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TV’S MAJOR TALENT EXPLOSION 





Banker-Censored Morbidity 


Mexico City, Feb. 14. 


Bad news for Mexican fringe film producers is the accord 
reached last week by Federico Heuer of the Film Bank and Jorge 


Ferretis of the Film Bureau. 


In a joint statement the two federal executives said that they 


will 


“guard” public morals in motion picture field. The Bank now, 


too, will have a say in film supervision. 

Scripts submitted to the Bank for budget advances will be care- 
fully read and those with morbid or indecent themes weeded out, 
Both the Bank and Bureau are agreed that only family type en- 
tertainment will pass muster of pre-production censorship. 





Cuban Distribution Rights Part 
Of New Soviet Coproduction? 





A possible indication of Cuba’s@ 


entry in the Soviet Union’s orbit is, 
the distribution demands the Rus- 
gians are making in coproduction 
arrangements with western film- 
makers 

The Russians have teamed up 
occasionally with a film producer 
from a non-Communist European 
country. As part of the coproduc- 
tion deal, the Russians received 
the release rights in all the Com- 

unist countries, including those 

Asia. 

A Soviet film unit, according to 
feports, has just closed a new co- 
production deal with a French pro- 
ducer. As part of the agreement, 
the Russians are said to have re- 
ceived the release rights for all the 
Communist countries as previously, 
but this time Cuba was added for 
the first time as part of Russia's 
distribution sphere. 


Vacated El Morocco 
As Off-Broadway Legit 
With Cafe Overtones 


The old El Morocco at 154 East 
64th St., New York, now that John 
Perona has moved his bistro one 
block further east, becomes a John 
Krimsky operation as an off-Broad- 
way theatre, with cabaret influ- 
ences, as soon as the lease is ap- 

roved and the Alcoholic Beverage 
Pontrol okays a liquor license. 
Perona has agreed to the terms of 





the sale of his nitery equipment 
to Krimsky, who resigned from 
Donahue & Coe, the ad agency 


where he was account executive on 


MGM Records, Holland-America 
Line and Dworman Associates 
(builders) New cabaret-theatre 


will be known as The Strollers 
Theatre-Club and is carmarked for 
April opening. 





Danny Lavezzo is_ the landlord. 
His family owns the antique shop | 
above El Morocco’s premises. 

Krimsky who, with 
Beebe. operated the American Mu- 
sic 
former church on East 55th Street 


(between Park and Lexington) 
from 1935-1940 put the accent then 
on musical melodramas. New poli- 


cy wi'!l be more legit, possibly tee- | Ma Tante, 


off with a musica’. h:t Krim- 


ing 


(Continued on page 79) 
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Hall and Chez Firehouse in a} 
| by Darin, Dinah Shore, Andy Wil- 


South African Ban 


Johannesburg, Feb. 14, 

Government here has banned 
Elvis Presley's ‘Flaming Star” 
because thesp plays the — 
of an American Indian woman 
a white man in pic. 

Country has strict laws to keep 
the races separate in South Africa, 





Texas Outery: 


Recent Films To 
Plants Via 16m 


Dallas, Feb. 14. 

More than 450 feature films 
made between 1950 to 1960 are 
being distributed in 16m for gen- 
eral use, af low rentals, and ap- 
parently without safeguards to pro- 
tect exhibitors, according to Texas 
COMPO. 

Some of the biggest moneymak- 


| ers in recent years are now offered 


(Continued on page 69) 








[LOTSA CONTRACTS 
UP IN THE AIR 


By GEORGE ROSEN 


These are restless, gruelling 
days around the television net- 
works, notably at NBC and CBS, 
as they attempt to resolve their re- 
spective contractual snarls involv- 
ing tv’s major personalities. With 
the possible exception of Jack 
Benny and Ed Sullivan, practically 
all of the few diehards remaining 
in the bigtime talent sweepstakes 
—Perry Como, Dinah Shore, Jackie 
Gleason, Red Skelton, Garry 
Moore, Jack Paar—are a cause of 
major concern as to their future 
status and paychecks as the net- 
works seek to put their next sea- 
son's talent houses in order. 

It’s not only a matter that some 
$50,000,000 in billings are repre- 
sented in the cumulative stale- 
mates, but compounding the vexa- 
tions is that it is going to take more 
executive manhours than all the 
other network projects combined 
before the webs, for better or for 
worse, manage to extricate tl» n- 
selves from the pile-up of harass- 
ments and disputes. 

Como and NBC, from all ac- 
counts, have been going at it tooth 
and nail in talking about the sing- 
er’s new contract. The decks are 
cleared for Kraft’s return to the 
Wednesday night 9 to 10 period 
next season, but Como wants his 
paycheck status upgraded and has 
been anxious to cut down on that 
weekly exposure. It’s still up in 
the air. 

At the moment it looks like 
Dinah Shore is through with her 
decade-long identification with 
Chevy and the Sunday 8 to 9 slot. 
(See separate story.) The Chevy 
dealers wanted her (and they had 
a considerable stake in the show) 
but apparently the corporate auto- 
motive people have won out in 


(Continued on page 50) 


INBC-TV's 20th Features For 
Sat. Nite; May Reach $25,000,000 


Hollywood, Feb. 14. 





Atkinson Nixes Series 

Brooks Atkinson, dean of the 
N.Y. drama critics now writing a 
column for the New York Times, 
was asked by WNTA-TV whether 
he would like to do a series of com- 
mentary on the theatre for the 
station. 

Atkinson, replying to the inivita- 
tion by station topper Ted Cott, 
said “thanks ... but I am enjoying 
very much not having to make any 
critical appraisal of the theatre, 
and in fact not attending the plays 
that are not recommended by the 
CUS ce 


Kennedy As Fan 
Cheers Film Biz; 
Sets Back Goif! 


Theatre managers in Washing- 
ton, D.C., are showing up to work 
in tuxedos and are staying around 
until closing time in the hope that 
President Kennedy will show up 
unheralded. So goes the latest 
Capital gag, as related by UPI 
White House correspondent Merri- 
man Smith on the Jack Paar tv 
show last week. 

The genesis of this remark, of 
course, was the President’s unan- 
nounced visit to the Warner Thea- 
tre, three blocks from the White 
House, to see Univeral’s “Spar- 
tacus.”” The President's film-going 
excursion was widely covered in 
the nation’s newspapers, resulting 
in an unexpected and most wel- 

(Continued on page 15) 











Vegas Now More Names Than Games 


By ABEL GREEN 
Las Vegas, Feb. 14. 

Mollywood agent-producer-pack- 
ager Charles K. Feldman had 
French film producer Raoul Levy 
in tow, and latter had some French 
stars making their first visit to 
the “Land of the Gamb(o)ling 
Green,” and as one Gallic person- 
ality summed it up, “It’s like a 
plus grand movie set.” 

Despite the glamorous artificial- 
ity of this gaming oasis on the 
| Nevada sands, there is a solidity 
of showmanship that continues to 
maintain its own bull market. Spot 
Frank Sinatra, Victor Borge, Bob- 


liams, the Folies Bergere, the Lido 
de Paris, the Harold Minsky revue 
with Johnnie Ray, “La Plume de 
" Davis & Reese, Billy 
Prof. Backwards (Jimmy Ed- 
not to mention lounge 


Gray, 
mondson), 





acts like Duke Ellington, Sarah 
Vaughan, Arthur Lyman, Billy 
Daniels, Jerry Colonna, Monseig- 
neur Strings, Dick Contino into 
the plush hotels that dot the fab- 
ulous mile-long Strip and it’s little 
wonder that they make “paying 
their dues in the casinos a pleas- 
ure.” 5 

Important also is the facade of 
solidity that Vegas now presents, 
so much so that a proposed vidpix 
series about the Strip, wherein 
mayhem and murder are compon- 
ents (as with any nitery beat mel- 
ler), is meeting resistance because 
it might undo the affirmative im- 
age that this gambling community 
has built up. 


vention facilities is as legit as in 
any conventional key-city Hilton or 
Sheraton operation. The conven- 
iences of the casinos and the fun 


is with the organizations which! 
pick on Vegas as a powwow point. | 
Now Have $4 Minimums 
None the less, all the joints now 
have $4 minimums—no more of 


churn the traffic. 
the entertainment is the funda- 
mental pitch. 





the charm of a Sinatra seems to 
| stir the quidnuncs the most, ie., 


are projected as incidental, which | 
of course is as naive a pitch on | 
the part the local bonifaces as it | 


that $1.50 and $2 trade just to} 
The draw from | 
| temporary Russia, was copyrighted 
jin 1959. 

Intratrade it is noteworthy that | 


Deal that could eventually in- 
volve more than $25,000,000 was 
firmed over the weekend by NBC 
and 20th-Fox for a year’s supply 
of 50 features made by the studio 
in the 1950s. Transaction is 
“for many years,” according to 
Pete Levathes, head of 20th’s tv 
operation, who negotiated for the 
studio. 

As previously noted in Vartery, 
the feature pictures would be 
slotted against CBS-TV's Saturday 
night powerhouse (“Have Gun, Will 
Travel” and “Gunsmoke,” the lat- 
ter extended to an hour) starting 
in early fall. Saturday has been 
one of the NBC’s weakest rating 
nights. It marks the first time in 
the history of television that a 
weekly series of feature pictures 
is scheduled in prime time. Natur- 
ally it will be held in web’s maga- 
zine concept, with perhaps as many 
as six or seven advertisers sharing 
the tab, which will have a weekly 
impost, time included, of approxi- 
mately half million dollars. Year's 
supply, according to Levathes, is 
50 features and repeats. Range of 
prices paid by NBC reportedly 
start at $100,000 and touch ceiling 
at $200,000. 

Tom Sarnoff said no tities has 

(Continued on page 50) 


Rest-a-While Angle For 
Fatigued, Accident-Prone 


Drivers at Texas Ozoner 


Cleveland, Tex., Feb. 14 

Twin Ranch Drive-In Theatre in 
cooperation with the Cleveland 
Pilot Safe-Teen Club has under- 
taken a project designed to cut 
down traffic fatigue and resulting 
accidents. The club has established 
a “Stop and Rest Center” at the 
<= 

Free coffee and refreshments 
are served at the center to those 
motorists who wish to pull off the 
| busy highway and relax a few mo- 
{ments before moving on. 


OFF-B’WAY HITCHING 
TO A SPUTNIK STAR 


The launching by Russia of a 
| Venus-targeted rocket last Sunday 
(12) represents a case of perfect 





cients for playwright Harry Jen- 


| kins, whose drama, “Jumping 
Jonas,” is being presented this 
week at the Eleanor Gould The- 
atre, N. Y. The play, set in con- 


In referring to a secret project 
that “will electrify the world,” Jim 


| Campbell, as one of the characters 


The hotels are now operated as/ the hip Hollywood set. Sinatra has | in the play, states, “On Wednesday 
inns, with not as much giveaway | probably never worked in an L.A. morning,’ we are going to fire our 


to the gamblers as in the past. The | 
appointments are ultra and 
competition for banquet and con- 


| joint, per se, other than a benefit, 


| (Continued on page 64) 


first manned rocket satellite to 


the | so the show biz bunch migrates to | Venus and uy to get it back to 
| earth again.” 
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December Payroll for California 
Reveals 12-Year Employment Peak 


Hollywood, Feb. 14. 

Up to a new 12-year peak, De- 
cember paychecks to employes in 
production, ° distribution and ex- 
hibition, including self-hired hands, 
tallied 42,000. Of total, Gaylord 
Pitts, area analyst for California 
Dept. of Employment, estimates 
7,000 as staple exhibition figure. 
Low point was reached in April 
when only 32,200 were on payrolls, 
due to Writers’ strike. 

Average 1960 weekly earnings in 
industry was pegged at $153.49, 
compared with $149.34 for 1959. 
Average hourly wages pinpointed 
at $3.62 last year against $3.59 for 
1959. Average weekly hours work- 
ers were on jobs were 42.4 for 
1960 against 41.6 for year previous. 

Money spent by industry for 
average 24,175 workers in 1959 
officially was $290,479,328. In 1949, 
average wage earners were 21,069 
with $200,086,962 spent by various 
companies. 

Difference in 10 years shows 
$90,392,366 increase in tender 
shelled out for numerous divisions 
of workers which jumped 3,106 for 
decade. 

Total employment disbursements 
now are being collated by govern- 
ment agencies. Studios for past few 
months have been pacing men and 
women night and day, in telefilms 
and theatrical production, to make 
up for second quarter setback due 
to strike. Teevee producers are 
reportedly claiming majority of 
regular studio workers. It’s esti- 
mated new tv season will see from 
2,500 to 3,000 half hour and full 
heur shows produced, about 1,700 

(Continued on page 77) 


Hecht-MacArthur ‘Page’ 
Perpetuated False Image 
Of Papers, Says Editor 


Milwaukee, Feb. 14. 

Arville O. Schaleben, managing 
edito! 
talking before Rotary Club here ex- 
pressed his surprise at the per- 
sistence of the image of the “hard- 
boiled, hard-driving, story-at-any- 
price” editors created 30 years ago 
in the Ben Hecht and Charles Mac 
Arthur stage play, “The Front 
Page.” He implied that the 
characters were caricatures even 
in their own day and have little 
validity today, when the ideals 
of a daily are truth, taste, fairness 
and completeness. 

Said Schaleben: “A good news- 
paper cannot be content to give its 
readers just sparkle, or froth, or 
Ringerbread and gimmicks of 
sirong interest appeal at the mo- 
ment. A good newspaper will hon- 





estly collect, edit, interpret and 
then print its main commodity- 
news, and in doing so draw from, 


and give back to, news about both 
the personal and the community 
affairs of its readers.” 








s 





of the Milwaukee Journal, | 


as 


Hoffman’s Dates 


Vancouver, Feb. 14. 

Vancouver Symphony conductor 
and music director Irwin Hoffman 
will lead the Israel Philharmonic 
in 25 concerts throughout that 
state this spring. Previous guest 
conductors have been Toscanini, 
Kouusevitzky, Ormandy and Leon- 
ard Bernstein. 

Hoffman, now in ninth season 
with Vancouver Symphony, is also 
permanent summer conductor of 
St. Louis Little Symphony. He also 
makes regular summer appear- 
ances with Grant Park Orchestra, 
Chicago. 


SUSAN STRASBERG’S 
‘KAPO’ UNEXPECTED HIT 


Hollywood, Feb. 14. 

From an actress’ point of view, 
European filmmaking has one dis- 
tinct advantage. Susan Strasberg 
pointed it out yesterday: ‘They're 
not so ready to type-cast an uac- 
tress in Europe. After doing ‘The 
Diary of Anne Frank’ on Broadway 
and ‘Stage Struck’ on film, I never 
would have gotten the chance at 
home to play in ‘Kapo.’” 

“Kapo,” in which Miss Strasperg 
stars as a hard-bitten inmate of a 
Polish concentration camp, was 
filmed in Italy and Yugoslavia. It 
|; won a warm reception at the Ven- 
lice Film Festival out of competi- 
| tion. Vides Production also drew 
| Miss Strasberg the “best actress” 
award two weeks ago at the Ar- 
gentina Film Festival. 

Young actress’ association with 
the film provides her with a per- 
centage of the film’s gross. “It 
comes right off the top,” she said, 
“and the producer, Morris Ergas, 
is now doing everything he can to 
get the percentage back.” 

Apparently, no one figured 
“Kapo,” which has paid fer itself 
in Italy alone, would do well. “If 

(Continued on page 77) 











Sen. Javits Intros Bill 


For Gov't Arts Project 
Washington, Feb. 14. 

Sen. Jacob K. Javits, asserting 

that “Congress is on the verge of 

recognizing that the Federal Gov- 

ernment has a responsibility tow- 














ED SULLIVAN 

Who, not only has a widely cir- 
culated column, conducts his popu- 
lar TV show, every Sunday (CBS 
Network) but also deputized suc- 
cessfully for Red Skelton last week, 
Says: 

“Repeated PAUL ANKA this Sun- 
day, a hit again, naturally, PAUL 
ANKA IS A GREAT TALENT, per- 
sonable, appealing, but above all 
PAUL ANKA IS A SHOWMAN.” 


Crazy Years 
(1920s) Inspire 


Paris Coutoure 


By LUCETTE CARON 


Paris, Feb. 14. 

A blaring Marseillaise rocked 
the building: in less than two 
hours, new designer Marc Bohan 
saved the Dior Empire and the 
Prestige of the French Couture py 
lowering the waist a few inches, 
giving a “‘bloudjinnzes” (blue jeans, 
swagger to the hips and flaring the 
skirt. As simple as that. The im- 
pact was terrific. 

Hail 
Yves Saint-Laurent is out—long 
live Dior the Third. Fickle Fashion 
World! Hysteria, kisses, upset 
champagne glasses, press raves— 
bewildered Mare Bohan faced it all. 

Difficult to explain the stagger- 
ing suecess of the collection. With 
good timing, Bohan gave women 
|; what they wanted: a TV Western- 
| hero stride with a dash of 196) 
| flapper nonchalance. He punches 
| the same idea for day and night in 
| different fabrics and colors: hip- 
hugging bouncy numbers in rough 





,aré the performing arts in our na-|tweeds for playing golf are cut in 


tion,” has introduced a bill to es- 


mote their study and advancement 
throughout the country. 

The N.Y. Republican proposes 
that the foundation, under the gen- 
eral supervision of a director and 
a board of trustees comprised of 12 
private citizens appointed by ithe 
president to serve six-year terms, 
operate on a budget not to exceed 
$5,000,000 during its first year and 
' $10,000,000 annually thereafter. 
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| white satin or black flowing chif- 
|fons for evening. Colors are fun, 
| clothes comfortable, and simplicity 
(Continued on page 77) 





Cantinflas Shrugs As 
Some Mexican Producers 


Mexico City, Feb. 14. 

A banquet tendered by directors 
of the Mexican Assn. of Film Pro- 
ducers to honor Mario Moreno 
(Cantinflas), was not a 100% acco- 
lade affair. Ostensibly dinner 
hailed comic for his beating pub- 
licity drums for Mexican product 
at the recent Mar del Plata festi- 
val in Argentina. In this vein he 
was praised by producers Oscar 
Brooks, Cesar Santos Galindo, Raul 
de Anda, Gregorio Wallerstein and 
Alfonso Rosas Priego. 

Other producers were skeptical of 
the occasion, saying privately that 
he plugged only his American film, 
“Pepe,” and his presence at the 
fest was “coincidence” for he had 
not been specifically part of the 
Mexican delegation. Those Mexi- 
can producers taking the negative 
declared comic mentioned Colum- 
bia Pictures at every opportunity: 

Cantinflas, full of plans for a 
world personal appearance tour in 
connection with “Pepe” promotion, 
shrugged off criticism as baseless. 
He said he always took his full 
share of load at the festival to plug 
Mexican pictures as well as putting 
in a word or two, naturally, for 
“Pepe.” 

As an indicator of his readiness 
|to help the local industry, Cantin- 
| flas offered his full support ana 
|collaboration for organization and 
| promotion of the: Mexican World 
| Review of Film Festivals event. He 
that this could and should 





|; Sala 


be converted into the best interna- 
1 fil { 


tional film fest. 





to the new Wonder-Boy! | 


clause. 


‘Cruel & Unusual Punishment’ 


Hollywood, Feb. 14. 


Cast and crew of Harold Hecht’s “Birdman of Alcatraz” pro- 
duction have encountered a new hurdle in their association with 
aging Robert Stroud, subject of the Burt Lancaster starrer. 

Latest hurdle—one in a long list—is prison officials’ refusal to 
allow Stroud’s receiving cards and gifts sent him by the cast for 
his recent birthday. All have been returned unopened. 

Bob Smiley, crew member of the United Artists release skedded 
for completion this week, has penned a protest to President John 
F. Kennedy concerning Stroud’s circumstances. Latter has spent 
52 years in prison, 42 of them in solitary, stemming from original 
sentence that he be segregated until hanged, though Constitution 
forbids “cruel and unusual punishment.” When penalty was re- 
duced to life, prison brass continued the solitary confinement 





2 Israelis, Pantomimist & Publicist, 
West Germany's Hottest New Act 





Israel’s Own Humor 


Tel Aviv, Feb. 14. 

Atheneum is bringing out this 
month “Look Back, Mrs. Lot!”, a 
collection of humoresques' by 
Ephraim Kishon, Israels foremost, 
all-round humorist: columnist, au- 
thor, playwright and founder of 
“Green Onion” satyrical theatre. 

This will probably be the first 
Israeli book to appear in the U. S. 
without pathetics and heroics. Just 
plain, good, edgy humor on the 
prosaic side of Israeli life. 

It is remarkable how different 
Israeli humor sounds contrasted to 
the usually accepted “Jewish hu- 
mor” in America. Kishon’s humor 
has a Thurberian flavor, based on 
Israeli reality.. About the collec- 
tive settlements, the much cher- 
ished kibbutzim: “Collectivism is 
a great theory, the only trouble 
with it is that it can be realized” — 
a witty person once said, and how 
right I was. 

Book, which carries the subtitle 
“grins and groans from the Holy 
Land” is well translated from the 
Hebrew original by Yohanan Gold- 
man. 


EAST GERMANS JAIL 





By HAZEL GUILD 


Frankfurt, Feb. 14. 

A pair of captivating young Is- 
raelis have taken West Germany 
by storm. They've had, in the 
words of a German newspaper edi- 
tor, more publicity than ever be- 
fore given a single act here, 
They've accomplished an incredi- 
ble booking that was sold out the 
first hour tickets went on sale. 
And they’ve received countless of- 
fers from television, concert man- 
agers and stages all over the 
country. 

The most amazing part of all this 
is—no one, except for a few local 
|directors and actors, has even seen 
ithe act. But because of sheer guts, 
publicity and personality, this 
unique young pair has created a 
strange sensation in Germany. 

Here’s how it all came about. 

Twenty-six-year-old pantomimist 

(Continued on page 68) 


Philatelists Specialize 
In Musical Collections; 
Ask for Gershwin Stamp 


Among the ranks of philatelists, 
;collecting of stamps with musical 
| snaion has developed into an ime 
portant speciality Stamps eligi- 
ble for such a collection would fea- 








Rap His ‘Pepe’ Emphasis | 


ELVIS PRESLEY FANS 


| ture composers, lyricists, — na- 
}tional anthems, musical instru- 
Frankfurt, Feb. 14. ‘ aaaie, opera houses, ete. 

The East Germans have formed! the U.S. Government has pos- 
an anti-Elvis Presley Red organiza- | tally honored relatively few Amer 
tion, claiming that the hip-swinger | jc¢an composers. Stephen Foster, 
is head of a U.S. movement to use| John Philip Sousa, Victor Herbert 
jazz as psychological warfare | Edward MacDowell and Ethelbert 
against the Eastern block. Rock-!Neyin have all been placed on 
and-roll music is an expression of stamps, ranging in denomination 
opposition to the Red government, | trom lc for Foster to 10c for Nevin. 
according to the hard words of the | At the present time, the U.S. Post 
Communist court. And just to put) Office has been petitioned to is- 
action behind these words, the|cue a stamp to honor George 
court has sentenced a group Of| Gershwin. A group of New York 
youths to prison sentences of 18 | collectors has asked the Postmaster 
months, |General to consider favorably a 

The youths were found guilty of | Gershwin stamp before some other 
breaking up an anti-jazz lecture; country beats the U:S. to it. Many 


with cries of “We want rock-and-|famous longhair composers, such 
| roll” and “We want Presley.” And|as Mozart, Haydn, Handel, Men- 
they allegedly compounded the!delssohn and Beethoven have 


crime by dancing in the aisles, the | been honored on stamps by many 
court said. | other countries than their own. 
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- HOLLYWOOD: HEAVY THINKING 
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What Do You Hear From Hollywood? 
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Hollywood, Feb. 14. 


Jules C. Stein’s hepatitus {s keeping him bedded at his Angelo Drive 
eagie’s nest mansion, the showplace originally built by director Fred 
M. Niblo. Showfolk visit him in limited relays almost daily for an 


afternoon drink. 


It’s Bobbie and Bill Perlberg’s 33d anni. 
Department store tycoon Tom May’s 50th anni brought ‘em in from 


all over and jammed the hotels, 


Molly and Charlie (21) Berns’ own al fresco at in a private room at 


Chasen’s. 


Good word-of-mouth among almost every studio topper enent 
Columbia Pictures’ snagging RKO Theatres prexy Sol A. Schwartz as 
the possible studio production topper, when Sam Briskin starts to 
unload. Schwartz flew to Las Vegas for a one-day powwow with Frank 
Sinatra about a possible picture deal. 

Sam Goldwyn stiil looking for his next “right” property. Is time- 


tabling his 
gration strife abates or is settled. 


“Porgy and Bess” releases until the current racial inte- 


Almost all of the “Madison Avenue mafia” shuttling in and out of 


here, ogling new pilots and program ideas. 


Also Bob Sarnoff, Ollie 


Treyz, Tom Moore, Jim Aubrey, Bill Todman, Terry Clyne, Martin 


Goodman, Bob Foreman. 


Paul Anka boffo at the Cocoanut Grove, followed by Della Reese. 
Mort Sha Sahl still solid at the Crescendo, with the Hi-Lo’s as added 
starters. A denatured Belle Barth, following raid and arrest for “lewd 


performance,” 


proves she doesn’t need the dirt and smutty lyrics. Ben 


Goffstein plans putting her into the Hickory Room, rather than the 
noisy lounge, when she shifts to the Riviera, Las Vegas, next month. 
Meantime Miss Barth’s naughty LP (also raided) has become somewhat 


a diskleg item. 


Bill Goetz’s new four-picture deal with Columbia. 
The Mike Frankoviches (Binnie Barnes) showing their U. S.-born son 


Peter, 17, 
life in England where his dad is 


made her first trip west in years and, 


the States, which he doesn’t know, having spent most of his 


Col production chief. Miss Barnes 


ecause of the storm, made it 


by the Century-and-SuperChief (oldfashioned R.R.) route. 

Gotham storms jammed the Beverly Hills Hotel and caused doubling- 
up for a night by some of the tv-ad agency incomers because people 
couldn't check-out, due to the cancelled flights to New York. Dorothy 


Strelsin a BevHills ‘ 


‘widow” for same reason; industrialist-showman Al 


trelsin couldn’t takeoff from Gotham. The ‘direct- to-Las Vegas flyers 
ad to double-back to L. A. to make trips back to N. Y. Abel. 





Flesh and Devil’ (27) in Village 
Test of Today's Garbo-Gilbert B.0. 


Thanks to an enterprising N.Y. 


art house operator Metro may find 
some value in its vault of silent 
films. On the suggestion of the 
Rugoff & Becker chain, the film 
company is making available the 
1927 Greta Garbo-John Gilbert 
film, “Flesh and the Devil” for a 
special engagement at the 8th St. 
Playhouse in Greenwich Village. 

R&B has been experimenting 
successfully with film classics at 
the 8th St. house, and in an effort 
to enlarge the program consulted 
the Museum of Modern Art. It 
discovered that Garbo films are 
the most successful at the Museum 
film showings. The chain then 
went to Metro and asked for a 
Garbo film that had not appeared 
on television. A majority of the 
talkers had tv exposure, so R&G 
came up with the silent “Flesh and 
the Devil,” the film that established 
Garbo and Gilbert as a romantic 
team. 

The film will be presented next 
month in its original version. 
Clarence Brown directed “Flesh 
and the Devil,” Miss Garbo’s third 
American film. Previously she had 
sapoees in “Torrent” and “Temp- 
ress.” 

R&B hasn't decided as yet on the 
type of musical accompaniment, It 

(Continued on page 68) 


Disney Earnings 
At 7c A Share 


Hollywood, Feb.. 14. 

Walt Disney Productions showed 
a profit for first quarter ended Dec. 
31, 1960, earnings rising to $115,- 
589 or 7c per share on 1,626,023 
shares of common stock outstand- 
ing, from a first-quarter loss that 
year of $165,939, equal ‘to 10¢ per 
share, it was revealed at annual 
stockholders meeting. 

While first-quarter gross was 
down $1,044,091 from last year’s 
corresponding revenue, costs and 
expenses were $1,325,619 less than 
1959's like period. Current quar- 
ter’s earnings were after tax pro- 





vision of $119,000. No tax pro- 
vision was required last year. 
Film revenues were  approxt- 


(Continued on page 15) 





SKED REGULAR MEETINGS 


Samuel Cohen of UA Heads Intl. 
Comm. of MPAA 








Samuel Cohen, foreign publicity 
manager of United Artists, has 
been elected chairman of the In- 
ternational Film Relations Com- 
mittee of the Motion Picture Assn. 
of America. 

At the meeting in New York 
Friday (10), committee, which in 
the past has met only intermittent- 
ly, voted to meet hereafter on the 
first Wednesday of every month. 
Also adopted by the committee 
was a proposal by Fortunat Bar- 
onet, Universal's foreign publicity 
director, to conduct an annual in- 
ternational poster awards contest. 


Republic Corp. 
Net Rise 2547, 


Hollywood, Feb. 14. 
Republic Corp. boosted its net 
income to $1,696,209, or 85c per 
share on common stock, for fiscal 
year ended Oct. 29, 1960, up 254% 
over fiscal 1959's $484,833 or 24c 
per share on 2,004,190 common 
shares outstanding for both peri- 
ods, -~prexy Victor M. Carter re- 
ported here. The i960 net was 
reached after payment of $2,300,- 
000 in Federal income taxes and 

$400,000 in preferred dividends. 
Sharp upturn in earnings was at- 
tributed by Carter to the “success 
of company-wide cost controls and 
increased emphasis on sales and 
merchandising.” Such efforts, he 
said, helped boost firm’s percent- 
age of net income (before preferred 
stock divvy) to gross sales during 
1960 to 7.2%, up from 2.9% pre- 
vious year. Selling, general and 
administrative expenses, he not- 
ed, dropped 14% from fiscal 1959. 
Net sales for fiscal 1960 totaled 
$29,073,164, against $29,834,070 in 
fiscal 1959, adjusted upward to 
agree with the 1960 accounting 








presentation, according to Carter. 








LIKE TV GRAY, 
GLOGE-TAB TOLL 


‘By ABEL GREEN 


Hollywood, Feb. 14. 

TV and paysee aré the obbligatos 
to the reawakened picture business 
which, fundamentally, is much 
sprightlier and more optimistic 
than it has been in its recent in- 
secure seasons. Booming boxoffice 
for the blockbusters as well as the 
“solid good” pictures, plus glib 
quotations that “tv lookership is 
down 14%” (‘or whatever figure 
comes to mind) has created an up- 
beat in the general filmmaking 
community thinking. 

None the less there are other 
chords in their future. These range 
from “look what nine hours of tv 
productions have done to boom 
Warner Bros. stock,” to “we're not 
going to be caught napping again 
with tollvision, as we did with tele- 
vision.” This is the executive top 
thinking. This goes for the more 
realistic Adolph Zukor who doesn’t 
foresee its practicality for “maybe 
10 years and maybe 15” but who, 
at 88—and slated for this year’s 
“milestone award” from the Screen 
Producers’ Guild which, nexl 
month, will be a signal occasion— 
acts as if he'll still be around to 
see it. 

Watching Closely 

Experts like MCA prexy Lew) 

Wasserman observe, “If it’s going | 


to happen we want to be among | 


the first to know its potentials, so 
we have our staff constantly fanning | 
out to observe things and interpret | 
them, but meantime we're minding | 
the store with the current film and 
television business of which there | 
is plenty.” 

With 20th-Fox having lured Roy | 
Huggins away from WB to head its} 
video production, and with Pete! 
Levathes the overall tv boss, the} 
latter is very technologically | 
minded on two counts: to overcome | 
the delays in the company’s tele-| 
vision production progress and, as_ 

(Continued on page 17) 


Barabbas Budget 





Over $10,000,000 


Abe Schneider, president of Co- 
lumbia, said in New York this 
week that his company’s upcoming 
biblical costumer, “Barabas,” has 
been budgeted at more than $10,- 
000,000. Italian filmmaker Dino 
de Laurentiis will produce in as- 
sociation. 

Biblical novel by Par Lagerkvist 
was written for the screen by 
Christopher Fry, who was (un- 
billed) co-scripter of “Ben-Hur,” 
and will be directed by Richard | 
Fleischer, who directed “The Vik- | 
ings.” 

Col thus is entering the epic pro- 


duction business, this property be- | 


ing the most expensive on its books. 
All to be lensed in Italy with 
American and British players who | 
have yet to be signed. 

Lensing will be in the Techni- | 
rama 70 process and Technicolor, 
= 131 speaking roles are called 
or. 


Writers Guild Soul-Search, 
On Friend of the Court’ 
Slant Re Blacklistees 


Hollywood, Feb. ‘14. 
Writers Guild of America-West 





has called special membership 
meeting for March 1 to solicit | 
views on whether it should file 


amicus curiae (friend of the court) 
brief in connection with pending 
antitrust law suit filed against 
eight major studios and Motion 
Picture Assn. of America by 12 
blacklistees. 

Council already has voted to! 
file brief to be given opportunity 
to make its views known. Guild ac- 
tion followed request by one of 
two plaintiffs who are members of 
WGA. 

Informing members by 

(Continued on page 20) 


letter, | 
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Screen Gems Only 


Public’ to 11%; 


Columbia Retains 89% Control 


rs 





CAPUCINE TO COLUMBIA 


Set for ‘Walk on Wild Side’ With 
Dmytryk 








Hollywood, Feb. 7. 

Columbia Pictures will release 
“A Walk on the Wild Side,” to star 
Capucine and directed by Edward 
Dmytryk, under a deal closed with 
Charles Feldman, Famous Artists 
topper who pacted project and will 
produce it under Famous Artists 
Productions banner. 

Negotiations previously also were 
on with United Artists and Para- 
mount for picturization of Nelson 
Algren novel which rolls in New 
Orleans come March. 


Open Wallet For 
‘El Cid’ Buildup 


Hollywood, Feb. 14. 
Unleashing enthusiasm for “El 
Cid” after having seen 80 minutes 
of three-hour pic on his visit to 
Spain fortnight ago, Allied Artists 
| prexy Steve Broidy looked to Sam- 
|uel Bronston production doing for 
his company what “Ben-Hur” en- 
| compassed for Metro and “10 Com- 
mandments” did for Paramount. 
| AA head said five U.S. cities 
are set to begin roadshowing spec- 
|tacle on or about Nov. 1. To seal 
deals and engender all-out push by 
|exhibs, Broidy has invited them 
to see finished product in Madrid 
| in April. 


It will be the greatest campaign 








} in company ’s history, AA prexy 
| insisted. “Original aliocation of 
$1,250,000" is not ceiling, he 


pointed out. 

This week Broidy and George D. 
Burrows, exec veepee, wing to 
Gotham for confabs with Morey E. 
|(Razz) Goldstein, sales veepee, to 
|mull roadshow handling, advertis- 
jing and promo budgeting. Admis- 
sion scales also to be promulgated 
at sesh. 

World premiere, in Spanish and 
English versions, are slated for 

(Continued on page i4) 


Nate Cummings Sells 
Loew Theatres Shares 
To Stick With Metro End 


Nathan Cummings, a member of 
the board of Metro and the largest 
| single stockholder in the company, 
| has disposed of all his stock hold- 
~ in Loew’s Theatres, reportedly 
a handsome profit. 
|" ‘eee consent decree regula- 
tions, Cummings could not hold 
|Shares in both the production-dis- 
| tribution company and the theatre 
}chain. He had until March to dis- 
pose of his theatre holdings. 
Cummings’ acquisition of the 
|theatre stock dates back to the 
|time when Metro and Loew's The- 
jatres were one company under the 
Loew's Inc. banner. Cummings 
came~on the scene shortly before 
— two operations were divorced 
nd played a leading role in aiding 
|the management team of Joseph R. 
Vogel retain control of the com- 
pany when it was threatened by a 
proxy fight. Cummings bought a/| 
| substantial share of the holdings 
of a dissident stockholder and | 











threw his support to the Vogel | 


team. 





SOL SCHWARTZ RESTS; 


Sol A. Schwartz winds up this 
| week as RKO Theatres president, 
a fortnight in advance of schedule, 
and will vacation arounn New 
York until moving into Coiumbia 





Pictures’ homeoffice as a veepee, 
with an eye to ultimately taking 
jover as production chief at the 


Hollyw od studio. Schwariz's exact 
(Continued on page 20) 


TO COLUMBIA LATER | 


v 


Screen Gems, Columbia’s tv pro- 
duction and distribution subsidiary, 
is going public ownership only to 
the extent of 11%, with 89% being 
held by Col, and on the basis of 
288,400 common shares being of- 
fered at $9 per share: Preferential 
treatment is being given, to Col 
stockholders; they get warrants to 
buy one share in SG for every five 
shares they hold in Col at the $9 
price. 

After deducting the underwrit- 
ing commissions of $155,736 the 
proceeds to SG will amount to 
$2,439,864. 

The total stock issue is 2,250,000 
shares, and it is of this that Col 
has 89%. 

Idea of the public offering is to 
put this tv outfit on its own fiscally, 
with the ability of securing its pri- 
vate financing and relieving Col of 
any such burdens. In other words, 
SG can go its own way, even 
though still substantially owned by 
Col, 

Screen Gems has been a finan- 
cially happy by-product of Col just 
about its inception. This has been 
the net_income: $1,620,017 in 1960, 
$1,097,000 in 1959, $654,714 in 
1958, $889,469 in 1957, and $907,- 
850 in 1956. 


Wall St. Analysts 
Like Show Biz 


They're doing it again around 
Wall Street way. The analysts are 
making like cheer leaders for pic- 
ture business stocks and as a re- 
sult many pic issues are on the 
rise. Hitting new highs the past 
week (see Stock Market chart in 
this issue) were Metro, American 
Broadcasting-Paramount Theatres, 
Music Corp. of America, Warners, 
20th-Fox, Universal preferfed. 

In the case of AB-PT, the en- 

dorsement centered on the televi- 
sion end but in other cases the 
film industry potentials got the 
nod. 
* The downtown pundits like the 
way certain pictures can chalk up 
blockbuster grosses (Walt Disney's 
“Swiss Family Robinson” is among 
those cited) and point, too, to the 
“underlying asset values” within 
the various film corporations. 

Major attraction seems to be the 
money coming in, or about to come 
in, via the post-1948 libraries for 
television. 








Philip Waxman’s Four For 
Columbia; ‘Angel Story’ 


For Color in Venezuela 
Hollywood, Feb. 14. 
With acquisition of “The Jimmie 
Angel Story,” producer Philip A. 
Waxman now lists four properties 
on Columbia sked. First to roll 
will be “Smile of A Woman,” for 
which he’s putting together an in- 
ternational cast for Paris filming. 
Budget is $1,500,000 with Michael 
Gordon co-producer and director. 
“Angel” is based on life of bush 
pilot soldier of fortune. Venezue- 
lan government is cooperating. 
Waxman to film in color there. 
| Producer believes part of pic will 
be done in locale oo effect rea- 
sons in 1962. 
| Meanwhile, Richard Tregaskis, 
set by Bernard Geis Associates to 
write book, head: for South Amer- 
ica to research story, also basie 
data for film. 
Other projects include Wiliiam 





|Kelley’s best seller “Gemini.” Sal 
|Mineo is leading contender for 
bao Martin Ritt will direct. He's 

due from Paris end of month. Au- 


thor also will do screenplay from 
i32-page treatment with Waxman, 

Also on agenda is “La Bella 
Sorrento” original by James Al- 
itieri, author of “The Spearhead- 
ers.” 
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Better Oui, Good Enough, Mais Non, 
As Woog Envisions Future in U.S. 
Commercial Houses for French Pix 





French films, which have been 
doing increasingly well in the U. S. 
market in recent years, still haven't 
come near to realizing their full 
potential here and -won't, until 
ways and means are found to tap 
the general theatrical audiences, 
according to Robert Woog, an act- 
ive producer as well as veepee of 
Unifrance, industry organization 
devoted to the promotion of French 
films abroad. 

Woog, whose latest film, “La 
Francaise et L'Amour” (Love and 
The French Woman), will be re- 
leased here this spring by Kingsley 
International, says the U.S. artie 
market is all very well and good, 


but it’s obviously a drop’ in the 
bucket compared to the general 
market. Also he doesn’t believe 


French artie hits necessarily pre- 
pare the way for the more general 
distribution here of French films. 


Early Song Buildup 


Hollywood, Feb. 14. 

United Artists has commis- 
sioned Elmer’ Bernstein to 
write the melody and Ned 
Washington lyrics for a title 
tune for “The Side of The 
Angels.” Unusual twist is that 
song is to be written and pub- 
lished pronto and _ diskings 
sought, although film won't 
roll for around 18 months. 
Otto Preminger will produce 
and it is believed Preminger 
has sparked idea of the long- 
range pre-sell tuneup. 

“Angels” is a new novel by 
Alexander Federoff, which has 


not yet reached the sales 
stalls, It deals with lives of 
eight young men_ between 


World War II and The Korean 





Point is that U.S. distribs are not 
buying the kind of product which 
might interest general audience. | 

It’s especially ironic, he says, | 
that U. S. majors, who have found 
it good business to buy non-artie 
French films for distribution every- 
where else in the world, make no 
effort to handle such films in the 


U. S. 

Woog, who returned to Paris} 
Thursday (9) evening, had been in| 
New York for biz talks With Ed | 
Kingsley, prexy of Kingsley Inter- | 
national, as well as for conferences | 
with a couple of major companies 
on possible coproduction deals. 
Latter type of production, he said, 
is obviously one of the means by 
which French product can start 
finding its way to the screens of | 
the big theatre circuits. | 

However, he sees no reason why | 
a number of purely French films 
—adventure and action fare, par-| 
ticularly—should not be acceptable | 
to the circuits now, that is, in} 
dubbed versions. Considering the} 
poor quality of some of the second 
features now being used, he be- 
lieves that some well chosen (and 
dubbed) French product couldn't 
help but be an improvement, not 
only for the audiences but also the 
distribs. | 

One of the barriers standing in | 
the way of this hoped-for break- | 
through to the circuits, says Woos, | 
is the way U. S. majors are set up, 
meaning that the majors, with their 
elaborate distribution organiza- 
tions, really cannet afford to han- 
dle pix which do not bring in 
rentals in excess of a half-million 
dollars or so. Also, he points out, 
circuit release requires a_ large 
number of prints, the costs of 
which, coupled with that for a good 
dubbing job, might not leave much 
loot for the French producer, or 
the U. S. distrib, unless the pic is 
@ smash hit. 

But Woog does not believe that | 
these are insurmountable problems. 
All that’s needed is some patience, 
understanding, and bold thinking, | 
on the part of both the Americans 
and the French. 








National Circuit Fate 
iffy vs. Rank and ABC 


London, Feb. 14. 

The threatened demise of the Na- 
tional Circuit was on the agenaa 
at last week’s council meeting of 
the Federation of British Film 
Makers when it was felt that the | 
disappearance of a third circult 
and the further growth of monopo- 
listic tendencies would be widely 
deplored outside as well as inside 
the industry. 

The council recalled the state- 
ment a month ago by Kenneth 
Winckles who had argued that 
there were only films of quality 
capabie of supporting economically | 
the two main circuits and that as | 
distributors consistently insisted va | 
either a Rank or ABC booking tne 
National Release was being de- 
stroyed. 

According to the Federation, a 
study of the films shown on the} 
National Circuit suggested that few 
of the more ambitious bookings 
made by the Rank Organization had 
been included among them. Even 


|}man and his 


War. 


Disney Cartoon 
At $1.25 Per Kid 


The matinee tariff for Walt Dis- 
ney’s “101i Dalmations’ was $2— 
just for adults. There were tickets 
available for the kiddies at $1.25. 
This was over the weekend. 

Thus has come to the fore a 
new focusing on picture prices. 

Disney’s cartoon obviously is an 





| expensive proposition for the fam- 
It's | 


ily toward which it is aimed. 
expensive in that the film enter- 
tainment of a bygone era was the 
poorman’s entertainment. 

Last week’s story in VARIETY 
told how many Broadway legit 
shows are being made available 


|} on a two-for-one basis—that is, 


two admissions for the price of 
one. In other words the young 
date can catch a 
legiter for just about the same 
amount that would be required for 
a film show. 

This takes into consideration 
the fact that the film demanding 
$3.50 per copy is no longer com- 
monplace. They're on a_hard- 
ticket basis, these roadshow at- 
tractions such as “Exodus,” “Ben- 

(Continued on page 15) 


Prelim Pact Calls For 
Kramer to Do ‘Brothers’ 
In Israel This Year 


Tel Aviv. Feb. 14. 

According to preliminary agree- 
ment reached in Jerusalem, “Glori- 
;ous Brothers” pice will be made in 
| Israel, starting next August, by pro- 
ducer Stanley Kramer. Story is 
based on Howard Fast's book on 
the Maccabees uprising against the 
Greek rule in Palestine in the Sec- 
ond Century. To a certain extent 
it is the “Exodus” story of the clas- 
sical times, but with a tragic end. 

Samuel Zagon and Richard Mc- 
Whorter, who represent producer 
iKramer met here with Minister of 
Trade and Industry Pinchas Sapir 
and the head of the film-depart- 
ment in the ministry ‘Asher Hirsch- 
ber) to discuss Israeli government 
help and general working condi- 
tions for filmmakers. 

It was agreed that they will re- 

ceive similar help to that given Otto 
Preminger while making “Exodus” 
here. The exchange rate for every 
dollar invested in the production 
will be 42% above the official rate. 
Practically this means that the pro- 
| ducer will get more than his dollars 
worth for every cent invested in 
the film in Israel. Any material 
or equipment brought to Israel for 
|the same purpose will be free of 
duty. 
| Finally, the government prom- 
ised to be helpful in securing loca- 
tions and making arrangements 
with local authorities and the army. 
| It is believed, that the produc- 
{tion will upwards of $1,500,000 in 
Israel. At least 3,000 extras wil 
| be needed for a month’s time. 

Now that a prelim pact has been 
|set, the final decision whether to 
make the picture in Israel or not is 
| up to Sanley Kramer. 


DOC TO JERRY LEWIS: 











DIMINISH THE LOAD 


Hollywood, Feb. 14. 


Jerry Lewis, on doctor's orders 
to reduce his work load, has re- 
| organized his indie company, Jerry 
Lewis Productions. Associate pro- 
ducer Ernest D. Glucksman has 
been upped to producer’s status, 
|with Arthur Schmidt promoted 
|from assistant to the producer to 
| associate producer. 

Pair go to work immediately on 
| Lewis’ next pic for Paramount, an 
| untitled film slated to roll June 1. 
| Lewis will function as exec pro- 
ducer on all future projects. 


Exhibitors need not fear the 
Kennedy Administration. The bi 


would raise the minimum rate 
steps and extend coverage to an 


Congress. 





Theatres Duck $1.25 Hour - 


Washington, Feb. 14. 
minimum wage bogey during the 
ll officially proposed by President 


Kennedy continues the exempt status for theatres. 
The Kennedy bill, which is naturally the most likely to succee 


d 
to $1.25 an hour in three annual 
additional 4.3 million workers. 


But hotels, motels, restaurants, gasoline stations and theatres are 
excluded from coverage. Theatre lobbyists, after a long campaign, 
won exemption from a similar bill authored by Kennedy in the last 





Loss of $3,089,000 Disclosed 
By Nat! Theatres 


& Television 





Monsters in Droves 
Hollywood, Feb. 14. 

Columbia Pictures and indie 
producer Al Zimbalist are 
blueprinting promotion on lat- 
ter’s “Valley of the Dragons” 
which will include 10 50-foot 
replicas of monsters used in 
pic to go on tour of both the 
U. S. and England. 

Film is slated for May re- 
lease. 


Reade: Drive-Ins 
Need Matinees 


The development of daytime 











Walter Reade Jr. last week in an 
address to the New England Drive- 
In Theatres Assn. in Boston. Head 
of Walter Reade Inc. and past pres- 
ident of Theatre Owners of Ameri- 
ca, recommended that ozoners raise 


of the physical plants and real es- 
tate during the daylight hours. 

Reade stated that drive-ins have 
come of age, that 25% of all US. 
film rentals come from the out- 
door theatres, and that drive-ins 
are now a completely respectable 
part of the film industry. He de. 
clared that he believed that drive- 
ins can, in many cases, charge a 
higher admission price than down- 
town theatres because their play- 
grounds and other recreational 
facilities offer the public greater 
value for the entertainment dollar. 
He cautioned, however, that drive- 
ins should always admit children 
free. 


He warned drive-in operators to 





(Contimued on page 68) 





By ROBERT J. LANDRY 


The film theatre trend of recent 
years toward cutting capacity and 
increasing comfort has included, as 
one element of comfort, the seat 
the patron occupies. But in worry- 
ing, often belatedly, whether their 
customers were well-bottomed film 
showmen have followed rather than 
led a parade in public seating 
started in schools, churches and 
sports parks. 

Comfort as a value in combat- 
ting stay-at-home tendencies in- 
duced by television was borrowed 
from the fancier art houses and 
from the reserved seat loge sec- 
tions of a few of the circuit flag- 
ships. But there has also been the 
latterday “fatigue engineering” 
which showed itself in school seats 
which reduce student squirm and 
in church seats with prim ecclesias- 
tical appearance but a built-in 
cushiness. 

Kids learn more when comfort- 
ably seated and parishioners give 
more. Lesson or sermon, folks like 
to rest their bones. As for arenas, 
ball parks and concert halls, they 
all share a common aspiration now- 
adays to achieve good public rela- 
tions in la derriere department. 

Theatrical come-on as viewed by 
a seating supplier carries its own 
brass tacks. Mark Kornbluth of the 
Manhattan office of American 
Seating Co. describes himself as 
“a specialist on’ the other end of 
show business.” He has been seil- 
ing public seating since 1923 and 





s0, in the council’s opinion, the 
main difficulty of the circuit had | 
not been in its films but in tne| 
“low quality of itg houses.” 


jokes that “our product touches 
literally everybody in the country.” 
Not all film showmen are com- 


|fort-minded, by , which Kornbluth 


means a seat 21-22 inches wide 
with at least 34 to 36 inch knee 
room. He names the Smiths of Bos- 
ton, Si Fabian of Stanley Warner 
and Eugene Picker, recently of 
Loew's, as advocates, among others, 
of modern tail-space. 

A certain type of cynical legit 
theatre operator is on the oppoite 
extreme, crowding in the maxi- 
mum of people in the minimum of 
} room on the theory that with a hit 
the public will endure anything 
and without a hit nothing else 
matters. In contrast City Invest- 
ment and Robert Dowling have led 
|the latterday fight to make the 
|man who paid $10 for his ticket 
|comfortable. But some of the N.Y. 
| legit playhouses are still “two gen- 
| erations behind.” There is one legit 
|house with 18-inch rebuilt seats 
| and a 31-inch knee space, the law’s 
|minimum, which is an agony for 
|} anybody over 160 pounds. ‘Korn- 
| bluth would not specify; but this 

writer will guess: it’s on 49th St.). 

In Kornbluth’s 37 years, the 
|dream job was the Lunt-Fontanne 
| Theatre although some of the origi- 
|nal divans were later removed as 
just too luxurious to be an eco- 
nomical use of space. The fine 
fabric used in the lLunt-Fontanne 
|chairs cost around $17 a yard in- 
stead of the conventional $5 a yard. 
{| Remembered tops in film house 
grandeur was the first Normandie, 
| part of the site which is now Lever 
| House. Though destined not to re- 
|main standing too long this film 
|house has perhaps never been 
excelled for sheer audience com- 
fort. The chairs were created in 
Grand. Rapids to the specifications 





Anatomy of Audience Comfort: 
Schools, Churches Lead Theatres 


of a building owner who had been 
enchanted with the first class audi- 
torium on the French Line Nor- 
mandie. 

The seating specialist's experi- 
ences range widely in many coun- 
tries and situations. He once in- 
stalled seats in the chapel at Sing 
Sing Prison designed on the re- 
versible principle of day coaches. 
When facing two directions the 
chapel could be divided into two 
for simultaneous denominational 
services. A recent job was the 
Frederic Mann Auditorium in Tel 
Aviv. 

Outdoor seats have climate prob- 
lems, the new ball park in San 
Francisco needing seats resistive 
to fog-fed fungi while seats for hot 
countries must stand against dry 
rot. 

“We have a long-haul clientele,” 
Kornbluth points out; naming the 
New Amsterdam, the Capitol, 
Loew's State, the Astor and the 
Metropolitan Opera House as hav- 
ing been reseated three times in 
half a century. The Radio City 
Music Hall’s original order for 6,009 
seats was at $25 each, or some 
| $150,000, $40,000 above the com- 
| petitive bid. The chairs have never 
been replaced although recovered 
several] times. . 

But its the schools, the churches 





|and the new trend in office build- 
|ings toward conference rooms and 
| auditoriums which keeps American 
|Seating’s Michigan works busy. 
| That and some 6,000 folding chairs 
| which come off the assembly line 
|every day for the use of commit- 
tees, conferences, sales meetings, 
‘funerals and so on. 


uses for drive-ins was urged by | 


a fund to research the potential use | 


+ Los Angeles, Feb. 14. 

Estimated net loss of $3,089,000 
was chalked up by National Thea- 
tres & Television Inc., for year 
;ended Sept. 27, 1960, the company 
| has reported. Before special items, 
circuit had tentative consolidated 
; earnings of $971,842, including $1,- 
j 048,000 net gains from disposition 
of theatres and real estate, and 
learnings of radio and tv stations 
| WDAF-AM-TV, Kansas City, sold 
| during the year, of $817,000. 
| Company reported special items 
| were a net profit of $2,971,000 from 
| sale of the broadcasting stations, a 
net provision for loss in connection 
with film production and related 
jitems of $764,000. Additionally, 
there was a net provision for loss 
on company’s investment in Nae 
tional Telefilm Associates Inc., es- 
timated, subject to completion of 
audit, at $6,268,000. 

Comparative earnings for pre- 
vious fiscal year, before the special 
item, amounted to $2,534,000, in- 
cluding net gains from sale of the- 
atres and real estate of $272,000 
;and broadcasting station earnings 
of $591,000. 

Prior-year net provision for loss 
on investment in NTA was $1,037,- 
000, which brought net income for 
year down to $1,497,000. 


N. Y. to L. A. 


Peter Arnell 
Cecil Barker 
Jack Brodsky 
Ann Corio 
Stephen Drarer 
Oscar Homolka 
Irving Mansfield 
Irene Sharaff 


L. A. to N. Y. 


June Allyson 
Helen Grayco 
Mitchell Hamilburg 
Gordon Hewitt 
Leo Jaffe 

Spike Jones 
Robert I. Kronenberg 
Julia Meade 

Jane Morgan 
George Murphy 
Kathleen Murray 
Tony Owen 
Geraldine Page 
Dan Petrie 

Walter Reade 

Cliff Robertson 
Philip Rose 

Robert W. Sarnoff 
Abe Schneider 
Charles S. Steinberg 
David Susskind 
Bill Todman 

Bud Yorkin 


Europe to U. S. 
Carroll Baker 
Herb Golden 
Fred Hift 
Robin von Joachim 
Alan Jay Lerner 
Roderick Lovell 
Peter Riethof 
Hiram Sherman 
James Shigeta 
Sig Shore 
Hannah Watt 


U. S. to Europe 
Mel Allen 
Sara Arlen 
Binnie Barnes 
Mike Frankovich 
Robert E. Griffith 
Ralph Hetzel 
Sol Hurok 
Griffith Johnson 
David Marsha]! Holtzmann 
Harold S. Prince 
Mickey Scopp 
John Shubert 
Teresa Stratas 
Keenan Wynn 


Pay U Pfd Quarterly 


Board of directors of Universa) 
declared a quarterly dividend of 
$1.0625 per share on the company’s 
'414% cumulative preferred stock. 

Divvy is payable March 1 to 
stockholders of record Feb. 17. 
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PROTESTANTS’ FILM SCHISM 





Screen Actors 


Dues Going Up 


Hollywood, Feb. 14. 


Screen Actors Guild, operating in the red for the past two years, 
has developed a new dues structure which has been approved by 
the Guild’s board and submitted to members for ratification. 


Proposed new dues structure 
annually compared with present 


ranges from $15 to $125 semi- 
semi-annual spread of $12 to $80. 


Proposal also increases from one-half to two-thirds the rate for 


members whose parent union 
Actors and Artistes of America. 


is another branch of Associated 


In detailing structure to its members, SAG reported. “survival” 
of SAG as it now operates depends on ratification. Letter stated 
SAG went into the red over $40,000 in 1959, with deficit exceeding 


$100,000 in 1960. 


Proposed structure changes from six to nine the number of 


classifications which, based on 
dues for each member. 


annual earnings, determine SAG 


Following is the dues structure up for ratification: 


a Classification 


Semi-annual dues 
for members having 


ased on Annual New Semi- other Four A’s union 
Motion Picture Earnings Annval Dues as parent 
Class 9, up to $2,500 eee e Rn S| $ 10.00 
Class 8, over $2,500 tu .5,000 ..... 18.00 ~ 12.00 
Class 7, over $5,000 to $10,000 .... 24.00 16.00 
Class 6, over $10,000 to $15,000 ... 31.50 21.00 
Class 5, over $15,000 to $25,000 ... 43.50 29.00 
Class 4, over $25,000 to $35,000 ... 57.50 57.50 
Class 3, over $35,000 to $50,000 ... 75.00 75.00 
Class 2, over $50,000 to $100,000 .. 100.00 100.00 
Cinss 1, over SIGGGED ws sic c:seccee 125.00 125.00 








Frawley's Happy 





Technicolor Note 





Outlook Includes Film Camera ‘Even a Child Can 
Operate’—Other Expansions 





Hollywood, Feb. 14. 

Technicolor Inc. boosted its 1960 
earnings by 45.87% over previous 
year, consolidated net after taxes 
for company and its subsids hitting 
$345,942, or 16c per share on 2,- 
211,679 shares outstanding at Dec. 
31. Consolidated net after taxes 
for year ended Dec. 31. 1959, 


amounted to $237,160, or 12 cents | 


per share on 2,034,346 shares out- 
standing. 
Year-end sales stood at $28,458,- 
045, according to Patrick J. Fraw- 
ley Jr., newly-elected board chair- 
man and chief executive of com- 
any, .against $27,250,407 in 1959. 
Yet income for last two periods 
(eight weeks) of 1960 was reduced 
due to nonrecurring expenditures 
for consolidation of certain manu- 
facturing facilities, he reported. 
In his year-end report, Frawley 
expressed optimism over improve- 
ment of earnings during 1961. 
“This will be accomplished,” he 
stated, “by an increase in earnings 
in our present operating divisions 
and by the introduction of new 
products in our Consumer Photo- 
graphic Division. The first new 
product will be a motion picture 


projector for the amateur that is 


so easy to use that a young child 
can operate it. Shipments are ex- 
pects to start in mid-April.” 


Projector was developed for 


Technicolor by Eversharp Inc., and | 


will be manufactured principally 
in Eversharp’s New Milford, Conn., 
plant, exec declared. He noted, too, 
that Tech 
with Du Pont to market color film 
under the name, Du Pont-Techni- 


color, “but so far no definite con- | 


clusion has been reached. We have 
also been negotiating with other 
companies, and Technicolor will 
definitely market an amateur color 
film during 196r.” 

Frawley also reported that his 
company contemplates further ex- 
pansion by acquiring other busi- 


nesses where it is felt such acqui- ' 


sitions can contribute to improve- 
ment in earnings. 





Sellers Names Jacobs’ 
Company as U.S. Re 


London, Feb. 14. 

The Arthur P. Jacobs company 
has been appointed to represent 
Peter Sellers in the U.S. The deal 
was made here last week when 
Jacobs came in for 48 hours from 
Monte Carlo where he had been 
supervising press arrangements for 
the first international tele festival. 
Earlier in the month it was an- 
nounced that Sellers has named 
Ralph Cooper, former Empire 
News show columnist, to handle 
his public relations in the United 
Kingdom. Cooper has now ned 
his Own company and Sellers is on 
the board. ma 


had been negotiating | 





F 
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May 0.0. Frisco Fest 


San Francisco, Feb. 14. 

International Federation of Film 
Producers has sanctioned fifth an- 
nual Frisco Film Festival and 
okayed Nov. 1-14 dates. 

Letter from IFFPA Secretary- 
General O. Duby to fest- director 
Irving M. Levin also indicated fed- 
| eration for first time may send an 
| official delegate to Frisco affair. 


‘Misfits’ Carrying 
‘Adults Only’ Tag 
Ducks Legion ‘C 


United Artists is believed to have 
avoided a Class C, or condemned, 
| classification from the Roman 
| Catholic Legion of Decency en 
|“The Misfits’ by agreeing to in- 
clude an “adult” rating on all ad- 
vertising for the picture. 

As a result of UA's consent to 
follow this procedure, the film re- 
ceived a Class B rating, which lists 
the picture as morally objection- 
able in part for all. The ad for the 
N.Y. engagement at the Capitol 
| Theatre contains a box saying “For 
|}adults only.” It notes, too, that 
children under 16 will not be ad- 
mitted unless-accompanied by an 
adult. 

It's understood that UA made a 
similar agreement with the Legion 
on “Elmer Gantry.” Warner Bros.’ 
“Girl of the Night” 
similar warning. Thus, in effect, 
the Legion has succeeded to some 
extent in introducing a classifica. 
tion system. Distributors, although 
reluctant to indicate the “adult” 
classification, have been forced to 
accept the tag, the alternative be- 
|}ing the loss of a substantial num- 
ber of playdates. Many theatres, in- 
cluding the majority of the big 
| chains, refuse to play a picture 
| that has been condemned by the 
Legion of Decency. 

More and more theatres appear 
‘to be adopting classification pro- 
j comatose their own. On certain 
| pictures, trailers warn that the at- 
}traction is recommended “for 
; adults only” or “for more enlight- 
; ened teenagers.” Thus the theatres 
| are turning over the responsibility 
| to parents. 
| Newspapers in some cities— To- 
|ronto and Indianapolis, for exa.t- 
| ple—have accepted ads with the 
“for adults only” or “adult enter- 
tainment” notations, but have :e- 
fused to run copy indicating that 
children under 16 will not be ad- 











. adult. 


contained a} 


WEAK VISHHHIS 
DECENCY LEGION 


By VINCENT CANBY 


To be or not to be a pressure 
group. 

That’s the question which con- 
tinues to plague the Broadcasting 
and Film Commission of the Na- 
tional Council of the Churches of 
Christ. At the windup of the three- 
day annual meeting of the commis- 
sion’s board of managers in New 
York last week, the Protestant 
group seemed to be no closer to a 
decision than before the meeting. 
After many speeches and the pass- 
ing of a number of resolutions, 
group, in effect, boldly espoused 
the status quo. Board of managers 
agreed: 

(1) To continue the operations 
of its West Coast office which has 
stirred up disputes in the past be- 
cause of outspoken statements by 
its director, George A. Heimrich, 
relating to the claimed increase of 
sex and violence in films; 

(2) To refer to the commission’s 
executive board a new proposal 
(made by the West Coast office) for 
the establishment of a three-man 
committee to approve film scripts 
and to classify completed pictures 
(see separate story); and 

(3) To “experiment with the de- 
velopment of a program” for the 
selection and vigorous support of 
a number of good films every 
year. 

Principal difficulty is that the 
umbrella-like Churches of Christ 
embraces 34 constituent Protestant 
communions, including such deno- 
minations as Quakers, Congrega- 
tionalists, Baptists, as well as the 
Polish National Catholic Church, 
the Greek Archdiocese of America 
and the Russian Orthodox Greek 
Catholic Church of America. Ob- 
viously the points of view range 
widely. 

Oppose Legion Idea 

Traditionally, the Protestant 
stand has been against the pressure 
group idea as most effectively car- 
ried out by the Roman Catholic 
Legion of Decency. Spokesmen 


and Film Commission in the rast 
have emphasized that it was the 
commission's desire to educate the 


rather than to advise Protestants, 
as the Legion of Decency advises 
Catholics, what films they should 
or shouldn't see. 

This position was spelled out 
again at the meeting last week 
when Dr. S. Franklin Mack, exec 
| director of the Commission, told 
|the managers that the commission 
| is “ill-equipped to sit in judgment” 
on the broadcasting and film in- 
| dustries and that the churches are 
|too much a part of the American 
culture which has moulded these 
two industries to “escape involv- 
ment” when the industries are 
criticized. Said Dr. Mack: “The 
| appeal must be to the informed in- 
dividual conscience.” 

East Vs West 

Nevertheless, while Mack and 
his associates in the Commission's 








moting the traditional Protestant 
line, Heimrich on the West Coast 
has been seeking to exert the very 
kind of pressure which the East 





| Coast people were trying to avoid. | 


The conflict reached such a point 
that last December the executive 
| committee of the board of man- 
; agers recommended that the West 
Coast office be placed under the 


| jurisdiction of the Dept. of Public | 


| Interpretation. This would, in ef- 
| fect, have kicked the West Coast 
| office upstairs, and insured that 
jits officers “cleared” with overall 
| policy. 
In reversing this recommenda- 
ally gave Heimrich a vote of con- 
fidence. At same time, board 
asked that its executive committee 
study ways of defining the West 
| Coast office’s “functions, objec- 
j tives and financing, and strength- 
ening its program.” 

Likelihood seems remote, how- 
that the BFC will 








| ever, 


(Continued on page- 19) 





for the Protestants” Broadcasting | 


public to make up its own mind, | ‘ por 
|commits suicide and is buried in | 


East Coast office have been pro- | 


tion, the managers last week actu- | 


UA Dickering Multi-Picture Deal 
With Don Murray-Walter Wood After 
Upgrading Team's ‘Hoodlum Priest’ 





Fred Hift on ‘Hustler’ 


Fred Hift, who just recently com- 
pleted his assignment as publicity 
coordinator on 20th-Fox’s “Francis 
of Assisi” in Italy, has been as- 
signed to a similar post on Robert 
Rossen’s “The Hustler,” which will 
be shot entirely in New York start- 
ing March 8. 

“Hustler,” which stars Paul New- 
man and Jackie Gleason, will also 
be distributed by 20th. 

Hift shifts to the Daryl Zanuch 
picture, “The Longest Day,” there- 
after. 


Chi Quickie Star 
Spurns Nude Bit 
For O'Seas Trad 


Starring in a Chicago quickie is 
described by Danica d’Hondt (ex- 
Miss Canada—’59) in Maclean's 
magazine in Canada. She played 
title role on “Living Venus” for 
Mid-Continental Films Inc. Her- 
schell Lewis, producer-director, 
wanted her to repeat some scenes 
nude for European market, where 
he expected to make 53% of his 
groéss—if he had nude scenes. She 
refused. She was her own coiffeuse 
and cosmeticist, shared a small 
| dressing room with 15 others and 
often had to change costume in a 
cafe washroom while on outdoor 
location. 

Production manager Preston Col- 
| lins beat the 11-day sked by almost 
24 hours by almost never doing a 
retake. Miss d’Hondt, with little 
acting experience, knew some takes 
were terrible and slipped in a 
swear word to compel retake. Only 
one camera was used and budget— 
including cost of 250 prints— was 
reportedly $60,000. In the film she 








ja Roman Catholic cemetery, against 

church laws. When Lewis was 
| warned of it he joked, “We'll just 
j}hang a Star of David on every 
| tombstone” and went ahead. 

Miss d’Hondt got $350 per for 
|three weeks and was out $280 at 
|the end—having paid both-way 
| audition fare and return fare after 
| shooting. She joined Screen Actors 
Guild for $75. She’s seen a preview 
of “Living Venus,” cut to 72 min- 
utes. 


| Eguity Pics-Chesapeake 
Films - to - Video - Sale 





Dispute Finally Ends 


Los Angeles, Feb. 14. 

Settlement of all litigation in 
case of Equity Pictures Inc., and 
others against Chesapeake Indus- 
| tries, et al, staried nine years ago 
;ever sale by defendants of five 
films to television, was resolved 
last week (7) by the filing in Dis- 
trict Court of Appeals of a satisfac- 
tion of judgment and filing of a 
stipulation by parties dismissing 
the pending appeal. 

Plaintiffs, who also included Jack 
Schwarz Productions Inc., Frost 
| Films Inc., Orbit Pictures Inc., Or- 
bit Productions Inc., Russ Vincent 
and Dave Kessel, were awarded 
damages of $65,350.55 in a judg- 
ment entered March 7, 1958. Case 
was tled in October, 1952, and trial 
started Feb. 4, 1954. Judgment has 
been paid in installments, with final 
| payment being made last month. 

Defendants also included United 
Artists Corp., Motion Pictures for 
| Television Inc., Eagle Lion Classics 
|Ine., Eagle Lion Films Inc., Pro- 
| ducers Releasing Corp. 
| Films in question 


included 


|; mitted unless accompanied by an strengthen the West Coast office's | valley,” “Shed No Tears,” “Ali- 
i: mony” and “Parole.” °° 


+ A modest budget picture whic” 
United Artists originally er 
sioned as an exploitation eficrt aas 
emerged as an important entry on 
the company’s release slate. The 
film, “The Hoodlum Priest,” made 
by the new production team of 
actor Don Murray and producer 
Walter Wood, is getting the kind 
of attention from UA that is usu- 
jally accorded a multi-million dol- 
jlar picture. The enthusiasm of 
sales chief William J. Heineman 
jand other UA execs resulted in a 
revision of the original sales and 
advertising campaign. Moreover, 
UA is discussing a multi-picture 
deal with the young production 
team on the basis of their first 
effort. 

The idea for the film was 
sparked by Murray who met the 
real-life Rev. Charles Dismas 
Clark, S.J., a Jesuit priest from 
St. Louis who has won reknown 
for his work in rehabiliating ex- 
convicts. Murray, who plays the 
priest in the film, took the idea to 
UA v.p. Max Youngstein, and after 
providing a screen treatment and 
ja screenplay on which he collabor- 
;ated under the pen name of Don- 
jald Deer, received the greenlight 
|from UA. The picture was shot in 
|38 days, 24 of which were spent 
/on locations in the St. Louis area. 
It was made at a cost of $600,000. 

The initial selling approach, 
| somewhat in the style of the cam- 
|paigns employed to market gang- 
ster films, was refined to give the 
|film the dignity of a top Class A 
|production. In New York, “The 
|Hoodlum Priest” has been set at 
jthe Astor Theatre to follow the 
lcurrent “Facts of Life.” At the 
same time, negotiations are pro- 
ceeding for a simultaneous east 
'side date, probably at the Beek- 
man Theatre. 

In other parts of the country, 
UA will employ the saturation 
technique similar to the one it 
used successfully in the marketing 
of “The Magnificent Seven.” “The 
|Hoodlum Priest’ will have its 
world premiere at Loew’s State ‘in 
St. Louis on Feb. 28. This’ en- 
gagement will be followed on the 








next day by 300 engagements in 
the Missouri territory. 
For their future projects, the 


team, operating under the Murray- 
|Wood Productions banner, expects 
to team up with French director 
Jean Renoir on two films—‘‘Hun- 
ser,” based on a Nobel Prize-win- 
ing novel by Knud Hansum, and 
a modern version of Gorky’s 
“Lower Depths” transferred to the 
“low life of Los Angeles.’ Also on 
their slate is “A Most Contagious 
| Game,” a property which UA owns. 
Murray would star in all fhree 
films. Wood, an account executive 
| with the Cunningham & Walsh ad- 
— agency for seven years, 
was an RKO Pictures publicist in 
IN. Y. before he entered the adver- 
tising business. 
MODIFIED PRIDE 

| Pantheon In Toledo Flying 
On Dead Reckoning 





Toledo. 
Editor, VARIETY: 

Kindly be advised that at consid- 
erable expense, in excess of $75,- 
000, we have remodelled the Pan- 
theon Theatre in downtown Toledo, 
and have installed the latest in 
70m projection and sound equip- 
ment 

In this day and age I thought the 
above might be quite a news item 
because frankly I don't know 
whether we are crazy for doing 
this. We had hoped that the dis- 
tributors would give us a more cor- 
dial reception and some warm en- 
couragement which we find up to 
this point has not been forthcom- 
ing; nevertheless, we thought that 
this item was worthy of announce- 
ment. Skirball Brothers Theatres is 
{proud of the beautiful theatre we 
now have in Toledo. I wish the dis 


vote tO|“Headin’ for Heaven,” “Enchanted |tributors were equally enthusiastic 


Joseph_T. Lissauer 
General Manager 
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Beat-That-L.A. County-Tax 
Annual Drive to Empty the Vaults 


IATSE PENSION AGE 
REDUCED: 65 TO 60 


Hollywood, Feb. 14. 
Change in International Alliance 
| of Theatrical Stage Employes eligi- 





Hollywood, Feb. 14. 

Between $50,000,000 to $75,000,- 
000 worth of celluloid product, 
representing 46 films, is currently 
being rushed through editing by 
film companies in order to beat the 
Merch 6 Los Angeles County tax 
dexudline. 

Fvery year, on the first Monday 
in March, the county takes inven- 
tory on all industry assets to 
determine what is, and what isn't 
taxable. In each instance the tax 





imposed varies—depending on the 
value of product involved. The tax 
] ec-ve is similar t0 soir 
that’s uved in taxing homeowners. 

The film companies every year, 
realizing that the less product they 
have in their vaults means the tax- 
savings of many thousands of 


° 


| 





dollars, begin snipping pix around- 
the-clock for the express purpose 
of shipping them beyond the tax-,| 
able boundaries. All films currently | 
shooting at the time of the March 
6 tax date. as well as those in other | 
stages of production, are, of course, | 
tax-bait. 

Breakdown of studios and pix in 
cutting rooms follows. Topping the 
heap is 20th-Fox with eight films 
being sheared: “Sanctuary,” “All | 
Hands On Deck,” “Return To Pey- 
ton Place,” “Pirates of Tortuga,” 
“Francis of Assisi.” “Misty,” “The 
Right Approach” and “Wild in the 
Country.” 

Universal International is second 
with seven films being snipped: 
“Back Street,” “Come September.” 
“Posse from Hell,” “The Outsider,” 
“The Secret Ways,” “ay of the | 
Gun” and “Romanoff and Juliet.” | 
Paramount and Warner Bros. both 
have four. At the Marathon lot are | 
“Pleasure of His Company,” | 
“Breakfast At Tiffany's,” “On the 
Double” and “Love in a Goldfish 
Bowl.” WB: “Portrait of a Mob- 
ster,’ “Susan Slade,” “Splendor in 
the Grass” and “Fanny.” 

Metro is next with three: “Spin- 
ster.’ “King of Kings” and “Ring 
of Fire.” Allied Artists and Ameri- 
can International both have two 
pix for cutups. AA, “The Big Bank- 
roll” and “Operation Eichmann.” 
And at AI is “Master of the World” 
and “Pit and the Pendulum.” 

Columbia Pictures’ has_ one, 
“Devil At Four O'Clock,” and Walt 
Disney is also one with “the 
Parent Trap.” 

Among the independents to be 
distributed by United Artists are 
14 pix currently being sheared. 
They include the Stanley Colbert 
production, “The Arena”; Edward 
Small’s “Jack the Giant Killer”; 
Mirisch Picts, “By Love Possessed” 
and “Town Without Pity” co- 
produced with Gloria Films; Mark 
VII production, “The Last Time I 
Saw Archie’; Harvard Films, “You 
Have To Run Fast,” “When the 
Clock Strikes” and “Decoy”; 
H-H-L’s “The Young Savages”; 
Bert I. Gordon, “St. George and 
the Seven Curses’; Pennebaker’s 
“Paris Blues” and “The Naked 
Edge” co-produced with Baroda 
Prods., “Goodbye Again,” an Argos 
Film, and “Something Wild,” 
Prometheus Prod. 


Addicts Go Distance 
Five Hours, 23 Minutes 
For 3 Films From India 


Making the rounds and doing 
good business is a film program 
that runs five hours and 23 min- 
utes——all in one sitting. Show is 
made of Satyajit Ray’s made-in- 
India trilogy, “Pather 
“Aparajito” and “World of Apu.” 

The marathon package has 
played in several art situations and 
is booked for others. Dates have 
included the Movie Theatre, San 
Francisco; Ridgemont, Seattle; 
Academy, San Diego, and the Var- 
sity. Minneapolis. 

Theatres for the most part are 
offering eight performances week- 
ly, one starting early each evening, 
with a matinee on Saturday. Ad- 
mission price is $2. 

Edward Harrison, distributer of 
the Indian pictures, figures he’s 
putting on the road the longest 
film program in the history of the 
industry. Could be. 

in any case the mammoth footage 
of his package comes at a time 
when many complaints are being 
heard about the length of certain 
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bility rules governing retirement of 
Workers’ Cinema employes reduces age for qualifi- 
Honolulu, Feb. 14. cation for pensions from 65 to 60. 
Consolidated’s rural Wahl- Heretofore, 400 work hours in each 
awa theatre has been doing | of three years between ages of 60 
some unusual programming. : ired. ew plan 
Mouse the other night showed woe —s — 5 hes » 
a Filipino feature at 5:30 p.m., provides same minimum ee 
a Hollywood feature at (| 55 and 60. 
8:30 p.m. George J. Flaherty, IA veepee 
Theatre serves early-to-bed, | and international rep, has retired 
early-te-rise sugar and pine- (from Pension Board. Paramount's 
apple plantation workers. | Ted Leonard succeeds him. Paul 
TEESE EEEEEEEEE | O’Bryant of Cinetechnicians Local 
789 is new secretary. Hank Rohr- 
HUMANE ASSN. RAPS |back of M. P. Laborers & Utility 
Workers union is new vice-secre- 
‘ ? 
MISFITS’ NAG ABUSE =~. 
Hollywood, Feb. 14. ‘ 
American Humane Assn. has ob- 
jected to story content of United aghe ape 
Artists’ “The Misfits,” charging the 
film depicts brutality and abuse te 
animals. Organization pointed out, 
however, that AHA _ inspectors rom 
supervised all animal action in the 
picture and stated, “There was nO| fastman-Kodak, the giant film 
cruelty or injury to any animal | manufacturing house, is going into 
used | during production of this | magnetic recording tape. Company 
film. expects to have a sound recording 
According to Humane spokesman, |version of the new tape product 
public protests agree with the or- ready for the general market to- 
ward the end of the year. 
of “Misfits.” Final portions of the| An official announcement from 
film depict capturing of wild |E-K in Rochester, N. Y., says that 
horses for sale to dog-meat firm. its professional film division will 
AHA also revealed the organiza- distribute the tape to professional 
tion’s supervision of animal action- | outlets. No mention is made of 
carried on in the U.S. since 1940— | magnetic vidtape, but entry by Ko- 
is now being expanded throughout | dak into this area seems likely: 
the free world through interna-| firm talked of experimentation in 
tional cooperation. AHA bulletin all areas of magnetic tape. This 
showed 1,298 “animal - actors” | would put E-K into competition 
with Ampex and RCA, makers of 
telepix during December, all pro-|magnetic tape both for tv and 
duced under AHA’s supervision. sound recording. 
Am t Stock Quotatio 
Week Ended Tues. (14) 








1960-61 N. Y. Stock Exchange Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close  forwk. 
4518 92354 ABC Vending‘273 4518 42129 4414 + 38 
4934 ©2534 Am Br-Par Th 364 49°68 4614 48 + % 
4214 1914 Ampex . 1425 223% 2034 211% — % 
4514 34 _ eee 290 3734 365% 36°58 —% 
273% 145% Col Pix - 742 2778 2358 2414 + % 
3934 17%% Decea ...... 233 3514 3314 33214 + % 
4914 20 Disney 130 347% 33 3354 +1 
136% 94 Eastman Kdk 479 111'2 10414 10854 —134 
814 554 EMI . . 983 61% 534 5% — 3 
237— 11%% Glen Alden 498 1414 13% 14 + % 
1914 14 Leew’s Thea. 245 125% 17%% 18 — 14 
4819 2214 MCA Inc... 168 4819 4314 48 +4% 
4914 Metro GM .. 276 49'9 47'4 4814 —! 
667% 12% NAFI Corp... 270 28"8 2714 2778 +21%4 
13 434 Nat. Thea, .. 315 F'g 6 614% — 4 
6754 39!4 Paramount .. 240 66 61% 63 —1%8 
3814 15% Phileo ..... 883 2234 1214 2214 +378 
261°4 16314 Polaroid .. 429 190%%4 175 184 —7% 
78°4 4612 RCA ..... 557 5678 5434 5434 —!1 
1334 719 Republic . 334 13°4 1278 1334 + %4 
1634 125g Rep. pfd. .. 21 1634 1578 1634 +1 
425, 1914 Stanley War. 72 3038 291% 29% — 34 
3078 26% Storer Pee 30 2914 30 + 19 
485s 30 20th-Fox 304 4° 5% 46°4 4° 5g +114 
3634 235& United Artists 672 3E%4 345% 3534 + 3% 
84 701\g Univ., pfd. *420 85 84 84 : 
597% 37% Warner Bros. 8&1 597% 55 37 +214 
12938 8914 Zenith . 146 10914 106 10718 — 4% 
American Stock Exchange 
634 414 Allied Artists 61 51% 47% 5) + % 
714  27%— Buckeve Corp. 242 3 2*8 278 : 
123g «8 Cap. City Bde. 72 12 1) 1178 + %% 
7% 33% Cinerama Inc.2248 714 524 616 + % 
1434 914 Desilu Prods. *53 12's 11°8 115s — 19 
7'2 412 Filmways 24 519 518 514 + 1% 
15%8 716 MPO Vid. 1420 1578 12'¢ 13 +134 
87— 214 Nat’l Telefilm 153 314 314 354 +% 
1712 6’%s Technicolor 2817 1714 1434 16 413% 
14'9 814 Teleprompter 35 10°%4 10'4% 1034 — '§ 
434 2 Tele Indus... 24 334 256 334 +1% 
*Week Ended Mon. (13). 
+Actual Volume. 
tEx-dividend. 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 
Over-the-Counter Securities 
; Bid Ask 
America Corp. ee ee = 78 339 + 5% 
*Centlivre Brewing Corp. sxe 10 ? 
Gen Aniline & FA ain aNar doa aia cee OOO 386 —20 
Gold Medal Studios .................... 14 5g Mee 
Magna Pictures ee 258 3 — 4 
Metropolitan Broadcasting ...... 2414 257% 421% 
Movielab ne ee er ee 12'2 14) — % 
te top hi A ee 238 23% — 3% 
i CO 31% 4% + % 
edd e an Sie aia's '9.0:8asie.a ea 15'4 17% nye 
Sterling Television ............ 15% 2'% + 3% 
UW, A. TOME 2... cies es sesssces 71% 78 + % 
Wometco Enterprises ...... 1314 1454 + 36 


*Listed on Midwest Exchange; price of last sale. 
(Source: National Assn. of Securities Dealers Inc.) 
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Shadows 





Powerful, provocative impro- 
vised drama _ imaginatively 
reined by John Cassavetes. 
Brings fresh, raw, naturalistic 
approach to U.S. filmdem, 
Might kick off cycle of similar 
homemade efforts. 





Lion International release of Maurice 
McEndree-Seymour Cassel production. 
With Ben Carruthers, Lella Goldoni, Hugh 
Herd, Crosse, Tony Ray, Tom 
» Davey Jones, David 
Pokitillow. Directed by John Cassavetes. 
Camera, Erich Kollmar; editor, McEndree; 
sets, Randy Liles, Bob Reeh: music, 
Charlie Mingus. Shifi Hadi; sound, Jay 
Crecco; asst. director, Al Giglio. Reviewed 
at Paramount . eo Feb. 6, ’61. 


Running time, 61 M e 

DE cncaveeesensensae Ben Carruthers 
i .-.. Lelia Goldoni 

Hugh Herd 





Dennis Sallas 
+ Davey Jones 
David Pokitillow 





“Shadows” is a “significant” mo- 
tion picture. If it creates the stir 
domestically that it did overseas, 
where it walked off with awards 
and critical superlatives, it may 
well be the standard bearer for a 
radical swerve in U.S.-manufac- 
tured screen entertainment. And 
there is every reason to believe it 
will be a smash success in this coun- 
try’s art theatres, for this is a film 
that tangles and tingles with life. 

Produced by Maurice McEndree 
and Seymour Cassel via the most 
modest of cinema expenditures 
(reportedly $40,000), released by 
Lion International and ticketed for 
domestic bow March 21 at New 
York’s Embassy Theatre, the re- 
lease establishes John Cassavetes, 
already well-known as actor and 
occasional television director 
(“Johnny Staccato’), as a gifted, 
inventive, perceptive director. 

In “Shadows,” Cassavetes has 
accomplished something all too 
often forgotten, disregarded or un- 
attained by many of his veteran 
colleagues. He has succeeded in 
utilizing the motion picture as it 
rarely has been utilized since the 
era of the silent screen putting 
drama in visual terms, telling the 
story in pictures, thus reducing the 
improvised dialog of his actors to 
secondary status. There are mo- 
ments, in fact the film’s most vital 
and arresting passages, when the 
actors do not say a word, yet all 
that has to be said is said through 
the expressions in their eyes, pro- 
ducing the enchanting effect of a 
montage of unforgettable snap- 
shots. 

The technical quality of “Shad- 

ows” is crude. At times the audi- 
ence can barely hear or even see 
what is going on, but one can al- 
ways feel the impulse of excite- 
ment generated by the picture. Its 
very crudeness captures the spon- 
taneity, the unpredictability, the 
raw, unruly pattern of human _be- 
havior. 
+ But what separates, what ulti- 
mately distinguishes “Shadows” 
from several other recent, abortive 
screen attempts at dramatic im- 
provisation is the substance of its 
characters. The underlying drama 
is pegged on the tragedy of a pair 
of fair-skinned Negroes, free souls 
adrift in the never-never no-man’'s 
land between the _ overlapping 
white and colored social jungles of 
New York. One. the girl, has an 
ill-fated love affair with 
aware white boy, abruptly termi- 
nated when he is confronted by 
her dark-skinned brother in her 
apartment, the film’s most remark- 
able, and unforgettable, scene. 
His sincere, but clumsy attempts 
at apology for dashing off in 
shocked confusion produce an- 
other noteworthy passage. 

Other story, the boy’s, is told in 
a somewhat lighter vein as he 
romps about with his white bud- 
dies in search of stimulation, only 
to emerge physically beaten (in a 
very natural fistfight sequence) 
but spiritually unbowed in spite 
of the social chaos and confusion 
that is to be his lot. 

There are a number of sharp, 
vivid performances in spite of the 
acute uncertainty engendered by 
improvisation. The actors all have 
their momentary lapses, but they 
have done an exceptional job and, 
in concert, the effect is quite over- 
powering. 

Among those who excite special 
attention are Ben Carruthers ‘the 
boy), Lelia Goldoni (the girl), Tony 
Ray ther white lover), Hugh Herd 
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(their brother), Rupert Crosse (his 
manager), Tom Allen and Dennis 
Sallas (Ben's buddies). An import- 
ant factor in the exciting chemis- 
try of this film is the improvised 
music by Charlie Mingus and Shifi 
Hadi, effectively split among a 
moody sax and a driving string and 
tympany. Tube: 


The Full Treatment 
(BRITISH) 


Psychiatric meller which holds 
a morbidly gripping interest, 
though the climax is contrived 
and obvious. Rather too chatty, 
but a strong sex angle and 
good perfermances by a sound 
cast makes this easily exploit- 
able. 





London, Feb. 9. 


Columbia release of a Val Guest pro 
duction (in association with Falcon 
Films). Stars Claude Dauphin, Diane 
Cilento, Ronald Lewis, Francoise Rosay. 
Features, Bernard Braden. Produced and 

ected by Val Guest; screenplay, Val 
Guest & Ronald Scott Thorn, from the 
latter’s novel: camera, Gilbert Taylor; 
editor, Bill Lenny; music, Stanley Black. 
At New Victoria, London, Feb. 7, ‘61. 
Running time, 109 MINS. 

David Prade Claude Dauphia 
Diane Cilento 
Ronald Lewis 





| Ma me Frage ...cccces Francoise Rosay 
Harry Stonehouse ....... Bernard Braden 
{Connie ... .«..ee+.. Katya Douglas 
| Nie Tirard 


ole . * ses Anne 
| Baroness de La Vaillon. Barbara Chilcott 
| Dr. Roberts Edwin Styles 
| Mr. Manfield ............ George Merritt 





| There's not a great deal of star 
; value in this rather gabby psychia- 
ltrie melodrama, but it is well 
|played and directed with force. 
| With a strong sex streak in it, “The 
Full Treatment” should be easily 
exploitable and is a worthwhile 
booking. Excellent locations in the 
South of France should add to its 
interest for many people. The film 


is often rather confused, but the © 


somewhat tortuous events curiously 
| add to the pic’s suspense-vaiue. 
| Under the credit titles the film 


crashed into a truck. Hurt in the 
accident is the international racing 
driver (Ronald Lewis) just off on 
his honeymoon with Diane Cilento. 
It takes a year for his wounds to 
heal and he sets off on his delayed 
honeymoon in the South of France. 
.But though physically he is fit he 
still suffers from mental blackouts. 
He finds to his horror that every 
time he goes to make love to his 
wife he has an irresistable urge to 
strangle her, which hardly makes 
for a happy honeymoon. 

The meet a _ psychiatrist who 
/ promises to help readjust Lewis if 
he will put himself in his bands. 
| But Lewis is suspicious, moody and 
| jealous of the psychiatrist's inter- 
jest in his young wife. It eventually 
{transpires that Lewis is walking 
{into a trap set by the psychiatrist 
| whose mind is even more disturbed 
| than his patient's. The twist is kept 
pretty well to the end, but it is 
fairly predicable and the climax 
|does not come with the necesary 
|punch. However, the acting and 
| direction is vigorous and effective 
{and “The Full Theatment” adds up 
|/to a well-produced, holding enter- 
| tainment with two or three highly 
| sexy seauences, notably one where 
| the hero makes love to his wife in 
‘the bathtub. 

There are five important acting 
roles and all are handled effec- 
tively. Lewis, though tending to 
| play rather sullenly, is a goodlook- 
| ing and virile hero and he well 
conveys his varving moods of 
passion, despair, jealousy and the 
like. Diane Cilento, though handi- 
capped by a phoney-seeming Ital- 
ian accent, gives an engaging per- 
|formance. She looks pleasant yet 
}sexy and the pair make an attrac- 
tive young married couple. 

Claude Dauphin tackles the im- 
portant role of the psychiatrist 
with bland assurance and for quite 
awhile excellently kids the audi- 
ence into believing what he is not. 
He is less hanpy in the brief finale. 
Francoise Rosay, as his deaf 
mother, is dignified and sympa- 
thetic. though this talented artist 
isn’t given scope. Bernard Braden, 
as an auto-driver buddv of Lewis's, 
makes a rare appearance on the 
screen and is perfectly natural in 
the way he handles his few breezy 
scenes. 

Val Guest's direction of an off- 
beat script (which he partially 
wrote) holds the suspense well 
until the pie falls anart at the end 
and camerawork and art work are 
both firstclass. Rich. 
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CLASSIFY-AND-SHOW-SEAL, TOO 





N.Y. Censors’ Budget Cut 


The record high, $2,400,000,000 budget submitted by Governor 
Nelson A. Rockefeller to the Legislature eliminated the position 
of assistant director of the Division of Motion Pictures and the 
jobs of three reviewers, at a savings of $25,638. 

Division hopes for some restorations, at least, in the supple- 
mental budget—on the ground that the cuts would “seriously 


curtail” its “constructive work.” 


Marked for axe were: Sidney Bernstein, assistant director—at an 
annual ‘salary of $9,990—three reviewers whose stipends totalled 
$16,598. Left untouched were: Director Louis M. Pesce, whose 
salary will be $11,500; three reviewers, to be paid an aggregate of 
$21,740; five inspectors, at a combined figure of $26,802; two 
projectionists drawing a total of $10,318; two clerks, two stenog- 
raphers and a mail and supply helper, with aggregate pay checks 


Chisien Century 
Raps Top Court 
On Censorship 


Chicago, Feb. 14. 

It’s one thing for churchmen to 
assail adult-themed pix as bad for 
morals. But the sectarian ramparts 
aren't letting this hostility deflect 
them from sober looks at the 5 to 4 
ruling for Chicago’s film licensing 
code. As reflected in the publie 
prints and from pulpits, the clergy 
seems almost as dismayed over the 
decision as any other segment of 
opinion. 

In the welter of outcry, for ex- 
ample, Christian Century, non- 
denomination liberal weekly, artic- 
ulates a “shocking surprise” at the 
U.S, Supreme Court’s decision and 
terms it a “retreat from one of the 
basic freedoms guaranteed by the 
First Amendment.” 

It adds: “Parents, educators and 
the church are rightly disturbed by 
the movie industry’s preoccupation 
with crime, violence and sex. We 
deplore particularly the industry’s 
appeal to prurient tastes in its 
hunger for a profitable box office. 
Nevertheless, to compe! this indus- 
try to submit the productions for 
previewing by a board of censors 
not only places undue hardship 
upon the industry and subjects it 
to the possibility of irreparable 
damages but also, in constricting 
its-freedom, makes the production 
of aesthetically tasteful and so- 
cially wholesome films less likely.” 


Blunt Words Bother Her; 
Atlanta Censor’s Defeat; 
Another Appeal Pends 


Atlanta, Feb. 14. 

A chink may have been made in 
the armor of Atlanta’s lady censor 
of motion pictures, Mrs. Christine 
Smith Gilliam. Atlanta Public Li- 
brary Board overruled her deci- 
sion stopping Lopert Film Corp.'s 
“Tunes of Glory,” starring Alec 
Guinness. 

Decision to void Mrs. Gilliam’s 
ban came after board took a gander 
at film at special showing. 

Atlanta attorney Morris Abram, 
whose firm, Heyman, Abram 
& Young appeared before the 
special audience, discussed film’s 
merits and the board (to which 
Mrs. Gilliam is responsible) agreed 
to allow pic to be exhibited in 
Atlanta. 

Mrs. Gilliam, after viewing fiim 
in her official capacity, refused to 
allow it to be shown, objecting to 
use of word “bastard” in it by Guin- 
ness. She demanded that objection- 
able word to be eliminated, but 
Lopert representatives refused to 
accept her taste as mandatory. 

Another Lopert _ production, 
“Never On Sunday,” has been re- 
fused green light by Mrs. Gilliam 
and that decision also is under ap- 
peal. In that case, Mrs. Gilliain 
also disapproved of a word in tne 
dialog—to wit, “whore.” 

As a rule, board goes along with 
lady bluenose’s decisions and pres- 
ent action is one of the rare times 
in her long tenure of office (some 
15 years) she’s been set down. 

Today (Tues.) has been set for 
the Library Board to view the 
Greek-made “Never On Sunday” 
and decide if the Anglo-Saxon 








word is too much for Georgia. 
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Albany, Feb. 14. 


EVANSTON TRUE TO FORM 


This Time Ban “Hiroshima’ and 
‘Sunday’ Releases 








Chicago, Feb. 14. 

Evanston, the university suburb 
just north of Chi, has rejected 
Zenith’s “Hiroshima, Mon Amour” 
and Lopert’s “Never on Sunday,” 
both greenlighted and current in 
Chicago. Evanston, of course, has 
a long bluenose tradition—it’s dry 
and the home of the Women’s 
Christian Temperance Union. 

As one tradester puts it, the 
town’s code “covers a multitude 
of sins.” It’s administered by one 
woman, Mrs. Joanne Mariani, 
who's responsible to the chief of 
police. Both imports are slated 
for the Coronet, Balaban & Katz 
arty, which still hopes to get re- 
versals. 


Today Who Needs 
A 4651-Seater? 


San Francisco, Feb. 14. 
Fox West Coast wants to get rid 
of its 4,651-seat showcase, the Fox, 
one way or another. The main 
question seems to be how to go 
about it. Irving Epstein, chief of 
the circuit’s real estate operations, 
confirmed last week that: 
(1) A theatre that size 

necessary as two heads”; 
(2) Wrecking companies have 
been asked to bid on demolishing 

the huge, 32-year-old structure; 





“is as 


(3) “Those real estate taxes are | 


killing us—$1,500 a week”; 

(4) “We're looking for a buyer 
for the site, possibly a hotel oper- 
ator or office building developer.” 

The Fox, biggest theatre west of 
the Mississippi, cost $5,000,000 to 
put up in 1929 and was personaly 
furnished by William Fox and his 
wife, who took special pride in the 
structure. Will Rogers presided at 
the opening ceremonies. 


BAPTIST DOESN'T SEE 
FILM, READS REVIEWER 


Memphis, Feb. 14. 

Memphis film reviewer Archie 
Quinn of the ayem daily Commer- 
cial Appeal, ignited several Mem- 
phis ministers via his blasting re- 
marks on “Go Naked in The 
World,” MGM release now at the 
Loew State. 

Quinn, who recently started re- 
viewing pics, heretofore covered 
by Jim Guenther, labeled “Naked” 
as “distasteful presentation of 
questionable subject matter and 
the book is closed as far as I am 
concerned.” 

Dr. R. Paul Caudill, Baptist pas- 
tor, said the review by “Archie 
Quinn in the Commercial Appeal 
sounds a note of warning that had 
better be heard all across our city 
and throughout our land.” The | 
minister who also launched a per- | 
sonal telephone brigade to fellow- 
preachers to “join his cause” (and 
they said they would) also pointed 
out that “the story according to 
Mr. Quinn amounts to no more and 
no less than glamorization of pros- 
titution. I have not seen the film. 
The title is enough for me,” he 
added. 

Caudill in a sermon before his 
congregation asked his flock and 
Memphis — ‘“‘Must Memphis come 
to this? Is there not enough moral 
fiber left in the backbone of the 
citizens of our oft-called place of 








(Continued on page 11) 
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THAT'S TOA'S PLAN 
TO SPIKE CENSORS 


By HY HOLLINGER 


Theatre Owners of America is 
ready to také the bold step and is 
expected to come out shortly with 
a fortnight declaration in favor of 
the use of the “adult” classification 
on certain films. At the same time, 
TOA will recommend that all thea- 
tres, including art houses, play only 
pictures that have a Production 
Code seal. These recommendations 
are almost certain to be made at 
TOA’s mid-winter board meeting 
in Washington early next month. 

The TOA step seeking a system 
of industry self-regulaton is being 
made to stave off a rash of censor- 
ship efforts by state legislatures, 
under U.S. Supreme Court’s recent 
encouragement. The exhibitor or- 
ganization is extremely concerned 
about the effect of the outside blue- 
pencilling and is hopeful that the 





strong self-regulation program will | 


bring a halt to the efforts to pass 
new film censorship legislation. 
Many state lawmakers believe that 
the recent 5 to 4 decision on the 
“Don Juan” test of City of Chicago 
is a greenlight authorizing removal 
of censorship, until recently on the 
wane. 

TOA will probably recommend 
the establishment of a “symbol,” 
which in effect would tell the pub- 
lic that a particular picture hes 
been screened, approved and/or 
classified by the industry. 

TOA’s classification suggestion is 
not expected to raise too much of a 
row, since support fur this method 
has been building in recent months 
both among exhibitors and distrib- 
utors. However, it’s figured that the 
“Production Code only” stipulation 
will raise the roof among art house 
operators and the distributors of 
the specialized films. 

Many imports are simply never 
submitted for Production Code 
perusal. The dealers in arty prod- 
uct feel that unless the Production 
Code is liberalized whereby their 
entries can at least qualify for an 
“adult only” classification they 
cannot subscribe to the TOA pro- 
gram and survive economically. 
A spokesman for TOA, however, 
contended this situation will not 
represent a problem. He main- 
tained that a majority of the im- 
ports could qualify for the Produc- 
tion Code seal, especially under the 
“adults only” classification now be- 
ing advocated. 

The TOA program is a voluntary 
one, but it’s felt that the pressure 
of public opinion as well as the 


| example set by most theatres in the 


U.S. will induce all exhibitors to 
accept the self-regulation. The fact 
that TOA is prepared to make the 
self-regulation move appears to in- 
dicate that it has received some 
encouragement from the film com- 
panies or at least from individual 
producers. 

Motion Picture Assn. of 
America is mailing out 6,700 
copies of a brochure contain- 
ing press comments blasting 
the Supreme Court’s five-to- 
four decision in the Times 
Film-City of Chicago censor- 
ship case. 

Brochure is going to key 
newspaper editorial writers, 
film writers and critics, tv sta- 
tions, government officials, re- 
ligious and women’s oraeniza- 
tions, and, through COMPO, 
approximately 1,200 exhibitors. 


N. Y. ‘Classification’ Drive 
Albany, Feb. 14. 

A vigorous drive is expected 
here to secure passage of a new 
film “classification” measure intro- 
duced into the New York State 
legislature by Assemblyman Luigi 
R. Marano. Latter, a Brooklyn Re- 
publican, was recently named 
chairman of the Joint Legislative 
Committee on Offensive and Ob- 
scene Literature. 

New Marano bill would give the 
state’s Motion Picture Department 
right to designate certain -pictures 
as “acceptable for exhibition to 
children attending elementary or 
secondary schools.” By this “posi- 
tive” approach, backers of the bill 
hope to lessen indystry opposition 

(Continued om page 15) 





Texas Drive-Ins Will Join TOA 
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Meanwhile TOA’s Calm Gives It Come-Thither 
Superiority Over Allied States 





He’s for Bingo 

Columbus, Feb. i4. 
A proposal to submit a con- 
stitutional amendment to 
voters next November in order 
to legalize bingo, now banned 
by the lottery laws in the Ohio 
Constitution, has been intro- 
duced sy Sen. Anthony O. Cal- 
abrese of Cleveland in the 
Ohio Senate. “What's the mat- 

ter with bingo?” he asked. 


“Would you rather some 70- 
year-old lady hang around bars 
or taverns for company, or go 
to her church, pay $1 or so, 
and’ have a little innocent 
fun?” His proposed amendment 
would grant cities, villages, 
and townships the right to au- 
thorize bingo games by non- 
profit organizations by local 
option, with net proceeds to go 
to charitable or religious 
groups, and no prize to exceed 
$250. 


Texas Drive-Ins 
Hates and Likes 


By BILL BARKER 


Dallas, Feb. 14. 

Aside from new censorship head- 
aches resulting from the recent 
U. S. Supreme Court ruling, the 
three-day, ninth annual convention 
of the Texas Drive-In Theatre 
Owners Assn. (Feb. 7-9) at the 
Sheraton-Dallas Hotel had a gen- 
erally upbeat, optimistic attitude 
by some 400 delegates. Anticipated 
500 attendance was curtailed by 
bad weather in other states (though 
delegates were here from 11 other 
states), and north Texas, including 
this city, was blanketed with snow 
Feb. 6-7. 


All business sessions were well 
attended, and void of pessimism, 
and the 1961 theme, “Drive-In of 
Tomorrow,” was stressed by virtu- 
ally all speakers. 

At the closing session Thursday 
(9), the board of directors elected 
outgoing president Tim Ferguson, 
of Downs Drive-In, Grand Prairie, 
to be the organization’s first chair- 
man of the board. He had served 
two terms, 1959-1960, as prexy. 
Elected new president was Bob 
Davis of Perrin Drive-In, Sherman. 
Also eleeted were Boyd Scott, 
Frontier Theatres, Dallas, first v_p., 
Albert H. Reyno'ds, veepee-general 
manager of Claude Ezell & Associ- 
ates, Dallas, second v.p. and Bob 
Milentz, Milentz Theatres, Liberty, 
Tex., third v.p. Reelected were 
M. K. McDaniel, Bayou, LaMarque, 
secretary and A. J. Valentine, Sky- 
Vue, Lockhart, treasurer. Eight 
new directors voted three-year 
terms were Ferguson, McDaniel, 
John Fagan, Rafael Calderon, Earl 
Podolnick, S. K. Berry, Alex Mc- 
Kenzie and Philip Tidball. Again 
retained were Edwin Tobolowsky, 
general counsel, and Ben Waldman, 
executive secretary, both of Dallas. 

Third annual 
gold statuette award to “the out- 
standing personality in the drive- 
in industry for 1960" went to newly 





ciation’s certificate of award, de- 
diced by three days of balloting, 
to “booker of the year,” was given 
to Lee Sherron of Allied Artists 
local office. 

Resolutions unanimously adopted 
by the organization at the closing 
biz session included: 

(1) Protest shortage of product. 


post-'48 pictures to tv. 


(4) Opposition to all forms of 
toll tv. 
(5) Opposition to all forms of 


censorship which violite the con- 
stitutional rights of itz citizens. 
(6) Opposition to proposed mini- 
mum wage law. 

(7) Need for more research in 





development of sight, sound and 
(Continued on page ‘5) 


John H. Hardin | 


elected veepee Al Reynolds. Asso- | 


(2) Opossition te roadshows | 
and extended runs. 
(3) Opposition to release of 





A major step toward the organi- 
zation of a single, national exhibi- 
tor trade association was taken 
last week when the Texas Drive-In 
Theatre Owners Assn. voted to af- 
filiate with Theatre Owners of 
America. The action was taken 
at the conclusion of the Texas 
unit’s convention in Dallas. The 
entry of the Texans brings into 
the TOA fold one of the largest 
remaining unaffiliated exhibitor 
groups in the country. 

During the past year and a half 
TOA has been engaged in an ag- 
gressive membership drive and its 
efforts have resulted in the addi- 
tion of units in Texas, Louisiana, 
Virginia plus scores of independ- 
ent small theatres. TOA says it 
has increased its enroliment by 
1,000 theatres in the past 18 
months. 

With its main national rival, Al- 
lied States Assn., torn with dis- 
sension, TOA is presently in a 
good position to pick up additional 
members and units. As a matter 
of fact, the atmosphere—perhaps 
for the first time in several decades 
—appears ripe for an amalgaima- 
tion between TOA and A'lied. Al- 
though officials of both organiza- 
tions deny such an intent, the 
chances for such a merger or the 
establishment of new overall or- 
ganization under a different name, 
is more favorable than ever. The 
get-together tomorrow (Thurs.) of 
TOA topper Albert M. Pickus and 
Allied chieftain Marshall Fine in 
New York is described as a “social 
meeting,” but it won’t come as a 
surprise to industryites if the ex- 
hibitor leaders open preliminary 
talks which would lead to an even- 
tual merger of the organizatioiis. 

As a result of the affiliation of 
the Texas unit, headed by Bob 
Davis, in TOA, the exhibitor org 
will increase its activities in the 
drive-in field and will place new 
emphasis on drive-in operations 
in its semi-monthly bulletin and 
other membership services. The 
Texas unit will shortly name its 
representative to TOA’s board of 
directors and will send a delezate 
to TOA’s mid-winter board meet- 
| ing in Washington on March 20. 


Julius Caesar Reworked; 
Lex Plans Italian Film; 
Nix Bard & Shaw Slants 


A new company, Lex Films of 
America, has been formed by Ed 
Gray and Renato Spera for produc- 
tion in Italy next vear of a spec- 
tacle film based on the life of 
Julius Caesar. Gray is prexy of 
Exclusive International Films, with 
headquarters in New York, and: 
Spera head of Lex Films of Italy, 
in Rome. 

Film, to be in the multi-million 
dollar category, will have a script 
by Herbert Kline, who screen- 
played “The Forgotten Villave” 
and “The Story of Ruth.” Kline 
will eschew both the Shakespeare 
and Shaw approaches to Caesar, 
‘basing his story on material taken 
directly from the near-coniemno- 
jrary (of Caesar) Roman historian, 
| Seutonius. 


JUDGE RULES NT&T 
CAN BUILD IN PHOENIX 


Federal Judge Edmund L. Pal- 
mieri last Wednesday (8) in New 
York approved petition of National 
Theatres & Television to build a 
new drive-in in the Phoenix area. 
At hearings in December, U. S. did 
not oppose NT&T, but judge with- 
held immediate decision pending 
study of opposition filed by a num- 
ber of exhibs, led by Bert Pirosh. 

Judge has now ruled that the 
public interests would not be af- 
| fected nor competition unduly re- 
strained by NT&T’s new drive-in, 
|which will give circuit three thea- 
tres in Phoenix area. There are 
presently 10 drive-ins and 11 con- 
‘ventional houses in area. 
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Det. Torrid; ‘Exodus’ Wham $30,000, 
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Detroit, Feb. 14. 

A sensational grossing week 
looms currently for downtown 
first-runs. And for the uptown Mer- 
cury playing “Exedus,” looks 
headed for a wham take in first 
week “Swiss Family Robinson” 
is smasheroo at Michigan. ‘Look 
in Any Window” looms good at the 
Fox 

“Misfits” is having a giant sec- 
ond round at the Palms. “World 
of Suzie Wong” stays torrid in 
eighth at the Grand Circus. “Where 
Boys Are” is hep in third session 
at the Adams. 

Meanwhile, the longtermers are 
going fine biz. “Ben-Hur” is sock 
in 52d week at United Artists. 
“Spartacus” remains hotsy in 15th 
weck at the Madison, “Seven Won- 
ders of World” is goed in seventh 
week for second time around at 
Music Hall. 

Estimates for This Week 

Fox ‘Fox-Mich.) (5,000; 75-$1.49) 
—“Look in Any Window” (AA) and 
“Sniper’s Ridge” (20th). Good 
$15,600 or close. Last week, “Sword 
and Dragon” (Valiant) and “It 
Takes Thief” (Val), $12,500 in sec- 
ond week. 

Michigan ‘United Detroit) (4,000; 
$1.25-$1.49)—"‘Swiss Family Robin- 
son” (BV). Huge $20,000. Last week, 
“Wackiest Ship” (Col) and “Pass- 
port to China” (Col): (3d wk), 
$16,000 

Palms (UP) (2,961; $1.25-$1.49)— 
“Misfits” (UA) (2d wi). Gigantic 
$22.000. Last week, $24,000. 

Madison (UD) (1,408; $1.50-$3)— 
“Soartacus” (U) (15ih wk). Strong 
$13,000. Last week, same. 

Grand Cireus (UD) (1,400; $1.25- 
$1.65) — “Suzie Wong” (Par) ‘8th 


wk). Sizzling $15,000. Last week, 
$17,000. 
Adams (Balaban) (1,700; $1.25- 


$1.50/\—"‘Where Boys Are” (M-G) 
(3d wk). Hep $8,500. Last week, 
$10,000. 

United Artists (UA) (1,667; $1.25- 
$3)—“Ben-Hur” (M-G) (52d wk). 
Great $11,000. Last week, $11,200. 

Musie Hall ‘Ginerama, Inc.) 
(1,208; $1.20-$2.65)—“Seven Won- 
ders of World” (Cinerama) (reissue) 
(7.h wk). Fine $12,000. Last week, 
$11.800. 

Trans-Lux Krim  (Trans-Lux) 
41,900; $1.49)—“Hiroshima Mon 
Amour” (Janus) and “The Lovers” 
(Indie). Good $15,000. Last week, 
“Please Turn Over” (Col), $3,500 in 
third week. 

Mercury (UM) (1,465: $1.50-$3)— 
“Exodus” (UA). Wham $30,060. Last 
week, “Grass Is Greenér” (U) (6th 
wk), $6,500. ; 


‘Suzie’ Terrif $22,000, 
Prov.; ‘Misfits’ Big 106, 
‘Gold’ Mild at $7,000 


Providence, Feb. 14. 

Some snow Saturday hurt week- 
end biz but most stands are still 
sturdy with Strand leading the list 
with a mighty play for “World of 
Suzie Wong.”  State’s second of 
“Misfits” looms big. Majestic with 
“Circle of Deception” is good but 
“Gold of Seven Saints” at Albee 
is modest. 

Estimates for This Week 

Albee (RKO) (2.200; 65-90) — 
“Gold of Seven Saints” (WB) and 
“Sign of Zorro” (BV). Nine-day run 
hoping for mild $7,000. Last week, 
“Marriage - Go - Round” (20th) and 
ee (20th) (2d wk), $3,- 
00 

Elmwood (724; $1.25-$1.75) — 
“Alamo” (UA). Opened Sunday (12). 
Last week, “Ben-Hur” (M-G) (33d 
wk), good $4,500. 

Majestic (SW) (2,200; 65-90) — 
“Circle of Decepiien” (20th) and 
“For Love of Mike” (20th). Good 
$7,000. Last week, “Sundowners” 
(WB) (2d wk), $5.000. 

State (Loew) (3,200; 90-$1.50) — 
“Misfits” UA) (2d wk). Stepping 
aiong to sock $10.000. Frst week 
was $12.000, way over estimate. 
_Strand ‘National Realty) (2,200: 
$1.25-$1.50) —- “Suzie Wong” (Par). 
W ham $22.000 or near. Last week. 
“w ackiest Ship” (Col) and “Hell Is 
City” (Col) (2d wk\, $3,000. 





y Whopping 206, ‘Window’ 156, 
‘Misfits’ 22G; Spartacus’ 136, 15th 


4 





a 


Broadway Grosses 


Estimated Total Gross 
This Week . $683,400 
(Based on 28 theatres) 
Last Year $556,843 
(Based on 26 theatres) 











‘Gorgo’ Great 266, 


Philadelphia, Feb. 14. 

With city released from ceep- 
freeze over the weekend, trade is 
much brighter currently. The mid- 
| town area was crowded Saturday. 
{Lone important newcomer, 
| “Gorgo.” shapes wow opening week 
lat the Fox, with all-day lines over 
| weekend. 
| “The Misfits” looks solid in sec- 
{ond at Randolph. “Exodus” also’ is 
| smash in second round at the Boyd. 
|“Spartacus” is rated big at Gold- 
} man in 15th sesison, a pickup over 
| last week. 
| Estimates for This Week 
| Areadia (S&S) (536; 99-$1.80)— 
|“Suzie Wong” (Par) (8th wk). Lush 
$10,000. Last week, $7,500. 

Boyd (SW) (1,563; $2-$2.75)— 
“Exodus” (UA) ‘2d wk). 
$33,000. Last week, $38,000 with 
an extra matinee. 

Fox (Milgram) (2,200; 99-$1.80)— 





week, “Grass is Greener” (U) (8th 
wk), $5,000. 

Goldman (Goldman) (1,200; $2- 
$2.75—“‘Spartacus” (U) (15th wk). 
Big $130,500. Last week, $9,000. 

Midtown (Goldman) (1,000; 99- 
$1.80)—“Swiss Family Robinson” 
(BV) (3d wk). Great $14,000. Last 
week, $11,000. 

Randolph (Goldman) (2.500; ¥9- 
$1.80)—“Misfits’” (UA) (2d wk). 
Solid $17,000. Last week, $19,000. 

Stanley ‘SW) (2,500; 99-$1.80)— 
“Wackiest Ship” (Col) (4th wk). 
Trim $9,060. Last week, same. 


—“Cimarron” (M-G) (7th wk). 
so $6,000. Last week, $4,500. 


—"Love in City” (Indie) 
“Naked Holiday” (Indie) (2d wk). 
| Fast $7,000. Last week, ditto. 





“Never on Sunday” ‘Lope) (11th 
wk). Big $5,000. Last week, $4.8v0. 

Viking ‘Sley) (1,000; 99-$1.80)— 
“Where Boys Are” (M-G) (2d wk). 
Smart $12,500.*Last week, same. 

World (R&B-Pathe) (449; 49- 
$1.80)\—"‘Love Game” (Indie). Oke 
$2,900. Last week, “Virgin Spring” 
(Janus) (6th wk), $2,600. 


‘Misfits’ Mighty 10G, 
Seattle; ‘Family’ 11G 


Seattle, Feb. 14. 

“The Misfits” still is great in sec- 
ond session at Coliseum after a 
[new opener. “Guild of Seven 
| Saints” lone newcomer, looms dull 
| at reopened Orpheum. “Swiss 
| Family Robinson” is solid in fourth 
lat Music Hall. “Spartacus” is 
'rated good in eighth round at Mu- 
\sie Box. 
| Estimates for This Week 
| Blue Mouse ‘Hamrick) (738: 
$1.50-$3)—“Ben-Hur” (M-G) (54th 
|wk). Potent $8,000. Last week, 
$7,700. 
| Coliseum (‘Fox-Evergreen) (1,870: 
$1-$1.50)—“Misfits” (UA) (2d wk). 








Fifth Avenue ‘Fox-Evergreen) 
| (2,500; $1-$1.50)\—“Can-Can” (20th) 
(3d wk). Okay $6,000. Last week, 
$6,500. 

Musie Box (Hamrick) (739: $1.50- 
|$3)\—“Spartacus” (U) (8th wk). 
Good $7,000. Last week, $7,300. 

Music Hall (Hamrick) (2,200; $1- 
$1.50)—“Swiss Family” (BV) (4th 
wk’. Big $11,000. Last week, 
$13,200. 

Paramount 
‘3,000; $1-$1.50\—“Suzie 
(Par) (7th wk). 
week, $6,700. 

Orpheum (Fox-Ev) (2,600; $1- 
$1.50)—“Gold of Seven Saints” 
‘WB) and “Tormented” (AA). Drab 
$4,000 or close. Last week, house 
dark, 





Swell $7,500. Last 





Philly: Exodus'336 


“Gorgo” (M-G). Wow $26,000. Last | 


Great $10,000. Last week, $16,000. | 


(Fox-Evergreen), 
Wong” | 


‘Ship’ Sockeroo $20,000, 
Toronto; ‘Savage’ Slow 
66; ‘Grass’ Lush 106 


Toronto, Feb. 14. 

Only newcomers are “Wackiest 
Ship in Army,” off to a big start 
in three Rank houses but “Savage 
Innocents” looks sad at Imperial. 
Leading city holdovers are “World 
of Suzie Wong,” wham in second 
stanza at Hollywood, and “Grass 
Is Greener” in fourth frame with 
a hefty take. “Never On Sunday” 
in third stanza looms big. “Two- 
| Way Stretch” in seventh frame 
| shapes nice. 
| Estimates for This Week 
} 
i 


Carlton, Danforth, Humber 
(Rank) (2.318; 1,330; 1.203; $1- 
| $1.50)-—“Wackiest Ship” (Col). Big 
$20,000. Last week, Carlton only, 
“League of Gentlemen” (20th) (2d 
| wk), $8,000. 
| Eglinton (FP) (918; $1.50-$2.50) 
—"‘Windjammer” (NT) (8th wk). 
Picked up to $6,500. Last week, 
$6,000. 

Hollywood (FP) (1.080; $1-$1.25) 
|—“Suzie Wong” (Par) (2d wk). 
| Wham $16,000. Last week, same. 

Hyland (Rank) (1.357: $1-$1.50) 
—"“Two-Way Stretch” (20th) (7th 
|wk). Fine $5,500. Last week, 
$6,000. 

Imperial (FP) (3.343; $1-$1.25)— 
|“Savage Innocents” (Par). Bad 
| $6,000. Last week, 
| Blood” (WB), $5,000. 


Loew’s (Loew) (2,748; $1-$1.50) 





|—‘“Grass Is Greener” (U) (4th 
| wk). Hefty $10,000. Last week, 
| $11,000. 

Tivoli (FP) (935; $1.50-$2.50)— 


“Alamo” (UA) (14th wk). Holding 
‘at steady $7,500. Last week, ditto. 
| Towne (Taylor) (693; $1-$1.50)— 
|“Never On Sunday” (Lope) (3d 


University (FP) (1,360; $1.50- 
| $2.75) — “Ben-Hur” (M-G) 
wk). Consistent $8,000. Last week, 
same. 
Uptown (Loew) 


(1,304; $1.50- 


| $2.75)—“Spartacus” (U) (8th wk). | 


Sturdy $10,000. Last week, $11,000. 


‘Misfits’ Mig 


| 





= 

















| ¢ Washington, Feb. 14. 
| Snow is still eating into film biz 
| here currently, but most situations 


“Fever in| 


(61st | 


ty 
- $18,000 Paces D.C. 


Mpls. Still Big: Misfits’ Boffo 1G, 
Suzie Wow 516,00, 


‘Gold’ Dim 56 





Key City Grosses 


Estimated Total Gross 

This Week $2,795,300 
(Based on 22 clitles and 245 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year . $2,555,343 
(Based on 22 cttles and 240 

theatres.) 





| 





‘Suzie’ Great 216, 


Denver; ‘Naked’ 66 


Denver, Feb. 14. 
Film biz shapes spotty here this 
‘round but “World of Suzie Wong” 
looms great opening week af Or- 
|pheum. “The Misfits” continues 





| 
| 
| 


Minneapolis, Feb. 14. 

With holdovers monopolizing 
first-run screens, trade is down 
slightly at most Loop showhouses 
this session. However, four boffo 
entries are keeping the biz outlook 
on the cheerful side. Hard-ticket 
“Exodus” shapes tall in third chap- 
ter of Academy. 
Wong” at State shapes sock and 
“Misfits” at Orpheam looms boff, 
both in second rounds. “Swiss 
Family Robinson” stays very strong 
in eighth canto at the Gopher. 

Lone mainstem newcomer is 
“Gold of Seven Saints,” only okay 
at Lyric. Town’s second hard- 
ticketer, the reissue of “Cinerama 
Holiday,” appears just okay in 
eighth stanza. Two nabe first-runs 
ending profitable engagements this 
frame are “Facts of Life,” at Up- 
town on eighth and “Never on 
Sunday” at St. Louis Park, for 
seventh. 

Estimates for This Week 

Academy (Mann) (947; $1.75- 

$2.65)—"“Exodus” (UA) (3d wk). 


smash in second week at Para-/| Falling short of pace set by block- 


;mount. “Swiss Family Robinson” | busting predecessor, 


“Ben-Hur” 


jis rated neat in eight& stanza at/(M-G), but still should be lusty 


| the Towne. 
However, “Go Naked in World” 
| is getting frost-bitten at the Centre 
| despite almost summer-like weath- 
jer. And “Private Lives of Adam 
|and Eve” is no great shakes on 
|initial session at the Denver. 
Estimates for This Week 
Aladdin (Fox) (900; $1.25-$2.50)— 
| “Spartacus” (U) (4th wk). Sturdy 
| $8,000. Last week, $10,000. 
| Blue Bird (Fox) (700; $1) 


| Oke $1,600. Last week, $1,700. 


“Go Naked in World” (M-G). Drab 
|$6.000 or near. Last week, “Can- 
Can” (20th) ‘m.o.) (3d wk), $10,200. 
Denham (Indie) (800; $1.25-$2.50) 

“Ben-Hur” (M-G) (44th wk). 
Okay $7,000. Last week, $8,000. 

Denver (Fox) (2.432; $1-$1.25)— 
“Private Lives of Adam and Eve” 
:(U) and “Shakedown” (‘U). Lean 
$8,000. Last week, “Wackiest Ship” 
| (Col) (3d wk), $9,500. 

Esquire (Fox) (600; $1)—‘“Man in 
a Cocked Hat” (Show). Oke $2,400. 
Last week, “Please Turn Over” 
(Col) (7th wk), $1,800. 

Orpheum (RKO) (2,690; $1-$1.25) 


| 





| 





| 


| 
| wk). Big $6,500. Last week, $7,500. | “Carry On Nurse” (Gov) (m.o.) (2d). | 
Socko | 


‘ 
| 


Centre (Fox) (1,270; $1-$1.45)—| 





|are in good shape. “Misfits” at ;— Suzie Wong” (Par). Wow $21,000 | 


| Spring’ counts on robust initial 


Studio (Goldberg) (483; 99-$1.80) | lap at the MacArthur. “European | 


is rated hotsy. 
“Swiss Family Robinson” main- 


Trans-Lux (T-L) (500; 99-$1.80)— tains an okay pace at two houses | 


|}in third = session. “Spartacus” 
|looms sock in fourth Warner 
stanza. 


| Estimates for This Week 

Ambassador-Metropolitan (SW) 
| (1.490; 1,000; 90-$1.49) — “Swiss 
| Family Robinson” (BV) (3d wk). 
| Fair $12,500. Last week, $15,500. 
| Capitol (Loew) (3,426; 90-$1.49) 
—“Village of Damned” (M-G) (3d 
wk). Okay $7,000 in five days. 
Last week, $10,500. 

Keith’s (RKO) (1.850: $1-$1.49) 
—‘Misfits” (UA) (2d wk). Wow 
$18,000 after $22,000 opener. 
| MacArthur ‘K-B) (900; $1.25)— 
| “Virgin Spring” (Janus). Nifty 
$7,500. Last week, “Make Mine 
Mink” (Cont) (7th wk), $3,000. 

Ontario ‘K-B) (1,240; $1-$1.49) 
—‘Grass Is Greener” (U) (7th wk). 
Modest $2,500. Last week, $3,300. 
Palace ‘Loew) (2.390; $1-$1.49)— 
“Go Naked in World” (M-G) ‘(3d 
wk) Mild $6,500. Last week, 
$9,000. 

Playhouse (T-L) (458: $1-$1.49) 
—"‘One Summer of Happiness” 
(Indie). Good $5,000. Last week, 
“Hiroshima, Mon Amour” (Zenith) 
and “Lovers” (Indie) (reissues) 
(4th wk), $3,100. 

Plaza ‘T-L) (276; 
“European Nights” (Indie). Hot 
| $9300. Last week, “Love By Ap- 
| pointment” (Indie) (3d wk), $2,100. 
Town ‘King) (800; $1.25-%1.49)— 
“Suzie Wong” (Par) (8th wk). Still 
hefty at $6.500. Last week, $6,400. 
Trans-Lux (600; $1.49-$1.80)— 
“Wackiest Ship in Army” (Col) 
(Sih wk). Fair $4,000. Last week, 
$3,700. 
|} Uptown (SW) (1.300; $1.95-£2.25) 
—“‘Alamo” (UA) ‘8th wk). Thin 
$5,000. Last week, seme 
| Warner (SW) ‘1,440: $1.49-°7.25) 
—‘Spartacus” (U) ‘4th wk), Sock 


] $15,000. Last week, ditto. 


$1-$1.80)— i 


stone” (U) (4th wk), $6,000. 


| Great $15,000 or near. Last week, 
| $21,000. 


Towne (Indie) (600; $1-$1.45)-— 
| “Swiss Family Robinson” (BV) (8th 
| wk). Neat $7,000 or close. Last 
week, $8,000. 


‘Suzie’ Tops Buff., 25G; 
‘Family’ Fat $20,000 


Buffalo, Feb. 14. 

Biz generally is on upswing here 
|this round, being paced by “‘World 
}of Suzie Wong,” smasheroo at Cen- 
iter. “Swiss Family Robinson” is 
next best with a great take at 
| Lafayette. “The Misfits” also is 
'boffo at the Buffalo. “Circle of 
'Deception,” however, is only mild 


| 
} 





|at Paramount. All four pix are in| 
| opening: sessions. 

Estimates for This Week 
Buffalo ‘Loew) (3.500; 75-$1.49) 
|—'‘‘Misfits” (UA). Mighty $20,000 
jor close. Last week, ‘Village of 
/Damned” (M-G) and “Operation 


| Bottleneck” (UA), $15,000, 


j——“‘Suzie Wong” (Par). Socko $25,- 
or over. Last week, “Can- 
;}Can” (20th) (2d wk—5_ days), 
| $6,000. 

Century (UATC) (2,700; 70-$1)— 
“Wackiest Ship” (Col) and ‘Hell 
i\Is City” (Col) (4th wk). Okay 
5,500. Last week, $8,000. 
Lafayette (Basil) (3,000; 70-$1)— 
\“Swiss Family Robinson” (BV). 
Great $20,000. Last week, “Mania” 
(Indie) and “It Takes Thief” (In- 
die), $5,000. 
| Paramount (AB-PT) (3.000; 70- 
'$1)—“Circle of Deception” (Indie) 
jand “Sniper's Ridge” (Indie).. Mild 
$8.000. Last week, “Gold of Seven 
Saints’ (WB) and “Black Tide” 
(Indie), $6,000. 

Teck ‘Loew) (1,200; 75-$1.49)— 
\“Alamo” (UA) (8th wk). Oke 
$3,000. Last week, $3,800. 
| Cinema (Martina) (450; 70-$1)— 
{Carry On Nurse” (Gov) ‘(15th wk). 
|Okay $2,000. Last week, $2,500. 


Stanten (SW) (1.483; $1.40-$2.25) | Keith's looks wow in second round or over. Last week, “Where Boys | 
So-| after topping expectations. “Virgin Are” (M-G) and “Five Guns Tomb- 


Paramount (Indie) (2,100; 90-| 
and | Nights” at bandbox Plaza likewise | $1.25) — “Misfits” (UA) (2d wk). | 


| 





| —“Alamo” 


$15,000 this round. 
same. 

Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—“Cinerama Holiday” 
“Cinerama) (reissue) (8th wk). Nice 
$8,500. Last week, $7,500. 

Gopher ‘Berger) (1,000; $1-$1.z5) 
—“Swiss Family Robinson” (bv) 
(8th wk). Hep $6,500. Last week, 
$7,400. Holds. 

Lyric (Par) (1,000; 85-$1)—“‘Gora 
of Seven Saints” (WB). Light 
$5,000. Last week, “Savage Inno- 
cents” (Par), $5.000. , 

Orpheum (Mann) (2,800; $1- 
$1.25) —“‘Misfits” (UA) (2d wk). Boff 
$11,000. Last week, $15,500. 

St. Louis Park (Field) (1,000; 
$1.25)—“Never on Sunday” (Lope) 
(7th wk). Winding up nifty run 
with good $3,000. Last week, $3,000. 


Last week, 


“Tunes of Glory” (Lope) opens 
Friday (17). 
State (Par) (2,200; $1-$1.50)— 


“Suzie Wong” (Par) (2d wk). Socko 

$16,000. Last week, $19,000. 
Suburban Worid (Mann) (800; 

$1.25)—“Life, Right, Centre” (In- 


die) (2d wk). Mild $2,500. Last 
week, $4,500. 
Uptown (Field) (1,000; $1.25)— 


“Facts of Life’’ (UA) (8th wk). Big 
$2,800 in final chapter. Last week, 
World (Mann) (400; 85-$1.50)— 
“Please Turn Over” (Col) (3d wk). 
Finishing up with mediocre $4,000. 
Last week, $5,000. ‘Ballad of 
Soldier” (Indie) opens Friday (17). 


‘Misfits’ Hotsy $20,000, 
Hub; ‘Family’ Fast 156; 
‘Ship’ Snappy 146, 3d 


Boston, Feb. 14. 

After getting bopped by the 
snowstorm of last weekend, exhibs 
heaved sighs of relief with clear, 
brisk weather. The storm, which 
sloughed the biz, is making second 
weeks of pix Jaunched last round 
run far ahead of the openers. With- 
out a single new opening in town, 
biz on overall is just fairish. Big- 
gest of snowstruck incomers was 
“Misfits,” big in second week at 
Orpheum. “Swiss Family Robin- 
son” in second at Metropolitan 
also surged ahead. ‘Whackiest 
Ship in Army” in third at the 
Memorial is far ahead of second 
week. “Suzie Wong” is holding 
stoutly in seventh at Paramount. 





| “Ballad of Soldier” is holding nice- 
Center (AB-PT) (3,000; 70-$1.75) | 


ly at Kenmore in third round. 
Estimates for This Week 

Astor (B&Q) (1,170; $1.90-$3)— 
“Spartacus” (U) (16th wk). Oke 
$7,800. Last week, $6,500. 

Beacon Hill (Sack) ‘678; $1.50)— 
“Tunes of Glory” (Lope) (8th wk). 
Oke $6,000. Last week, $5,000. 

Capri (Sack) (900; $1.80-$2.20)— 
“Ben-Hur” ‘m.o.) ‘8th wk). Neat 
$5,000. Last week, $4.500. 

Boston (Cinerama, Inc.) (1,354; 
$1.20-$2.65)—“‘Cinerama Holiday” 
(Cinerama) (reissue) (13th wk). 
M:ld $5,500. Last week, $4,500. 

Exeter (Indie) (1,376; 90-$1.50)— 
“Virgin Spring” (Janus) ‘7th wk). 
Sixth week oke $6,000. Last week, 
$8,000. 

Gary ‘Sack) (1,277; $1.25-$2.50) 
(UA) (8th wk). Okay 
$7.000. Last week, £5 000. 

Kermere Indie) ‘700: $1.50- 

(Continued on page 10) 


“World of Suzie“ 
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L.A. Lively; ‘Grass 


Smooth $18,000, 


‘Naked’ Lean 136, ‘Misfits’ Tall 296, 
‘Suzie’ Hot 156, Sth, ‘Exodus’ 226 





Los Angeles, Feb. 14. +4 


First-runs here are holding fairly 
firm this week, with incoming 
“Grass Is Greener” looking for a 
socko $18,000 at the Beverly pius a 
number of potent holdovers to give 
impetus. Other two newies are not 
promising. “Go Naked in World” is 
light $13,000 or close in three thea- 
tres. “Carthage in Flames” looks 
dim $7,000 or less in two houses. 

Regular holdovers are headed by 
“The Misfits,” torrid $29,000 in 
second stanza, four spots. “World 
of Suzie Wong” shapes loud $15,000 
in ninth Chinese frame. 

“Exodus” leads the hardticket 
pix with a lush $22,000 for eighth 
round at Fox ‘Wilshire. “Ben-Hur” 
is pressing hard at $21,000 in 64th 
round at Egyptian. Both “Pepe” 
and “Spartacus,” latter in 17th 
week, are gunning for bright tak- 
ings. 

Estimates for This Week 

State, Wiltern, Hawaii (UATC- 
SW-G&S) (2,404; 2,344; 1,106; 90- 
$1.50) — “Go Naked in World” 
(M-G) and “I'll Cry Tomorrow” 
(M-G) (reissue). Light $13,000 or 
near. Last week, State, Wiltern 
with Pix, “Gold of Seven Saints” 
(WB), “Last Rebel” (Indie) (1 k), 
$11,300. Hawaii with Hillstreet, 
“Black Shield Falworth” (U), “All 
Heaven Allows” (UI) (reissues) (1st 
wk), $5,700. 

Warren’s, Pix (B&B-Prin) (1,757; 
756; 90-$1.50) — “Carthage in 
Flames” (Col) and “Passport to 
China” (Col). Dim $10,000. Last 
week, Warren's “Fever in Blood” 
(WB), “Mating Time” (Ind) (re- 
issue) (2d wk), $2,200. 

Beverly (State) (1,150; $1.49- 

2.40) — “Grass Is Greener” (U). 
ko $18,000. Last week, with 
(Continued on page 10) 


‘Suzie’ Smash $15,000 In 
Cincy; ‘Misfits’ Big 116, 
Family’ Fancy 86, 3d 


Cincinnati, Feb. 14. 
“World of Suzie Wong,” sock 
entry at the flagship Albee, and 
big holdovers by “Misfits” and 
“Swiss Family Robinson” are help- 
ing first-run biz here this week to 
a solid level with a weather-break 
an assist. Shor’s Twin ozoner car- 
ries on in face of hard winter 
hindrances and shapes so-so cur- 
rently with “Little Shepherd of 
Kingdom Come” and “Long Rope.” 
“Spartacus” and “Alamo” are in 
eighth week sans complaint. 
Estimates for This Week 


Albee (RKO) (3,100; $1-$1.50)— 








“Suzie Wong” (Par). Sock $15,000. 
Last week, “Where Boys Are” 
(M-G) (3d wk), $9,500. 


Capitol (SW-Cinerama (1,400; $1- 
$1.25)—“Behind Great Wall” (Cont) 
(2d wk). Mild $3,000. Last week 
$3,500 

Esquire Art (Shor) (500; $1.25)— 
“Never On Sunday” (UA) (4th wk). 
Good $1,800. Last week, $2,400. 

Grand (RKO) (1,300; $1.75-$2.75) 
—‘Spartacus” (U) (8tii wk). Fast 
$8,500. Ditto for seventh. | 

Guild (Vance) (300; $1.25)— 
“Please Turn Over” (Col) (8th wk). 
Okay $1,500 on rebound from last 
week's $1,300. | 





Hyde Park Art (Shor) (500; $1.25) | 
—‘‘Lesson In Love” (Indie). Sweet 


$1,600. Last week, “Schools for) 
Scoundrels” (Cont) (7th wk), 10) 


days, $1,400. | 

Keith’s (Shor) (1,500; 90-$1.25)— | 
“Swiss Family Robinson” (BV) (3d 
wk). Fancy $8,000. Last | 
$12,000. 

Palace (RKO) (2,600; $1-$1 23)—| 
“Misfits” (UA) (2d). Big $11,000 or} 
near after $14.530 preem. 

Twin Drive-In (Shor) (600 cars. 
west side, 90c)—“Littie Shepherd | 
Kingdom ‘Come” (20th) and “Long | 


Rope” (20th). So-so $2,500. Last | 
week, “Facts of Life’ (UA) and} 
“Fugitive Kind” (UA) (subruns), | 
$2,000. | 

Valley (Weithe) (1,200; $1.50-| 
$2.50'\—‘‘Alamo” (UA) (8th wk).| 


Fair $5,000. Last week, $5,400. 


“Blueprint for Robbery” 


‘SUZIE’ WHAM $9,000, 
L’VILLE; ‘BOYS’ 76, 3D 


Louisville, Feb. 14. 

Holdovers are continuing to en- 
liven the local scene this week, 
“World of Suzie Wong” going for 
a wow take at the Kentucky, top- 
ping opening stanza. “Where Boys 
Are” in third at the United Artists 
is good. “Swiss Family Robinson” 
in fourth at the Ohio is stout. New 
product is light at wickets. “Inherit 
The Wind” is mildish at the Mary 
Anderson. while Rialto’s “Circle of 
Deception” is limp. ‘Weekend 
brought moderation in the severe 
winter weather. Area went through 
one of the most severe snow and 
ice period in years, and all busi- 
ness felt this. 

Estimates for This Week 

Brown (Fourth Avenue) (1,100; 
60-$1)—“Carry On. Nurse” (Gov), 
brisk $5,000. Last week, “Go Naked 
In World” (M-G), same. 

Kentucky (Switow) (900; 75-$1)— 
“Suzie Wong” (Par). Wham $9,000, 
topping opening stanza’s $8,000. 

Mary Anderson (People’s) (900; 
75-$1) — “Inherit Wind” (UA). 
Moderate $4,000. Last week, “Bram- 
ble Bush” (WB) and “A Summer 
Place” (WB) (reissues), ditto. 

Ohio (Settos) (900; 75-$1.25)— 
“Swiss Family Robinson” (BV) (4th 
wk) sturdy $7,000 after third week's 
$9,000. 

Rialto (Fourth Avenue) (3,000; 
60-$1) — “Circle of Deception” 


(20th). Drab $4,500. Last week, 
“Legions of Nile” (20th) and 
“Desert Attack” (20th), $5,000. 


United Artists (UA) (3,000; 75- 
$1.25)—“‘Where Boys Are” (M-G) 
(3d wk). Good $7,000 after second 
weeks $11,500. 


‘Mishts’ Giant 
$17,000 in K.C. 


; Kansas City, Feb. 14. 
Big week is in prospect for the 
first-runs here, with “Misfits” at 
Plaza the great new leader. “Blue- 
print for Robbery” looks light at 
Paramount. Holdover of “World 
of Suzie Wong” in second week at 
Roxy shapes solid. “Swiss Family 
Robinson” in fourth at Uptown 
looms big. “Cimarron,” in fourth 
round at Capri, is great. “Exodus,” 
in eighth at Empire, is rated 
smash. Mild weather returned for 
a pleasant weekend all around. 
Estimates for This Week 
Capri (Durwood) (1,260; $1- 
$2.50) -— “Cimarron” (M-G) (4th 
wk). Big $10,000, stays. Last week, 





same. 
Empire (Durwood) (1,280; $1.25- | $7:5 

$3)—“Exodus” (UA) (8th wk). 

Smash $12,000; holds. Last week, 


$14,000. 

Kimo (Dickinson) (504; 90-$1.25) 
—‘“Please Turn Over” (Col) (8th 
wk). Pleasant $1,400. Last week, 


| ditto. 


Paramount (UP) (1,900; 75-$1)— 
(Par) and 
“Foxhole in Cairo” (Par). Duli 
| $6,500. Last week, “Gold of Seven 


Saints” (WB), $7,000. 
Plaza (FMW-NT) (1,900; 1,630; 
$1.25)—“‘Misfits” (UA). Great $19,- 


000; holds, Last week, 

(20th) (3d wk), 

to Granada. 
Roxy (Durwood) (850; $1-$1.50) 


“Can-Can” 
$5,500, and moved 


—"Suzie Wong” ¢Par) (2d wk). 
|}Handsome $10,000; stays. Last 
week, $13,000. 

Uptown (FMW-NT) (2,043; $1- 
$1.25:—“Swiss Family Robinson” 
(BV) (4th wk). Great $8,500. Last 
week, in combo with Granada 
(1,217), $16,000. 


Granada (FMW-NT) (1,217; $1)— 
“Can-Can” (20th) (mo). Okay 
$3,500. 








pISNEY'S “101 
‘BOY NEW ACES 


Chicago, Feb. 14. 

Some potent bills, new and hold- 
over, indicate lively first-run trade 
here this round. Moderating 
weather is also figured helpful. 
Oriental’s “Where Boys Are” 
preem stanza is headed for trim 
$37,000. “101 Dalmatians” is pac- 
ing for socko $40,000 in State-Lake 
opener. “The Entertainer” shapes 
big $5,800 in World first. Monroe's 
Clark Gable reissues, “Soldier of 
Fortune” and “Tall Men,” is rated 
slow. 

“Misfits” is rated smash in Unit- 
ed Artists second session. Popscale 
run of “Alamo” in first holdover 
week at Roosevelt looms fast. 
“Naked in the World” in the Chi- 
cago third round is mild. Eighth 
week of Woods’ “World of Suzie 
Wong” looks brisk. 

Carnegie’s “Rikisha-man” shapes 
smash in first holdover session. Es- 
quire’s “Savage Innocents” should 
get fair coin for ditto lap. “Never 
On Sunday,” also in second, rates 
hep at the Surf. Fourth week of 
Loop Theaire’s “Nature’s Para- 
dise” is torrid. 
~ On hard-ticket, “Exodus” is still 
capacity for ninth Cinestage round. 
“Spartacus” is doing a fancy 18th 
frame at McVickers while “Ben- 
Hur” holds steady with a loud 6Uth 
week at the Todd. 

Estimates for This Week 

Carnegie (Telem't) (495; $1.80)— 
“Rikisha-man” (Fave) (2d wk’. 
Smash $7,000. Last week, $3,500. 

Chicage (B&K) (3,900; 90-$1.80) 
—‘“Go Naked in World” (M-G) (3d 
wk). Mild $14,000. Last week, 
$16,000. : 

Cinestage (Todd) (1,038; $1.75- 
$3.50)—“Exodus” (UA) (9th wk). 
Still capacity with $26,000 or near. 
Last week, ditto. 


Esquire (H&E Balaban) (1,350; 


$1.25-$1.80) — “Savage Innocents” 
(Par) (2d wk). Good $8,500. Las: 
week, $8,200 


Loop (Telem’t) (606; 90-$1.80)— 
“Nature’s Paradise” (Falcon) (4th 
wk). Hotsy $8,000. Last week, 
$9,100. 

MeVickers (JL&S) (1,580; $1.49- 
$3.50)—“Spartacus” (U) (18th wk). 
Good $14,000. Last week, same. 

Monroe (Jovan) (1,000; 65-90)— 
“Tall Men” (20th) and “Soldier of 
Fortune” (20th) (reissues). Slow 
$3,500. Last week, “Goddess of 
Love” (20th) and “Secret of Purple 
Reef” (20th), $4,400. 

Oriental (Indie) (3,400; 90-$1.80) 
—‘Where Boys Are” (M-G). Happy 
$37,000. Last week, Marriage-Go- 
Round” (20th) (3d wk), $10,500 last 


5 days. 

Roosevelt (B&K) (1,400; 90- 
$1.80)—“Alamo” (UA) (m.o.) (2d 
wk). Fast $28,000. Last week, 

1,000. 

State-Lake (B&K) (2,400: 90- 
$1.80) — “101 Dalmatians” (BV). 
Svarkling $40.000. Last week, 


“Swiss Family Robinson” (BV) (7th 
wk), $17,000. 

Surf (H&E Balaban) (685; $1.80) 
—‘Never On Sunday” (Lope) (m.o.) 
(2d wk). Hep $7,700. Last week, 

00. 


Todd (Todd) (1,089; $1.75-$3.50) 


—‘Ben-Hur” (M-G) (60th wk). 
Great $17,000. Last week, $18,000. 
United Artists (B&K) (1,700; 90- 
$1.80) — “Misfits” (UA) (2d wk). 
Sockeroo $31,500. Last week, 
$40,000. 
Woods (Essaness) (1,200; 90- 


$1.80\—“‘Suzie Wong” (Par) (8th 
wk’. Trim $19,500. Last week, 


$19,000. 

World (Teitel) (606; 90-$1.50)— 
Entertainer” (Cont). Exciting $5.- 
800. Last week. “La Traviata” 


| (Union) (reissue) (2d wk}, $3,100. 








Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax, Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 








|New Pix Boost B way; Facts Socko 
$60,000, ‘101 Dalmatians’ Great 386, 


‘Millionaires 


Lifting of ban against use of 
private motor cars over the past 
weekend plus milder weather is 
giving Broadway first-run business 
a strong tone currently. The fact 
that Lincoln’s Birthday was ob- 
served Monday (13) with a school 
holiday is making this date bigger 
than usual. The four new films 
launched during the week also is 
a plus factor. 

“Facts of Life,” one of the brigh- 
ter newcomers, looks to get sock9o 
$60,000, day-dating the Astor and 
arty Beekman. “101 Dalmatians” 
shapes great $38,000 playing the 
Palace on initial round. 

“The Millionairess” is heading 
for big $53,000 in first stanza at 
the Paramount and 68th Street 
Playhouse. “Wackiest Ship in 
Army” shapes fast $35,000 in first 
week, day-dating the Forum and 
Trans-Lux 52d Street. “Breathless” 
hit smash $18,500, one of big first 
weeks at Fine Arts. 

Many houses are showing a 
sharp improvement over last week 
which was sloughed by the blizzard 
over the crucial weekend period. 
“Where Boys Are” with stageshow 
is heading for an okay $125,000 
in fourth-final session at the Music 
Hall, way ahead of third week. 
“Cimarron” and new stageshow 
opens tomorrow (Thurs.). 

“Swiss Family Robinson,” now 
playing at the Embassy alone, is 
soaring to a big $13,000 or close 
in current (8th) stanza. 

And, of course, an outstanding 
improvement is being chalked up 
by “The Misfits,” which is climbing 
some $7,000 to a smash $77,000 
in second round at the Capitol. 
“Never On Sunday” is pushing up 
smartly to a great $16,000 in 17th 
frame at the Plaza. “Young One” 
is being replaced by “Circle of 
Deception” at the Victoria’ on 
Friday (17). 

All hard-ticketers except “Exo 
dus” are better than a week ago 
With “Exodus” it is simply a case 
of not being able to top the capaci- 
ty of $54,000 for ninth round at 
the Warner. “Pepe” is pushing 
smartly ahead of the previous week 
to $28,200 in eighth stanza at the 
Criterion. 

“Spartacus” looks big $24,000 | 
or near in 19th session at the De- 
Mille while “The Alamo” is doing | 
an okay $16,000 or close in 16th | 
frame at the Rivoli. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— | 
“Facts of Life” (UA). Initial week 
winding up tomorrow (Thurs.) 
looks to hit smash $40,000. sed 
ing. In ahead, “Grass Is Greener” | 
(U) dipped to $11,000, after being | 
sloughed by storm but winding ex- | 
cellent longrun. 

Capitol (Loew) (4.820; $1-$2. 50) | 
—‘Misfits” (UA) (3d wk). First 
holdover stanza ended yesterday | 
(Tues.) was wow $77,000 and ahead 
of first week's $70,000, which was 
sloughed by storm by some $14,000 
from what might have been ex- 








pected. 
Criterion (Moss) (1,520; $1.50-| 
$3.50\—"‘Pepe” (Col) (9th wk). 


Eighth round finished last night | 
(Tues.) was smart $28,200 after 
$21,000 for seventh, obviously | 
badly hit by blizzard. 

DeMille (Reade) (1,463; $1.50- 
$3.50) —“Spartacus” (U) (19th wk). 
This stanza ending today 
looks to climb to sock $24, 000 | 
after $19,400 for 18th week. Con- 
tinues indef. | 


Embassy (Guild Enterprises) 
(500; $1.25-$2) — “Swiss Family | 
Robinson” (BV) (8th wk). This | 


round ending tomorrow (Thurs.) 
looks to soar to big $13,000 after 
$7,000 for seventh week. Weekend | 
trade of current session topped 
opening week. 
Palace (RKO) (1,642; 90-$2.50:— 
“101 Dalmatians” (BV). First week 
ending tomorrow (Thurs.) looks 
like great $38,000 or near. Holds, | 
of course. In ahead, “Can-Can” 
(20th) (7th wk-9 days), $15,000. 
Forum (Moss) (813; 90-$1.80)—) 
“Wackiest Ship” (Col) (2d wk). 
Initial week ended yesterday | 


| 


(Wed.) | $1 


’ Big 536, Ship’ 356 


(Tues.) was great $23,000 or close. 
In ahead, “3 World’s of Gulliver” . 
(Col) (8th wk), only $3,590 in & 
days but finishing excellent ex- 
tended-run. 

Paramount (AB-PT) (3,665; $1- 
$2\—“The Millionairess” (20th). 
First session concluding tomorrow 


(Thurs.) is soaring to a _ big 
$40,000. Holds, natch! In ahead, 
“Marriage-Go-Round” (20th) 


(Sth 
wk), $13,200. , 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—“Where 
Boys Are” (M-G) and stageshow 
(4th-final wk). This stanza wind- 
ing up today (Wed.) looks like okay 
$125,000 or over $30,000 ahead of 
third week’s $90,000. “Cimarron” 
(M-G) with new stageshow opens 
tomorrow (Thurs.). 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—“Alamo” (UA) (17th wk). The 
16th stanza completed last night 
(Tues.) was okay $16,000 or near 
after $14,000 for 15th week. Holds 
on until sometime in March. 

State (Loew) (1,900; $1.50-$3.50) 
—‘“Ben-Hur” (M-G) (64th wk). 
This round ending today (Wed.) 
shapes to land $30,000 after $25,- 
000 for 63d week. Contines on 
indef. 

Victoria (City Inv.) (1,003; 50-$2) 
—“Young One” (Valiant) (5th wk). 
Fourth session concluded last night 
(Tues.) was mild $9,000 after $6,500 
for third. Holds only a couple of 
days of fifth to open “Circle of 
Deception” (20th) on Friday (17). 

Warner (SW) (1,813; $1.50-$3.50) 

(Continued on page 10) 


‘Misfits’ Hep $8,000 In 
Balto; ‘Family’ 746, 4th, 
‘Exodus’ Stout 66, 9th 


Baltimore, Feb. 14. 

Clear roads and_ reasonable 
weather over weekend helped biz 
here though most houses are hold- 
ing over their product. In the lead 
are “The Misfits,” big in second 
week at Stanton. “Swiss Family 
Robinson” looks hep in fourth at 
the New. 

“Spartacus” looms nice in fourth 
at Town. “World of Suzie Wong” 
|is rated good in eighth week at the 
bandbox Charles. “Wackiest Ship 
in Army” is pleasing in fourth 
week at Hippo. “Exodus” looks 
steady in ninth at the Mayfair. 
“Porgy and Bess” is slow in first 





| week of rerun at the Aurora. 


Estimates for This Week 

Aurora (Rappaport) (367; 90- 
$1.50)\—“‘Porgy and Bess” (Col) (re- 
lrun). Slow $1,400. Last week, “Can- 
i (20th) (3d wk) (rerun), $1,500. 

Charles (Fruchtman) (500; 90- 
$1.50\—“Suzie Wong” (Par) (8th 
wk). Good $5,000 after $5,500 in 
seventh. 

Cinema (Schwaber) (460; 90- 
$1.50\—“Virgin Spring” (Janus) 
(3d wk). Oke $2,000 after $2,500 in 
ss 

Five West ‘Schwaber) (460; 90- 
$1.50\—“Tunes of Glory” (Lope) 
(8th wk). Steady $1,700 after $2,000 
in seventh 


Hippodrome (Rappaport) (2.300; 
| 90-$1.50\—"Wackiest Ship” (Cob 
(‘th wk. Down to $4,000 atter 
$6,000 in third 

Little ‘Rappaport) (306; 90- 

.50)\—“Please Turn Over” (Col) 
‘5th wk). Oke $1,500 after $1,800 
in previous week 

Mayfair (Fruchtman) (750; $2- 
$2.50)\—“Exodus” (UA) (9th wk). 


| Steady $6,000 after same in eighth 
week. 

Playhouse (Schwaber) (460; 90- 
$1.50\—“‘Never On Sunday” (Lope) 
(13th wk). Nice $1,890 after $2,000 
in 12th 

New (Fruchtman) 
$1.50'\—“‘Swiss Family 
(BV) (4th wk). Hefty 
$9,000 in third week 


(1,600; 90- 
Robinson” 
7,500 after 


Stanton (Fruchtman) (2,800; 90- 
$1.50\—“Misfits”’ (UA) (2d wk). 
Biz $8,009 after $12,000 opener. 


Town (Rappaport! (1,125; $1.50- 
$2.50\—“Spartacus” (U) (4th wk). 
Nice $7,000 after $9,000 in third. 
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Pitt Perking; ‘Can-Can’ Boff $11,000; 
‘Mishts’ 236, 2d, ‘Spartacus’ 13446, 8 





Pittsburgh, Feb. 14. +- 


The snow held up until 11 o’eleck 
last Saturday night to give the 
downtown deluxers a good start for 
heavier grosses this session after 
last week’s dismal round. “Can- 
Can” looms boff in its first popscale 
week at the Gateway. “Misfits” is 
still leading the city with sock) 
second round at Penn. | 

“Spartacus” is having a sharp 
up-turn in eighth week at Nixon. 
“Alamo” at Warner also in eighth 
leoks neat. “Circle of Deception” 
shapes quite thin in first at Fulton. 
Other new entry, “General Della 
Rovere” looks trim at Squirrel Hill. 

Estimates fer This Week 

Fulton ‘Shea) (1,635; $1-$1.50)— 
“Circle of Deception” (20th). Thin 
$4,000. 

Gateway ‘Associated) ($1-$1.50) 
—Can-Can” (20th). Wow $11,000 
in first week at popular prices. 
Last week, “Plunderers” (AA), 
$6,400. 

Nixen (Rubin) (1,760; $1.50-$2.75) 
—*‘Spartacus”’ (U) (8ib wk). Push- 


ing hardy $13,500. Last week, | $8,500. , 
Orpheum (Tristates) (2,877; $1-| 
$1.25)—“Suzie Wong” (Par). Great) 


$7,500. 

Penn (UATC) (3,300; $1-$1.50)— 
“Misfits” (UA) (2d wk) Wham 
$23,000. \.ast week, $20,000. 


Squirrel Hill (SW) 834; $1.25)— 


“General Della Rovere” (Cont). 
Trim $3,000. Last week, “Make 
Mine Mink” (Cont) (5th whk),! 
$2,000. 


Stanley (SW) (3,700; $1-$1.50)— 
“Swiss Famity Robinson” ‘BV) (4th 
wk). Good $10,500. Last week, 
$9,500. 

Warner (SW) (1,516; $1.25-$1.80) 
-—‘Alamo” (UA) (8th wk). Climb- 
ing to neat $8,000. Last week, 
$5,500. 


LOS ANGELES 


(Continued from page 9) 
Baldwin, Orpheum, Hollywood, 
Loyola, “Misfits” fUA), “Operation 
Bottleneek” (Indie), $50,500. 

Baldwin, Orpheum, 
Loyola (State-Metropolitan-FWC} 
(3,800; 2.213; 756; 1,298; 90-$1.50)— 
“Misfits” (UA) ‘2d wk) and “Mag- 
nificent Seven” (UA) (repeat) ‘Bald- 
win) “Operation Bottleneck” (Indie) 
(Orpheum, Hollywood, Loyola) (2d 
wk). Torrid $29,000 or close. 





‘SUZIE’ SOCK $18,000, 
OMAHA; ‘CIRCLE’ NG 46 


Omaha, Feb. 14. 

Return of better weather and 
strong new entries are helping 
make biz brisk at first-runs this 
week. “World of Suzie Wong,” at 
slightly upped scale, looms smash 
at Orpheum. “Where Boys Are’ is 
nearly capacity at State. “Circle of 
Deception” is drab at Omaha. Sec- 
ond week of “Misfits” is dropping 
at three houses but still is rated 


sock. 
Estimates for This Week 

Admiral, Chief, Skyview (Blank) 
(966; 13,234; 1,122; $1)—‘Misfits” 
(UA) 
(UA). Still excellent $10,000 after 
$16,000 bow. 

Omaha (Tristates) +2.066; 75-$1)— 
“Cirele of Deception” (20th) and 
“Cossocks” (U). Dull $4,000 or near. | 
Last week, “3 Worlds of Gulliver” | 
(Col) and “Desert Attack” (Col), | 
} 


$18,000, tops here for some months. 
st week, “Gold of Seven Saints” 


and “5 Guns Tombstone” | 


sock $34,000 after $11,000 in 
seventh. 

Guild (Guild) (450; $1-$1.75}— 
“Two-Way Stretch” (Indie) (4th 
wk). Third round finished Sunday 
(12) was very big $12,700 after 
$13,000 for second week. 

Murray Hill (R&B) (565; 95- 
$1.80)—“Ballad of Soldier” (Un- 
ion) (8th wk). Seventh session 
concluded Monday (13) was smash 
$9,000, same as for sixth week. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—-“General Della Rovere” 
| (Cont) (13th wk). The 12th stanza 
|ended Sunday (12) was lofty 
$6,500 after $6.700 for 11th week. 

Plaza (Lopert) (525; $1.50-$2)— 
“Never On Sunday” (Lope) (18th 
wk). The 17th round completed 
Monday (13) was smash $16,000 
after $13,000 for 16:h week. 
| 68th St. Playhouse (Leo Brecker) 
(370; 90-$1.65)— “The Millienair- 
ess” (20th). Initial frame finish- 
ing temorrow (Thurs.) is heading 
for record $13,000. Stays. In 
ahead, “Dom Quixote” (M-G) (3d 
wk), $5,500. 
| Sutton (R&B) (561; 95-$1.80)— 
“League of Gentlemen” (Kaye) 
(4th wk). Third round ended 
Monday (13) was smash $14,500 
after $14,000 for second. 

Trans-Lux 52d St. (T-L) (546; 
1-$1.50)—"‘Wackiest Ship” (Col) 
(2d wk). Initial session ended yes- 
terday (Tues.) was big $12,000. In 
ahead, “Grass Is Greener” (U) 
| (7th wk-5 days), $4,500. 
| Trams-Lax 85th St (T-L) (550; 











(WB), $7,500. | $1.25-$2) — “Left, Right, Centre” 

State (Cooper) (743; $1)—) (Indie). First week ending today 
“Where Boys Are” (M-G). Big $7.-.(Wed.) looks headed fer okay 
000. Last week, “Swiss Family , $7,500. 


| Robinson” (BY) (7th wk), $5,000. 





BOSTON 
(Continued from page 8) 
$1.75)}—“Ballad of Soldier” ‘ Union) 


(3d wk). Good $8,000. Last week, 
$7.500. 
Memorial (RKO) (3,000: 60- 


$1.10) —““Wackiest Ship” (Col) (3d 
wk). Better at big $14,000. Last 


week, $13,000. 

Metropolitan (NET) (4,357; 70- 
$1.10)\—“‘Swiss Family Robinson” 
(BY) (3d wk). Upped to hot $15,000. 
Last week, $11,000. 

(Loew) (2900; 90- 
$1.50)—“Misfits” ‘UA) (2d wk). 


ood, | Good $20,000. Last week, $21,000. 


New Fenway (Indie) (1.350; 90- 
$1.50)—“World of Apu” (Indie) (2d 
wk). Pallid $3,800. Last week, 
$3,000. 

Paramount (NET) (2.357; 70- 
$1.10)—“Suzie Wong” (Par) (8th 
wk). Mighty $9,500. Last week, 


Les Angeles (FWC) (2,019; 9¢-| $6,000 


$150) — “Teahouse of August 
Moon" (M-G) and “Raintree 
County” (M-G) (reissues). Slow 


$4.000. Last week, “Naked Jungle” 
(Par), “Elephant Walk” (Par) ‘re- 
iss es) (2d wk), $3,000. 

Vogue (FWC) (810; 90-$1.50)— 
“Angry Silence” (Indie) (2d wk). 
Thin $2,500. Last week, $3,000. 

Musie Hall (Ros) (720; $1.85- 
$2.25)—“Ballad of Soldier” (Union) 
(2d wk). Hotsy $8800. Last week, 
$8,600. 

El Rey (FWC) (861; 90-$1.50)— 
“Elmer Gantry” (UA) (reissue) (3d 
wk). Pale $2,000. Last week, 
$2,500. 

Hillstreet, Crest (Metropolitan- 
Biate) (2,752; 750; 90-$2)—“Psycho” 
(Par) (reissue) (1st wk, Hillstreet; 
3d wk, Crest). Busy $7,500. Last 
week, Crest, $4,200. 

Warner Beverly (SW) (1,316; 
$1.50-$3.50)—"*Pepe” (Col) (7th wk). 
Potent $16,500. Last week, $17,000. 

Pox Wilshire (FWC) (1,990; $1.80- 
$3.50)—-“Exodus” (UA) ‘(8th wk). 
Lusty $22,000. Last week, $22.300. 

Four Star (UATC) (868; $2.25-$2) 
—‘Where Boys Are” (M-G) (8th 
wk). Solid $5,000. Last week, $4,900. 

Hollywood Paramount (State) 
(1,468; $1.25-$3.50) — “Cimarron” 
(M-G). Started 8th week Sunday 
(12) after okay $5,500 last week. 

Chinese (F WC) (1,408; $2-$2.40)— 
“World of Suzie Wong” (Par) (9th 
wk). Loud $15,000. Last week. $15,- 
400. 

Fine Arts (FWC) (631; $2-$2.40)—} 
“Never On Sunday” (UA) (12th wk). 
Faney $8,200. Last week, $8,700. 

Warner Hellywood ‘Cinerama, 
Inc.) (1,389; $1.20-$2.65)—“This Is 
Cimerama” (Cinerama) (reissue). 
Started 16th wk Sunday (12) after 
good $12,300 last week. 

Carthay (FWC) (1,138; $1.75- 
$3.50)—“Alamo” (UA) (16th wk). 
Mild $9,500. Last week, $9,800. 

Pantages (RKO) (1,513; $1.80- 
$3.50)—"Spartacus” (U) (17th wk). 
Fine $16,500. Last week, $16,000. 





Egyptian (UATC) (1,392; $1.25- 


Pilgrim (ATC) (1,900; 60-$1.10) 


—"“Blueprint for Robbery” (Par). | 


Returned after playing one week 
earlier because of house commit- 
ment for “Mania.” Fine $8,000. 
Last week, “Mania” (Indie) and “It 
Takes Thief’ (Indie) (2d wk), 
$4,500 


Saxom (Sack) (1,100; $1.50-$3)— | 


“Exodus” (UA) (8th wk). Capacity 
$28,000. Last week, ditto. 

State (T-L) (730; 75-$1.25)— 
“Sunlovers’ Holiday” (Indie) and 
“Girl on Run” (Indie) (2d wk). 
Breezy $7.000 for nudie. Last 
week, $8,100. 


BROADWAY 


(Continued from page 9) 
—“Exodus” (UA) (9th wk. This 
frame finishing tomorrow ‘Thurs.) 
continues capacity $54,000 after 
ditto for eighth week. 

First-Run Arties 

Baronet (Reale) (430; $1.25-$2)—- 
“Make Mine Mink” (Cont) (9th wk). 
The eighth stanza completed Sun- 
day (12) was nice $7,000 after 
$6,000 for seventh. 

Fine Arts (Davis) (468; 90-$1.40) 
—*“Breathliess” ‘Films 
World) (2d wk). Initial frame end- 
ed Monday (13) was great $15,500, 
one of top opening weeks at house 
after setting a house record on 
Sunday (12). Looks in for long run. 





Beekman (R&B) (590; $1.20-$1.79) | 


—"Facts of Life” (UA). First ses- 
sion ending tomorrow (Thurs.) 
looks like wham $20,000 or near. 
Holding. Pic hit new record for 
Saturday, Feb. 11, and all-time high 
for Sunday, the following day. 

Fifth Ave. Cinema (R&B) (250: 
$1.25-$1.80) — “Virgin Spring” 
(Janus) ‘m.o.). First round finish- 
ing tomorrow (‘Thurs.) looks like 
great $6,500, remarkable for a 
moveover. Continues. 

Normandie (T-L) (592: 
$1.80)\—“‘Hand-in-Hand” (Col) (2d 
wk). Initial frame ended Sunday 
(12) was nice $10,000. 

Little Carnegie ‘L. Carnegie) 


(520; $1.25-$2}—“Tunes of Glory” | 
$3.50)—" Ben-Hur” (M-G) (64th wk).| (Lope) (9th wk). 


Eighth session 


Around | 


| World (Perfecto) (390; 90-$1.80) 
—“Summer of Happiness” ‘Timgs) 
and “To Live im Peace” ‘Jacon) 
(reissues) (3d wk). ‘urrent week 
ending tomorrow (Thurs.) is likely 
| to hold at okay $6,000 after $7,000 
in second. “Male and Female” 
| (Mishkin) opens Friday (17). 


PAT BOONE’S SEVEN, 
| TWO OF "Ei TUNERS 


Hollywood, Feb. 14 

| Pat Boone's Cooga Mooga Film 
| Production Co. will shoot seven 
| properties within two years, two 
}of which are musicals. Boone plans 
to star in two of the projected 
' films. 

| Initialer rolling under the C-M 
jbanner is “The Deadly Game,” 
filmization of the Breadway play 
|by James Yaffe which Bernard 
| Wolf will screenplay. Negotiations 
/are on for a March 15 start and 
20th-Fox release. 

Followup pic is “They Also 
| Serve,” Merwyn Hall story, which 
|Phil Shuken sereenplays. Alec 
Guinness is being paged to star. 
Also on tap and in various pro- 
duction stages of development are 
“A Child Is Crying,” John D. Mac- 
Donald yarn, which Mare Siegel 
|sereenplays: “The Day of the 
| Damned,” suspense yarn by Frank 
| DeFelitta who also produces; and 
\““Young Man About Washington.” 
| Latter is an original sereenplay by 
| Ronald Alexander and will top- 
line Boone. 

Also on the planning board are 
twe untitled musicals, one of which 
also stars Boone. Mort Abrahams, 
is exec producer for C-M, 


Hail Broidy, Rifkin 


Boston, Feb. 14. 

Steve Broidy, prexy of Allied 
Artists, and Herman Rifkin, head 
lof Rifkin Theatres, are being hon- 
fered at Cinema Lodge B'nai 
B'rith’s third annual “Man of the 
| Year” award luncheon at Hotel 

Bradford today, ‘Tues.). 

| Abe Montague, executive veep 
Columbia Pictures; and Jerome 
| Pickman, Paramount Film Distrib- 
luting veep, and distributor head of 
Brotherhood Week, are the speak- 
| ers. 

The award to Broidy is being 
made by Joseph E. Levine, recipi- 
ent of last year’s “Man of the Year” 
|} award, and Rifkin’s award by Sam 
| Pinanski, prexy American Theatres 
}Corp., and honorary chairman of 
the board of directors of TOA. 


. . 
Cole Still Leading 854 
j Hollywood, Feb. 14. 
Prexy William Cole -reelected 
for another term by Story Analysts, 
| Local 854, IATSE, at annual meet- 











steps in as vp; Marjorie Duffy, 
financial secretary; Bruce Brad- 
bury, treasurer; Lucille Brannon, 
corresponding secretary. 

Ed Hogan and Polly Connell 
were elected directors, and Joan 


Brisk $21,000. Last week, $18,000.|completed Monday (13) pushed w ,Sotherden full-time biz agent. 


‘SPARTACUS’ BIG 116, 
PORT.; ‘FAMILY’ 106, 4 


Pertiand, Ore., Feb. 14 

Pirst-runs here currently are 
100% or extended-run, but trade 
holds uniformly strong. Second 
week of “Spartacus” is topping 
opener for fancy takings at Broad- 
way. “Exodus” likewise is sturdy 
in fourth at the Music Box. “Grass 
Is Greener” still is sharp im second 
at Fox while “Swiss Family Robin- 
son” ts lofty in fourth at Para- 
mount. 

Estimates fer This Week 

Broadway (Parker) (983; $1.50-$3) 
—“Spartacus” (U) (2d wk). Tall 
$11,000 or close. Last week, $10,200. 

Fox (Evergreen) (1,600; $1-$1.49) 
—“Grass Is Greener” (U) and 
“Shakedown” (U) (2d wk). Solid 
$7,000. Last week, $8,400. 

Music Bex (Hamrick) (640; $1.50- 
$3)—-“Exodus” (UA) (4th wk). 
Sturdy $12,000. Last week, ditto. 

Orpheum (Evergreen) (1,536; $1- 
$1.49)—“Can-Can” (3d wk) at pop- 
scale. Okay $4,500. Last week, 
95.20. 

Parameunt (Port-Par) (3,400; $1- 
$1.50—"Swiss Family Rebinson” 
(BV) and “Mysteries of Deep” (BV) 


‘Exodus’ Big 256, 
Frisco; Gable 176 


San Francisce, Feb. M. 

First-run trade shapes very tor- 
rid here this stamza, with “Exedus” 
heading for a big opening week on 
hard-ticket at the Alexandria. “Vil- 
lage ef Damned” is rated smash in 
initial round at Paramount while 
“The Misfits” looms boff in second 
at Warfield. “Swiss Family Robir- 
son” leoks fine im fourth at the 
Fox. 

“Spartacus” shapes big in eighth 
stanza at United Artists. 
“World ef Suzie Weng” still is in 
the chips in eighth at Golden Gate. 

Estimates fer This Week 

Golden Gate (RKO) (2,859; $1.25- 
$1.50) — “Suzie Wong” (Par) (8th 
wk). Dandy $10,000. Last week, 
$13,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Swiss Family Robinson” (BV) and 
“Raymie” (BV) (4th wk). Fine $14,- 
008 or over. Last week, $12,500. 

Warfield (Leew) (2,656; $1.25- 
$1.50) — “Misfits” (UA) (2d wk). 


Secke $17,008 fer Clark Gable pic. 
Last week, $26,800. 

Paramount (Par) (2.646; $1.25- 
$1.50) — “Village Of Damned” 


(4th wk). Lofty $10,000. Last week, 
$13,300. 





‘Suzie’ Leads St. Louis, 
Het 306, ‘Circle’ Sad 66 


St. Louis, Feb. 14 

Trade at downtown delurxers 
looks uneven currently but there 
are some strong spots. One is 
“World of Suzie Wong,” rated 
wham at the Fox. The ether new- 
comer, “Circle ef Deception,” in 
contrast, looms sad at the St. 
Leuis. 

“The Misfits” shapes smash in 
second at State while “Swiss Fam- 
ily Robinson” is still great in third 
at Loew’s Mid-City. “Spartaeus” is 
rated big in eighth round at Es- 
quire. 

Estimates for This Week 

Ambassader (Arthur) (2.970; 60- 
90)—“Summer Place” (WB) and 
“Bramble Bush” (WB) (reissues). 


Good $10,000. Last week, “Mar- 
riage-Go-Round”™ (20th) (2d wk), 
$7,500. 


Apello Art (Grace) (700; 90- 
$1.25)—“Never On Sunday” (Lope) 
(28 wk). Good $1,500. Last week, 
$2,000. 

Esquire (Schuchart-Levin) (1.- 
800; $1.25-$2:50)—"‘Spartaeus” ‘U) 


(8th wk). Big $9,000. Last week, 
$9,100. 
Fox (Arthur) (5,000; 60-90)— 


“Suzie Wong” (Par). Wham $30,- 
000. Last week, ‘“‘Cam-Can” (20th) 
(2d wk), $9,000. 

Loew’s Mid-City (Loew) (1,160; 
60-90)—““Swiss Family Robinson” 
(BV) (3d wk). Great $12,000. Last 


week, $14,000. 
State (Loew) (3,600; 60-90)— 
“Misfits” (UA) (2@ wk). Smash 


$16,000. Last week, $23,000. 

Pageant (Arthur) (1,000; 60-90) 
—"“Ben-Hur” (M-G) (8th wk). Oke 
$1.500. Last week, $1,630. 

St. Leuis (Arthur) (3,800; 60-90) 
—“Cirecle of Deception” (20th) and 
“Love of Mike” (20th). Sad $6,000. 
Last week, “Gold of Seven Saints” 
(WB) and “Tiger Bay” (Indie), 


,000. 

Shady Oak (Arthur) (760; 60-90) 
—‘“Please Turn Over” ‘Col) ‘3d 
wk). Okay $2,000. Last week, 
$2,200. 


DeLacy Dallas Barker 


Dallas, Feb. 14. 

W. P. DeLacy has been named 
elub manager for Variety Tent 17, 
replacing Joe Caffo, who resigned. 
DeLacy has been editor and pub- 
lisher of Prevue of Dallas, a local 
entertainment monthly, which he 
will continue. 

Caffo has joined Leo, Corrigan, 
operator of hotels and hotel din- 
ing rooms. 








Buchanan Expanding 
Dallas, Feb. 14. 

Larry Buchanan, owner of a lo- 
cal industrial film company, wun- 
‘veiled his venture into theatrical 
| feature production before an in- 
}vited midnight audience in the 
|Fine Arts Theatre. 
| The film, “Swamp Rose,” is al- 





$1.25- ing last week. Marguerite Knott|Most exclusively a Texas product, 


|though Lacy Kelly came from Hol- 
|lywood and the color processing 
was done in Hollywood. 


Players Norman Smith, Pat 


| Cranshaw, George Russell, George 


i/Edgely and Lulubelle Bénjamin, 
jare strictly homefolks, 


(M-G) and “Incredible Petrified 
World” (M-G). Smash $24,000. Last 
week. “Geld Seven Saints” (WB) 
tod “Louisiana Hussy” (WB), $11,- 


| St. Francis (Par) (1,400; $1.00- 
$1.50) — “Angry Silence” (Indie). 
Dall $3,000. Last week, “Behind 
Great Wall” ‘Par) (2d wk), $8,000. 

Orpheum (Cinerama, Inc.) (1,456; 
$1.75-$2.65) — “Seven Wonders Of 
World” (Cimerama) (reissue) (7th 
wk). Okay $12,000. Last week, 


$13,009. 
once Artists (No. Coast) (1,151; 


$1.75-$3.50\—"“Spartaeus” (U) (8th 
po Big $16,000. Last week, $18,- 


Stagedoor (A-R) (440; $1.25- 
$1.50)\—“Tures Of Glory” (Lope) 
ho Fine $4,800. Last week, 


Vegue (S. F. Theatres) (364; 
$2.50) — “Virgin Spring” (Janus) 
(8th wk). Solid $3,000. Last week, 
$3,200. 

Presidie (Hardy) (774: $1.25- 
$1.50)——“Pergy and Bess” (Col) (re- 
issue) (2d wk). Good $2,500. Last 
week, $3,000. 

Coronet (United California) 
(1,250; $1.50-$3.50) — “Ben-Hur” 
(M-G) (60th wk). Excellent $24,000. 
Last week, $13,000. 

Alexandria ‘United California) 
(1,610; $1.49-$3.50) “Exodus” 
(UA) Big $25,000. Last week, 
closed. 


MORRIS’ PHIL KELLOGG’S 
EUROPEAN CONTRACTS 


Hollywood, Feb. 14. 

A flock of motion picture deals 
have been closed in Eurepe by 
| William Merris Agency exec Phil 
| Kellogg, just returned from three 
weeks on the Continent. 

Kellogg set: 

David Niven for one film with 
Dine DeLaurentiis and another 
with Carlo Ponti. 

Stewart Granger for two pix with 
| Jacques Bar’s Cipra Films, both 
| to follow Metro’s “I Thank a Foo),” 
in whieh he'll star. 

borah Kerr for a Warner 
Bros. production, as yet unselected, 
in 1962. 

Jonn Farrow’s production of 
Winston Graham's “The Tumbled 
House’ with British Pictures. 

Robert Pirosh’s “Paris in the 
Fall” to star Alain Delon. 

Kellogg additionally initiated 
negotiations for Anita Eckberg for 
role in Billy Wilder’s “One, Two, 
Three” and met with DeLaurentiis 
lon “Last Judgment,” in which Miss 
|Eckberg will star. He concluded 
arrangements with Robert Aldrich 
!for “Cross of Iron” to start Curt 
Jurgens and John Mills and opened 
| negotiatians with Stanley Donen 
}for Robert Mitchum to star in 
“Man Running.” 

In London, Kellogg confabed 
| with Nunnally Johnson on plans 
‘for “Stranger in Gallah” and 
“Twist of Sand.” 

















New Status For Egberts 
| Arthur (Whitey) bk ~~ has 
;been named director of thcatres 
ifor Metro Internafional. He suc- 
'ceeds William Melniker who exited 
last month. ° 

Egberts started as an usher 30 
years ago in Loew's Jersey City. 
He joined the international divi- 
sion in 1946 as a booker and as- 
sistant te Melniker. 
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’ Marie Saimt has organized her own indie production 
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HIGH COST OF ‘ARTIE’ COME-ON 





New York Sound Track 


As everybody expected, Metro will release Samuel Bronsten’s “King 





, RKO 
Fordham in the Bronx, and the Madison in Brooklya—will 


engagements .. . to 
es an investigation of “those highly-publicized tantrums” 


d@ucer-director is the subject of an of Es- 
launch “Cimarron” in the international market 


quire .. . Metro will 
at Easter. The film is one of the 

ing MGM International prexy Morten A. Spring. The drive runs from 
March 26 to June 17. 

Vivian Leigh will come from London for the return of Metro's 
“Gone With the Wind” in Atlanta on March 10. It was 21 eel 
that Miss Leigh, then an unknown English actress, skyrocketed to 
Sens vin Sen Seats Eee ae Se Co SS. 
She attended the original Atlanta opening . . . Former President Eisen 
heower is honorary absent) chairman of the Council of Motion 
Picture Organizations’ dinner honoring MPAA topper Erie Johnston 
on his 15th anni in the film industry, Will be held at the Waldorf-As- 
toria on April 10. 

Dallas-postmarked card, in a child’s scrawl, asked Varzery about the 
next Three Stooges picture, like when it’s coming, and when are the 
boys to be given an Academy Award. Knowledge 4s lacking herein anent 
the Oscar. But the intelligence is just flashed that Nerman Maurer’s 
indie company is about to produce “The Three Stooges Meet Hercules” 
for Columbia release. 

Harvey Matofsky, publicist working on “Wonders of Aladdin” for 
producer Joseph E. Levine in North Africa, was called upon to make 
like an actor. Director Henry Levin needed someone in a hurry to 
portray a soldier who'd say to Donald O’Connor, “Hersemen, horsemen 
approaching!” Matofsky was given the assignment, rehearsed religious- 
ly, probed the nsychology of his line, bedecked himself in beard and 
shining costume. Finally, the time came for Levin to call fer action, 
the camera rolled, and Matofsky exclaimed: “Horsing horsing appreach- 
ment!"”" Levin asked for another take. 

More than 225 leaders cf the film biz turned out for the motion pic- 
ture division of the Federation of Jewish Phi luncheon 
honoring former Loew's Theatre board chairman Leopeld Friedman. 
Leo Jaffe, Columbia v.p. and treasurer, presided at the Hotel Astor 
feed on Thursday (9)... Believed that Eugene Picker’s recent contract 
settlement with the theatre chain prevents him from accepting a new 
post in exhibition for a specified peried of time ... The Rev. Charies 
Dismas Clark, S.J., whose work in rehajilitating ex-convicts is drama- 
tized in United Artists’ “The Heedlum Priest” is the subject of an 
article by William Krasner in the February issue of Harper's . A 
UCLA award for Hume Crenyn for his performance in in “Sunrise at 
Campobello” is this eighth this year in the best supporting acter cate- 
gory ... Carrell Baker and James Shigeta are back in the U. S. follow- 
ing the completion of “Bridge to the Sun” interiors in Paris .. . Eva 


company, Mande- 
ville Productions. Firm's first picture will be “Scandalous,” the story of 
George Sand . ee eS ee ee ae 
recuperating following recent Medallion Pictures has 
acguired release rights te “Girl From ee Gua” starring Sarita Men- 
tiel . . . Otto te New Orleans to mect with Alexander Feder- 
off, author of * ‘The Side of the Angels,” which Preminger will film 
next year. Pair will scout locations and also witness the Mardi Gras 
celebration. A sequence of the novel takes place during Mardi Gras. 

Helen Kamber, coproducer with Norman Twain of Jack Richardson's 
new play, “Galgehumor” for off-Broadway, is the wife of Bernard M. 
Kamber, vet film industry publicist. 

Jack Brodsky, 20th-Fox's assistant publicity manager, off to the 
Coast today (Wed.) fer conferences at the studio .. . Producer Den 
Marlowe has a March 6 starting date for new film version of Poe's 
“Tell-Tale Heart.” Pic, starring Beris Karloff, will be shot entirely at 
mew Lake Dallas Studies near Dallas . Contemporary Films has 
acquired 16m rights to eight Continental ‘Distributing features .. 
Indie publicist Mike Beck is mapping a public relations campaign for 
IFIDA stressing increased of foreign films in the U. S. 

Glenn Norris, general sales manager of 20th-Fox, back at the home- 
eifice after an extensive swing around the country visiting branch 
offices .. . Add incidental intelligence: Julie Newmar has been named 
1961 Mink Queen. 

Ed Gray’s Exclusive International Films has acquired rights to 
French classic “Mayerling,” originally released here in 1937, for re- 
issue this year . . . Magna Pictures will handle the British comedy, 
“Watch Your Stern,” t.. this market 

Munio has changed name of his Casino Film Exchange 
te Casino Films Inc. Outfit, which in past has specialized in importing 
and distributing German language pix, will expand to handle other 
foreign films as well as product suitable for art house release. 

In advance of what? An American International press release an- 
mounces that Barbara Steele, star of “Black Sunday,” which opened 
here yesterday (Tues.), arrives here tomorrow for 10 days of “advance 
publicity” on the pic. 

Publisher Harry Steeger takes invenfory of films made from stories 
first appear ing in Argosy, to wit: “Tarzan” by Edgar Rice ———_ 
“Shane” by Jack Shacfer; “The Sea Hawk” by Rafael 
“Horatio Hornblower” by C. S. Ferester; “Doctor Kildare” Men Max 
Brand: “The Miracle Man” by Frank Packard; “Hopaleng Cassidy” by 
Clarence Mulferd; “The Unholy Three” by Tedd Rebbins. 

Jerome Hill, writer, Cane ies eee Se Sak Cote 
upcoming Louis de Rochement release, last week built a replica of 


the picture's sand castle in the 57th Street window of Gunther-Jaeckel i 


France's Oscar-winning director (“Black Orpheus”) Marcel Camus 
in tow n. 

Gottfried Reinhardt has Ferenc Molnar old stage comedy, “The Play's 
the Thing,” for indie filming on French Riviera this spring with Maria 
Schell .. . Jehn Michael 
Lillian Heliman’s “The Children’s Hour,” slated for United Artists 
release and topbilling Audrey Hepburn and Shirley MacLaine 
George Hamilton and Lmana Patton costar in Metro’s “A Thunder ‘of 
” to be produced by Robert J. Enders . 20th-Fox hoisted 
option of British actor John Richardson . . . Metro inked John Mortimer 
to write screenplay of “I Thank a Fool,” Susan Hayward-Stewart 
= dualer to be produced by Anatole de Grunwald. 

endum to story on public seating trend, elsewhere in this issue: 
American Seating Co. has started manufacturing hospital patient fur- 
niture, orders exceeding capacity for 1961, and also a school language 
instructional device of war years origin, the electronic learning centers. 


Hayes will script Mirisch Co.'s remake of | ‘ 





As expected, Manchester Union-Leader has published a lengthy front | 
page editorial signed by its publisher, William Loeb, which gives the | 


(Continued on page 68) 


H0C, TOI PER 
TIGKET SOLD? 


The cut of tafusing the sutS 
r picture has 


advertising outlay for each per- 
son who pays his way into a first- 
run art theatre. This is the care- 
fully calculated estimate of C. 
Robert Manby and Fred Schneier, 
who operate Showcorporation of 

America, a comparatively new com- 
pany in the theatrical distribution 
field. 

Take New York, for example. 
The seating capacity of art houses 
range between 200 and 600, with 
the average at 400 seats. To 
induce the public to visit these 

the distributor, who 
pays the advertising cosis, must 
rely on the media available in the 
N.Y. metropolitan area. The mass 
media—newspapers, television, and 
radio—cover a huge marketing 


and Schneier were staffers of RKO 
Teleradio and were involved in the 
tv distribution of the pre-1948 RKO 


cided to halt the RKO Teleradio 
operation, Manby and Schneier in- 
duced O'Neill to turn the distribu- 
tion of the RKO pix over to them 
and they organized their own firm. 

About a year ago, they decided 
to segue into theatrical distribu- 
tion, deciding their modest opera- 
tion was ideally suited for such a 
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they also obtain the later tv rights. 
In addition, they employ their tv 
association to market their theatri- 

On a number of 
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Avenue Playhouse in Greenwich 
Village, they eschewed the mass 
media and concentrated on the po- 
tential audience in Greenwich Vil- | 
lage. The bulk of the campaign | 
was earmarked for local Village | 
papers, with the Manhattan com- 
munity being treated as if it were # 
small, separate cits 
Showcorporation hit pay dirt last 
(Continued on page 68) 





IATSE Agrees 


to Confer First 





Further Blasts Against ‘Runaway Production’ Toute 
Be Silenced Hereafter 





DIRECTORS AWARDS; 


Hollywood, Feb. 14. | 
Billy Wilder's theatrical feature 
“The . 


for “Macbeth.” 

Directors annual honoring of a 
film critic singled out Paul V. 
Beckley of the N. Y. Herald Trib- 
une. A new award to a television 
critic had Sherwood Kohn of the 
Louisville Times as leadoff man. 
Honorary life membership in the 
Guild went to Y. Frank Freeman 
Paramount production chief, now 
retired. 


Gagging, Alfred Hitchcock said 
of eritic Beckley: “Instead of bit- 


ing the hand that feeds us, tonight 
we feed the hand that bites us.” 


Oscar Eligibles: 
133 US. Features 





A total of 160 features produced 
by foreign companies will be eligi- 
bie this year, against 183 American 
features. British films lead the 
overseas parade, with 56, but sev- 


are one each from Greece, India, 
ireland, Russian-Indian, Japanese- 
Chinese. 

Of the 343 total, 148 were pro- 
duced in color end 195 in black- 
and-white. 

Only those Jesture-length filkas 
in English or wii) English subtities 
shown commercially for first time 
during 1960 in Los Angeles are 
eligible for Oscars, under Academy 
ruling. Separate consideration is 
given pix competing for best for- 
eign language film award. }ix 
submitted in this category need not 
have been shown in U. S. 

Awards ceremonies will be held 
April 17 at Civic Aud in Santa 
Monica, adjacent to L. A. 


NEW DISTRIB SET; 
‘ANGEL BABY’ TO AA 


Hollywood Feb. 14. 

“Angel Baby,’’ Madera Produc- 
tion announced one time as a Co- 
lumbia Picture project, will be dis- 
tributed by Allied Artists. 

Pic, produced in Florida by T. F. 
Woods with Francis Schwartz as as- 
sociate producer, stars George 
Hamilton, Mercedes McCambridge, 
| Joan Btonde!l, Henry Jones, Roger 
| Clark and marks debut of Salome | 
'Jens. Paul Wendkos directed from 
| Orin Borsten screenplay. 











| Matt Donohue, ex-Paramount in 
Chi and Milwaukee branches, has 
joined sales staff of Valiant Film, 
| Chicago. 


(2 


‘THE APARTMENT’ TOPS! ®<*rc=" 2 


examine facts when a complaint is 
registed 


Cooperative (part of new deal 
with studios) will be small com- 
mittee with two or three reps sit- 
ting in for producers and like 
number for unions. Meetings will 
be called when issues arise. 

If union has reason te believe 
pic being made overseas is run- 
away, producer will relay facts 
why pic being made abroad, and 
not here at mutual meeting date 
with crafts. 

Details will be revealed only 
after fact, producers hold: after 
plans are completed. There will 
be no hedging or reason or circum- 
stance at seshes. 

Producers feel Cooperative Com- 
mittee can forestall bad publicity 
alleging lack of “patriotism.” 
Spokesman for producers advised 
unions American companies prefer 
to make pix here, but under some 
circumstances it’s to better ad- 
vantage to shoot in original story 
setting. 

Sometimes it's stars who insist 
pix be made abroad. In such in- 
stances producer concedes, if he 
wants particular star or perform 
ers, directors and others. 





om.,cey| Dultterfield §' As 


film be - olin in 70m. Nego- 


+ |tiations are expected to be pro- 


tracted. 


Secdnd on January's b.o. list was 
“The Apartment” (UA) which 
netted $37,621. The Shirley Mac- 
Laine starrer was shown for 19 
days at the King's and Broadway. 

Third, fourth and fifth on the 
first-run b.o. derby for January: 
“Under Ten Flags” (Par) $28,068, 
shown for 14 days at the Royal and 
State; “Ocean's 11” (WB) $27,978, 
12-day run at the Lee and Princess; 
“Midnight Lace” (U) $25,857, 13 
days at Lee and Princess. 


Goes By Critic 


=a Comtinued from page 7 =o 


geod abode to turn such offensive 
tripe away from our screens?” 

Then the Minister turned to 
Hollywood producers and posed 
several questions also when he said: 
“Is such a presentation intended 
{to afford a basis for further fears 
of the so called ‘biue noses’ and 
censer-crazed puritains? And I also 
would like to know,” he asked from 
his pulpit, “if this film is to be re- 
garded as more of the ‘avant gar- 
de’ which the movie industry pro- 
poses to introduce in order to dis- 
cover whether there are any ob- 
jectors left to the ‘progressive’ 











changes that screen dialogue and 
screen plots are constantly under- 


going?” 

Loew State manager Arthur 
{Groom told newsmen that the pro- 
tests by the Memphis ministers 
and the critic hypeed his b.o. 


plenty. “We had unusually good 
crowds” he stated. 
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A SPECIAL CIVIL WAR 
CENTENNIAL PRESENTATION. 
OF THE SCREEN EVENT OF 

THE CENTURY! || 
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The scenes...the sighis... the. spectacular 
love story that thrilled millions! 











A SELZNICK INTERNATIONAL | 
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An Embarrassing Political Film 





Mayor of San Francisco Endorses, Then Backs Away 
From ‘Operation Abolition’ 


San Francisco, Feb. 14. | 

The strange case of “Operation | 
Abolition” continues to boil and 
bubble in Frisco. 

“Operation Abolition” is the 
title of a 45-minute film focusing 
on the May 13, 1960 riot at Frisco’s 
City Hall against the House un- 
American activities committee. The 
film was spliced from newsreel 
shots seized by the committee and 
turned over to a Washington com- 
mercial film lab, which has sold 
more than $70,000 worth of prints, 
at $100 a copy. 

Last week Frisco’s politically 
ambitious Republican ~may or, 
George Christopher, injected him- 
self into the controversy over the 
film’s slant and got burned. 


t 





At almost the same time, Episco- 


tions in the area publicly protested 
the mayor’s endorsement of the 
film, and two days later Christo- 
pher was visited by two Episcopa- 
lian clergymen and «& rep of the 
American Friends Service Commit- 
tee. At week's end the mayor, 
considerably chastened, said: 
“The commentary in ‘Opera- 
tion Abolition’ is merely some 
person's opinion of what took 
place ...I would say Com- 
munists were present (at the 
riot), that Communists were 
gleeful. I cannot say Commu- 
nists went over to our wniver- 
sities and rounded up the 
students.” 


Local chapter of the American 
Civil Liberties Union then jumped 
on the mayor by writing him: “It 





4 Bishop Pans ‘Operation Abolition’ 


Episcopal Bishop James A. Pike has denounced “Operation Abo- 
lition,” a film made of video newsreel footage showing events 


leading up to San Francisco City 


American Activities Committee, as containing “deliberate distor- 


tion.” 
Bishop of California, speaking 


Diocese of California, lashed out against the congressional com- 
mittee, but at the same time denied he was “soft” on Communism 
or that he condoned the riot. He described the diocesan position 
this way: “We were against the Un-American Activities Commit- 


tee.” 


Bishop Pike referred those particularly interested in facts of 


“Operation Abolition” and of the 


objective series which the San Francisco News-Call Bulletin has 


been running.” 


Next day directors of,the Northern California-Nevada Council 


of Churches, meeting in Frisco, 


about the film, which was put together for commercial purposes 
by a small Washington film lab after the congressional committee 
had commandeered all TV newsreel footage shot. 

The church council passed a resolution saying: 
responsible publications, 
News-Call Bulletin, have suggested this film in fact presents an 
it is strongly suggested that any member 
church which plans to show this film approach the project with 
caution, making clear to the film’s viewers that objections are 
voiced to its accuracy and serious questions exist as to the validity 


“Many 


inaccurate account... 


of its interpretation... 


San Francisco, Feb. 14. 


Hall rict against the House Un- 


to the annual convention of the 


Frisco riot to the “excellent and 


also voiced a strong “caution” 


including ‘Scripps-Howard’s) 








— 








pal Bishop James A. Pike, who 
thinks the film libels California 
youth, agreed to debate the virtues 
of the House committee with Con- 
gressman Francis <A. Walter, 
Pennsylvania Democrat who heads 
the committee, via CBS’s “Face 
the Nation” — whereupon Walter 
pulled out. Pike is a formidable 
debater. 

Christopher got into the act at 
the instigation of Fulton Lewis III, 
fon of the Mutual web commenta- 
ior and an investigator for the 
House committee. In the course of 
the week, it was also revealed the 





younger Lewis did the commentary 
in the film. 

Christopher told the younger 
Lewis the reels of “Operation Abo- 
lition” are “true...authentic... 
they tell the real story.” He elabo- 
rated this for Fulton Lewis Jr., who 
taped the remarks and carried 
them on his Mutual radio broad- 
casts several times. 

All three Frisco dailies carried 
Christopher's remarks to Lewis, 
along with paragraphs reporting 
that the mayor was not in the City | 
Hall at the time of the riot. He, 
was 20 miles away giving a speech. 

In his Mutual tape, however, 
the mayor said, “I was an eye- 
witness to most of the events 





described. The fiims speak for | 
themselves.” ' 

fo reporters who tried to pin | 
down Christopher, the mayor said: | 
“I don't think it matters in what | 
order the various events are por- | 
trayed, nor what the commentator 
had to say. The crux of the ques- 
tion is there was a violation of the | 
law, that a large group of people | 
stormed the gates of City Hail, tnat 
they booed and laughed and jeered 
in accordance with a prearranged 
plan which had been written out 
and distributed to them, and this 
was an overt attempt to interfere | 
with the business of a committee | 
of Congress.” 

rhe dailies went to considerabie 
trouble to add, parenthetically, as | 
Scripps-Howard’s News-Call Bulle- 
tin did: “The distribution of a ¢i- 


| 


rective as described by the mayor 
is not mentioned in eny police, FBI 
or committee 
13 ruckus.” 
Next day five student organiza- 


report of the May 


jtab. “Nothing like this has been 


|299 shares, 


seems to us that you and your of- 
fice have been exploited to help | 
perpetuate a giant and malicious 
fraud .. . you must knew that the 
film suffers from grave inaccura- 
cies and distortions.’ 

This followed a “caution” against 
the film by the Northern Califor- | 
nia-Nevada Council of Churches. | 





Meanwhile In Manchester 
Manchester, N.H., Feb. 14. | 
Manchester Union-Leader has 
reported that the film, “Operation 
Abolition,” which it recently pur- 
chased to provide free showings 
throughout New Hampshire, has 
already been seen .by more than 
2,000 persons in the Greater Man- 
chester area, with many more 
thousands expected to view the 45- 
minute film in the weeks ahead 
Film, showing the student riots 
protesting the House UnAmerican 
Activities Committee hearings in 
San Francisco, is being handled by 
J. Donovin Mills, national advertis- 
ing manager of the newspaper. 











‘El Cid’ Bally 


Continued from page 3 ——— 





FOR A RAP, A PUFF 


Music Hall’s Leonidoff Praised By 
One Italian Bloc 





New York’s Radio City Music 
Hall received a love letter the past 
week from D. A. Bullard, exec di- 
rector of the Italian Centennial 
Celebrations, anent the theatre's 
“Viva IlI'Italia” stage show, now 
winding fourth and final week side 
by side with Metro’s “Where the 
Boys Are.” It came on the heels 
of a blast unleashed against the 
on-the-boards display by John W. 
La Corte, as rep of the Italian His- 
torical Society of Brooklyn, who 
also complained about the picture 
as being ill-fitting for both the 
Hall and the accompanying stage 
performance. 

Bullard, addressing himself to 
Hall’s senior producer Leon Leoni- 
doff, cited the “artistic excel- 
lence and beauty of the show 
itself’ and the “happy and fitting 
salute to Italy on the centennial 
of Italian nationhood.” 

It was a tough undertaking but 
it was accomplished, Bullard told 
Leonidoff, “with taste, grace and 
joyousness.” 

Details of the Brooklyn Society’s 
complaint appeared on Page 2 of 
last week’s VARIETY. 


Negro Collegians 
Plot Stand-Ins Vs. 
Dixie Theatres 


2 Atlanta, Feb. 14. 

Under discussion last weekend 
were ways of expanding Negro 
student stands-ins at segregated 
theatres throughout Southland. 
Here for meeting were some 25 
student leaders, representing 12 
Southern states. Sessions were 
held in Butler Street YMCA. 





Dixie Widely Picketed 


_American Negroes are conducting a “stand-in” campaign against 
film theatres. Scores of houses are being picketed by carefully organe 
ized small groups following a pattern of behavior which is essentially 
the same in all communities and which is characterized by the quiet 
pepe of those who infiltrate the ticket queue, approach and ask 
or tickets. 


although houses with balconies segregated for Negroes are also the 
target. Campaign runs throughout Dixie but there are sympathy picket 
situations in the North. They have appeared in New York and San 
Francisco notably and point the finger of accusation against nationally- 
controlled circuits like American Broadcasting-Paramount Theatres 
which operate in the South and wnder the racial segregation pro- 


the Southern white reaction to The Civil War developed its full force. 
White students are joining with colored in some of the demonstra- 


erating under a variety of local names, is collated herewith. 
About 50 representatives of the Congress of Racial Equality staged a 
protest in the vicinity of the Paramount Theatre, Times Square. Pickets 


Apparently the demonstrations are aimed at “whites only” situations, 


cedures which have become rigid in that area since the 1890's, when ~ 


tions. A scattering of news reports on the quasi-national campaign, op- 


area’s traffic island. 





Racial Pickets 
Multiply in Dixie 


Greensboro, N.C., Feb. 14. 
Negro college students demon- 
strated in front of Greensboro’'s 
three downtown theatres last week 
as part of a campaign to end thea- 
tre segregation here. Two white 
students joined them. This par- 
ticular wave of picketing began 
on the first anniversary of the 
|“‘sitdown” or “sit-in” movement 

s, spread through the south. 





The demonstrations began when 
about a half dozen students tried 
|to buy tickets at the all-white 
Center. They were told that the 
theatre does not have accommoda- 
tions for Negroes, but that such 
facilities exist at the other two 
downtown houses, the Carolina and 
National, where Negroes protested 
|having to sit segregated in the 
| balconies. 
| Revolving lines of six students 
| were set up at the theatres’ ticket 





numbered 15 while the others marked with their sign displays on the 


This demonstration lasted two hours, quietly. 





sent to stand by any demonstration 
“as a matter of protecting all citi- 
zens.” 

Earlier the police chief had 
issued a written report to all offi- 
cers instructing them on how the 
law reads on unlawful assembly 
and obstruction of public passage- 
ways. In that report, Bichsel ore 
dered his men to warn persons par- 
ticipating in the demonstration of 
the violations. 

“If after warning, they refuse to 
cease such violations,” Bichsel 
said, “make an arrest.” 

The theatre move was the first 
new integration effort since last 
year’s partially successful effort to 
integrate restaurants and cafes. 





Close Negro Part 
Durham, N.C., Feb. 14. 

The manager of a Durham the 
atre has closed his facilities for 
| Negrees because of picketing in 
front of his establishment. 

“In view of the obvious fact that 
our separate facilities for Negro 
patrons are no longer acceptable 
to many, and what we believe a 
| majority, we are closing these fa- 
| cilities,” said manager Charlie 





Edward King ‘no kin of the Rev. booths with the students continu- | Lewis of the Center. Pickets began 
Martin Luther King Jr.), speaking | ously asking for admission. Picket | parading in front of two Durham 


for the Student Non-Violent Co- 
Ordinating Committee, was talking 
to press. 


|lines marched in front of the 
!cinemas. Marchers carried signs 
|reading “Love, Justice, Peace and 


| theatres Jan, 20 and pickets were 
/ still on the streets 10 days later. 
“We're going to keep up picket- 


Theatre stand-ins already have Truth” and “Balance the Scales! ing until we get them (Negroes) 


been staged in 10 towns below 
Mason & Dixon Line since student 


}group started planning movement 


number of 
and 


last November. A 
Negroes have been arrested 
given jail sentences. 

Meeting here was to perfect 
technique for stand-ins in any city 
or town in South where theatres 


course, affects almost 100% of all 
white theatres in Dixie. 

Students at Austin, Texas, Lex- 
ington, Ky., and Chapel Hill, N.C., 
jumped the gun and staged stand- 
ins before agreed kickoff date. 

Last week stand-ins got under 
way in Richmond and Hampton, 


‘Va. Nashville. Tenn., and’ Char- 


lotte, GreensSvro and High Point, 
N.C. ‘ 

Richmond may see a_ break- 
through. A theatre manager there 
agreed to negotiate with students. 

Among group with voting status 
represented at meeting were Na- 
tional Student Assn., National Stu- 
dent Christian Federation and 
College and Youth Councils of the 
National Assn. for the Advance- 
ment of Colored People. 

Others represented included 
Americans Friends Service Com- 
mittee, Southern Regional Council, 
Southern Christian Leadership 
Conference and Southern Confer- 
ence Educational Fund. 








Spain ahead of domestic openings. 
Aug. 10 is date first print reaches 
New York. Shooting sked of 24 
weeks is on dot. 

“This is a different kind of spec- | 
tacle,” Broidy said at press con- 


done before, where love 
motivating force combined 
greatness.” . 

AA topper indicated special unit 
will be set up under Goldstein's 
supervision to handle roadshow en- 
gagements. Time for this is not 
ripe, but will be organized before 
Nov. 1 dates. 

Sophia Loren and Charles Hes- 
ton star. Anthony Mann is direct- 
ing from Philip Yordan and Fred- | 
erick M. Frank script. 


story is 
with 





} 
| 
| 
Vandals Ine. has been authorized | 
to conduct a motion pictures busi- | 
ness in New York. Capital stock is 
no par value Robert | 
Kagan of Manhattan was filing a 
torney at Albany, 


Still Shut Out 
Chapel Hill, N.C., Feb. 14. 
Negotiations aimed at racial 
desegregation at Chapel Hili’s 
two film theatres have failed. 

A spokesman for the negoti- 
ating group said its four mem- 


bers met with the managers ~ 
of the two houses. The state- 
ment was released by David 
Dansby, U. of North Carolina 
Negro student from Greens- 
boro. He said the statement 
was drawn up at a weekend 


meeting by the executive com- 
mittee of the newly organized 


bi-racial group intregrationist 
group that sponsored picketing 
of one local theatre for tw6 


days earlier this month. 

The statement declared that 
“both theatre managers said 
they would not change their 
policies but indicated that 
their decisions would not be 
irrevocable.” 


| Give Us Equality.” 

| During the afternoon a light- 
skinned Negro girl bought a ticket 
at the all-white Center, entered 
and sat through the entire show. 
This incident was confirmed by a 
| spokesman that the demonstrations 
|are not sponsored by the National 


|Assn. for the Advancement of 


| practice racial segregation. This, of |Colored People as has been re- 


| ported in other sections. 





In Winston-Salem 

Winston-Salem, N.C., Feb. 14. 

Twelve youthful Negro men and 
;}women picketed three downtown 
/motion picture theatres here for 
several consecutive days protest- 
|ing racial segregation policies. 
Separate groups of four Negroes 
have been picketing the Winston, 
Carolina-and Center theatres. A 
policeman was assigned to each of 
i. theatres. 


he picketing has been orderly 
and one policeman said _ the 
Negroes cooperated promptly 


fwhen he ordered two of them to 
| picket the side of a theatre and 
not the front. The patyolman said 
this was necessary to prevent im- 
peding heavy downtown pedestrian 
traffic. 

| There have been a number of 
'curious onlookers, but police don’t 
permit them to congregate. There 
|; were no incidents. One passerby 
said quietly, “Yes you must,” when 
he passed a Negro girl carrying 
a placard reading “inust we be 
| Segregated in 1961?” The girl 
/smiled and the pedestrian con- 
|tinued on his way without stop- 
ping. 





On Lincoln’s Birthday 
San Antonio, Feb. 14. 

Campaign to break segregation 
in theatres, as part of a nationwide 
}movement, opened Sunday (12) by 
\a local group, Students for Civil 
| Liberties, composed of students 
j}from the majority of local col- 
|leges. Feb. 12 is, of course, Lin- 
coln’s Birthday. 

Under the treatre stand in plan, 
| participants line up in single file, 
| approach the ticket window, and 
|request tickets admitting Negroes 
|to any seat in the house. Demon- 
/ Stration here was participated in by 
| both whites and Negroes, with the 


| Whites asking tickets for Negro 
| guests. 

| Police Chief George’ Bichsel 
stated that an officer would be 


in,” said Ralph Luker, a Duke 


University white youth. 


INTERRACIAL WOW, 
7TH WEEK, HOUSTON 


Houston, Feb. 14. 

Texas showmen stick to the old, 
old rule.that their business is not 
for reporting, though they don’t 
object to intimations of prosperity. 
Currently Paramount's “The World 
of Suzie Wong” with William 
| Molden loving and ultimately wed- 
ding Nancy Kwan is doing big biz 
j;at the Majestic here. It’s the 
|seventh week of no-quote grosses. 
| Majestic will say that over 100,000 
, have paid to see the interracial 
| romance. 
| Paramount exchange respects 
the reticence of its theatre clients 
here. Won't reveal terms or its 
share, 











SAN FRANCISCO ECHO 
‘Students Picket AB-PT Pair— 
‘Write Goldenson’ Pitch 





San Francisco, Feb. 14. 

Between 50 and 100 college-age 
youths picketed AB-PT’s 2.646-seat 
Paramount and 1.400-seat St. Fran- 
cis from noon to 8 p.m. Sunday 
(12) in extension of beef over cir- 
cuit’s Austin, Tex., theatres. 

Sign-carrying youths passed out 
| brechures urging “don’t patronize” 
| policy and asking public to write 
| AB-PT prexy Leonard Goldenson 
jto change segregation policy in 
Austin, where U. of Texas student 
body has already been integrated. 

Brochures said youths repre- 
sented California Intercsmpus Co- 
;Ordinating Commitiee, composed 
= nine organizations from Cali- 
| fornia, Frisco State College, Frisco 
| City College, San Jose State Col- 
jlege, Oakland City College and 
| Los Angeles City College. Among 
jnine organizations mentioned was 
|Younz People’s Socialist League, 
| Theatres were notified in ad- 
vance that picketing was planned 
and this resulted in an oddity: stue 
dents had planned to picket 2,800- 
seat Paramouit, in Oaklanée, too, 
| but at last moment that theatre’s 
management let students know 
|house was owntd by Fox West 
oast, not AB-PT, end pickets were 
‘pulled off. 








- 








: 


ERENT. 





~~ 





Te RGR Mage LECTINS 


Se nm 





Wednesday, February 15, 1961 


VARIETY 


PICTURES 15 








Hollywood Production Pulse 








ALLIED ARTISTS 








20th CENTURY-FOX 
Starts, This Year...........4 
This Date, Last Year...... 2 











Starts, This Year..... ois 
This Date, Last Year...... 0 
“BL CID” 
Gamuel Bronston Prod. with D.E.A.R. 


Films for Allied Artists and J. Arthur a 


Rank) 
Ghooting in Spain) 

Prod.—Samuel Evenson 

Dir.—Anthony Man 

Chariton Heston, "Sophia Loren, Raf 
Vallone, Ralph Truman, Michael Hor- 
dern, Genevieve Page, John Gary, 
Raymond, Frank Thrign, Christopher 
Rhodes, Ralph Truman, Michael 
Hordern, Hurd Hatfield 

(Started Nov. 10) 


“OPERATION EICHMANN” 
(Allied Artists) 
@ischoff-Diamond Prod.) 
Prods.—Samuel Bischoff, David Diamond 
Dir.—R. G. Springsteen 
Werner Klemperef, Donald Buka, Bar- 
bara Turner, John Sanner, Prul 
Thierry, Ruta Lee, Hanna Landy, 
Lester Fletcher, Caria Lucerne, Steve 
Gravers 
(Started Jan. 12) 


“TWENTY PLUS TWO” 
Exec. Prod.—Scott R. 
Prod.—Frank Gruber 
Dir.—Joe Newman 


Dunlap 


David Janssen, Jeanne Crain, Dina 
Merrill, Agnes Moorehead, _ Brad 
Dexter, William Demarest, Robert 


Strauss, Teri Janssen 
(Started Jan. 24) 


AMERICAN INT'L 


Starts, This Year...... ee: 
This Date, Last Year.......2 


“THE PIT AND THE PENDULUM” 
@ames H. Nicholson-Samuel Z. Arkoff 














Prod.) 

Ghootine California Studios) 
Prod.-Dir.—Roger 
Vincent Price, ra 

Stemle, Luana Anders. Anthony Car- 
bone, Pat Westwood, Lynn Bernay 
(Staried Jan. 4) 


“JOURNEY TO THE SEVENTH PLANET” 
(Shooting in Copenhagen? 
Prod.-Dir.—Sidney Tink 
John Agar. Greta Thyssen, 
Smvrner, Cal Ottosen 
(Started Jan. 24) 


COLUMBIA 
Starts, This Year....... ae 
This Date, Last Year...... 1 


Anne 














“VALLEY OF DRAGONS” 
CRB Prods.) 
Exec. Prod.—Alfred Zimbalist 
Prod.—Byron Roberts 
Dir.—Edward Bernds 
Sean McClory, Joan 
DeMetz. Mike Lane 


Staley, Daniele 


“CLEOPATRA” 
(Suspended Shooting) 
Prod.— Walter ———. 


Elizabeth Taylor, Stephea Boyd, Peter 
Finch, Harry Andrews, Elizabeth 
Welch, Francis DeWolff, William Dev- 
lin, Ronald Adams 

(Started Sept. 'S) 
“SNOW WHITE & — 3 STOOGES” 


3 Stooges. Patricia 
Edson Stroll, Guy Rolfe, 
Barrier, Burry Baer, Craig 


ooke 
(Siaried Dec. 12) 
“THE BATTLE OF BLOODY BEACH” 
Dir.—Herbert Coleman 
Prod.—Richard Maibaum 
Audie Murphy, Gary Crosby, Dolores 
Michaels, Alejandro Rey, Barry At- 
water, Dale Ishimoto, Miriam Colon, 
Pilar Seurat. Kevin Brodie 
(Started Jan. 17) 
"VOYAGE 
SEA” 
drwin Allen Prod.) 
Prod.-Dir.—Irwin Allen 
Walter Pidgeon, Joan Fontaine, Bar- 
bara Eden, Peter Lorre, Robert 
Sterling, Frankie Avalon, Michael 
Ansara, Re7's Toomey, Henry Daniell, 
How: rd McNear 
(Started Jan. 25) 


TO THE BOTTOM OF THE) 





UNITED ARTISTS 


Starts, This Year.... 


ee 
This Date, Last Year...... 3 














(Started Jan. 30) 


WALT DISNEY 
Starts, This Year...... ule 
This Date, Last Year...... 0 














METRO 


Starts, Tis Year..... cate 
This Dete, Last Year...... 0 











“FOUR HORSEMEN OF THE 
APOCALYPSE” 


QGulian Blaustein Prod.) 


Prod.—Julian Blaustein 

Dir.—Vincente Minelli 

Glenn Ford, Ingrid Thulin, Char’es 
Boyer, Lee J. Cobb, Paul Henreid, 
Paul Lukas, Karl Boehm, Yvette 


Mimieux 
(Started Oct. 17) 


“MUTINY ON THE BOUNTY” 
(Arcola Prod.) 
Ghocting in Tahiti) 
Prod.—-Aaron Rosenberg 
Dir.--Sir Carol Reed 
Marion Srando, Trevor Howard, 
Griffith, Frank Silvera, Tarita, Rich- 


Hugh 


ard Haydn, Richard Harris, Tom 
Seely, Duncan Lamont, Keith McCon- 
nell, Ashley Cowan, Chips Rafferty, 


Ed Byrne. Noel Pur- 
cell, Gordon Jackson 
(Started Nov. 


Percy Herbert, 


“ADA” 
(Avon Prod.) 


Prod.—Lawrence Weingarten 

Dir Daniel Mann 

Susan Hayward, Dean Martin, Raloh 
Meeker, Wilfrid Hvde White, Martin 
3alsam, Maxwell 


Frank 
(Started Jan. 9) 








PARAMOUNT 


Starts, This Year.......... a 
This Date, Last Year.......5 











“HATARI” 
qGhooting in Africa) 
Prod.-Dir.—Howard Hawks 


Assoc. Prod.—Paul Helmick 
John Wayne, Gerard Blain, Valentin 
De Vargas, Elsa Martinelli, Michele 


Giradon, Bruce Cabet, 
(Started Oct. 10) 


“THE LADIES MAN” 

.ewis Prod.) 

r.—Jerry Lewis 

Lewis. Helen Traubel, Diana 
Dors, Georxe Raft, Gloria Jean. Hope 
Holiday, Beverly Wills, Pat Stanley 

(Started Nov. 30) 


“SUMMER & SMOKE” 
(Hal Wallis Prods.) 


Hardy Kruger 


Prod.—Hal Wallis 

Dir.—Peier Glenville 

Laurence Harvey, Geraldine Page, Rita 
Moreno, Pamela Tiffin, Una Merkel, 


John Mcintire, 
(Started Dec. 12) 


“MY GEISHA” 
(Sachiko Prod.) 
Ghooting ‘a Japa n) 
Prod.—Stev P: 
Dit Jack 
Shirle Ma 


Malcolm Atterbury 


er 
Cardiff 
. Yves Montand, Ed- 





wi a “: Rob nson, Robert Cummings, 


ni, Alex Gerry 
Gr aioe Jan. 16) 


“WEST SIDE STORY” 
(irisch Picts..Seven Arts for UA) 
Prod.—Robert Wise 
Dir.—Robert Wise, Jerome Robbins 
Natalie Wood, Richard Beymer, Russ 
Tamblyn, Rita Moreno, George Cha- 
kiris, Simon Oakland 


. 8) 
N OF ALCATRAZ” 
(Harold Hecht Prod. for UA Release) 
Prod.—Harold “echt 
Dir.—Charles Crichton 
Burt Lancaster, Kar! Malden, Thelma 
Ritter Betty Field, Neville Brand, 
Hugh Marlowe, Frank Richards, Teliy~ 
Savalas, Crehaw Denton, Penn, 
Dick —. 

(Started No 

“THE YOUNG. bocTors” 

(Dresel-Millar-Turman VWrod. for UA) 

(Shooting in New York) 
Prods.—Stuart Millar, 

man 
Dir.—Phil Karlson 
Frederic March, Ben Gazzara, 
Clark, Ina Balin, Eddie Albert 
(St rted Jen. 9) 
“WAR HUNT” 
(T-D Ent. for UA Release) 
Prod.—Terry Sanders 
Dir.—Denis Sanders 
John Saxon, Robert Redford, Charles 
Aidman. Sidney Pollack, Gavin Mac- 
Leod, Tommy Matsuda, Tom Skerritt, 
Tony Ray 

(Started Feb. Dd 


Lawrence Tur- 


Dick 





UNIVERSAL 
Starts, This Year......... 2 
This Date, Last Year..... 0 











“TAMMY, TELL ME TRUE” 
(Ross Huater Prod.) 
Prod.—Ross Hunter 
Dir.—Harry Keller 
Sendra Dee, John Gavin, Virginia 
Grey, Cecil Kelaway, Beulah Bondi, 
Charles Drake, Julia Meade, Juanita 
Moore 
(S:aried Jan. 5) 
“LOVER, COME BACK” 
(UL-7 Picts.-Nob Hill-Arwin) 
Prods.—Robert Arthur, 
pire, Martin Melcher 
Dir.—Delbert Mann 
Rock Hudson, Doris Day, Tony Randall, 
jie Adams. Jack Oakie, Jack Kru- 
schen, Ann B. 
(Started Jan, 5) 


Stanley Sha- 





WARNER BROS. 
Starts, This Year......... 1 
This Date, Last Year...... 2 








“THE ROMAN SPRING OF MRS. STONE” 
(Shooting in London) 
Prod.—Louis de Rochemont 
Dir.—Joe Quintero 
Vivien Leigh, Warten Beatty, Lottie 
Lenya, C — Brown, Jeremy Spenser 
(Started Dec. 6) 
ee INGLISH” 
-—Leonard Freeman 
Dis —Gordon Douglas 
Diane McBain, Arthur Kennedy, Gon- 
s: —, Ford, Frank Overton, Chad 
Everet 
(Started Reis 14) 





INDEPENDENT 


Starts, This Yeor......... 9 
This Date, Last Year...... O 


|Kennedy’s more publicized 








“THE WONDERS OF ALADDIN” 
(Embassy Picts. Int!.-Lux Films) 
(Shooting in Tunisia) 
Prod.—.Joseph E. Levine 
Dir.—Harry Levin 
Donald O'Connor, Noelle Adam, 
torio De Sica. Michelle Mercier 
(Started Dec. 18) 


“SODOM AND GOMORRAH” 
(Embassy Picts.—Titanus) 
(Shooting in Morocco) 
Prod.—Joseph E. Levine 
Dir.—Robert Aldrich 
Stewart Granger, Per Angell, 
Podesta, otantey Baker 


Vit- 


Rossana 


(Started Jan. 
“THE DEADLY COMPANIONS” 
(Carousel Prods. 
(ror Pathe- pe 
Prod.—Charles B. FitzSimons 
Dir.—Sam_ Peckinpah 
Maureen O’Hara, crian Keith, Steve 
*hran, Chill Wills 
“RIDER ON A DEAD HORSE” 
(Phoenix Film Studios) 
(Shooting in Phoenix) 
Exec rod.—‘ules Se _— 
Prod.—Kenneth Alt 
Dir —Herbert Strock 
Jobn * Lisa Lu, 
Kevin Hagen 
Gitarted Jan. 30) 


Bruce Gordon, 





Bill Doll Ballyhooing 
‘Dolce Vita’ in States 


Publicist Bill Doll has been re- 
tained by Astor Pictures to promote 
U.S. release of the decadence 
theme Italo pic, “La Dolce Vita.” 
At same time, Doll has been named 
Astor veep in charge of advertising 
and publicity. 


. Both Federico Fellini, director | 


of “Dolce,” and- Giussepi Amato, 
producer, are expected to come to 
the States next month to rartic- 
ipate in promotion of tte pic. It’s 
due to premiere in New York either 
in April or early May. 

Astor also is reported to have 
clinched U.S. and Canadian rights 
to another top Italo pic, “Rocco 
and His Brothers,” one of the 
award winners at last year’s Venice 
fest. 


Kennedy As Fan 


=== Continued from page 1 


come plug for the Universal hard- 
ticket release. The picture also re- 
ceived a national television break 
when Smith talked about the in- 
cident on the Paar latenighter. 

Pressagents, of course, have Jong 
tried to associate the resident of 
the White House with a product or 
a cause. But President Kennedy's 
unsolicited visit to a theatre is 
unprecedented. Although former 
Presidents may have been film 
fans, none—as far as is known—has 
slipped out of the White House to 
see a picture at a local theatre, 
The White House is equipped to 
show motion pictures and most 
Presidents have enjoyed the latest 
films in privacy. However, the Ex- 
ecutive Mansion is not. equipped 
for showing the new 70m pix and 
it’s anticipated that President Ken- 
nedy, a film fan, will occasionally 
drop in at his neighborhcod house. 

The President’s interest in films, 
of course, has been heralded by 
the industry, particularly since the 
biz is faced with problems that 
might involve Government action. 
These problems are mainly in 
three fields—censorship, minimum 
wages, and antitrust. Also of con- 
cern to legislators is the type of 
films the U.S. industry is sending 
abroad. 

It’s significant that the Kennedy 
Administration’s new bill for min- 
imum wage legislation specifically 
exempts theatres. Exhibitors have 
long campaigned for thie »xemp- 
tion on the ground that © -eatres 
are a distressed industry aod that 
inclusion in the new minimum 
wage law would force many the- 
atres to close. 

Aside from the basic govern- 
mental angles, the fact.that the 
man in the White House likes to 
see films provides an intangible 
lift for the motion picture indus- 
try. Some industryites are hope- 
ful that Kennedy will do for pix 
what Eisenhower did for golf. 

Kennedy, to be sure, has a back- 
ground associated with motion pic- 
tures and is apparen‘iy aware of 
the business problems of the in- 
dusty. His father, Joseph P. Ken- 
nedy, had been president and 
board chairman o. “ilm Booking 
Office of America and was also 
connected with the Pathe Ex- 
change, both of which were later 
part of RKO. 

In addition to touch * ..tbail, a 
favorite recreation of the Kennedy 
family is seeing muon pictures. 
The elder Kennedy has a fully 
equipped projection room at his 
home in Hyannisport, Mass., and 
showing recent Hollywood pictur?s 
to his family and friends is on. of 
his favorite pastimes. Pres.dent 
link 
with the film biz is, of course, his 
brother-in-law Peter Lawforu, long 
a top Hollywood personality. 

Reports of the President's visit 

to see “Spartacus” related that he 
talked to theatre officials during 
intermission, had coffee in the 
manager's office, and asked ques- 
tions about the picture—how it 
was doing at the boxoffice and how 
much it would have to gross to 
break even. He was told that the 
picture, which cost $12,000,000, was 
doing well and would begin making 
money after the first $20,000,000. 
* An extraordinary angle to the 
President's choice of “Spartacus” 
is that the picture has been at- 
tacked by the American Legion be- 
cause the screenplay was written 
by Dalton Trumbo, a member of. 
the so-called Hollywood 10. Ameri- 
can Legion posts have picketed the 
film in several cities. 














| 








Canada’s Slow-Going Statistics 





Data for 1959 Only Now Revealed — Show 107 
Closings, More Drive-In Operations and Patrons 





FILM’S BRINKMANSHIP 


Massachusetts Cons View. Pic 
Based on Their Caper 








Boston, Feb, 14. 

Bryan Foy’s “Blueprint For Rob- 
or Paramount, based on 
’s holdup in Boston, went 
under a special critics test when it 
was viewed as entertainment (or 
education) at Walpole State Prison 
where eight members of the 
Brink's gang are serving their life 
sentences. 
_ Officials at the prison said they 
booked the film because of numer- 
ous requests from the inmates. 
Producer Bryan Foy, when in town 
on promotion trip, had asked the 
commissioner of prison'’s for per- 
mission to show the film there. 

The film is having almost as 
strange a time as the story it por- 
trays. It was booked into the Pil- 
grim Theatre where it did good 
business, but was pulled out after 
the first week and “Mania” was 
brought in for two weeks. Then 
“Blueprint For Robbery” was re- 
turned to the Pilgrim for second 
time. 





Disney Earnings 


Continued from page 3 





mately the same as last year but 
television revenue was down $617,- 
670, due mostly ‘to timing of de- 
liveries which should even out by 
the end of the year, stockholders 
were told. Disneyland l ark rev- 
enue was off $363,916, due primar- 
ily to smaller attendance becz tse 
of inclement weather. 

Stockholders also were apprised 
that charges for amortization of 
film and tv subjects for current 
ouarter account mainly for the re- 
ductions in costs and expenses. 
Sharehoiders were told, too, that 
the first quarter is normally the 
low period of the year, with magor 
take coming from last six months, 
and company looks forward to 
profits in second quarter and to a 
good profitable year. 

Board of directors, following 
stockholders meet, declared com- 
pany’s regular dividend of 10c per 
share payable April 1 to stockhold- 
ers of record March 17 

All incumbent directors and of- 
ficers were reelected, with excep- 
tion of John © Barber, not a can- 
didate for «ing year because of 
reasons of health. George Bagnall 
was elected to this vacancy on 
board of directors. 


Drive-In Ideas 


Continued from page 7 











me ee — 
color and «'so in public relations 
coverage. 





(8) Improving relationship be- | 
tween exhibition and production- | 
distribution. | 

(9) Appreciation to the firms | 
and trade suppliers who supported 
convention by occupying the 39 
available exhibit booths. 

Dale Robertson, of NBC-TV’s 
“Wells Fargo” series, spoke briefly 
at Wednesday’s (8) luncheon. Prin- 
cipal speaker was Albert M. Pickus, 
prexy of Theatre Owners of Amer- 
ica, who gave the TOA formula for 
fighting the censurship rise. 

A concession forum occupied the 
closing day's (9) sessions, moder- 
ated by Bob Milentz, a director, 
and Augie Schmitt, v.p. of National 
Assn. of Concessionaires of Hous- 
ton, with five speaker having brief 
turns. 

Speaker at the closing banquet 
and dance Thursday (9) was Robert 
Mochrie, sales veep for Metro. He 
stressed “the importance of the 
theatre in your community; know 
your people and your patrons and 
engage in civic work.” 

Delegates’ wives were treated to 
a screening of “World of Suzie 
Wong” at Paramount's screening 
room Wednesday (8) and to a pink 
champagne luncheon and_ bingo 
party Thursday (9) at the Variety 
Club’s new quarters, where Dean 


4. 





Allen, KRLD-TV personality, sang. 


Toronto, Feb, 14. 


A falloff in receipts of 9° in 
Canada, plus the closing of 107 
film houses, but an increxse in the 
number of drive-ins and attendance 
figures for the latter—is disclosed 
in the Dominion Bureau of Statis- 
tics’ annual report for 1959. 

(Though belated, this gives a 
complete cross-Canada picture of 
the film industry, marked as the 
overall survey is by DBS records 
and tables compiled from tax re- 
ports of the chains, independents 
and exchanges which operate in 
this country). 

Tagged as the status of “Regular 
Motion Picture Theatres” (in Can- 
ada), the summary showed 1.749 
operating houses; the receipts as 
$75,513.974; amusement taxes, 
$6,464,403; paid admissions, 128,- 
859,395. 

Other than the sale of tickets, 
revenue was $11,732,322, this in- 
cluding $10,817,214 of candy, 
drinks, popcorn and cigarets from 
inside booths and vending ma- 
chines. 

The Dominion Bureau of Statis- 
tics figures for drive-ins ‘just is- 
sued and covering 1959) show 
gains in number, car capacity and 
receipts on paid admissions over 
the previous year, with results 
being put. down to year-round 
operation and earlier runs on qual- 
ity films. 

On 234 drive-ins with a capacity 
of 90,488 cars, there was an in- 
crease of two, with an upped num- 
ber of 604 in car capacity. Receints 
increased over the year hy $889,- 
515, to an all-time peak of $7,143,- 
995. The number of paid admis- 
sions increased over the previous 
vear from 10,148,774 to 10.225.995. 
Total receipts were $3,00#,128 from 
sale of candy, drinks and cizarets. 


Classify 


Continued from page 7 ———s 














—_—_—_——_— 
because bill does not actually 
“classify,” and, in fact, provides 


for no labels at all for those films 
it finds unsuitable for children. 
Bill is similar to one introduced 
lest vear by Assemblyman Joseph 
R. Younglove, then chairman of 


the Joint Committee. This bill 
was passed by the Assembly, but 
died in Senate committee. New 


bill, like last year’s, omits any ref- 
erence to “classification” or “seal 
of apvroval.” Bill provides that 
Motion Picture Departmert review- 
ers will check whether films con- 
tain nvdity, sex relationshivs vio- 
lence, horror, crime, delinquency, 
drug addiction, or disrespect for 
duly constituted authority “to 9n 
extent considered contrary to the 
proper emotional, ethical and 
moral training of such children.” 

Applicants whose films do not 
win the board’s recommendation 
will receive a written report on the 
reasons for the action, and will be 
ab'e to appeal the decision to the 
|state’s Board of Regents. Effective 
, date of the bill would be July 1. 





Cartoon Admish 


Continued from page 4 samo 





Hur.” “Spartacus” and “Alamo.” 

What'’s.it all mean? It obviously 
means that the one-for-all enter- 
tainment of pictures has ceased to 
be. Pictures are costlier in their 
production phases and consequent- 
ly are becoming costlier for the 
public. 

And where do we go from here? 
More and more pictures are being 
made involving upper-stratosphere 
budset figures. To embue them 
with economic soundness means 
that they must De marketed on in- 
creased scales. 

So, it can no longer be said that 
theatricals are on the menu for 
the impoverished. The man in the 
street has to contend with baby- 
sitting prices and, if he has an 
automobile, the parking charges. 
If he’s out to dinner, that’s, an- 
other abundance of _ joot. It 
ades up. 

Curiously, the pennies and 
nicke's added to food and parking, 
etc., don't seem to matter. But the 
enhanced boxoffice price for films 
evidently is a detriment 














16 


VARIETY Wednesday, February 15, 1961 








“THE 
SERPENT 
BEGUILED 

ME, | 
ANDI © 
DID EAT” 


GENESIS Ill, 13 





Seared by the fires of 
her desperate desires, 
tormented by the 





within her... she rose 
from degradation 

to find, at last, 
redemption at the | 
hands of the woman 
her silence had 
condemned to the 
gallows. 





ae —From the great American novel 
s wn that won the world’s acclaim 

"and its author the Nobel Prize 
~ cies for literature. 


WILLIAM 





FAULKNER® 


LSE RSMIGK YES MONTAND ‘BRADFORD DILLMAN 


Produced by Richard D. Zanuck directea Tony Richardson Screenpiay ty James Poe 


One of the national advertisements for this great motion picture! 
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National Boxoffice Survey 





Snow Stops, Biz Up; ‘Exodus’ No. 1, ‘Misfits’ 2d, 
‘Boys’ 3d, ‘Suzie’ 4th, ‘Spartacus’ 5th 





The storms have stopped in key 
cities along the Atlantic seaboard 
and in middlewest localities. Hence, 
exhibitors are much happier this 
stanza as film biz rebounded. Also 
new strong fare is opening in nu- 
merous keys, resulting in better 
business. 

“Exodus” (UA) again is back in 
first place after being supplanted 
last session by “The Misfits” (UA). 
“Exodus” is being helped by some 
fresh playdates, with new engage- 
ments starting out in sterling style. 
“Misfits” is copping second place, 
and is actually grossing more than 
“Exodus,” with nearly $395,000 
total 

“Where Boys Are” (M-G) is cap- 
turing third position. “World of 
Suzie Wong” (Par) is winding up 
fourth 

“Spartacus” (U) is taking fiftn 
money, now playing in 16 key 
cities. “Swiss Family Robinson” 
(BV), which has been much higher 
in weekly ratings, is finishing a 
close sixth. 

“Ben-Hur” (M-G), long b.o. 
champ, is currently in seventh spot. 
“The Alamo” (UA), helped by a 
lot of popscale runs, is pushing up 
to eighth position. 

“Gruss Is Greener” (U) is climb- 
ing to ninth place. “Never On Sun- 











day” (Lopez) is edging up to 10th Pages 8-9-10) 
= = 
” 7 
Deep Thinking Hollywood 
cc Continued from page 3 








spot. “Wackiest: Ship” «Col) is tak- 
ing 11th position while “Can-Can” 
rounds out the Top 12 pix." 

“Virgin Spring” (Janus) and 
“Please Turn Over” (Col) are the 
two runner-up films. ' 

“Gold of 7 Saints” (WB), fairly 
new, is okay in Minneapolis and 
good in Providence. “Circle of De- 
ception (20th), good in Providence, 
is dull in Louisville and Omaha, 
mild in Buffalo and sad in St. Louis 
and Pitt. 

“101 Dalmatians” (BV), another 
newie, is rated torrid in Chi and 
smash in N.Y. “Cimarron” (M-G), 
which goes into N.Y. Music Hall 
this week, shapes big in K.C. and 
okay in L.A. “Gorgo” (M-G) is 
wow on its first playdate in Philly. 

“Go Naked in World” (M-G) 
looms mild in Washiagton and Chi, 
and very disappointing in other 
keys. “Blueprint For Robbery” 
(Par), slow in K.C., looks fine in 
Boston. 

“Millionairess (20th) is rated big 
in two N.Y. houses, setting a new 
record at the arty 68th Street Play- 
house. “Tunes of Glory” (Lope), 
fine in Frisco, is okay in Boston. 
“General Della Rovere” (Cont) is 
nice in N.Y. and Pitt. 


(Complete Boxoffice Reports on 


PROOF OF CONFIDENCH 


Second Major Remodel Job Due 
In Albany 








Albany, Feb. 14. 

The second of Albany's leading 
downtown theatres, the Stanley 
Warner Stre:: ‘as been closed 
for moderniza .... It is scheduled 
to reopen, following completion of 
a $300,000 job, April 5, with UA’s 
“The Alamo.” 

Fabian’s Palace was darkened 
for a time eurly last fall to undergo 
refurbishing, at an estimated cost 
of $250,000. 

The new Hellr«:n Theatre, en- 
tailing the expendi.ure of $500,000, 
premiered last s; ring. 


‘SENIORITY’ ORGANIST 
CAN'T MAKE If RUN 


Kansas City, Feb. 14. 

Theatre organs apparently are 
stilled forever, following a series of 
incidents involving the Durwood 
Theatre circuit, young organist 
Guy Gillette Jr., 23, and the K.C. 
local of the American Federation 
of Musicians. 

Durwood circuit recentiy took 
over the former Missouri Theatre, 





and discovered among other prop- 
erties acquired a four-console or- 
gan, the last remaining fuil-fledged 
theatre organ in the area. The last 
previous organ of this type was in 
the Plaza Theatre, a Fox Midwest- 
National Theatres operation, but 
it was removed recently when some 
major remodelling took place at the 
Plaza. 

Young Gillette had been practic- 


it up, and then had resumed on dis- 
covering the organ ai the Empire 
and on the invitation of Stanley 











Durwood, circuit chief. Gillette's 


he observes, “if tollvision happens| people are,” meaning New York or playing was good enough, in fact, 
we again don’t want to be the last} Chicago or Los Angeles. He takes | that Durwood offered him a job for 


to know about it.” 

Zukor is the one who, despite 
Telemeter being Paramount's baby, 
says that if 200,000 “so-called box- | 


offices in the home can add on “4 
possible $1,000,000 additional gross, | 


tentials; and frankly I don’t care| keeping which beefs up their state-| Gillette offered to join the union | 
whose home-toll process is ulti-! ments from residuals, tv and real-| at $123.50, but was told the job | 


or Hartford or Oklahoma. 


There are other more realistic the theatre. 


independent producers who wonder | 
“how long the picture «companies 


| a dim view of the “tests” in Canada | half hour concert preceding the 


| week-end showings of “Exodus” at 
This at $10 per night. 

Union officials heard of the sit- 
uation, discovered Gillette was not 


can stand off those costs” and “get|a member, and demanded the job 
then there is no ceiling on its po-| away with that dipsydoodle book-|g0 to a member of the union. 


mately accepted, so long as it hap-! esate deals, and not derived from| must go te a member with senior- 


pens. It may be the salvation of | 
our industry, when and if it does 
happen.” 

The younger Wasserman laconic- | 
ally observes that “when I'm asked | 


at parties ‘what about pay-see?’ and| now that a good film producer | 


I scratch my head and honestly say 
‘I don’t know,’ because I just don’t 
know, they all start to accuse MCA 
‘must know something.’ All I do 


the basically healthy picture 


business profits.” In some instances | j 
that captious comment is not with-| could not turn on the instrument. | 


out reality. a 
TV-wise there is the conclusion 


doesn't necessarily make a good 
tv producer. This despite the 
agency men who*complain “why 
don’t they get a Zanuck or a Jack 


ity. 
One organist sent by the union 


| Another after trying the organ for 
'two hours asked for two weeks to 
practice up. A traveling organist- 
union member’ qualified, but 
wanted $65 for the job on week- 
ends. In order to silence the 


converted it to the deluxe Empire,. 


Rugoff-Becker's 2-Level Theatre . 
On East Side’s ‘New Bway (3d Ave.) 


+ An east side equivalent of Broad- 





SUE GRACE METALIOUS 


Novelist Liability for Injury to 
Mother at Issue 


Concord, N.H., Fe':. 14. 

Mrs. Grace Metalious of Gilman- 
ton, who wrote the novel, “Peyton 
Place,” which was made into a 
successful motion picture, is the 
defendant in a $30,000 suit which 
has gone to trial before a-Federal 
Court jury here. 

The aation was brought by her 
mother, Mrs. Lauriette Kugel of 
New York City, and her husband, 
Charles Kugel, as the result of an 
automobile accident in Belmont, 
April 22, 1959. 

It is claimed that Mrs. Metalious 
was driving the car in which her 
mother was injured. Kuge' is suing 
for the loss of his wife’s services 
and medical expenses resulting 
from the accident. 


PITT’S ALL-OUT FOR 
‘GREAT IMPOSTOR’ 


Pittsburgh, Feb. 14. 
Tactics are set here for the most 








ing on the Plaza organ, had given | 


concentrated effort in this branch 
|area’s history to put over a pic- 
| ture. The combined work of Uni- 
| versal, its field men and its ex- 
'change, COMPO and the Pitts- 
burgh Marcus plan workers have 
covered every inch of the Tri-State 
Territory to bring people into the 
70 theatres who wili begin showing 
“The Great Imposter” on Friday 
(17). 

Universal has brought in m=, 
money and know-how to give the 
COMPO-Marcus Plan a boost. The 
company is paying half of all the 
newspaper, ty, and radio advertis- 
ing and is paying for all the sati ra- 
tion ads. Each theatre has beca 
furnished with tabloid heralds. 
Dave Kane and Bob Zanger from 
Universal have been here for 
| weeks working with the COMPO- 
Marcus people, headed locally by 





Phil Katz. Harrv ijendel, chairman 
jof the board fo: Motion Picture 
Theatre Owners of Western 


|Pennsylvania, has had his org 
| helping all the time. 
| No hamlet has been too small to 


get saturation treatment. Coorer- 


whole matter, Durwood has si-| ation has been received from civic 


way, so far as the film industry is 
concerned, appears to be develop- 
ing on Third Ave. in the upper 
50’s, an area surrounded by new 
expensive apartment building 
since the Third Ave El was demol- 
ished. 

Rugoff & Becker, leading Man- 
hattan art house operators, will be 
involved in the constructon of a 
new, unique two-level theatre be- 
tween 59th and 60th Sts. on Third 
Ave. directly opposite Blooming- 
dale’s. ~ The site is now a parking 
lot. 

The ground level of the new 
double house will be a 750-seater 
while the basement unit will con- 
tain 250 seats. According to Don- 
ald Rugoff, head of the chain, the 
basement theatre will be utilized 
either for an overflow audience or 
for specia'»s4 drt films. The larg- 
er theatre wiil play both Hollywood 
product, including hardticket en- 
tries, or foreign product that has a 
larger appeal. 

The building will be a one-pur- 
pose unit and reither an apartment 
house nor an office building will 
be part.of the structure. There may 
be one or more stores. 

The plans are to break ground 
this spring, with the opening sched- 
uled for late 1951. Ralph Abrams, 
a N.Y. realtor, will construct the 
theatre and Rugoff & Becker will 
be the operating agents. Theatre 
architect Ben Schlanger has been 
assigned to the project. 

The dual unit will increase 
R&B’s Manhattan operations to 10 
theatres. The chain presently runs 
the Sutton, Paris, Beekman, Mur- 

ay Hill, 5th Ave. Cinema, 8th St. 
Playhouse, Art, and Gramercy. In 
addition, it operates a number of 
houses outside the Manhattan 
area. It has been in the forefront 
in building new theatres in recent 
years, having built the Beekman in 
1952 and the Murray Hil! in 1959. 

The R&B project is among three 
planned for the area. Charles Moss, 
who operates the Criterion end 
Forum on Broadway, has revealed 
plans for a new house at Third 
Ave. and 58th St. Loew’s Theatres 
| is also negotiating for a site in the 
| Same area. At present, there are 
two theatres in the immediate 
neighborhood—RKO’'s refurbished 
58th St. and Walter Reade’s Baro- 
net. 

If the building trend continues 
| along Third Ave., industryites en- 











lenced the organ. 


groups, chambers of commerce and | vision the street as the new home 


know is that we're making sure of | Warner or a Sol Siegel or a Buddy 


advertising media. Kaspar Mona- 





only one thing—to find everything 
possible while it is happening and, 
if we're lucky, maybe a little before 
it happens. Certainly not after.” 
Stocks Upsurge 
Meantime the booming amuse-} 
ment stocks has WB, Metro, Para- | 


| Adler-type of production brains to 

| supervise television production.” 

| Actually, the tv technique re- 

| mains the “young man’s metier.” 
JFK's Projected Image 

And don’t think the Jack Kennedy 


han, of the Pittsburgh Press, de- 
voted his entire Sunday (5) column 
‘to the mammoth effort. He wrote 
about the picture but his block- 


'17c Wometco Class A 


Quarterly Dividen 
Miami, Feb. 14. 
The board of Wometco Enter- 


mount, Columbia, 20th-Fox and UA; image of “youth above all” isn’t! prises voted a regular quarterly 
all bullish. Ditto Screen Gems with! the password from Chasen’s to the dividend of 17!c per share on the 


its spinoff issue going public. 


Brown Derby, from Culver City to | company’s 


Class “A” common 


Joe Vogel and Bob Weitman, the the Valley. The success story of stock. A regular quarterly dividend 
new MGM-TV production boss, are| the tv production plants revolves | of 6!2c per share was voted for the 


coordinating with production vee- 
pee Sol C. Siegel. Jack Warner 
gives son-in-law and tv bossman 
Bill Orr beaucoup bows. The new! 
Paramount production team, with | 
Marty. 
Jack Karp; the incOming Sol A. 
Schwartz to help spell Columbia 
Pictures production chief Sam 
Briskin (Mike Frankovich was also | 
on the scene from London last! 
week) are all deemed on the plus’! 
side. 

Spyros Skouras’ advent, because 
of Lew Schreiber’s passing, has the 
rumor factory stirring anew at) 
20th-Fox, although Bob Goldstein 
still holds down the top production 
reins. | 

Zukor’s Perspective | 

On tollvision, Zukor traces the | 
evolutions and revolutions of the! 
flicks, even unte his own “Queen | 
Elizabeth” 50 years age which was | 
the first full-length feature. “They | 
used to talk about $1,000,000 
grosses, and now we have at least | 
10 features which cost over $5,000,- 
000 each to make. They used to | 
talk about ‘too long features’ and | 
now we have them running three | 
and four hours. 

“And so with tollvision. I don’t! 
care whose system it is so long as 
it works. What's more, the public 
doesn’t care. But if that $1,000,000 
potential from 200,000 sets makes 
sense, then figure for yourselé what 
the potential is with 40-to-50,000,- | 
000 tv sets in American homes.” | 

Test ‘Big’! | 

Wasserman frankly ‘feels that} 

tollvision 


| 


“should go where the! 


| ships, 


largely about 
proach. 

Vogel, on the other hand, points 
to “Ben-Hur,” awaits “King of 
Kings” and is gambling $11,000,000 


the youthful ap- 


smash boxoffice gross-getters. 

Y. Frank Freeman, Paramount's 
dean, bemoans the new IATSE con- 
tract with its 10% and 5% in- 
creases as “pricing us out of busi-| 
ness.” It is estimated this adds 
$1,000,000-a-day on to the overa!! 
studio production payrolls. Inei- 
dentally, that initial 10% also has a 
3% fringe benefit. The 5% increase 
thereafter is on top of that, so that 
the end-result is closser to 18-20%. 

Fundamentally, the general pro- 
duction pattern remains a unit set- 
up on virtually every lot. Packaging 
of talent with script (whether 
player or director linked to a prop- 
erty) continues to make the agent | 
the key in the overall operation. — | 

Despite the mercurial attitudes. | 
Hollywood circa '61 again proves 
the Irving Berlin adage, vets and 
newcomers, all now attuned to. re- 
siduals, participations and partner- 
join in the chorus that 
there’s no biz like it. 


} 








Saskatoon’s $1,100 Theft 
Saskatoon, Sask., Feb. 14. 
Thieves who broke into a safe 
in the Tivoli Theatre recently got 
more than $1,000. 
They were believed_to have hid- 
den.in the theatre after late un- 


Class “B” stock. The dividends are 
payable March 15 to stockholders 
of record March 1. 

Wometco operates theatres, tele- 
vision and radio stations, the Mi- 


Rackin and administrator} 9n “Mutiny on the Bounty” for 2™iSeaquarium, vending machines, 
» |a Pepsi Cola franchise, and Play- 


lands. The stock is traded over- 
the-counter. 





Reveal Details of New 
* Anglo-Italo Film Pact 


London, Feb. 14. 

Details of an Anglo-Italian film 
agreement negotiatec in Milan late 
last year between the British Film 
Producers Asso,, and the Federa- 
tion of British Film Maxers with 
ANICA were released here last 
week. Pact is subject to the pro- 
visions of any Italian law altering 
the existing system of dubbing tax 
exemptions, and will run until the 
end of 1961. 

The dubbing tax, which involves 
a compulsory deposit of 5,500,000 
lire for the distribution of foreign 
pix in Italy, will be waived in cer- 
tain circumstances. Exemptions 
will go to two British films im- 
ported into Italy for every tlalian 
film given a major circvit deal in 
Great Britain involving not less 
than 300 bookings; to one British 
‘film for every Italian film which 
earns a minimum of $28,000 for 
the producer in the United iKng- 
dom; and to one British film for 
every Italo pic in which a British 
company has invested 50°) of the 
cost, provided the total budget is 





reeling. 


not less than 200,000.00 lire. 


busting adjectives were used on 
lthe saturation of the promotion. 
|Last Sunday, Harold V. Cohen, of 
|the Post-Gazette was all-out on 
“Impostor” promotion. Robert 
Crichton, the author, was here 
and visited as many towns as pos- 
sible on a two day stand. Joan 
Blackman, one of the players,’ fol- 
lowed. 


Bigvey Appésl Tins 


Felix Bilgrey, Times Films’ gen- 
eral counsel, has obtained a 10-day 
extension on the deadline for the 
filing of his petition with the U. S. 
Supreme Court for a rehearing of 
his case vs. City of Chicago. Bil- 
grey is appealing the court's five- 
to-four decision upholding the 
right of a state or city licensing 
board to view films before issuing 
a license. 

Original deadline for the filing 
of the petition was Feb. 17. This 
has now been extended to Feb. 27. 
Additional time is expected to per- 
mit Bilgrey to marshall the forces 
of other “interested industries” 
who expressed dismay at the high 
court's ruling 








Interstate’s Digest Handout 
Dallas, Feb. 14. 
Interstate Theatres throughout 
Texas are handing patrons the new 
monthly publication, “Movie Di- 
gest.” Some 10,000 copies of the 
publication are being distributed 
in Dallas alone. (More than 1,500,- 
000 copies of the introductory is- 
sue have been printed, complimen- 
taries in theatres througheut the 
nation.) 
Léad in first issue was on “The 





Alamo” (UA), 
coincidence here. 


deemed a happy |interests. Atlantis 


| of important first-run pictures, in- 
; cluding hardticket entries. 


MANSON TO COLUMBIA 
AS FERGUSON AIDE 


Arthur Manson this week was 
named ad manager of Columbia, 
switching from Stanley Warner 
where he was assistant to ad- ub 
director Harry Goldberg. 

Manson previous!y was ad pub 
director of Cinerama and was re- 
sponsible for the campaigns which 
introduced this screen process in 
many parts of the world. He'll 
work under Robert S. Ferguson, 
ad-pub national director, at Col. 








‘Spartacus’ Nominations 


By H’wood Foreign Press 
Hollywood, Feb. 14 

Kirk Douglas’ Universal produc- 
tion of “Spartacus” picked up six 
nominations for Golder Globe 
Awards, leading the field of 69 
nominees in the Hollywood For- 
eign Press Assn.’s annual competi- 
tion. 

Close on the heels of “Sparta- 
cus” were Jerry Wald’s 20th-Fox 
pic, “Sons and Lovers,” and Rich. 
ard Brooks’ United Artists release, 
“Elmer Gantry,” each with five 
nominations. 

Winners will be named March 
16 when the newspaper group 
holds. its annual Golden Globes 
banquet at the BevHilton. 





‘Spero Also Atlantis Prez 

Harold L. Spero, general sales 
manager of Atlantis Films, has been 
elected prexy of the co:opany in 
addition to his sales duties 

He succeeds Nathar N. Milco, 
| who severed his ties with Atlantis 
| to devote himself to other business 
specializes in 
handliag foreign product 
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RICHARD GORDON 


Exclusive Representative in the United States for 


NAT COHEN and STUART LEVY 


Anglo-Amalgamated Film Distributors, Ltd. 








Current Releases 


“CARRY ON NURSE” 


A Peter Rogers Production 
Distributed by Governor Films 


“CARRY ON SERGEANT” 


A Peter Rogers Production 
Distributed by Governor Films 


“CIRCUS of HORRORS” 


In Eastman Color 











Distributed by American International Pictures 


“HORRORS of the BLACK MUSEUM” 


In Eastman Color & CinemaScope 


Distributed by American International Pictures 


“PLEASE TURN OVER” 


A Peter Rogers Production 
Distributed by Columbia Pictures 


Ready for Distribution 











“CARRY ON CONSTABLE” 


A Peter Rogers Production 
Distributed by Governor Films 


“CARRY ON TEACHER” 


A Peter Rogers Production 
Distributed by Governor Films 


“KONGA” 


‘A Herman Cohen Production 
In SpectaMation & Eastman Color 
Distributed by American International Pictures 


“BEWARE OF CHILDREN” 


A Peter Rogers Production 
Distributed-by American International Pictures 


“WATCH YOUR STERN” 


A Peter Rogers Production 
Distributed by Magna Pictures Corp. 








| AVAILABLE in 1961 | 














“PEEPING TOM” 


A Michael Powell Production 
In Eastman Color 
Starring Carl Boehm, Moira Shearer, Anna Massey 


“THE CRIMINAL” 


The toughest film ever made in Britain! 
Starring Stanley Baker and introducing Margit Saad 


“THE FRIGHTENED CITY” 


Daring expose of the protection racket! 
Starring Herbert Lom, John Gregsor, Yvonne Romain 
and Sean Connery 


“PAYROLL” 


A master plan for the perfect crlmel 


Starring Michael Craig, William Lucas, Francoise Prevost 


“CARRY ON REGARDLESS” 


A Peter Rogers Production 
The funniest "Carry On" of them alll * 


“DENTIST ON THE JOB” 


A laugh-happy sequel to Dentist In the Chalr™ 
Starring Kenneth Connor, Bob Monkhouse and Shirley Eaton 








And Three Other Great Comedy Hits ! 
“ON THE FIDDLE” “THE IRON MAIDEN” “THE HAPPY BAND” 


In Technicolor™ A Peter Rogers Production 
A Peter Rogers Production 








Contact 








GORDON FILMS, INC. 








Phones: PLaza 7-93390-1-2 


120 West 57th Street, New York 19, N. Y. 
Cables: Gordonfilm New York 
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Heimrich's Script 0.0. Project 


Plan whereby the Broadcasting and Film Commission, National 
Council of the Churches of Christ, would pass on film scripts and 
then give rating for finished pictures, envisions the cooperation 
of the Motion Picture Assn. of America, according to George A. 
Heimrich. Latter is director of the Commission’s West Coast office. 


Plan is now being studied by the 


Protestants’ executive board and 


by a policy committee, but chances of its approval seem remote. 


As explained by 
ing of the Commission’s board of 


Veimrich, while in New York for annual meet- 


managers last week (see adjoin- 


ing story), the Churches of Christ would select 10 or more “quali- 
fied” people, and the list would be submitted to MPAA prexy 
Eric Johnston. “Together,” said Heimrich, “we would select three 
people who would read the screenplays before they go into costly 
production. They would rate them (range being from ‘approved 
for the family’ to ‘totally objectionable’) and submit in writing 
reasons for the ratings and how a specific screenplay can be 
changed to be suitable for a broader audience.” , 


Key ‘o ti 


plan .vould be the ratings on the final picture, which 


ratings would be passed on to church members and, if followed, 
might give the Protestants a certain amount of power with film 


producers. 


Plan has not yet been submitted to Johnston. 





‘Gone With Wind 
Next At State 


“Ben-Hur” engagement at Loew’s 
State Theatre in N.Y. will termi- 
nate some time this spring to make 
way for the Civil War Centennial 
reissue engagement of “Gone With 
the Wind.” 

The exact date when “Ben-Hur” 
will be pulled hasn’t been deter- 
mined as yet by Metro and Loew’s 
officials, with the final decision 
resting on the way business holds 
up in the next few weeks in light 
of new “Ben-Hur” dates in the 
periphery of New York. “Ben- 
Hur” opened at the State in No- 
vember, 1959, and has _ never 
grossed less than $25,000 a week 
during the run. The low mark 
was hit last week during the city’s | 
crippling snow storm. 

“GWTW,.” which has grossed 
over $50.000,000 to date, will be 
coming back for the fifth ‘time 
since it was first released in 1939. 
The flim is said to have grossed 
$7,000,000 duripg its fourth expos- 
ure six years ago. 

Although Metro has been urged | 
to experiment with hardticket en- | 
gagement for “GWTW,” sales 
chief Robert Mochrie is inclined to 
proceed with a regular run. 

Metro is hopeful of keeping 
“GWTW” at Loew’s State until 
October when it will be ready to 
bring in Samuel Bronston’s Mad- 
rid-made “King of Kings” as a 
reserved-seat attraction. 


FRISCH NEW PREZ OF 
- ACE NOT MARKLEY | 


Emanuel Frisch, longtime execu- 
tive of the Randforce circuit, will 
be chaiman of the American Con- 
gress of Exhibitors, succeeding Sol 
A. Schwartz who resigned the post 
at the time he exited as president 
of RKO Theatres to become a v.p. 
and member of the management 
team of Columbia. 

Frisch, former president of the 
Metropolitan Motion Picture Thea- 
tres Assn., has been active in the 
C, of E. conciaves and has been a 
leading figure in exhibitor affairs. 
He is a member of the N. Y. State 
Minimum Wage Board for the 
Amusement & Recreation Industry. 

Frisch’s main task as new C. of 
E. chairman will be to activate the 
group's proposed  production-dis- 
tribution company for which al- 
most $4,000,000 has been raised. 

Earlier reports had it that Sid- 
ney M. Markley, v.p. of American 
Broadcasting-Paramount Theatres 
had been tapped for the C. of E. 
post, but the pressure of his duties 
at AB-PT forced him to decline. 














Police Chief’s Word Alone | 


Closes ‘For Members Only’ 
Rocky Mount, N. C., Feb. 14. { 
The showing of a film about life 
in a nudist colony was cancelled 
here after police chief said in his 
opinion it is “obscene.” 

After hearing the opinion of 
police who viewed the film, Cameo 
manager Jim Carver cancelled 
“For Members Only.” 

Same release met some prudery 
in North Carolina. A theatre op- 
erator in Charlotte was charged 
with showing an “obscene” film 
when he ran it last year. He was 
acquitted and continued screen- 
ings. 











Republic Utility Appl. 
Combined Sales Totals 
Of $50,000,000 in ’61 


Hollywood, Feb. 14. 

Republic Corp. and Utility Ap- 
pliance Corp., which former ex- 
pects to acquire in an expansion 
move, will chalk up combined sales 
of more than $50,000,000 for fiscal 
1961, an increase of 80% over 
fiscal 1960, according to Rep prexy 
Victor M. Carter. Earnings would 
thus step up by 60% to at least 
$1.25 per common share, he said. 

Rep’s takeover of Utility has 
already been approved by Utility 
directorate and now awaits stock- 
holder approval. April 4 at annual 
meeting. Rep’s anticipated fiscal 
1960 profit will be around $1,600,000 
after payment of $400,000 in pre- 
ferred stock dividends, or 80 cents 
per share, Carter noted. 


MEMPHIS’ CENSORIOUS 
COMPLEX: A-STIRRING 


Memphis, Feb. 14. 

A new flurry of civic indignation 
against films is developing locally. 
Catholics are joining with Protes- 
tants this time. Threats of boycot- 
ting certain theatres are heard. As 
is typical of this community’s in- 
dignation, generalities take priority 
over facts, few having the knowl- 
edge, or courage, to name names. 

Here, as elsewhere, the tendency 
is to speak loosely of “lewd” or 





| “immoral” films. Often enough the 


pastor has not seen the feature he 
attacks. Hearsay accusation from 
national headquarters is sufficient 
to trigger the holier-than-thous. 


Since Memphis’ era of notoriety 
as a censoring town, largely the 
result of one’s man (then age 88) 
being a powerhouse personality, 
there has been a small respite. But 
the habit of finding fault with the 
screen is strong here, usually good 
for headlines. 

“Go Naked in The World” with 
Gina Lollobrigida is one film speci- 
fied recently as objectionable al- 
though the Memphis Censor Board, 
per its chairman, Mrs. Judson Mc- 
Keller, explained its license was 
against the board's disapproval but 
in the absence of legal grounds for 
banning. 


Cinerama Into Omaha 


Omaha, Feb. 14. 
Cinerama will make its debut 
in these parts tonight (15) at the 
plush Cooper, downtown flagship 
of the Cooper Foundation circuit. 
The 693-seat house is scaled at 
$1.55 for Saturday and Wednesday 
matinees and $2.20 for Sunday 
mats and all evenings. Advance 
hard-ticket sale has been brisk. 
Meanwhile, the Todd-AO equip- 
ment formerly at the Cooper for 
“South Pacific’ and “Ben Hur,” 
both of which ran close to a year, 
has been moved to the Dundee, 
also owned by Cooper. Nabe house 
is slated to reopen March 15 with 
“Spartacus.” 








Swater’s Chest Surgery 
Minneapolis, Feb. 14. 
Paul Swater, managing director 
of the Century Cinerama theatre 
here since June 1957, is recuperat- 


ing from chest surgery at the home|’ 


of his sister in Mercerville, N. J. 

Swater came to the Century from 
Miami Beach, Fla., where he was 
managing director of the Roosevelt 
theatre. He has also managed other 
Cinerama installations in Buffalo 
and San Francisco. 





. G 
Protestants Schism 


=—aame Continued from page 5 Se 


program by approving the pro- 
posal to set up a script and film 
reviewing board. Not only is there 
a strong and highly vocal minority 
within the board of managers dead 
set against such pressure. activity, 
but also there is the crucial matter 
of finances. According to one 
member, the West Coast office has 
enough trovhle raising money for 
present activities, ~vithout taking 
on the added burde.. of a full-time 
reviewing staff. 
Support The ‘Good’ 

Much more likely is that the BFC 
will come up with some sort of 
program to actively support 
selected good fjlms each year, 
which commission has done in the 
past to a‘ limited extent for vari- 
ous freligiously-themed pictures. 
No controversy there. 

Understandable, perhaps, is 
the West Coast office’s feeling 
of frustration, re the Holly- 
wood producers, and Heim- 
rich’s desire io solidify the 

Protestant position via a re- 

viewing board. Last year, for 

example, producers of “Elmer 

Gantry,” which dealt with a 

fairly disreputable Protestant 

preacher, consulted the Legion 
of Decency on a number of 

points in the picture, but did 

not show the film to Protestant 

reps until it was compieted. 

Obviously, the Legion, with its 

smoothly funciioning rating 

system, was more feared than 
the Protestants. 


In his annual report to the board 





of managers lasi week, Heimr ch | 


cited the cases of “Gantry” and 
“Rachel Cac«" and expressed dis 
apointment that his office had not 
been able to do more by wey of 
counselling their producers. He 
added: “Pictures which portrays 
religion in a derogator; and dis- 
respectful manner can only serve 
one purpose—the communistic 
line.” 

The Production Code has become | 
increasingly ineffective, he said, 
adding that the major companies 
are in for a good share oi the 
blame for the low moral tone of so | 
many pix. 


Civil War Centennial 
Reissue (Spring ’61) Of . 
‘Gone With The Wind’ | 


“Gone With the Wind,” David O. 
Selznick’s 1939 production owned 
by Metro, is headed again for su- 
premacy in the all-time boxoffice 
sweepstakes. This Civil War epic 
is going out again as a reissue fn 
the spring and doubtless will catch 
up to, and surpass, the picture that 
in 1960 took the crown, this being 
Cecil B. DeMille’s “Ten Command- 
ments.” 

It was on the basis of last year’s 
rentals that “Commandments” had 
forged ahead. The tally was $34,- 
200,000 for “Commandments” in 
domestic revenue, compared with 
$33,500,000 for “Wind.” In both 
cases this is money actually ac- 
crued to the product. 

“Commandments” is now out of 
release in the domestic market and 
there are no immediate plans for 
a re-release. In other words, its 
standing still at the 434,200,000 
figure. 

In contrast to this, “Wind” is in 
line for major playdates in its up- 
coming market go-round and is a 
cinch to gross (in domes‘ic rentals) 
more than the $700,000 needed to 
cop the spotlight as all-t!me money 
picture. 

Metro policy is ito reissue 
“Wind” about once every five or 








six years. And it’s goo’ for about 
$5,060,000 with each outing, on 
the basis of experience ‘o date. 





~ 
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Never Before In State Censormg 
Mishmash, New Mexico Considering 





Spencer As Chairman 

Rev. Dr. Harry C. Spencer, 
of Nashville, was elected chair- 
man of the Broadcasting and 
Film Commission of the Na- 
tional Council of the Churches 
of Christ last week in New 
York. . 

Spencer, who succeeds Mrs. 
T. O. Wedel, will serve for two 
years. He also is genera! sec- 
retary‘ of the Methodist Tele- 
vision, Radio and Film Com- 
mission. 


Denver Cinerama Sells 
Ducats in 14 Burgs; 
See Tourist Come-On 


Denver, Feb. 14. 

Anticipating that a large portion 
of attendance will come from all 
over Colorado and adjoining states, 
Denver's new million dollar Cooper 
Cinerama theatre, which vill open 
March 10, has established box- 
offices and ticket agencic, in 14 
Colorado, Wyoming and Nebraska 
cities to handle reserved seat 
orders. Additional outlets will be 
opened in Colorado and New Mex- 
icc tourist centers as the summer 
season opens. 

House, first theatre ‘o be de- 
signed and built exc!li:!, ely for 
Cinerama presentation, nas a com- 
pletely round auditorium seating 
800, its own parking facilities for 
350 cars, Alse a 100 foot wide 
screen. The radically different 
architecture is expected to make 
it a sight-seeing attraction for its 
unique design as well as for its 
Cinerama presentations. As Cine- 
rama has never been seen in the 
Rocky Mountain and Plains regions 
surrounding Denver, the theatre 
will have as its opening attraction 
“This Is Cinerama,” first of the 





| triple-projection releases which is 


expected to run for a year or more. 

Theatre is located in semi-subur- 
ban Denver adjacent to all major 
motor highways, a factor important 
in drawing out-of-state business. 
Seven evening and three matinee 
shows will be given weekly. The 
Cooper is being built by the 
Cooper Foundation, a philanthropic 
and educational organization estab- 
lished by the late Joseph H. 
Cooper, long-time theatre owner. 
The Foundation and its manage- 
ment subsidiaries own and operate 
15 theatres in the mid-west. Head- 
quarters are at Lincoln, Neb. 
Profits from operations go to sup- 
port various educational and chari- 
table projects. 

Omaha is also getting Cinerama 
for first time. 


PUBLICISTS DICKER 
ON INDUSTRY BASI 


For the first time in several 
years, New York Screen Publicists 
Guild will negotiate a new contract 
with the major companies on an 





“industry-wide” basis. Negotiations h 


get underway Friday (17) for a 
contract to replace «ne that expires 
April 15 (for all companies except 
Metro, whose contract expires June 
1). 


In recent years, negotiations 
have been carried ,on separately 
with the individual companies. 


Guild, which is seeking wage hikes 
and increased job security, has es- 
tablished a fund to publicize their 
fight in consumer as well as trade 
publications if their negotiations 
fail. Contributions have been going 
into the fund since Jan. 1. 





Bergman Knows His Critics 


Stockholm, Feb. 14. 


A few months ago Swedish egghead film mag “Chaplin” an- 
nounced that it was planning an anti-Ingmar Bergman issue and 
was on the look-out for contributors. When publication date rolled 
around the mag had to announce that the prominent Swedish critics 
who had promised attacks had changed their mind at the last 


moment. As a result it claimed that the main anti-Bergman article 


had been submitted by a less prominent French “wave” member. 
The current issue of “Chaplin” revealed that the so-called French 


critic was Bergman himself. 


Ingmar Bergman's anti-Bergman article shows very clearly that 
he has studied his critics very closely. The article included all the 
major criticis that has been directed at Bergman's films by 


Swedish and foreign critics. 


Albuquerque, Feb. 14 

Bills granting district courts 
power to enjoin firms against the 
sale or distribution of “obscene” 
materials last week were introed 
in both houses of the New Mexico 
State Legislature, now in session. 

Affected would be material 
classed as “obscene, lewd, lascivi- 
ous, filthy or indecent.” Injunc- 
tions could be obtained against in- 
dividuals, firms aod corporations. 

Materials affected would include 
“books, magazines, pamphiets, 
comic books, story papers, writing, 
paper, newspaper, phonograph 
records, magnetic tapes, electric 
or mechanical transcription, pic- 
ture, drawing, photograph, figure, 
image or any written or printed 
matter of an indecent character.” 

Motion pictures, per se, were 
not specifically mentioned in the 
bills, which were referred to com- 
mittees. Presently the state has 
no censorship beards or groups. 

In the event an injunction were 
issued, court orders would be re- 
quired to contain a provision or- 
dering the county sheriff to seize 
and destroy the material. 

Sponsors of the bill said that the 
Rt. Rev. Msgr. William Bradley, 
director of schools in the Santa 
Fe Catholic diocese, asked that the 
bills be introduced. 


142-SEAT ARTIE’S 
UNIQUE EXPLOITS 


San Francisco, Feb. 14. 
Satyajit Ray's 5%-hour “Apu” 
| trilogy is proving a commercial 
| suecess in a 142-seat Frisco artie, 








| with more than 
| after seven weeks. 

House cut nothing but titles and 
credits out of the second ard third 
| films, so that it is one co.u‘inuous 
picture with a running time of five 
| hours and 26 minuies. He estab- 
|lished a policy of no admission 
once the picture started, and 
| played the trilogy seven nights 
| weekly, plus a Sunday matinee. He 
| added coffee, Italian pastries and 
cookies to his lobby, in case patrons 
| got itchy, and he charged $2 admis- 
sion. The result? 
| “It’s gone over very well, with 
| far fess drop than anything we've 
| played, and the percentage of walk- 
outs is far less. It's a tribute to 
public taste. This picture has no 
sex, no violence, and it's been 
| nearly capacity since we opened.” 

Possible ~—weekly gross at this 
house is $2,272. Taylor said he's 
averaged better than $2,200 weekly 
since the trilogy opened, and he 
doesn’t know when it'll stop. 
| He had planned to open the 
French “Marius”-“Fanny”-“Cesar” 
trilogy on the same policy last 
month, but now finds this backed 
up on him. Since he has to play off 
the French trilogy quite soon, he 
| said, he may establish “a repertory 
|policy ... the French picture one 
week, the Indian film the next.” 

In addition, he has purchased a 
dozen and a half other films and, 
last week, having bought another, 
decided he better get another 

e 


$15,000 grossed 








“So I went down to the bank and 
got the financing.” 
| He'll call the second theatre The 
Movie No. 2 and plans to follow the 
|/same procedure he used to open 
| No. 1—in that case he revamped 
an old bar in Frisco’s North Beach- 
bohemian sector. 
| Taylor, who played the Nazi 
| “Triumph of the Will” for eight 
months in 1959-60 and made con- 
| siderable money with it, has found 
| that “once people get seated for 
the ‘Apu’ trilogy they get so en- 
grossed they don’t want to go out.” 
Therefore, he’s been passing out 
only four or five cups of coffee 
nightly in his lobby. 

Last week~-he also relented, fin- 
ally, on his policy of no admission 
after the film starts. 





AIP Ups Earl Dyson 

Hollywood, Feb. 14. 
Earl Dyson has been upped from 
Kansas City branch manager to. 
post of Midwestern Division Sales 
Manager of American International 

Pictures, effective immediately. 
Territory will include K.C., Den- 
ver, Omaha, Des Moines and St. 





Louis exchanges, with headquar- 
ters in K.C. 
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New York Art Situation Operators 
Foresee 1961 Good As Its Kickoff 





If current biz being racked up 
by product in New York’s 13 first- 
yun arties is any indication, 1961 
bodes extremely well for the indie 
distribs as well as artie exhibs 
ground the country. 


However, there may be a dark 


lining to this silver cloud. Long 
and profitable runs in these much- 
sought-after small seaters have a/| 


way of backing up other art prod- | 


uct seeking release. Most distribs 
of quality foreign product are 
loathe to give their pix U. S. pre- 
mieres outside New York. Thus 
with the key New York outlets tied 
up, arties in other parts of the 
country, who.use up this product 
more quickly, may actually be feel- 
ing a pinch in a couple of months. 

Indie distribs, nevertheless, are 
— with the current showing. 

‘hey also note that of the fare now 

being shown in the New York 
arties, only three pix are American 
—Buena Vista’s “Swiss Family 
Robinson” (at the Normandie), 
20th-Fox’s “Marriage - Go - Round” 
(at the Trans-Lux 85th Street) and 
Universal’s “The Grass Is Green- 
er” ‘at the Trans-Lux 52d Street), 
all three of which are day-dating 
with Broadway showcase runs. This 
is termed significamt after fears ex- 
pressed last year that the arties 
were being “taken over” by U. S. 
major company releases, 

There may, in fact, be increasing 
resistance this year to the practice 
which became widely established 
last year of Broadway showcase- 


East Side house dual runs, utilized | 


almost exclusively by the major 
U. S. companies. One artie exhib 
said last week that he would never 
agree to such a run, because he 
makes his money on the long runs 
and if his attraction is available in 
another house, his run must inevi- 
tably be shortened. Managements 
of a couple of the Broadway show- 


of east, of Fifth Ave.). Smash busi- 
ness now being done by. “Tunes” 
may push the Carnegie up into the 
ranks of the top two or three most 
sought after of the arties. 

| British dominate with art scene 
with four pix in the local atries, 
fellowed by Italy with two, and 
Sweden, India, Russia and Greece, 
with one each. Oddly enough, 
there isn’t at the moment one 
French import playing firstrun, 
|though “Hiroshima, Mon Amour” 
jis still doing big business in second 
jruns. Upcoming shortly, however, 
|are a couple of promising French 
entries, Kingsley International's 
“La Verite,” starring Brigitte Bar- 
dot and directed by Henri Georges- 
Clouzot, and Films Around The 
World’s “Breathless,” one of the 
more highly touted of the “new 
wave” productions. 


Say Not So That 
Pictures Survive 


Only Weekends 


Hollywood, Feb. 14. 
Surveys to the contrary, AB-PT 
veepee Edward L. Hyman declares 
theatre biz is not a weekend affair. 
He took exception to statements 
| made recently that if not for Fri- 








| day, Saturday and Sunday exhivi- 
|tors per se would be behind the 
| eight ball. 
| Hyman, who arrived from Chica- 
| go, insisted “If you've got a good 
| picture you will do correspondingly 
| better every day in the week.” 
Pinpointing specific facts instead 
of measuring reports from inter- 





? 


AB-PT Pays 25c 


Board ef American Broadcasting- 
|Paramount Theatres at a meeting 
}in New York Monday (13) declared 
|the regular quarterly dividend of 
| 25¢ per share on both the com- 
|pany’s common and _ preferred 
| stock issues. 

All payable March 15 to holders 
|of record on Feb. 24, 


Lipstick a Major 
Theatre Problem 


Greensboro, N.C., Feb. 14. 

Consider for a moment the big- 
gest of all problems facing theatre 
managers. A quick reportorial sur- 
vey has just been made in Greens- 
boro. What, managers were asked, 
is your biggest problem? 

Ticket sales? Popcorn and soft 
drinks? Keeping help? 

Those are problems, all right, 
but none is the big one. In one 
word, the answer is: Lipstick. 

Girls and women write their 
names, their initidls or their bey 
friends’ names or initials on tha 
| walls and mirrors of restrooms. 
jIt’s pretty easy to remove from 
|mirrors, but getting the stuff off 
{the walls without removing the 
}paint presents some problems. 
Listen to Al Cogsdale, manager 
\of the National. “They blot their 
lipstick just above everywhere ex- 
jcept on the tissues which we pro- 
| vide—free—for that purpose.” 
| Right now, at the Carolina, ac- 
|cording to manager Neil McGill, 
}nailpolish is giving lipstick con- 
| Siderable competition. 








cases are equally against the dual | yjewers allegedly funtshing fat) l_ ————EEEE 


run procedure for the same reason. 
However, whether or not the 


material, Hyman says he relied on 
| largest theatre circuit in the worla, 


dual run practice continues and|ap-pT, for good first quarter, 
flourishes may not be a — | based on figures to now. 
left up to the exhibs themselves. | Additi : 

ere : | itionally, he anticipated an 
It depends on the quality of the art i crease in second quarter in face 


side | 


pix available to the east /of annual drive from April to 


houses and on how anxious the ma- | See 
jor distribs are to utilize this kind | : ’ i 

of procedure, The interested ma-| _Exhib leader pointed out: “As 
jors are prepared to offer pretty | AB-PT goes so does the industry, 
attractive terms which a smalf ex-|theatre and_ distribution - wise. 
hib might find hard to turn down.,.| We've found this to be true in past 


Not Misnomers 
Be that as it may, there is cur- | 
rently a lot of “art” in the New| 


| change now,” he said. 
As for pix specifically, numbers 


}years and the pattern shouldn't 





York arties—Bergman’s “Virgin 
Spring” at the Beekman, the Russo 
“Ballad of a Soldier” at the Mur- 
ray Hill, Rossellini’s 
della Rovere” at the Paris, Dassin’s 
“Never On Sunday” at the Plaza, 
and the Alec Guinness-John Mills’ 
tour de force, “Tunes of Glory” at 
the Little Carnegie, among others. 
“Tunes of Glory,” in fact, set a 
new New York art house record at 
the 520-seat Carnegie New Year's 
week with a total take of $30,945. 
Interesting angle here is that here- 
tofore there has been a tendency to 
regard this plushly appointed 
house as somewhat badly situated 
(simply because it is west, instead 
I 
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mean little: “It’s the quality that 
}counts,” in his opinion. This is ali 
jhe is interested in as he spends 
|next two weeks gandering 10 stu- 
dios finished and near-completed 
product for annual “Report from 
Hollywood” analysis to industry. 
The report {s basis for orderly re- 
lease guide. 

To give body to his quality plea, 
Hyman revealed “Cat on a Hot Tin 
Roof” played 12 weeks in circuit's 
Salt Lake house, was moved over 
to second house for additional 
month. This one picture represent- 
ed 32 run-of-the-mill pix in playing 
time, he said. 

“Quality pictures today will draw 
more attendance and more gross 
than the heyday of our industry,” 
according to exec. “If you have 
the picture, the public will come 
out to see it.” This, he emphasized 
in view of pie fighting against ter- 
rific competition for public's 
lefsure time. 

A diehard for new faces, he re- 
minded this was theme for his cir- 
cuit’s fourth quarter drive last 
year. However, in pix producing 
story comes first, stars next. Stais 
must appeal to audiences between 
16-34, constituting mass audiences 
today. Beyond 34, they come infre 
quently, he said. 

Hyman’s attitude at meetings 
with affiliates on month's tour, is 
go after local level approach, do-it- 
yourself and roll up your sleeves 
on all pix, not specials only, and 
biz will be a lot healthier for ail 
concerned. 


DRUCKER TO BUFFALO 
Buffalo, Feb. 14. 

Maurice Drucker of Kansas City 
will replace Frank Arena of Cleve- 
land in the third managerial shift 
at the Shea (Loew) theatres here 
since December. 

Arena, who replaced Edward 
Meade at that time, returns to 
Cleveland as supervisor of Loew 
theatres there. 
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timetable — whether London first, 
*before Hollywood, or vice versa— 
will be determined this weekend 
j|when Col prexy Abe Schneider 
and exec veepee Leo Jaffe return 
|from Hollywood. 

-On the Coast, incumbent pro- 
duction veepee Samuel J. Briskin 
|has expressed himself as “looking 
|eagerly to the advent” of Schwartz. 
Briskin’s mew three-year pact calls 
'for another year’s active duty, plus 
two years’ consultation, but it is 
;}deemed likely he may ease the 
|production load within six or eight 
| months, 

Meantime, also, Mike Franko- 
vich, Col’s British production head, 
|has returned to his London base 
jafter studio powwows. 
| Albert A. List, president of 
i|Glen Alden Corp., holding com- 
pany which includes RKO Thea- 
tres among its assets, suggested 
Schwartz “take the last two weeks” 
as a vacation. Latter must return 
next Friday (24) for the intratrade 
luncheon being tendered in his 
honor by industry friends. S. H. 
Fabian, Harry Brandt and Leslie 
Schwartz are chairmaning the 
shindig. 

Meantime Harry Mandel has al- 
ready assumed presidency of RKO 
Theatres. 





FEAR OF BAD IMAGE 

“Liaisons Dangereuses’ may be 
an amoral film, which doesn’t pre- 
sent a very pretty picture of a cer- 
tain seguient of French society, but 
producer Robert Woog, veepee of 
Unifrance, is not sure such pictures 
actually damage the French image 
abroad, 

Producer made this comnrent in 
New York last week when asked to 
comment on the lifting of the ex- 
port ban on the picture for certain 
world markets. Woog said he hadn't 
understood the ban in the first 
place. 

He said he fully agreed with the 
ban on export of ‘Le Petit Soldat,” 
which he described as “anti-gov- 
ernment,” but he is for the free 
export of almost everything else. 
“Look at the Russians,” he said. 

For years they exported one dull 
propaganda film after another, and 
they bored the world.” Audiences 
abroad, he added, understand and 
appreciate a certain amount of 
|candor and self-criticism more than 
they do goody-goody propaganda. 





JFK on Sinatra & Lawford 


(Herewith, by request of a number of showfolk, the verbatim_tezt 
of what President John F. Kennedy said on the night of Jan. 19 
following the Pre-Inaugural Gala Revue at the Armory in Washington, 
Readers will recall Variety's earlier page one box, “Prez Praiscs Pros,” 
on the same matter. The headline remains pat. Historically there is this 
point: never before has a Mr. President of the United States seen fit 
to acknowledge and accolade talent in such a manner.) 





JOHN FITZGERALD KENNEDY: 

“] first of all want to say that I’m proud to be a Democrat tonight, 
because all of you are here. There is an old saying, that only in winter 
can you tell which trees are evergreen. Only when the winds of 
adversity blow can you tell which individual . . . which party . . . which 
country has qualities of character and steadfastness, and the fact that 
there was in the worst storm of the year hardly an empty seat in this 
great hall, shows what kind of a party we’re members of. 

“And secondly, I am proud to be a member of a party which owes 
four million dollars. Any party can balance its books, but to spend 
four million dollars more than you've got in a close election, is the 
kind of democratic tradition with which I wish to be associated with. 
We'll never be out of debt . . . we'll be paying this debt off at the 
convention in 1964. But I must say, that Matt McClosky, who owes it 
all, tonight we're going to give him that honor all to himself. I didn’t 

et a bit disturbed until one day I saw a one way ticket to Mexico 
ated November 9th, and I knew we had to win. 

“Lastly, I'm proud to be a Democrat, because since the time of 
Thomas Jefferson, the Democratic Party has been identified with the 
pursuit of excellence . . . and we saw excellence tonight. The happy 
relationship between the arts and politics which has characterized our 
long history I think reached culmination tonight. 

“I know we're all! indebted to a great friend . . . Frank Sinatra. Long 
before he could sing, he used to poll a Democratic precinct back in New 
Jersey. That precinct has grown to cover a country. But long after he 
has ceased to sing, he is going to be standing up and speaking for the 
Democratic Party, and I thank him on behalf of all of you tonight. You 
cannot imagine the work he has done to make this show a success, 
Tonight, there are two shows on Broadway that are closed down, because 


the members of the cast are here. And, I want him and my sister Pat’s ~ 


husband, Peter Lawford, to know that we're all indebted to them, and 
we're proud to have them with us. z 

“My brother-in-law has been a citizen for less than a year, but he 
has learned of one of the great delights of citizenship which is paying 
off a party debt. While we are all Democrats, we're all Americans, 
Today, it is now nearly 1:30 and it is Inaugural Day, and I’m sure that 
everyone here will join Lyndon Johnson and myself at twelve o'clock 
today is committing us all to the defense of the Constitution of the 
United States.” 


If Toll Comes, Let It Be British 


Telemeter Terms: $1,000,000 Capital Outlay For 
Rights Plus 414°% of Take 














By HAROLD MYERS 
London, Feb. 14. 


A strong appeal urging that toll- 
vision, if permitted in the United 
Kingdom, should only use British 
systems, is made by the Rank Or- 
ganization in its submission to the 
Pilkington Committee on _ broad- 
casting. The Rank group, which al- 
ready has a stake in pay tv through 
its Choiceview firm formed last 
year together with Associated-Re- 
diffusion, is firmly in favor of the 
process being given a chance and 
recommends an early field trial. 

In a personal statement accom- 
panying the submission, John Da- 
vis, deputy chairman of the Rank 
Organization, says that all the time 
this question remains sub judice 
the American systems are gaining 
experience. “American domination 
of the film industry, as we so weli 
know, dates from its earliest years 
and we feel it is imperative—for 
toll television must surely come— 
that Britain should have a home 
grown system, both for domestic 
use and for exploration overseas 
where there wiil be great oppor- 
tunities. 

In its submission to the Pilking- 
ton Committee it is recalled that 
many years ago the Organization 
has foreseen developments in this 
field and had in fact negotiated the 
British rights for the American 
Telemeter system  (Paramount- 
owned) for a sum not much in ex- 
cess of $500,000. At that time the 
proposition was turned down by 
the British Treasury for currency 
reasons. 


Today, the statement notes, Tele- 
meter is asking for the UK rights, 
capital payments of $1,000,000, to- 
gether with a royalty of 412° on 
the gross boxoffice proceeds. Such 
a -proposition, the report adds, 
might involve this country in a sub- 
stantial and unnecessary drain on 
foreign currency. “It is our view 
that a British system is perfectly 
practicable and that there is no 
need for royalty payments of this 
scale or nature.” 

The Rank memorandum suggests 
there is no case for Government 
resistance to toll tv and the public 
should have the opportunity of be- 
ing able to pay for programs if of- 
fered to them. Whether or not such 
a system would or could be eco- 
nomical was entirely another ques- 
tion to be decided by those who 
were prepared to take the risks. 





regions. 
|majors as at present, it is sucgested 





The installation of a cash box in 
the home was only another method 


| of presenting entertainment, for if 


the public would not go to the 
cinema then entertainment must 
taken to the homes. It is suggest 
that wire transmissions would be 
more suitable for the purpose that 
air relays. 

On other points the Organization 
recommends that the third tv nete 
work should go to commercial ine 
terests but that there should be @ 
reorientation of the commercial tv 
Instead of having four 


there should be six leading areas 
more or less serving equal areas 
of population with two program 
companies to each. The report also 
favors retention of the 405 lines 
transmission system, urges imme- 
diate introduction of color and 
recommends the launching of come 
merical radio on a regional basis. 


— | 


Writers Dilemma 


=———s Continued from page 3 ——— 














Guild did not reveal names of two 
of its members who are among 
plaintiffs. Among dozen are eight 
writers—Albert Maltz, Ned Young, 
Lester Cole, John Howard Lawe 
son, Herbert Biberman, Robert L, 
Richards, Philip Stevenson and 
Fred I. Rinaldo. Remaining four 
—Alvin Hammer, Gale Sondere 
gaard, Mary Elizabeth Farmer and 
Shimen Ruskin—are players. 

Action pends in U.S. District 
Court of Washington, D.C. It seekg 
injunction, treble damages—ree 
portedly $7,000,000—from Metro, 
Paramount, Universal, Disney, Al- 
lied Artists, Columbia, Warners, 
20th-Fox as well as MPAA. 

Plaintiffs say they were black 
— thus denied Hollywood film 
obs. 


New York Theatre 





RADIO CITY MUSIC HALL 
Rockefelter Center © Ci 6-4600 
EDNA FERBER'S 


CIMARRON 


starring GLENN FORD ¢ MARIA SCHELL 
BAXTER « 


From M-G-M in CinemaScope end METROCOLOR 
ON THE GREAT STAGE: “LIGHTS UP!" 
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Pix Biz Reps May Refuse to Serve 
On New French Film Censor Board 
Because So Dominated by Outsiders 





Paris, Feb. 14. + 


The recent creation of a new | Sh oting Started On ~ 


governmental film censorship 
board, Commission De Control, 
with pressure group members, has 
led to an industry reaction which 
may lead to a refusal by film peo- 
ple to serve on it. Originally its 
participants were about half in- 
dustry people and half ministerial 
reps. But- now, the national reps 
and family, mayoralty and peda- 
ogical members far outweigh film 
Ei: members. It is felt this will 
lead to an undue majority and 
tightening of the blue pencilling. 

It is also thought that federal 
reps and organizational people 
would tend to have the same out- 
looks, and eventually overrule in- 
dustry people. This could lead to a 
patronal film setup with pix even- 
tually losing their individual and 
freer outlook on frank, outspoken 
adult fare. This type pic has 
usually been the forte of the 
French film and gained it local 
and foreign prestige since the war. 
No film people will serve on this 
commission in its present form, 
amd with no government move in 
sight, it looks like a boycott is on. 

Film crix also have made it 
known they side with the industry 
and will also refrain from serving 
on this commission. At the Com- 
mon Mart meeting in Brussels, now 
going on, the growing censorship 
in France and Italy was brought 
up and felt detrimental to an easy 
interchange of_ pix between the 
countries involved, and also with 
outside nations. 


Various solutions have been 


broached such as an industry self- | 


censoring board like the U.S. Mo- 
tion Picture Production Code. This 
idea just does not seem practicable 
because of the myriad of indie 

roducers in each country. In 

rance, several pix are completely 
forbidden distribution, many are 
not allowed to be exported, and 


more and more are being forbid- | 


den to those under 18 making 
through distrib difficult. 

Here the agonizing Algerian 
problem has led to political censor- 
ing, too, as well as the more strin- 
gent cracking down on the moral 
aspects of films. 


Lloyd Martin Becomes 
The Tivoli Circuit’s Joint 





Topper; Maver Resigns 


Sydney, Feb. 14. 
Following the resignation of Neil 
Maver as chairman .of Directors 
and Joint Managing Director of the 
Aussie Tivoli vaude-revue loop, 
Lloyd Martin, son of the late David 
N. Martin, the circuit’s founder, 


Mex Film, ‘White Rose’ 
Mexico City, Feb. 7. 

Production has started on “The 
White Rose,” last pic of the fed- 
erally-owned Clasa Films Mundi- 
ales. Based on a B. Traven novel, 
this film deals with the expropria- 
tion of foreign oil interests back 
in 1938. Shooting schedule will run 
seven to eight weeks, with location 
shots in Poza Rica and about two 
weeks of interiors at the Churu- 
busco Studio. 

Before the picture got under way 
a number of problems had to be 
overcome. It looked as though ne- 
gotiations for rights to Traven’s 
novel would fall through. The au- 
thor finally accepted an undis- 
closed amount, probably $10,000. 

Casting was a headache. The 
starring role went to German actor, 
Reinolhd K. Olszewski. And Rob- 
erto Gavaldon has a real accent 
problem. He has Olszewski playing 
an American with a thick German 
accent; Christianne Martel, a 
Frenchwoman, as his daughter, and 
an Irish actress in the role of sec- 
retary. This makes veritable tower 
of Babel attempting to interpret 
the American idiom. 








British Exhibs 





Edinburgh, Feb. 7. 

Exhibitors here are suspicious 
about the need to impose on them 
a statutory levy and suggest there 
| may be a move afoot to make this 
replace the entertainment tax. They 
say so in their annual report, pre- 

sented to the Scot meeting of the 
| Cinematograph Exhibitors Assn. of 
Great Britain. 

“It would be quite anomalous to 
get rid of one tax merely to have 
| it substituted by another,” they 
| add, “and the Edinburgh section 
| has made various representations to 

the Scottish branch to investigate 
|more fully the incidence of the 
| statutory levy. “Our members have 


Oppose New Levy 


Hong Kong's Nose Count "¢-itain s Indie Film 


Hong Kong Colony’s popula- 
tion has always posed a prob- 
lem and challenge to the gov- 
ernment to tackle. Now the 
stage is set for the first cen- 
sus-taking here in 30 years and 
about 10,000 men and women, 
predominated by students, are 
sworn as enumerators. 


Prods. Worried 


Over Possibility That Rank Soon 
May Dishand Its Major Nat] Chain 


7. 





The census, according to + 


Commissioner K.M.A. Barnett, Mex Film Play ers May 


will unroil in two stages on 
Feb. 11 and 25. The problem Do Personals in U.S. 
Mexico City, Feb. 7. 


a been — by, the 
influx into the “lony of un- 
5 Personal appearance tours of 
Se of refugees | american film houses showing 
4 Mexican pix, by supporting players 

and starlets is being seriously con- 


sidered by the Cimex distributor- 
Pel-Mex R ship as a promotion to hike box- 
eorg office receipts. 
e ° 
Dictated; Latin 
> 
Receipts Do 


Concentration would be on-pleas- 
Mexico City, Feb. 14. 


ing-to-eye starlets for song and 
dance routines and comics for spe- 
cial patter and use of brief black- 

Situation at Peliculas Mexicanas, 
which handles distribution in Span- 
ish-language areas for national 


out skits. 
If the decision {s reached, the 
product, and releases some Span- : . 
ish production in the republic, is More Fore IX 
“critical,” according to Film Bank’s 


variety turns would be sent out on 
Federico Heuer. He said the $720,- 


a regular schedule with cinemas 
most likely to be visited in the 
southwest as well as in New York 
and Chicago’s Spanish-language 
areas. 
: 7 . 
000 (U. S.) capitalization of the 
distributorship is insufficient for So t in Aussie 
oe widespread activities of the 

rm. 

A total reorganization of Pel- Sydney, Feb. 7. 
Mex is promised and producers will|_. Foreign film companies, French, 
have to reduce budgets for pictures | Italian, German, Greek and Japa- 
to minimum. Reduced receipts| "ese, presently are figuring on a 
from Venezuela, Cuba and other| Wider coverage in Aussie key 
Latin American trouble spots, and | Cities as foreign lingo pix show 
curtailment of loans by the Bank| better grosses at intimate houses 
of Mexico has contributed to the |C0ast to coast. Right sow, Greek 
uncertain conditions of the distrib-| films are being screened success- 
utorship. |fully at the Lawson theatre, Red- 

Heuer labeled the current situa-|fern, a key Sydney industrial 














tion as “transitory” and that the | Suburb, at $1.50 top. 
'firm, which handles 90% of na-| French and Italian product long 
|tional production in Spanish lan-| has been established here via the 
| guage markets will recuperate via | distribution efforts of Robert Kap- 
|reduction of overhead and revision |ferer, Blake Films and New Dawn 
(of film exploitation methods. The | Films, with top release in the key- 
| distributorship will also intensify | e's to outstanding trade, with some 
\its theatre building program in films running as long as three 
markets where this is deemed nec- | months. 
|essary, Heuer said. Major distributors such as Metro, 
Columbia and British Empire Films 
are adding foreign language pro- 
. : . duct to their schedules and finding 
London Views Brit. Lion ready outlets in those spots —_ a 
° high percentage foreign popula- 
& Col Merger as Major |tion. Japanese producers are look- 
London, Feb. 7. | in8 for putlets here through their 
The joint announcement here ©™Sulate. 








a shrewd suspicion that quite a! and in N.Y. last Friday (3) of an | 
number of producers have far less| alliance between Columbia and | 
need of the levy now than formerly. | Britis# Lion Films represented one 
The members are not satisfied,| of the major merging of trade in- 
| either, that the producers’ expenses | terests in recent history. It was 
| are kept to the necessary minimum. | particularly significant because 
“Particularly when the cinemas| British Lion Films is a government- 
are passing through a difficult time | owned production and distribution 
it is utterly galling to have to pay | company in which the majority 
away a considerable portion of the} stockholding is owned by the state 
year’s profits to producers who may | through the National Film Finance 
be considerably better off than the | Corp. 
exhibitor.” | The deal becames operatively ef- 
The exhibs describe as particu-| fective at the end of March. BLC 
larly exasperating the refusal of} Films Limited will have a share 
the Board of Trade to incorporate! capital of £100 ($280), divided 


CANNES PIX FESTIVAL 
TO HAVE FEW CHANGES 


Paris, Feb. 7. 

The 14th Cannes Film Fest, May 
3-16, will have only e« few changes 
in hopes of streamlining it, ac- 
cording to the new prexy Michel 
Fourre Cormeray, who also is head | 
of the governmental Centre Du | 
Cinema. Cormeray has already re- |} 
duced the festival to 14 days. 

Also, two prizes have been)! 
clipped to give 





moves into Maver’s position. He/|a hardship clause in the regula- 
becomes joint m.d. with Gordon tions which would exonerate from 


Cooper. Martin will be based in| payment “those cinemas who are | 


Sydney, with Cooper located 1m) making a loss themselves or a near- 
Melbourne. loss. 


: Prope mer more weight to 
equally into “A mi and “B” stock. | Kudos with no more original script | 
BL will hold “A” shares and Co-|),)i7. or one for the best selection | 
lumbia “B.” Each will have equal! ich was usually a sop anyway. 
voting rights and it is, in every ‘ormeray also feels that though 
sense of the word a 50-50 deal. | ¢},.. quality of the films is vital to 





No official reason was given for — 


the Maver bowout, but it’s 9 J Fi ‘ 
stood that he plans entering the es 
local commercial field, mainly real | ames 00 rops ul S. noes 


In Films-to-Television Squabble 


estate. Prior to his upping, Martin | 
was in charge of the loop’s pub- 
licity, a position he had held for 
many years. 

Cooper said that the loop had 
some big plans in mind for this} London, Feb. 14. 
year and that dickers were going! [egal proceedings started by 
ahead in New York and London | James Woolf against the Cinemato- 
for talent. Meantime, Cooper! graph Exhibitors Assn. have now 
pointed out, the Tivoli, Sydney, ad peen discontinued, and in an 
Tivoli, Melbourne, were on lease | agreed statement issued by both 
covering limited terms to Tibor | narties last week, it was recorded 
Rudas tor the presentation of re- that each side would be responsi- 
vues such as “Ziegfeld Follies” and ble for its own legal costs. 
the pantomine “Snow White.” The producer started legal ac- 

Deals were made, accoring to tion against the CEA last year 
Cooper, because Rudas, an indie /after it had been announced that 
producer did not have his own/he had been signed by Warner 
houses in which to stage his shows.! Brothers. The CEA wrote to 
Cooper added that Rudas had no| Jack L. Warner recalling that earl- 
other connection with the circuit.|jer in_ the year an embargo had 
This also applied to Garnet Carroll | been slapped on John Woolf after 
for show presentation on house /he had offloaded a package of fea- 
deals. Currently, Carroll is playing ture films to tv, and, though 
“The Music Man” at the Tivoli in| brother James was not actually 
Sydney, and will follow with “West | mentioned in the resolution, his in- 
Side Story.” The Tivoli loop is cur-|clusion in the embargo was im- 
rently playing “Artists and Models” | plied. 
at the Royal, Sydney, on a house; The agreement to terminate pro- 
deal with J. C. Williamson. ‘ceedings was confirmed by the 

Understood that Martin may go CEA executive committee last 


abroad shortly on a talent looksee.!week following the CEA decision 


surrounding festivities and meet- 
ines between film people should 

a defenite meaning. The 
committee already has 
started viewing pix. In view of the 
shorter Fest, there may be fewer | 
entries with screenings confined | 
to no more than two official ones 
per day sans any double features : 
which have overloaded previous 
festivals. 


Durrenmatt’s Legiter 
Now Filming in Berlin 


in December te withdraw the im- 
plications. At the same meeting, 
there was a long debate on the 
present position in connection with 
claims by David O. Selznick, who is 
also the subject of a CEA boycott 
following his previous deal with 
BBC-TV. Berlin, Feb. 7. 
It was reported to the executive! Swiss writer, Friedrich Duerren- 
committee that correspondence and | matt, 40, often termed the most 
discussions had been continued | eminent contemporary German- | 
with the registrar of Restrictive |janguage dramatist, is currently | 
Trade Agreements and the com-| here where his play, “The Mar- | 
mittee had requested further ad-|rjage of Mr. Mississippi,” is being | 
vice from several quarters. It was | produced by Praesens-Film, a Swiss 
anticipated that a full report) outfit. Germany's Kurt Hoffmann | 
would be made to next month’s | js directing this with a cast is com- | 
meeting of the CEA General | posed of such local names as Mar- 
Council. tin Held, O.E. Hasse, Johanna von 
CEA embargos, however, con-|Koczian, Hansjoerg Felmy and| 
tinue in respect of John Woolf} Charles Regnier, UFA Filmhansa | 
and Daniel Angel, both of whom | is distributor. 
made commercial tele deals for Duerrenmatt, who also wrote the 
their backlogs a year ago. Neither | script, said that “Mississippi” is | 
has been actively engaged in fea- | not a filmization of his stage play, | 
ture film preduction since the | 














j being only the fable of the mentee } 
time of the boycott. Pie is to be a political satire, 


By HAROLD MYERS 


London, Feb. 7. 

An impending decision which 
will limit available first-run play- 
ing time in Britain is causing con- 
siderable concern to producers, 
particularly the indies without af- 
filiation to either of the major 
groups. It is now regarded as rea- 
sonably certain that before long 
the Rank Organization will decide 
to disband the National Circuit, 
which came into existence as part 
of its rationalization program. 
Such a decision would leave only 
two major chains, the Odeon or 
Rank circuit, and the Associated 
British group. 

Apart from the fact that a circuit 
release plays a major part in help- 
ing the prdoucer to recoup his pro- 
duction investment, it also plays a 
vital role, because of the booking 
pattern in British exhibition, of 
influencing concurrent and sub- 
sequent-runs throughout the coun- 
try. It could result, therefore, in 
a new grouping of indie theatre in- 
terests. 

Such a development was inspired 
a few yéars ago when the Rank Or- 
ganization stopped playing 20th- 
Fox product. The distrib company 
succeeded in lining up an influen- 
tial group of small circuits and 
independents to establish what be- 
came known as the fourth circuit. 
That was disbanded some time 
back when Rank and 20th-Fox re- 
sumed normal trading relations. 

See Ist-Run Circuits Halved 

From the producers point of 
view, a breakup of the National 
Circuit would mean that first-run 
circuit strength will have been 
halved within a couple of years, 
that would not only lead to a 
scramble for playing time for 
British films, but could also seri- 
ously affect the position of the 
U.S. major companies. 

If the National Circuit is to go 

(Continued on page 24) 


Film Bank Tells Mexican 
Pix Producers to Line 
Up Prod. for Full Yr. 


Mexico City, Feb. 7 

In conformity with an edict of 
Federico Heuer, head of the Film 
Bank, the Mexican Asso., of Film 
Producers is outlining its produc- 
tion plans for the year. This is the 
first time in the history of Mexican 
pictures that a full year’s work 
program has had to be presented, 
Oscar Brooks, head of the Asso- 
ciation, said that a minimum of 80 
films will be completed, with ac- 
cent on quality via heavier budget 
investments. 

Heuer, in laying down this ediet, 
said that an accord between pro- 
duction and exhibition is necessary 
so that exploitation programs in 
first-run and rerun houses can be 
worked out in advance. He pointed 
out that government-uwned cine- 
mas fall into various categories and 
that films must be made for each 
of these, actering to distinct tastes. 

The Film Bank will continue giv- 
ing advances for production at rate 
of seven a month. But in asking 
for production plans, Heuer a!so 
suggested that a certain percent- 
age of films be “of high literary 
and artistic qualit®”’ to insure fast 
recuperation of budgets internally 
and abroad. On the average, Mex- 
ican productions this year wil! re- 
quire $76,000 or about 15° more 
than 1960. The band advances 
about 60° of budgets but Heuer 
indicated that in future producers 
will have to reinvest more money 
in production so that the bank 
need only advance 25% to 30% in 
the past. 

To Boost Underwriiing on Some 

If an unusualy quality script is 
turned up, the Film Bank will un- 
derwrite 80° to 85° of the costs, 
as has been done in the past with 
Macario,” “The White Rose,” 
(currently shooting), “Tomorrow 
Is Ours,” and a few other outstand- 
ing pix. 

The association has petitioned 
the Film Bureau to be more “lib- 
eral” in supervision of Mexican 
pictures. Producers also intend to 
explore other credit resources out- 
side of the official Bank for film 
production. 
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Sth Theatre of Nations Festival 
In Paris, April 8, With 25 Nations 


Sending Drama, Dance, Opera Units 


Paris, Feb. 7. 

The fifth Theatre of Nations sea- 
gon will run from April 8 to July 
8 this year and utilize three thea- 
tres with 25 nations expected to 
participate, with 34 troupes giving 
47 different entries of which 27 
will be dramatic, 11 lyric offerings 
and nine will be dance programs. 
Main theatre will be the Sarah 
Bernhardt with the Theatre Des 
Champs-Elysees housing only the 
inaugural show while the Vieux 
Colombier will have the more in- 
timate and offbeat offerings. 

Of the countries sending shows, 
seven are from Western European, 
four from Eastern Europe, five 
from Africa, three Asia and six 
from the U.S. and South America. 
The following countries will be 
presented for the first time: Hun- 
gary, Lebanon, Madagascar, Egypt, 
Nigeria, South Africa, Peru, Chili, 
Mexico and Cuba. Countries will 
have to pay their own transport 
expenses but get the boxoffice re- 
ceipts in their entirety to pay for 
on the spot expenses. In some 
case, the Theatre of Nations will 
advance needed funds if not cov- 
ered by b.o. Hits could conceiv- 
ebly go off with money. 

Sometimes hit offerings stay on 
in special commercial holdovers. 
Project is underwritten by the 
French government and the mu- 
nicipal setup of Paris, It Is headed 
by A. M. Jule in and supervise by 
Claude Planson. It began as a 
Paris Drama Fest in 1954. In 1957, 
it got official recognition to become 
the TON. Since its beginning, 40 
nations have taken part in it, with 
145 troupes which have presented 
191 shows for 526,274 spectators. 
The lingo barrier has been definite- 
ly passed, with earphones giving 
translations in four tongues also 
helping. 

One of Most Impertant Fests 

The show is now one of the most 
important drama festivals extant 
and helps dedicate new trends, au- 
thors, actors and directors. The 
Stadische Opera of West Berlin 
will kick off the Fest on April 8 
at the Theatre Champs-Elysees 
with Schoenberg’s “Moses and 
Aaron.” This will have 500 partici- 
pants including a corps de ballet, 
musicians, singers etc. Direction is 
by Rudolf Sellner. 

Drama entries already pencilled 
in are the following: 

Theatre Eslava of Madrid, with 
Federico Garcia Lorca’s “Yerma,” 
directed by Luis Escobar with Au- 
rora Bautista. 

Royal Court Theatre of London 
with Nigel Dennis’s “Card of Iden- 
tity.” John Arden’s “Sergeant Mus- 
grave’s Dance” and Anton Check- 
hov’s “Platonov,” with Rex Harri- 
son and Diana Wynard. 

The Lullo Falk-Guarnieri Co. of 


(Continued on page 24) 


Lionel Bart Named 1960 
Show Biz Personality 


London, Feb. 14. 
Composer Lionel Bart, who has 
two hit musicals current in the 
West End, “Fings Ain’t Wot They 
Used T’Be” and “Oliver,” has been 
amed show biz personality of 1960 





y the London Tent of the Variety | 


lub. Other top awards go to 

eter Sellers as film actor of vear 
“The Millionairess,” “‘The Mouse 

at Roared”), Hayley Mills, film 
ctress of 1960 (“Pollyanna”), and 
igel Patrick stage actor (‘The 
leasure of His Company” and 
Settled Out of Court”). Billie 
Whitelaw is accoladed as actress 
f the year for her work in films, 
egit and tv. 

Albert Finney, currently starring 
$m the hit legiter, “Billy Liar” and 
¢lso star of Bryanston Films’ “Sat- 
rday Night and Sunday Morning,” 
fs cited as the most promising new- 

omer. Other awards go to David 
acobs as BBC-TV personality, 
Alfie Bass and Bill Fraser as joint 
eae tv personality for their 
ranada programs, “The Army 
Game” and “Bootsie and Snudge,” 
and Freddie Grisewood as radio 
personality. A special “Cinder- 
ella” award is to be given to a 
a show biz figure for success 
nh 1960, but the winner will not 
be named the present 


until tion 


luncheon at the Savoy March 14. | 
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Hoyts Circuit Signs 
Deal for UA Product 
Sydney, Feb. 7. 

After longtime “feud” over prod- 
uct terms, Hoyt’s pie loop and 
United Artists have inked a new 
pact covering 20 films, with a fur- 
ther renewal after the initial run. 
New pact was signatured by Ernest 
Turnbull, of Hoyts, and Ron 
Michaels, of United Artists. 

Now reported, after this new 
deal, Warners and Hoyts are at log- 
gerheads over terms covering new 
product. 


Tremper’s Second Film, 
‘Russians Coming,’ Also 
Financed by U.S. Money 


_ Berlin, Feb. 7. 

Michael K. Schwabacher, presi- 
dent of Unexcelled International, 
Zurich, Swiss affiliate of American 
| Unexcelled Chemical Corp., which 
| financed the German film, “Escape 
jto Berlin,” has revealed that his 
/company will continue to dedicate 
| itself to the film biz. 
| Next project is “The Russians 
| Are Coming,” which like “Escape” 
| will be produced by Stun-Film, a 





|subsid company of Unexcelled In- | 


| ternational. Will Tremper, director 
of “Escape,” also will direct ‘“Rus- 
sians,” a satirical pic in which no 
| Russian will appear. Film will con- 
|cern the fear people have of the 


| Russians. Shooting is to start early | 


‘in April. Tremper will funish the 
iscript. Stun-(Film), incidentally, 
stands for Schwabacher, Tremper 
and Unexcelled. 

“Escape” budget amounted to 
| around $125,000 when the film was 
|completed. The distributing com- 


pany has not been settled as yet. | 


Deutsche Film Hansa, Constantin 
and DTR (an organization of 1,000 
_German exhibs in whic’ 
Bruaner holds about a third of the 


Artur | 


New Mexico City Ozoner 


Mexico City, Feb. 7. 

This capital has a new drive-in, 
the Del Vaile Autocinema, having 
a capacity for 850 cars. Program 
features dual bills of national or 
Hollywood pix. Admission is 96c 
per auto no matter how many per- 
| sons are passengers, 

Architects Guillermo Ibarra and 
Jose Gosselin y Gutierrez, major 
shareholders of the drive-in, said 
this is the biggest ozoners of its 
type in Latin America. 

They said it cost over $40,000 
for construction alone. Part of the 
setup includes a cafeteria and soft 
| drink stand and a nursery for the 
| kiddies. 








Mexico to Revise 


All Film Pacts 


g Mexico City, Feb. 7. 

Mexico will subject all its film 
pacts with foreign nations to strict 
revision this year, according to 
Jorge Ferretis of the Film Bureau. 
Goal is to achieve “a just reciproc- 
\ity which will permit greater ex- 
| ploitation of Mexican films.” 
France is the first nation to be 
‘approached although no formal 
pact exists. French films are being 
shown in Mexico but few Mexican 
pictures are released in France. 
Heuer said that he was awaiting 
concrete proposals but if these 
were not forthcoming then “dras- 
tic’ action would be taken. With- 
out exactly saying so, Heuer indi- 
;eated this could mean a ban on 
French product in Mexico. 

Other countries with whom Mex- 
ico will revise pacts include Great 
Britain and Italy. Only nations 
where acceptable pacts exist are 
Germany, the U.S. and Argentina, 
and there is “no problem” with 
these nations, Heuer said. 


HALF OF U.K. CINEMAS 
PLAY RANK COLOR MAG 


London, Feb. 7. 

| More than half of the cinemas in 
the United Kingdom are now play- 
ing Rank Organization's ‘Look at 
Life,” a weekly color mag which 








shares) have shown the biggest in- | reaches its 100th issue this week. 
terest. Film-Hansa pulled out after The first edition appeared March 
having seen the film. Schwabacher, | 12, 1969. 

a 32-year-old Swiss national who; The short came into existence 
lived several years in the U.S.,|when the Rank Organization de- 
called “Escape” an important film | cided to terminate its two black 
because of the fact that it shows | and white newsreels because it was 


| what’s going on behind the Iron felt they had been outpaced in news 


Curtain in East Germany. 


| coverage by television. 





Since Last War, French Films Create 
Only One Int'l Star; Others Just Miss 


Paris, Feb. 14. 
Since the last war French films 


have managed to create only one | 


‘big international star and that one 


s the sex-kitten herself, Brigitte 
Bardot. Actuaily, the big Yank re- 
action to her in “And God Created 
Woman” was the fillip that helped 
react in Europe and elevate her to 
the position of a topflight pic per- 
sonality, Fernandel and Jean Gabin 
are pre-war favorites, but no others 
have appeared to make the grade. 

In spite of the “new wave” ef- 
forts to use new talents, none has 
broken inta the charmed circle of 
the worldwide stars. Many make 
pix as much in Italy as here, but 


rone has shown the BB potential | 


yet. 

Two fine actresses have come 
into their own and rate as stars. 
But they still lack that pull and 
projection to make them topflight. 
They are Jeanne Moreau (‘The 
Lovers”) and Annie Girardot (the 
Italo, “Rocco and His Brothers”). 
Simone Signoret and Yves Montand 
were solid staples here but it took 
a fine British pic and Yank Oscar 
for the former (“Room at Top”) 
and a big singing success and then 
Hollywood adaptation for the latter 
(“Let's Make Love”) to make them 
international bets. Maurice Chev- 
alier is an oldtime regular getting 
another big Yank career filmwise 


But the going has been tought 
in forging extra-territorial names 
Gerard Philippe had made a name 
in Europe but died prematurely 
last year. H. G. Clouzot almost 


fabricated a star in Cecile Aubry in j 


) “Manon,” who then made a Yank 
pic “The Black Rose” before fading 
entirely from the screen. 


Rene Clair introed Dany Robin 
in “Silence is Golden” who has 
done well but did not make the 
real big time. Ditto Martine Carol. 

Roger Vadim, who succeeded 
with BB, has not quite been able 
to shake stardust over his present 
wife Annette Stroyberg. Others 
who flared briefly but faded have 
been Myrian Bru, Mylene Demon- 
geot, Yvorine Monlaur, Odile Ro- 
din, Isabelle Pia, Jeanne Valerie, 
Gillian Hills, Mijanou Bardot and 
Cathia Caro. 

Some Male Comers 

Some male names have come up 
but few snared actual top honors. 
Jacques Charrier, Jean-Louis Trin- 
tignant, Laurent Terzieff, Christian 
Marquand, Sami Frey, Jean-Paul 
Belmondo, Jean- Claude Brialy and 
Gerard Blain are all good names 
who work steadily but yet have not 
emerged with the kind of talents or 
personalities to insure them execp- 
tional careers. A solid player like 
Serge Reggiani has finally been 
tagged for a Yank pic “Paris 
Blues” (UA). There are also, of 
course, such oldtime French Holly- 
wood notabls as Charles Boyer, 
Jean-Pierre Aumont and Claude 
Dauphin. Such French femme stal- 
warts as Michele Morgan, Danielle 
Darrieux and Micheline Presle 
have been in Hollywood but never 
clicked even though they have re- 
mained big in France. Such French 
Denise Darcel and Corinne 
only short-lived dents 


names as 
Calvet n 


ade 
in the UV, S. 


Mex Film Bank Chief Paints 
Rosy Pic of Industry; 


Not So 
Urges Caution 





Nippon Pix Producers 


Protest RKO Tele Deal 


Tokyo, Feb. 7. 
The Japan Motion Picture Pro- 
ducers Assn. will file a protest with 
the government about the recent 
pact signed by the government tele 
web (NHK) for telecast of 100 films 


from the RKO library. Some of 


these already have been aired. 

It was pointed out at a meeting 
of.the Association, that it must 
raise objections to such a pact be- 
cause it puts increased pressure on 


the local film industry. It was par- 
ticularly opposed to the move be- 


cause the NHK-tv web is the big- 
gest in Japan, with its stations 
blanketing the nation. 


Arg. Film Fest Visitors 
Found Punta del Este 
(Uruguay) Festival Okay 


Buenos Aires, Feb. 7. 

The Mar del Plata Film Fesival 
this year had a sequel, in the 
Punta del Este even ,with a num- 
ber of delegations attending the 
first crossing over to Uruguay, for 
another eight days of junketing. 
The American delegation was an 
exception as all members had en- 
gagements to meet up north. Of 
the British delegation, Karel Reisz, 
whose “Saturday Night and Sunday 
Morning” won the best picture and 
best direction and script awards at 
Mar del Plata, was able to visit the 
Uruguayan resort, but Shirley 
Anne Field, convalescent from a 
Mar del Plata appendectomy, was 
unable to travel so soon. 

On the other hand the Spaniards, 
including Juan Antonio Bardem, 
and the French, also Polish direc- 
tor Jerzy Passendoerfer, were in 





the contingent at the Cantegril | 


Country Club at Punta del Este. 
They have had to undergo another 
bout of viewing entries submitted 
at the latter fest. 


The press found the daily racket | 


Mexico City, Feb. 14. 
In a frank appraisal of the Mexi- 
|ean picture industry, Federico 
syns Film Bank head, painted a 
not so rosy picture and laid down 
the law to producers. The bank 
is not a “golden goose” with an 
inexhautible supply of coin, Heuer 
}said, and the sooner producers 
|realize this, the better it will be 
| for film business in general. Heuer 
claimed producers are making ex- 
cessive demands on the govern- 
ment for financing. While they 
jhad always received total budget 
|coin asked for in the past, this is 
|/now ended. The bank will exercise 
| strict contro] and not release more 
funds than those actually needed 
|for picture making. 

Producers as a rule do not con- 
form with the stricter federal at- 
titude, claiming that the bank 
merely provides “loans” which they 
always repay, with interest. But the 
tighter credit has another angle. 
Heuer frankly admitted that Cimex 
|(handling U. S. distribution) and 
Peliculas Mexicanas (distributing 
'fn Spanish language areas) have 
;“enormous liabilities.” For the 
| first time in seven years it has 
| been disclosed that Cimex has lost 
| $1,040,000 with poor management 
jof former administrative execu- 
tives flawed. Salvador Amelio, now 
|at head of distributorship, has re- 
| duced losses by $80,000. Reorgani- 
|zation of the Cimex distributor 
‘pattern in the U. S., and retrench- 
ing in Europe is resulting in sav- 
| ings. 

But a cold analysis of the situa- 
tion by top film federal brass has 
decided that quality pix are needed 
to pull Cimex and Peliculas Mexi- 
canas out of the hole. While noth- 
jing official is said, latter distribu- 
|torship had to seek a $560,000 loan 
to continue fulfilling its commit- 
ments. 

Bank Okays Financing 6 Pix 

The Film Bank has finally ap- 
proved financing of six films for 
month of January, with release of 
| purse strings effected late in Janu- 
ary. “Ajusco Turtledove,” has had 
| to be bypassed because “‘there was 
not enough money to finance sev- 








less gruelling in Punta del Este,|en pictures in January.” Financial 
since the serious debates on free- problems are only transitory, how- 
dom of expression and exhibitor- | ever, Heuer said, and these reflect 
distribution problems are not a fea-|a lack of b.o. receipts from Vene- 
ture of the Punta del Este contest. | zuela, Cuba, Chile and other Latin 
But the lack of accommodations | American areas because of political 
at the Cantegril Country Club/| or exchange difficulties. The gov- 
pushed the press over fo settle- 'ernment is working on a vast reorg 
ment considerably distant, over plan for the industry, Heuer re 





difficult roads, with a single bus 
service every hour, which practi- 
cally isolated them from the cen- 
ter of events and roused indignant 
protests. Hire of automotive 
transport in Uruguay at present is 
difficult and exorbitant in cost. 
Hence this was a serious mistake 
on the organizers’ part. 

The distinguishing part of the 
Punta del Este Festival this year 
was the quality of the (European 
only) feature pix entered. Some 
feel they were superior to the Mar 
del Plata entries. Eleven feature 
films were entered; two German, 
three French, two Spanish, two 
British, one Swedish and one Ital- 
ian. “El Cochecito” (The Small 
Car), directed by Marco Ferreri, 
one of the Spanish entries, has 
drawn the highest praise while 
Carlos Saura’s semi-documentary 
“Los Golfos,” also interested be- 
cause of a certain originality of 
outlook. ; 


Jean Cocteau’s “Testament d’Or- | 


feo,” rated overly fantastic, how- 
ever, made an impact as does most 
work by this Frenchman. Ingmar 
Bergman's “The Maiden’s Foun- 
tain” was rated not up to par with 
other of his films. The Italians 
also attracted attention, through 
submitting a comedy (all the Mar 


del Plata entries were exception- | 


ally grim), “The Great Impostor,” 
with a fine performance by Vit- 
torio Gassman. Jacques Doniol- 
Valcroze’s ‘Le Coeur Battant” 
proved a disappointment and so 
did the British entry, “The Con- 
spirators.” 
led to frequent changes in pro- 
gram. 

Most of the Argentina film 
people, who had been at Mar del 
Plata, went on to Punta, and had 
the satisfaction of finding their 
popularity among the Uruguayans 
stressed by the cordial reception 
given them by the autograph hunt- 


» ALT Se 2 so ns , . 


Non-arrival of prints | 


vealed. Aim is for budget invest- 
ments to be almost wholly recup- 
‘erated within Mexico. 

The “new deal” in Mexican pic- 
|tures requires cooperation of all 
segments, Heuer said. And particu- 
larly that of producers who must 
boost quality. As a whip to achieve 
| this, the Film Bank will follow 
| policy of granting necessary credits 
for seven films a month only if 
two of these are “of great quality 
and importance.” 

Must Outline Year’s Plans 

In the drive for quality stand- 
|ards, producers must outline fully 
|their production plans for year 
| (this still pending) so that the Bank 
can know how many musicals, 
comedies, oaters, melodramas and 
| quality pix are to be made. Some 
producers such as Raul de Anda 
and Pedro Galindo have complied 
|with the federal request. But the 
rank and file producers are hedg- 
ing, claiming lack of sufficient 
financing to boost quality. 

On the exhibition front it has 
been learned that Theatre Operat- 
ing Company and the Gold Chain 
will cease to exist as separate en- 
tities Feb. 12, then becoming part 
of the National Theatre Operating 
Company. Consolidation will ease 
administrative burdens although it 
still leaves wide open the fate of 
10 top administrative execs of each 
of the two chains. In purchase 
agreement the State held out for 
'a clause that it could let this per- 
sonnel go, in which case old man- 
agements would have to handle 
the legal ends and severance pay. 
| Not much change in the exhibi- 
tion pattern under federal control 
has been noted in recent weeks. 
About the only big switch is that 
the Roble and a few other first- 
runs which formerly favored U. S. 
product, now show a bigger per- 
centage of films. The Roble partice 
ularly, formerly reserved mostly 
for Hollywood product, is now fea- 
jlurjing anany . Mexican, films, .,.. 
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GETTING THE 
(and / or YOUR) 


MESSAGE OUT OF TOWN 


If you prefer, call it putting the show on the road, the film 
can on train, ship or bus. The point is clearer with each pass- 
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ing year-there's nothing so magical as pictures which move. 


Pictures move on a spool, across language and cultural 
barriers, from people to people, market to market, continent . 
to continent. But most of all Pictures move the emotions: of 


mankind. 


The art, economics, global selling 
techniques and all the rest which is 
the sum of that exhilarating phenom- 
enon, the International Motion Pic- 
ture Industry, will again be studied, 
analyzed, reported, interpreted, criti- 

~ cized and made vividly of the moment 
and market in 
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French 


Pix Prod. Mounting Steadily 


In Last 3 Years But Playdates Lag 





Paris, Feb. 7. + 
Recent film statistics show that 





Theatre of Nations 


=m Continued from page 22 ae 








| Italy, with Goldoni’s “The Woman 
lof Good Humor” and a modern 
opus, “Anima Nera,” of Patroni 
Griffi, with Giorgio De Lullo di- 
recting, 


Inside StuffInternational 


Record dealers in Italy have noticed these last months that a definite 
trend of sales favoring “longhair” records has started. Also a market 
for literary works—poetry and prose alike, read by prominent actors 
and lecturers. Latter trend started a year ago with a collection of Gare 
cia Lorca works. Since then there have been recordings of d’Annunzio, 
Dante and Leopardi, excerpts from books like Giovanni Papini’s “Life 
of Christ” as well as of the Gospel itself — or from Beaudelaire’s 





fing steadily over the last three 
years though releases have not 
gone up in proportion.’ This is nat- 
urally leading to a backlog for 
many pix, especially by newcom- 
ers on the “new wave” kick who | 
find it hard to get playdates. There | 
were less Yank-dubbed films in | 
1960 than in ‘59. About 400 pix 
were released, more than usual, 
because more dubbed West Ger- 
man and Italian pix were handled. 

There were 82 completely French 
pix made in 1960 as compared with 
the 67 and 70 of ’59 and ’58. There 
were also more French majority 
coproductions, with 42 as opposed 
to the 36 and 26 of 1959 and 1958. 
Of the 400 films released in last 
year, 104 were French and major- 
ity coproductions, 29 were minor- 
ity French coproductions. Also 
there were 219 dubbed foreign pix 
of which 97 were American, 34 
British, 38 West German, 25 Ital- 
jan, four Spanish, three Mexican, 


| 


one Austrian, four Russian and 
eight from among smaller coun- 
tries 


Top grosser, judging by Paris 
first-runs which usually determine 
the overall picture gross, was the 
Italo “The Sweet Life” followed 


French production has been mount- Scots’ Alex King Given 





by three French films pix and the 
Greek-American “Never On Sun- | 
day” (UA). 

Yank pix among the 40 top 
grossers were “Psycho” (Par), | 
“Nun's Story” (WB), “Let’s Make 


Love” (20th), “Last Train From 
Gun Hil” (Par), “Unforgiven” 
(UA), “The Apartment” (UA), } 
“Five Marked Women (Par), and | 


“Ben-Hur” (M-G). 


Allied Gets Okay For 
Free Tanks Plus Troops 
For Its ‘Command’ Pic 


Frankfurt, Feb. 7. | 

Filmites are up to their ears in 
gossip about just who gets permis- 
sion to use the troops and tanks, 
and who gets the turndown and 
why in Europe. When Otto Prem- | 
inger was filming “Exodus” in} 
Cyprus, special word went out to| 
the U. S. servicemen in Europe | 
that they should not participate in | 
this film in any way, although | 
Preminger was looking for Ameri- | 
can types and was willing to pay | 
the men, on leave in Cyprus, for | 
working as extras during the shoot- | 
ing. 

The army, though, nixed the | 
venture, warned its troops not to} 
take part in the filming, even | 
though the men were on leave, ex- 
piaining to this overseas command 
that the film was “a commercial 
venture” and therefore they should | 
not help in any way with it. | 

But now the army and Allied | 
Artists are combining to make a} 
film called, “Armored Command,” | 
in Germany, with the military put- | 
ting up the troops and tanks, for 
free, and Allied backing it with | 
about $1,000,000. 

Pic concerns Col. “Devil” Dev- | 
lin, commanding officer of the 14th 
Armored Division, and his tank 
force’s operation to hold off the 
Germans who were trying to shove 
out the Americans during the Bat- 
tle of the Bulge in 1944. About 
150 soldiers stationed in Germany 
have been assigned to duty on the 
film, without pay. But the film 
producer Ron Alcorn explained, 
“We contribute to unit funds.” 

Two years ago, the unions in the 
U. S. protested that Alcorn and 
other producers overseas, were us- 
ing soldiers to avoid paying State- 
side salaries to unionized profes- 
sional actors. At that time, Alcorn 
was producing the television show 
“Citizen Soldier.” which also had 
a free cast supplied by the U. S. 
military. 

Likewise, producer Hal Wallis 
got the okay to use troops and mili- 
tary equipment to shoot  back- 
ground scenes for the Elvis Pres- 
ley picture “GI Blues” (Par) al- 
though Presley, still in uniform 
in Germany at that time, was not 
allowed to taake part in the film- 
ing. Men in Presley’s outfit, how- 
ever, were assigned to play sol- 
diers in the film, and were paid 











Moscow’s Vachtangov age tg 
- with Gogol’s “The Inspector Gen- 
Decoration by Frenc _eral” and a contemporary piece, 
Glasgow, Feb. 7. |“The Irkoutsk Story” of Nicholas 
Sir Alexander King, cinema mag- | Okhlopov. 

nate here, was given the decoratien | The National Theatre of Cairo 
of Officer of the Legion of Honor | Will do Tewfik El Hakim’s For 
by the French Ambassador to Brit-| Our Earth,” and the Municipal 
ain, M. Chauvel. Citation spoke of | Theatre of Casablanca Kenafoui’s 

Sir Alexander's work in develop-| “The Bone Player.” . 
ing French-British cultural rela-| The U.S. Theatre Guild, under 
tions and organizing many manifes- ANTA, will do Thornton Wilder's 
tations of friendship between the “Skin of Our Teeth,” with Helen 
two countries, Cinema topper was | Hayes; Tenessee Williams’ “The 
made a Chevalier of the Legion of Glass Menagerie,” and William 
Honor 10 years ago. He is now 71. Gibson’s “The Miracle Worker.” 
Sir Alexander is commencing a! The Living Theatre of off-Broad- 


new Career in commercial tele as| way is due with Jack Gelber’s 
chairman of the new Grampian | “The Connection” and Willaim 
Television Ltd. company outlet Carlos Williams’ “Many Loves 


serving northern and north-east| plus Bertolt Brecht’s “Jungle of 

Scotland. He began in show biz as | the Cities.” Incidentally, “Skin 

a program seller in the old Prin- | was done here in 1955, with Miss 

cess’s vaudery here. Hayes and Mary Martin to luke- 

warm reception. 

Rio De Janeiro’s Seven Company 

YANK CORP. EXPANDS | nas a musical comedy, ‘“Mamem- 

be,” and the West Beriin Schloss- 

BRIT. BOWLING SETUP park Theatre ‘“Rasklnikoff, based on 

1 | Dostoevsky’s “Crime and Punish- 

AMF. Iocal pronoct stigageal <m ment,” directed by Willi Schmidt. 

American Machine and Foundry Leng pi | me nd ceed 
international setup has now S¢™@s &® modern Japanese play 

grabbed contracts for bowling alley | 


well as Jean Anouilh’s “The Lark.” 
equipment worth over $7,200.000.| 4” Indian Group in Appear 
Figure has been reached via a deal| _4® Indian group will do oars 
just struck with Excel Bowling and | 0ne-act plays and long a Pr 
its associate Ten Pin Lanes for Celebrate his centenary while the 
all : Leonard Schach Cockpit players 
about $3,080,000 worth of material. | of South Africa will present Besil 
Snes Bewnng, with plans to! Werner's play on race problems, 





open several bowling § centres “Try For White.” 
throughout the southern Home| bt -* hi sense < Theat f 
Counties of England, has been Pg pogo. a 


Celle in West Germany comes in 
with Fernando Arrabal's ‘Guern- 
ica,” directed by Hannes Razum, 
and The Bochum Theatre Georges 
Schehade’s ‘The Violets.” 


formed by 2a group of London and 
Overseas businessmen, topped by 
Gilbert Childs as Excel's m.d. 
Hopes are that by the end of 1962 | 


“Flowers of Evil.” 





Arts Council of Britain granted $280,000 to 33 theatre companies last 
year, and will likely raise it to $420,000 this year, according.to the 
Economist. Contribs from local authorities totalled nearly $100,000, 


Arts Council beneficiaries include 


both London and Bristol Old Vics, 


English Stage Co. at Royal Court Theatre, London, and Glasgow 


Citizens’ Theatre. 





Dino DeLaurentiis No. 1 Indie Prod.? 





Italian Producer Soon 


to Launch Four-Picture 





$17,000,000 Program of Film-Making 


Another Session Feb. 16 
- On Anglo-French Pac 


London, Feb. 7. 


What is confidently hoped will 
be the final meeting to agree on 
details of an Anglo-French treaty 
for coproduction is due to start 
in Paris on Feb. 16. Session will 
be attended by producers and 
union reps from both countries. 
If the two sides can at last reach 
agreement, the next and final step 


will be for both governments to} 


conclude the essential treaties to 
enable coproduction to get started. 
Such a treaty could be concluded 
by April or May. 

The initial agreement will run 
for two vears. 

Once the French treaty is out 
of the way, the British producers 
will pursue further the prelim 
negotiations which they have al- 
ready had with Italy. 





there'll be at least 10 centres in 
operation. Excel is leasing 250 
automatic 10-pin pin-spotting ma- 
chines from AMF and buying the 


The Catholic University Players 
! of Chili will do Georges Bernanos’ 
“Dialogue Des Carmelites” while 
The Choral Group of the Atlanta 
| College from the U.S. will give a 


Rome Foreign Pressmen, 
Italo Film Critics Pick 





extra for their pie work. 











gospel show. 
Opera entries will have the 


associated equipment. 
Opera of Berlin, The Theatre 


s 
Indie Film Prods. Roval De La Monnaie of Brussels, 


——= Continued from page 21 Some | With Karl Birger Blomdahl’s sci- 
by the w “po and if British pro- Stak feece ceeaee aenbiue 
et i Ate Beth og elg od of Benjamin Britten’s “A Midsum- 
ticipated. Firstly, it can be taken al ge ping i 
for granted that the unions will im- | Rex the Gamat © era's “The 
mediately campaign for a higher Queen of Spades” of Cased 
screen quota so as to guarantee ee array roe . 
more statutory playing time for and Prokofiev's “The Marriage in | 


British pictures. They have al-| ‘he Convent 

ready indicated that the present Many Dance Entries 

30° quota is not an adequate in- Dance entries already marked 
centive for British production.| for appearance are The Berlin 
Hence they would presumably re- | Opera’s “Pagan” of Remi Gassman 
new agitation for a much higher and Oskar Sal and Brois Blacher’s | 
figure, possibly as much as 50%. |“The Moor of Venice. “The a 











All major circuits regularly exceed , Pest Opera will do two Bartok bal- 
the stipulated quotas. lets, “The Marvelous Mandarin” 
Another likely development 2nd “The Prince of the Woods.” 
would be a union demand for the | Maurice Bejart’s Ballet of the 20th 
government to take direct action | Century doing dances to modern 
and enter the exhibition portion | Works. as well as folk dance groups | 
of the industry. At least, one the from Mexico, Cuba, Peru, Lebanon, | 
unions has been agitating for some | Nigeria and Madagascar. 
time for a government-controlled, Hence, it looks like Paris will | 
theatre circuit, It’s being argued| hum with leading drama, opera 
that the government is already in- | 2nd dance groups for three months, 
volved in production, distribution | Plus some offbeat drama readings 
and studios through its wholly-| and recitals. The latter are Bar- 
owned British Lion, and also has| bara Jeffords of the Old Vie doing 
stake in many indie films through | Shakespeare readings and Michale | 
the National Film Finance Corp.| Mac Liammoir’s “Importance of 
So why not go into exhibition as | Being Oscar” on Oscar Wilde. Par- 
well and have a finger in each part | ticipating nations are West Ger- 


of the pie? many, ‘Spain, Hungary, Italy, 
Although the end of the Na- | USSR, Belgium, Great Britain, | 
tional Circuit has been the subject | Lebanon. Nigeria, U.S. Czechosla- | 
Yugoslavia, Madagascar, | 


of widespread gossip alung Lon-| Vakia, 
don’s film row for some. time, Egypt. Brazil, Cuba, Mexico, Peru | 
added credenge to the whispers was | and Morocco. 
given by the recent statement made | 
by Kenneth Winckles, assistant 


managing wieses of the Rank Or. Par Terms on ‘Psycho’ 
ganization. n this, he asserted | a « 
Irk Some Aussie Exhibs 


that “there are only films of qual- 
ity capable of supporting economi- 
Sydney, Feb. 7. 
Some Aussie exhibitors are re- 


cally the two main circuits. The 

other films, some of which are rea- 
ported as being peeved with Para- 
mount about terms. set for 


sonable in quality, but not too 

many, performance play the Na- 
“Psycho.” Certain exhibs complain 
the terms are the same as those 


tional release. 
asked by Par for “10 Command- 








Winckles commented that the 
process of attrition, which had re- 

duced the number of outlets on Na- 

tional release, and made it “still ments.” | 
less attractive,” would have hap- “Psycho” was a solid success at | 
pened even if the former Gaumont the Prince Edward in Sydney, Par’s | 
circuit had been retained, “hecause showcase, and other Aussie key 
one comes down to the fundamen-| cities, but has not gone out on| 
tal fact that lack of sufficient films! blanket release because of this 
with boxoffice drawing power rental terms’ hitch. George Welt- 
makes theatres uneconomic end ner, Par sales chief, in here late | 
causes their closure.” \this month. | 





‘Rocco’ as Top ’60 Pic 


Rome, Feb. 14. 

Both the Italian Film Critics 
Assn. and the Rome Foreign Press 
Assn. voted “Rocco and His Broth- 
ers” (Titanus) top film honors. The 
former named it the best Italian 
film of 1960 while the Italian Film 
crix designated it as best film of 
the past year. Pic is directed by 


| Luchino Visconti. 


The foreign crix group, compris- 


ling some 200 foreign correspond- 


ents stationed here, also cited “La 
Dolce Vita’ for its outstanding 
values. It also gave special men- 
tion to Alberto Sordi for his per- 
formance in “Back Home,” Dino 
DeLaurentiis, and to Annamaria 
Ferrero for “Hunchback,” also De- 
Laurentiis. 

Award ceremony was televized 
over RAI-TYV, Italo telenet. Reports 
that RAI would refuse to cover 
proved untrue. Hassle had made 
local headlines, leftwing sheets 
making a politico issue out of the 
purported refusal. Result of the 
fracas ig that the foreign scribes 
voted to abolish the prize in the 
future. 

The Italian Film Critics Assn. 
also gave Sophia Loren the “Silver 
Ribbon” for her performance in 
“Two Women” (Ponti). Marcello 
Mastroianni was winner for his key 
role in “Dolce Vita.” Last-named 
pic also won the best original story 
prize. 

Other winners named by these 


crix were Dino DeLaurentiis, best | 


producer of year; “Rocco,” best 
screenplay; Enrico Maria Salerno 
best featured performance (“That 
Long Night in ’43’’) and Didi Pere- 
go, ditto for ‘““Kapo.” Ingmar Berg- 
man’s “Seventh Seal” won best 
foreign pic honors. 


Confusion of Englands 


London, Feb. 7. 

A similarity of names has caused 
considerable embarrassment in 
Britain and the U.S. to Paul Eng- 
land, a veteran artist of 50 years 
standing, who is also an author and 
producer. 

The embarrassment resulted 





from the considerable publicity ac- 
corded to W. H. N. England, trad- 
ing as Paul England, theatrical 
agent of Lecarls, Ltd., whose the- 
atrical agency license was with- 
drawn by the London County Coun- 
cil last year. 


Rome, Feb. 14. 
unprecedented $17,000,000 

|four-film production program will 
|be launched here within the next 
30 days by producer Dino DeLau- 
irentiis (this week voted top pro- 
ducer of 1960 by Italy's film cri- 
tics), who thus lays claim to the 
role of No. 1 independent producer 
in the world. Believed here this is 
ithe biggest production schedule 
ever attempted by a European filme 
maker. Four pix, three of them 
English-speaking and the fourth 
multi-lingual, are specifically~in- 
tended for the world market. 

First item is ‘“Barabbas,” bud- 
igeted at $10,000,000 with 100 
speaking parts, 30.000 extras and 
|five Hollywood “name” actors 
about to sign for leading roles, 
DeLaurentiis was expected to leave 
for N. Y. this week to personally 
jell deals as well as conclude @ 
| worldwide distrib deal with Co- 
jlumbia Pictures. “Barabbas,” will 
also have some of the largest sets, 
including a huge reproduction of 
the city of Jerusalem. Story deals 
with a thief who was pardoned 
when Christ was crucified, and 
what this pardon did to the thief’s 
| life, Richard Fleischer directs. 

“Two Enemies,” listed as an 
“unusual World War II story,” 
|stars one of Italy’s leading actors, 
Alberto Sordi, plus a top Hollye 
|wood name yet to be announced, 
Pic is to be directed by Guy Hame- 
‘ilton, with locations in Israel and 
| Italy. 
| “Black City” is the third film 
‘on the DeLaurentiis slate, to be 
|shot in Naples under the direction 
|of Duilio Coletti, who recently 
| made the popular “Under 10 Flags” 
|for the same producer. This deals 
| with the man who set himself up 
'as King of Naples in the 1900's, 
lit stars Ernest Borgnine. 
| No less than 131 star names 
from Hollywood, France, Britain, 
jand Italy ‘including Fernandel, 
|Jimmy Durante, Ernest Borgnine, 
Simone Signoret, Jack Palance, Al- 
'berto Sordi, Anita Ekberg, Vittorio 
|Gassmann) will appear in an ambi- 
tious picture “The Last Judgment,” 
|directed by Vittorio DeSica from 
|@ screenplay by Cesare Zavattinl. 
| Locations in Naples, Rome, Switzere 
jland, France and the U. S. are 
|slated for this production, which 
|tells of the reactions of various 
|peoples around the globe to the 
|news that the next day is to be 
| Judgment day. 


| 
Lewenstein From Legit 


Joins Film Company 


London, Feb. 14, 

Following his recent split with 
Wolf Mankowitz, legit impresario 
Oscar Lewenstein has gone on the 
board of Woodfall Productions, the 
film company headed by John Os- 
borne and Tony Richardson. This 
means that in the future Woodfall 
will have the first grab at any play 
put on by Lewenstein. But an early 
snag has been hit. Woodfall had 
expected to film “Billy Liar,” the 
Keith Waterhouse-Willis Hall play 
now running in the West End, 
Lewenstein holds a third share. 
Woodfall’s confidence was also 
boosted by the fact that it has an 
option on the services of Albert 
Finney, star of the play. Bryanston 
Films was to distribute. 

But indie producer Joseph Janni 
stepped in and outbid Woodfall, 
offering the authors $33,600 and a 
share of profits. Finney will not 
play the role and it’s understood 
that he’s passed up the chance “be- 
cause he was afraid of getting 
typed.” Anthony Newley is now ex- 
pected to play the lead. 
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THE POWER PLAY THAT FAILED 


TV's ‘Hit of the Season 


The first two national Nielsens of the new year generally reflect 
which show among the tv networks’ new entries made it as the 
“hit of the season.” The honors for ’60-'61 fall to CBS-TV’s “Candid 
Camera.” On the Jan. 1 Nielsen tallies, it reposed in No. 5 position, 
with a 31.1, nosing out the “Andy Griffith Show’s” 29.1, in 11th 
position. (For the second week of the two-week report, “Camera” 


eee ae 


‘after 





hit a whopping 34.6.) 
Candidates for the flop of the 


Loves Mary,” “My Sister Eileen” 


season are divided among “Peter 
and “Dante” (already scratched), 


none of them managing to muster up even a 12 rating. 


Shakespeare, Salant Hassle Over 
N.Y. Slotting of Pubaffairs Entries 


A major policy hassle is shaping 
up at CBS between the CBS News 
division and the CBS Television 
Stations Division over when tele- 
vision public affairs sustainers will 
be televised on WCBS-TV, the 


CBS-TV flagship station in N.Y. 


Key participants in the hassle 
are Dick Salant, newly installed 
prexy of CBS News, and Frank 
Shakespeare, v.p.-general manager 
of WCBS-TV. The shows involved, 
both of which premiered over the 
network this past Sunday (12), are 


“Washington Conversation” and 
“Accent,” two new _ pubaffairs 
stanzas. The dispute is over 


whether the shows will be aired 
simultaneously with the network 
feed, or at least on a same-day 
basis, or delayed for as many as 
six days. 

Fight broke out when Salant’s 
pubaffairs unit scheduled “Conver- 
gation” and “Accent” for Sunday 
afternoons, starting last weekend. 
WCBS-TV immediately decided to 
schedule them on a six-day delay 
basis, slotting both stanzas for 
next Saturday (18), and on the 
game weekly six-day delay there- 


after. Salant immediately raised 
objections, and several meetings 
resulted. 


So far, it looks as if Shakespeare 
is having his way, except for one 
consideration. Kickoff show of 
“Conversation” featured Secre- 
tary of Labor Arthur J. Goldberg, 
much in the news at present, and 
Salant insisted that the show 
would probably have considerable 
news value and that a delay in 
N.Y. would be _ inappropriate. 
Shakespeare gave in on that point, 
rescheduling the kickoff “Conver- 
sation” for the same day, Sunday 
(12), on delayed basis of a couple 
of hours. Show, incidentally, de- 
spite the “Washington” tag to its 
title, was done in Pittsburgh be- 
cause Goldberg this week is on a 
tour of depressed areas. 

But the compromise applied 
only to the Goldberg show, and 
the premieres “Washington 
Conversation” will be run on 
WCBS-TV the Saturday after the 
network feed. So will “Accent.” 
Shakespeare’s position in the has- 
sie is that he’s got a station sched- 
ule to maintain, and the two shows 


which the  pubaffairs stanzas 
would affect if carried live have 
already been buffeted around 
enough by network — sustainers. 


Shows are “New York Forum” and 
“American Musical Theatre,” both 
of which have changed timeslots 
several times in the past year. 


CBS Wont Bump 





News for JFK 


NBC-TV could follow MCA, since} 


CBS-TV will not carry the Ken- 
nedy press conference live tonight 


(Wed.)}, because it doesn’t want 
to interfere with the 7:15-7:30 
Doug Edwards newscast. NBC-TV 


and ABC-TV, on the other hand. 
will air the Presidential telecast 
as it occurs, beginning ai 7 p.m. 
“We're willing to give up even 
an hour of sponsored entertain- 
ment (7.30-8:30)," said a CBS 
spokesman, “but not 15 minutes of 
news."" Network said that it was 
willing to carry the live press con- 
ference if it started at 7:30, but 
As it is, CBS said it 
into Edwards’ regular 
with taped excerpts or 


cut 
newscast 


even a portion of the live Wash- 
(Continued on page 48) 








Danny Does A Hideaway 
London, Feb. 14. 

It was a case of not on your 
life when professienal foot- 
baller Danny Blanchflower de- 
clined to go on “This Is Your 
Life’ on BBC-TV last Monday 

* (6). 

As soon as he realized that 
he was not wanted for a radio 
program, the footbailer walked 
out of the studio, though his 
wife and other relatives, as 
well as many friends, were 
waiting to take part in the 
show. Viewers were not told of 
the walkout, and a previously 
recorded program was substi- 
tuted. 


P&G's $22,000,000 








Sked for ‘61-62 


Procter & Gamble likes ABC-TV. 
| Although the company’s entire net- 
work tv budget is not set, P&G has 
}nonetheless virtually committed it- 
| self once again to ABC-TV to 
|spend another $22,000,000 there in 
/ 61-"62. 

Sponsor will be back again, as 
was revealed earlier, on the Tues 
;day “Rifleman” series. But it has 
'now pinned down continued bank- 
|rolling of “The Real McCoys” half- 
j/hour series and its two minutes a 
| week in the 60-minute “Cheyenne” 
| Skein. 

Unusual feature of the commit- 





;ment for next season to ABC-TV is | 


that P&G (even though such of its 
;shows as “The Detectives,” “The 


|; Law & Mr. Jones” and “Rebel” are” 


“up in the air’ as ’61-'62 entries) is 
said to have promised to spend the 
{same amount of money on ABC— 
even if the three shows get bumped. 


Will NBC’s ‘Rain’ Also 
Defrock Rev. Davidson? 
MM’s Sadie Up In Air 


| When NBC-TV tapes its dra- 





| matic version of “Rain” it will like- | 


jly keep Mr. Davidson the reverend 


he was meant to be, which would) 


suggest that the network isn’t as 
timid as Music Corp. of America. 
In an abbreviated musical version 
on NBC last week, producer MCA 
turned Mr. Davidson, who became 
Sadie Thompson’s enamorato in 
the Somerset Maugham’s work, into 
a politician, possibly allowing that 
politicians are less sensitive than 
men of the cloth. 

Of course, in its own version 
‘the NBC spokesman only “thinks” 
that the network will pursue the 
original and keep the Mr. David- 
son character what he was meant 
'to be. 

Meanwhile, apart from all this 
wondering whether Mr. Davidson 
is again to be defrocked, there is 
the afiair of Marilyn Monroe, 


whom NBC has taken on to play | 
Miss Thompson. Ill in New York} 


Hospital, there is some doubt to- 
|day whether or when she'll get 
| around to signing her network con- 
tract for the part. NBC says, “She’s 
| probably reading the script now 
in the hospital,’ and the web ex- 
pects her to sign—naturally; noth- 
ing's definite. 


Stake in ABC-TV's 


NBG CAME CLOSE 
TO GRABBING GF 


By GEORGE ROSEN 


It’s more or less academic, now 
that General Foods has decided to 
continue to throw in its lot with 
CBS-TV and- maintain the Monday 
night status quo on Danny Thomas 
and Andy Griffith (with CBS 
also getting the new GF-sponsored 
Gertrude Berg show for Wednes- 
days). But had NBC’s Bob Kintner 
succeeded in wooing over the 
three shows and the $18,000,000 
in billings, he would have been off 
to the races next season as a con- 
tender for ’61-’62 supremacy in one 
of the biggest program coups since 
the old radio days when Bill Paley 
made Columbia the gem of the 
airwaves with the raids on Amwvs 
’n’ Andy, Jack Benny, et al. 

There was a point last week 
when it looked like Kintner, in a 
major power play to take NBC out 
of its cellar status in the three- 
network nighttime program sweep- 
stakes, would *win out in the three- 
way fight for the GF business and 
two of the toprated tv shows. It 
was a calculated gamble, since it 
meant breaking up Wednesday 
night—the web's one strong night 
—and slotting “Price Is Right” 
Monday 8:30 as the lead-in to 
Danny Thomas and Andy Griffith. 
It also meant bumping a client by 
turning over half of “Price Is 
Right” to GF and turning over to 
Gertrude Berg the choicest half- 
| hour on the web— 8:30 on Wednes- 
day, following ‘“‘Wagon Train.” It 
was a dream parlay for GF, aided 
and abetted by some purported 
persuasion froni a close Kintner 
friend, Lou Edelman, who is co- 
partnered in the Thomas-Griffith 
program ventures. 

But for all its attractiveness and 
the salesmanship applied by Kint- 
ner, who was personally calling the 
signals, it was not to be. CBS’ Jim 
Aubrey had engineered a little 








to fall heir to half sponsorship of 
the new “Gunsmoke” hour entry 
next season and putting the new 
Robert Young series into Monday 
8:30. This was Young's original 
| time siot on CBS in the days when 
“Father Knows Best’ was riding 
wide and handsome on the Niel- 
| sens, and as such an inviting lead- 
‘in for Thomas and Griffith. To 
| accommodate GF on the Wednes- 
day Gertrude Berg entry, CBS is 
moving “I’ve Got a Secret” to Mon- 
day night at 10:30. 

CBS, from all accounts, also had 
going for it some of Danny Thomas’ 
own personal brand of persuasion 
to “let well enough alone and stay 
| put.” 

Had Kintner succeeded in at- 
| tracting the GF biz, it would have 
/also dealt a serious blow to the 
CBS program “image” as the home 
base for the situation comedy hits. 
And it's highly conceivable that 
NBC (since all it takes are two or 
three hit shows to change the suc- 








strategy of his own, permitting GF | 


CBS Begins to Get a Clear View 
Of Next Season's Sked—Almost 


+ Now that CBS-TV has locked up 





HKS on JFK 


Howard K. Smith, in his 
CBS Radio News Analysis 
stanza, raised some Washington 
eyebrows when he elaborated 
on reasons why President Ken- 
nedy has announced he will 
engage in electronic debates 
with a Republican entry in 
1964. Said Smith: 

“As Mr. Kennedy told this 
reposter on an earlier occasion, 
he expects that at the end of 
four years, institutional oppo- 
sition to him will be so great 
and newspapers will be so edi- 
torially hostile that his best 
chance will be to go into the 
debating arena before televi- 
sion cameras and on the radio 
to restore the balance.” 

JFK’s admission he will de- 
bate again recalls the early 
days of the New Deal when 
FDR freely scheduled fireside 
chats to combat what he char- 
acterized as a “generally un- 
friendly national press.” 


Looks Like Dinah 
& Chevy Sponsor 
Calling It Quits 


Dinah Shore and her sponsor of 
a decade, Chevrolet, it appears, are 
ready to part ways. After lengthy 
dickers in which the Sunday night 
music-variety star held out for 
fewer shows and more money, 
Chevrolet has virtually decided 





identity anyway. However, if the 
sponsor had gotten its way, it re- 
portedly would have stayed with 
her at least another season. 

It’s held likely that Chevy (whose 
own dealers wanted the company 
to hold onto Miss Shore, regardless 
of how few shows she wanted to 
| do in ’61-'62) will retain its current 
Sunday, 9-10 p.m., slot. There is 
heavy talk by network and agency 
sources that the first possibility 
this week is to replace Dinah 
Shore with “Bonanza,” an hour 
western now seen Saturdays on 
NBC-TV at 7:30. Theoretically, 
Chevy would ride along. 

Miss Shore wanted to appear in 
only eight hours next season. NBC 
| wanted 12, and apparently Chevy 
wanted her to continue with the 
same number (20) that she now 
has. 

Although the rift between the 
| sponsor and star seems irreperable, 
| there is a chance that Miss Shore 
will do her eight to 12 stanzas on 
NBC-TV anyway. Either they'll be 
| treated as out-and-out specials or, 
| as they do now, alternators with 
{other musical-variety shows, prob- 
|abiy to be prepared by producer 
| Henry Jaffe. Jaffe bosses the Dinah 
| productions, 











cess pattern of a network) would | 


be slugging it out with CBS and 
ABC for nighttime dominance next 
season. 


‘PRICE’ TO MONDAY 
AS A LEVER ENTRY 


| Lever Bros. and “Price Is Right” 
are reportedly moving next season 
from their present Wednesday-at- 
8:30 berth to. the Monday half-hour 
to be vacated by “Wells Fargo.” 
(NBC-TV had offered the same time 





for “Price” to General Foods in | 
to take; 1 
| visioned as a problem when Glea- 


an unsuccessful attempt 
lthe large GF billings away irom 
CBS-TV.) 


of the Wedresday-to-Monday shift 
to do what GF wouldn't do. No show 
| has been specified yet as the Wed- 
| nesday replacement. NBC figures 
j that the 8:30 anchorage, which 
comes directiy after ‘Wagon 
, Train,” is sufficiently hot to keep 
Lever there, too, with a new show, 


Evidently Lever thought enough | night stand, 
| to be the “You're in the Picture” 


Gleason to Quit His 
CBS Show in March; 
To Do Film in Paris 


Jackie Gleason will call it quits 
| on his current CBS-TV_ Friday 
| night stanza at the end of March, 
after having done 11 shows in the 
series. He leaves for Paris at that 
time for a feature film commit- 
| ment, starring in “Gigot,” and will 





| be overseas for at least three 


months. 
he pic commitment wasn’t en- 


son first contracted for his Friday 
since the show was 


paneller and Gleason planned to 
tape enough shows in advance to 
cover his absence. However, “Pic- 
ture” turned out, in Gleason's 
words, to be a “bomb,” and he’s 
been groping for a new format 


(Continued on page 44) 


that it’s about time to change its|7 


the General Foods business for 
next year (see separate story), it 
is beginning to take the “tentative” 
tag off its planned schedule for 
next fall. As of the moment, Sat- 
urday and Sunday are locked in, 
Monday and Tuesday are virtually 
set, Wednesday is blocked out and 
Friday is partially firm. Only big 
area of speculation is Thursday. 
Lineup for Monday is firm from 
8 to 11, with only the 7:30 niche 


now occupied by “To Tell the 
Truth” in doubt. At 8, “Pete & 
Gladys” repeat. At 8:30, it’s the 


new Robert Young show, followed 
at 9 and 9:30 by Danny Thomas 
and Andy Griffith. At 10, “Hennes- 
sey” returns and at 10:30, it’s “I've 
Got a Secret” shifting from Wed- 
nesdays. 

Tuesday starts with “Gunsmoke” 
reruns at 7:30. The 8-8:30 slot is 
still open. Rest of the lineup is 
stet—"‘Dobie Gillis,” Tom Ewell, 
Red Skelton and Garry Moore. 

Wednesday is firm from 9:30-11, 
with the new Gertrude Berg “Moth- 
er Is a Freshman” in at 9:30 and 
“Armstrong Circle Theatre” and 
“U. S. Steel Hour” returning at 
10-11. Looks like the new Bud 
Yorkin-Norman Lear comedy-ad- 
venture stanza, “Three to Make 
Ready,” will get the nod for 8:30- 
9:30. Still up in the air is whether 
CBS will tackle 7:30-8:30 in terms 
of a single hour or two half-hour 
programs, first of which would be 
a cartoon show. Probability Is an 
hour. 

Thursday is wide open—up to a 
point. Definitely set is “CBS Re- 
ports” at 10-11. If “Gunslinger,” 
which bowed last week, makes it, 
the western has the 9-10 berth, 
If not, it’s up for grabs, probably 
for an hour actioner. Bob Cum- 
mings looks set for 8:30-9, with 
~ hour action show preceding at 

30. 

Friday is stet through 9:30, with 

“Rawhide” and “Route 66” set to 

return. There's a_ possibility of 
(Continued on page 38} 


Ann Sothern As 
CBS-TV Casualty 


Chalk up another program casu- 
alty at CBS-TV--the Ann Sothern 
show will be dropped from the 
network roster at the end of Aprj 
following a run of two and a *1 
years. Series hadn't been doing too 
well on Thursday nights, and Gen- 
eral Foods decided to call it quits 
at the end of 26 weeks. 

Whether GF will stay in the 
timeslot (Thursday, 7:30-8) with a 
replacement hasn't yet been de- 
cided. Nor has the replacement 
‘Show itself. Probability is a film 
rerun. series, pcssibly the oid 
“Schlitz Playhouse” repeats, which 
CBS owns. 

Sothern show, owned jointly by 
jthe star and Desilu, started in the 
58-59 season as the Monday 9:30 
replacement for “December Bride,” 
and with Danny Thomas leadin, 
did nicely until this season, when 
GF switched it to Thursday at 
9:30. Earlier this season, CBS 
switched it to 7:30, in hopes of im- 
proving on the poor 9:30 ratings. 
That didn't help either. 











Joyce Davidson Exits 
Canada for WNEW-TV; 
Westinghouse Sponsor 


Toronto, Feb. 14 


Controversial Canadian tv per- 
sonality Joyce Davidson, former 
Westinghouse factory worker at 
Hamilton, Ont., near here, leaves 


the CBC at the end of February to 
co-host a 90-minute, late-night in- 
terview show on New York Metro- 
politan Broadcasting outlet WNEW- 
TV with Westinghouse bankroHing,. 

Miss Davidson was for five years 
on the CBC show, “Tabloid.” Un- 
titled WNEW show is scheduled 
for a May 1 start. : 
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TV Webs Okay $150,000 Tab On 
Eichmann Trial, But No Deal Yet 


By ART WOODSTONE 


The tv networks may just go 
along, after all, with the Capital 
Cities coverage of the Adolf Eich- 
mann trial in Israel, but ABC, CBS 
and NBC refuse to recognize the 
broadcasting chain's exclusivity. 
The networks, each paying about 
50,000 apiece to cover their share 
of the cests during the duration of 
the internationally famous trial of 
the former Nazi Colonel, insist that 
the Capital cameras in the court- 
room be looked upon as “pool cam- 
eras.” Besides, a second “bug” 
arose. 


lf Capital is merely known as the 
“pool” reporting outfit at the trial, 
this holds to a principle that the 
nets find near and dear: Capital, at 
first, wanted to be recognized as 
the sole holder of tv and film rights 
to the Eichmann affair, but the 
webs feel no single indie source has 
the authority to command exclusive 
rights to any news event. 

Yesterday (Tues.), just when it 
finally looked as though the tv 
webs and Capital Cities had tied 
up all the loose ends, a new con- 
sideration shook the negotiations 
and yet (according to one key ob- 
server), make the temporarily 
found friendship between the nets 
and the chain go kayut. 


Capital Cities, suggesting still 
that it holds exclusive rights to the 
Eichmann trial, refused to give 
CBS, NBC and ABC right to use 
the Eichmann tapes locally (on 
web owned & operated stations) or 
for distribution overseas. For in- 
stance, if ABC’s “Close-Up” series 
wanted to make even casual use 
of the Eichmann footage in one of 
its programs and then distribute 
the entire program abroad, the 
eircumstance would not meet Cap- 
jial’s restrictions against distribu- 
tien, and either the segment or 
the whole show would thus have 

(Continued on page 50) 


37 60-Min. Shows 
On Purex Roster 


New details on the new Purex 
contract with NBC-TV show that 
the public affairs sponsor is in- 
cluding in -its $4,000,000-plus 
purchase 37 full-hour offerings. 
Additionally, there will also be 
time bought in 140 daytime quar- 
ter hours on NBC-TV beginning 
in July. 

Purex will do 11 60-minute 
nighttime stanzas this summer— 
all repeats of first-run “Woman” 
specials (done originally daytime), 
plus eight new “Woman” daytimers 
for next season and eight ‘World 
of...” biographies (five originals 
and three repeats) for nighttime 
slotting. 

The Edward H. Weiss agency of 
Chicago both negotiated and signed 
the new NBC pact for Purex. It 
is also the agency of record, not 
Foote, Cone & Belding (which 
handles some of the Purex biz) as 
erratumed last week. 








Gleason to Warmup 
Heavyweight Title Bout 


Jackie Gleason’s March 10 CBS- 
TV show will be a warmup for the 
Floyd Patterson, Ingemar Johans- 
sen title bout three days later. 

The half-hour program, under 
2 deal with TelePrompTer, will 
feature Gleason interviews with 
Patterson and Johanssen at their 
respective training camps. Another 
highlight will be filmed elips of 
Johanssen’s knockout of Patterson 
in ‘59 and Patterson's kayo of 
Johanssen Jast June 20th. 

TelePrompTer, which owns the 
ancillary rights to the bout, will 
act as coproducer of the Gleason 
pre-figbt special. W. C. Heinz, 
who is director of sports program- 
ming for the web, will supervise 
the sporis content of the Friday 
show, telecast at 9:30 p.m. 

The Miami Beach bout itself 
will be seen on closed circuit and 
repervted on ABC Radio web. 


/ 








_— 


TV Swings to Riviera 

NBC-TV is taking a gamble 
—on the popularity of the 
Riviera as a setting for new 
tv action-adventure program- 
ming. 

Shooting for the web began 
last week on an hour pilot of 
“The House on Rue Riviera” 
(formerly “Monte Carlo”) at 
20th-Fox. “Portofino” is an- 
other hour, set in the Italian 
Riviera, being done for NBC- 
TV by Metro. 


————_____________—_ 


CBS-TV on Game 


Spree in Setting 
Morning Line 

CBS-TV has finalized its revamp 
of morning programming, in line 
with its new rotating participations 
sales setup, and is converting the 
a.m. almost exclusively to game 
shows in a direct challenge to the 
NBC and ABC competition. 

Moreover, to add balznce to its 
live production overhead, all the 
new programs, which hit the air 
March 13, will originate from Tele- 
vision City in Hollywood, which has 
had space begging for use. Shift 
involves @ loss of one live stanza 
from N. Y., “Video Village,” which 
will move west. 

New lineup includes three new 
packages, one from Heatter-Quig- 
ley Productions, one from Al 
Singer Productions and a third 
from the Irving Mansfield-Peter 
Arnell IMPA Productions. Being 
dropped from the lineup are two 
soapers, “The Clear Horizon” and 
“Full Circle,” both comparative 
newcomers to the schedule, on 
since last summer. Both were Coast 
originations as well. 

New lineup has “I Love Lucy” 
reruns replacing “December Bride” 
repeats at 10, “Video Village” re- 
maining, at 10:30, “Strategy” com- 
ing in at 11 vice “Lucy,” followed 
by “Surprise Package” at 11:30, 
and “What's Your Decision” at 2. 

(Continued on page 50) 




















BUDDY HACKETT 
“Musio Man” 
March 24-July 21. 
“All Hande On Deck,” 20th Century- 
Fox—Completed 
Personal Management 
Frank Faske 
450 Broadway, Brooklyn, N. Y. 

EVergreen 4-6000 


Jack Eigen Back 
At Old Chi Stand 


Chicago, Feb. 14. 

Jack Eigen has been rehired as 
WMAQ's latenight .spieler, the job 
he had held for eight and a half 
years before he was fired a year 
ago New Year’s Day. As anticipatea 
last week, station has forgiven all 
past transgressions because Eigen 
has always been able to deliver 
a rating. He resumed again last 
night (Mon.). 

While terms of his contract 
aren't being disclosed, it’s under- 
stood he’s been brought back on a 
trial basis, the trial being that he 
stays out of trouble on the air. 
It’s also understood the station 
wants to originate his show from 
the lounge of a local nightclub 
again, as it had for seven years 
from the defunct Chez Paree, and 
will soon open dickers with the 
local spas. 

Decision to rehire Eigen was 
made by new WMAQ station man- 
ager John Keys. General manager 
Lloyd Yoder, who okayed the 
firing last year, gave it his bless- 
ings. 


Warner’ Bros., 











CBS-TV Sours 


on Specials, 


Drops Preemption Pattern 


By BOB CHANDLER 


The era of specials as a major 
programming factor is all over, as 
far as CBS-TV is concerned. Net- 
work laid it on the line last week 
when it notified all Class A adver- 
tisers that network contracts for 
the fall will be drawn on a “52 
broadcasts for 52 weeks basis,” 
which means no preemptions of 
regular programming. 

Web, however, will retain the 
right to exercise two contractual 
preemptions on 60 days’ notice, 
“but with the understanding that, 
in order to maintain the highest 
possible audience levels for our 
regular advertisers, special pro- 
gramming of a preemptive nature 
will be on a very limited basis. 
What we do plan would be of a 
highly selective character intended 
to enhance, rather than to diminish, 
the value of the time periods where 
regular programming may be dis- 
placed.” 

Letter, which went out under the 
signature of sales administration 
v.p. Bill Hylan, in effect said that 
CBS has “had it” with the specials. 
He said that the network’s plan for 
up to four preemplions per time 
period this season has borne re- 
sults which “have not justified the 
high expectations we had at the 
time the plan was devised. Our 
schedule of week-in and week-out 
programming has suffered substan- 
tially by reason of numerous in- 
terruptions.” 

This season, CBS’ contracts 
called for two mandatory preemp- 
tigns, or a 50-program commitment 
over a 52-week contract year, plus 
rights to an additional two preemp- 
tions on approprzite notice. Next 
season, contracts will give CBS 





rights to two preemptions, most of 
which will never be exercised. 

Web’s planning for specials for 
next season is minimal. There will 
be several dramatic specials, a la 
“Playhouse 90," with details on 
producers being worked out now. 
Balance will be specials built 
around web  personalities—Jackie 
Gleason, Red Skelton, Jack Benny, 
Phil Silvers and Judy Garland. 
These and a couple of holdover 
projects from this season which 
are still possibilities are the only 
projects on the CBS specials slate. 

Web had a tough year with spe- 
cials this season. Du Pont’s “Show 
of the Month” ran its final course 
and will no longer be around. Se- 
ries of “Family Classics” went only 
half-sold, to peor ratings, and final- 
ly wound up as a single hour in- 
stead of two. Some of the most 
highly touted of the special entries 
fell a-cropper—most recent, Leland 
Hayward's “The Gershwin Years,” 
with a raft of top stars and a time 
& program budget upwards of 
$500,000, managed only a 23.9 av- 
erage audience rating on the Na- 
toinal Nielsens and wound up in 
25th place, behind the very pro- 
gram it preempted, “General Elec- 
tric Theatre,” which’ landed in the 
Top 20 circle. 


CBS did have a couple of suc-: 


cessful specials. One was Red 
Skelton, who scored nicely. But 
the biggest spec for the web this 
season was its annual repeat of hte 
“Wizard of Oz’ pic, which reached 
the high '30s in ratings and ended 
up fourth among all shows during 
the pre-Christmas weeks. On the 
other hand, CBS also had “CBS 
Reports” on a rotating, preemptive 
basis, whereas that has now been 
placed into its fixed timeslot on 


Thursday nights. 


reality. 





Bob Blake On Own 


Veteran tv publicist Bob Blake 
has set up his own publicity shop 
in Beverly Hills and established 
a West Coast tie with a maju: 
N.Y. p.r. outfit, identity of which 
is still being kept under wraps. 
New outfit, The Robert Blake Co., 
will handle personalities, shows 
and special exploitation projects. 

Blake was formerly CBS-TV 
publicity chief in Hollywood, prior 
to which he set up the web’s spe- 
cial projects unit to handle spe- 
cials with Judy Garland, “Ford 
Star Jubilee,” the Noel Coward- 
Mary Martin special and the 
“Playhouse 90” series. Earlier, 
in N. Y., he was head of 
publicity for the NBC o&o sta- 
tions, for WCBS and for WOR-TV. 


Revion-Ford Tie 
On ‘Wagon Train 
Hits NBC-TV Snag 


NBC-TV has deferred its okay 
kof a proposed move by Ford to sell 
of 12 to 16 weeks of its sponsorship 
in “Wagon Train” to Revion. It's 
not 100% clear why NBC won't per- 
mit the cosmetic house to relieve 
the automotive sponsor on the hot 
Wednesday action hour, but one of 
the reasons is said to revolve 
around the web's desire to simul- 
taneously tie up all Revion special 
tv programs for the coming season. 

Ford is reported to want Revlon 
as its relief sponsor this spring, be- 
cause Revlon’s ad needs match 
Ford's own; Revion wants to in- 
crease national advertising at a 
time and season when Ford wants 
to lessen its own. 

Other point in the stimie by NBC 
may be that the network heads feel 
they could just as easily get any- 
one of several major bankrollers to 
buy into “Wagon Train” on a stead- 
ier, longterm basis than Revlon 
seeks to do. But, in any event, 
whoever the sponsor on “Train” is 
to be NBC would naturally like to 
tie the buy to others so as to fill 
up time periods that are not as for- 
tunate on the Nielsens as the Wed- 
nesday telefilm. 








CBS, Ziv, Schulberg 


In ‘Everglades’ Pact 
Hollywood, Feb. 14. 

Threeway partnership between 
Ziv-UA, CBS and Budd Schulberg 
has been set up for projected 
“Everglades!” teleseries, pilot of 
which has been completed. Schul- 
berg is producing and his brother, 
Stuart Schulberg, wrote teleplay 
for initial segment. 

Halfhour series stars Ron Hayes 
and features Nancy Rennick. Plot- 
line revolves around a law enforce- 
ment officer in Florida Everglades. 
Handling production reins for CBS 
is Hunt Stromberg Jr., v.p. of pro- 
gram development. 

New program bears no similarity 
to Schulbergs’ 1958 Warner Bros. 
feature, “Wind Across the Ever- 





glades.” 





Some Wall St. Reflections 


Even if the networks are fighting the establishment of toll video, 
one reputable Wall St. house has informed its clients to expect 
the entry of the webs into the field if it finally does become a 


In a recent research bulletin, Hayden Stone & Co. told clients: 
“The question of pay-tv is important. We do not believe the major 
networks are particularly enthused at this time over the prospects 
of pay-television. However, if pay-tv does become a reality, the 
networks would surely be the group whose experience and facili- 
ties would project this new medium into wide proportions.” 

Along different lines, Hayden Stone researchers noted “Al- 
though tv remains at the forefront of broadcasting, radio appears 
to be making a recovery, and has once again become quite profit- 
able. (Evidently, this reference is to more than merely local radio. 
NBC Radio reported a slight profit last year and, now, ABC is 
ready to report a bullish first quarter, though still short of black 
ink. 


Besides the webs, the Wall St. company plugged the “bright 
prospects” of chain outfits, “notably Metropolitan, Storer and Taft.” 


Paris Won't Lift TY Ban on 
Simone Signoret, Producer Quits 


Paris, Feb. 14. 

Though the Algerian situation is 
still touchy, in spite of the win- 
ning referendum recently for 
President De Gaulle, it is felt here 
that the sanctions against people 
who signed the petition advocating 
insubordination among French 
troops sent to Algeria shou'd be 
eased. But this week one of the 
leading video producers refused to 


go on the air when the ban on 
signees, as far as appearing on any 
nationally controlled means of 
communication are concerned, was 
upheld. 

Francois Chalais, who does 
“Cinepanorama,” a daily film di- 
gest, found that a proposed inter- 
view with petition signer Simone 
Signoret was nixed by the Infor- 
mation Minister. He then declined 
to go on with the show. He felt 
that too many important film peo- 
ple would lose access to their nor- 
mal rights of public communica- 
tion. 

Chalais pointed out he had never 
signed but he was against depriv- 
ing the public of its right to infor- 
mation as well as the rights of the 
signees on these grounds. The vari- 
ous show biz syndicates are be- 
hind Chalais. 


M-G’s ‘Dr. Kildare’ 
As NBC Hr. Series 


By late last week, NBC and 
Metro had an “agreement in prin- 
cipal” on co-production of an hour 
tv film pilot of “Dr. Kildare,” 
with Raymond Massey playing the 
elder Dr. Gillespie, the role played 
in the motion picture versions by 
the late Lionel Barrymore. How- 
ever, just two days earlier, on 
Wednesday (8), Metro was report- 
edly over at CBS-TV’s N.Y. head- 
quarters trying to line up a half- 
hour versior of “Kildare,” which 
the network tentatively rejected on 
the grounds that it didn’t like the 
casting and other features of the 
proposed program. 

Shooting on “Kildare” has already 
been started. The NBC-Metro ar- 
rangement—allowing that there are 
no last minute hitches—calls for 
them to split the cost right down 
the middle on a $150,000 pilot 





| hour. 





WGN’s Wee Hours Payoff 
On Sentimental Poetry 


Chicago, Feb. 14. 

Off the latest local Pulse re 
turns, WGN Radio is claiming new- 
found supremacy of the after-mid- 
night hours in Chi, but by a narrow 
margin. Station’s two-year-old over 
night stanza, hosted by Franklyn 
MacCormaek who gives out senti- 
mental poetry between records, is 
computed to have a 23% average 
hourly share of audience from mid_ 
night to 6 a.m., vis-a-vis WIND’s 
22%. Both stations, however, aver- 
age an 0.9 rating over the six-hour 
span. 

There are five AM-ers here cur- 
rently broadcasting ‘through the 
wee hours. Pulse, as WGN dopes it, 
gives WBBM third place with its 
all-night classics show (sponsored 
seven years by American Airlines) 
with 18%, WLS fourth with 17%, 
and WCFL fifth with 9°%. 
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WBC, GE’S STATION STATUS? 





The New Nielsens: Top 20 


(Two Weeks Ending Jan. 22) 


The script is becoming tired for everybody but CBS-TV, which 
again pulls out the topdog position in the new National Nielsen 
ratings, the Jan. II report coverting the two weeks ended Jan. 22. 
Web is on top in every category: its average ratings for the period 


(on a 6-11 p.m. basis) is 21.1, vs. 


19.4 for ABC and 19.1 for NBC. 


It cops six out of the Top 10 (vs. two each for ABC and NBC) and 
11 of the Top 20 (five for ABC, four for NBC). It takes 24 half-hour 
wins, with 19 for ABC and 10 for NBC. And it grabs supremacy on 
Saturday, Sunday, Monday, Tuesday and Friday nights. ABC takes 


Thursday and NBC Wednesday. 


On the Multi-City Nielsens, ABC-TV made it six straight weeks 
in '61 in dominating the 24-city sweepstakes, posting a 21.5 rating 
as against CBS’ 20.2 and NBC’s 16.3. ABC again led the way in the 
51 competitive half-hours during the week ending Feb. 5 with 
21 firsts. CBS had 20 firsts and NBC had 10. ABC led the Nielsens 
Monday, Thursday and Friday; CBS was ahead Saturday and Sun- 
day and NBC was tops Tuesday and Wednesday. 


The top 20: 
Gunsmoke (CBS) ....... 37.5 
Wagon Train (NBC) ..... 345 
Untouchables (ABC) .... 32.2 
Rawhide (CBS) ere 
Candid Camera (CBS) ... 31.1 
Have Gun (CBS) .«.... cee Oe 
Bob Hope (NBC) ..... ooo Oe 
Real McCoys (ABC) ..... 30.0 
Ed Sullivan (CBS) ...... 29.3 
Dennis, Menace (CBS) .. 29.2 


Andy Griffith (CBS) .... 2 
My Three Sons (ABC) .. 2 
Price Is Right (NBC) .... 2 
Jack Benny (CBS) ...... 2 
Bonanza (NBC) inegean 
77 Sunset Strip (ABC) ... 2 
GE Theatre (CBS) ...... 2 
Danny Thomas (CBS) ... 2 
The Flintstones (ABC) .. 2 
Perry Mason (CBS) . 2 
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US. Tempo Strong in Nigerian TV 
Where Brod Crawford's a Nat'l Hero 


“WNTV, first in Africa,” is an 
ID boast that wouldn’t get a second 
thought from U. S. broadcasters. 

But Segun Olusola, 25-year-old 
producer of local shows for the 
pioneer Nigerian outlet, is pensive: 
‘I suppose the identification is vul- 
gar, but that’s what we say.” 

Olusola recently wound up a 
four-month State Department tour 
of U. S. television centres, and his 
restrained attitude toward extro- 
vert promotion cues the outlook of 
a new democracy as regards the 
new medium. The conservative 
approach, no doubt inherited from 
the years of British rule, extends 
to programming and commercials. 
Newscasts are unsponsored. Blurbs 
are limited to two in a row. Two 
out of six to eight hours of daily 
air time is educational. 

Same time, the American influ- 
ence is strong. U. S. programs in- 
clude “Lassie,” “Wagon Train,” 
“Life of Riley” and “Highway 
Patrol.” Broderick Crawford, says 
Olusola, is a national hero. If 
Olusola can swing it, the U. S. pro- 
gramming fare will be extended to 
documentaries. What impressed 
him most during his months of 
U. S. viewing were the network 
pubservice specials on integration 
sit-ins, Cuba, migrant farm v’ork- 

(Continued on page 48) 


Hagerty Rolls On 
New Appointments 


Washingion, Feb. 14. 

Jim Hagerty has made one ap- 
pointment to his news staff, re- 
portedly made a second (with a 
femme) and is on the verge of 
making a third. 

The new ABC News veep and 
former White House Press chief 
under President Eisenhower has 
hired Robert Clark of the Wash- 
ington Star. Clark, who once 
covered the White House for INS, 
may end up with an overseas cor- 
respondent assignment for ABC- 
TV and ABC Radio. Hagerty is 
definitely looking to bolster the 
foreign ranks of the department. 
For the time being, Clark is ex- 
pected to vork out of Washing- 
ton. 

Hagerty has also approached 
John Scali, who writes about the 
Defense Dept. for Associated 
Press, but a deal is not signed. 
He's reportedly taken on Gwen 


Gibson, who covers the capital 
city for the N.Y. Daiiy News. 
She'll apparently work under 


Robert Fleming, who will continue 
to head an expanded D.C. news 
staff for ABC. 
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TB Toy Budget Upped 


Kidvid sponsor Colorforms toys 
is upping its '61 ad budget 23% 
following an 18% sales increase 
last year. 

Firm’s tv advertising includes 
three days a week on CBS-TV’s 
“Captain Kangaroo” and a heavy 
spot schedule on local kid shows. 
Both the spot and web schedules 
are for a full 52 weeks. Kudner is 
agency. 


Kubla & Ollie’ In 
5-Min. TV Format: 
Mebbe For 7-Up 


Chicago, Feb. 14. 


Burr Tillstrom’s “Kukla & Ollie” 
(sans Fran Allison) may return to 
network tv this season In a five 
minute format. Four pilot episodes 
have been taped in New York by 
Kukiapolitan Productions, new 
corporation headed by Tillstrom 
and former NBC sales staffer Jory 
Nodland, and have been screened 
so far for midwest agencies. 


J. Walter Thompson has op- 
tioned the proposed series for 7- 
Up, with hopes of being able to 
strip the shorties in an adult pe- 
riod. Negotiations are understood 
to be under way with NBC-TV for 
a possible Jack Paar adjacency. 
Also evincing interest—to the ex- 
tent that Kuklapolitan has shot a 
sample commercial for it—is Camp- 
bell-Mithun, for American Dairy 
Assn. 

Tillstrom has settled on the five 
minute format because he feels 
half an hour might be too long 
and 15 minutes too impractical. 
Short form, he believes, gives the 
effect of a comic strip. A network 
deal failing, Tillstrom & Co. may 
shoot the series for syndication, 
since it lends itself to use in kiddie 
shows in lieu of cartoons. 


Except for occasional guestshots, 
Tillstrom’s hand-puppet gang has 
been off the air since 1957, after 
10 years (most of them on NBC- 
TV) as one of tv's most charming 
pioneer shows. Team broke up 
when the live principal, Fran Alli- 
son, spun off as a single; director 
Lou Gomavitz moved to the Coast: 
and producer Beulah Zachary died 
in a plane crash. 

Always before a Chi origination, 
new series wouid be a Gotham pro- 
duction, since Tillstrom now re- 
Sides there. However, they'll be 





using the mobile tape facilities of 
Tele-Tape Productions, a Chi outfit. 





PONDER GOVT. 
RAP YS, O80'S 


Washington, Feb. 14. 


Question has arisen as to what 
affect—if any—the severe criminal 
antitrust punishment imposed on 
Westinghouse and General Electric 
by a U. S. District Court in Phila- 
delphia last week will have on the 
two companies’ radio-tv interests. 
The cases are history's biggest 
criminal antitrust convictions of 
broadcast licensees, although their 
radio-tv interests were in no way 
involved in the Government’s suc- 
cessful indictmests against the 
companies. 

Commissioners of the Federal 
Communications Commission, as 
would be expected, have no com- 
ment. 

But applications of stations of 
both companies for license renew- 
als are currently before FCC. 
Westinghouse has properties in 
four cities up for renewal WBZ- 
AM-FM-TV, Boston (expired April 
1, 1960); KDKA-AM-FM-TV, Pitts- 
burgh (expired Aug. 1, 1960); WJZ- 
TV, Baltimore (‘expired Oct. 1, 
1960; and KEX-AM-FM, Portland, 
Ore. (expired Feb. 1, 1960). West- 
inghouse has another application 
to acquire KLAC-AM-FM, Los An- 
geles. GE has an application for 
renewal of WGY-AM-TV, Schenec- 
tady, N. ¥., the license expired 
last June 1. 

The Philadelphia court slapped 
fines totaling $437,500 on GE and 
$372,500 on Westinghouse, plus ad- 
ditional fines on execs of the two 
companies. Also two GE vicepresi- 
dents and one Westinghouse v.p. 
drew 30-day prison terms, with the 
jail sentences not subject to ap- 
peal. 

FCC has no clearly worded pol- 
icy relating to licensees convicted 
of violating federal law outside the 
communications act except that 
each case shall be judged on its 
own individual merits. 

On March 28, 1951, FCC issued 
a long statement on this subject, 
but some of the language was 
vague. The most important excerpt 
seems to be this: “nor do we be- 
lieve that any rule could adequate- 
ly prescribe what type of conduct 
may be considered of such a na- 
ture that in all cases it would be 
contrary to the public interest to 
grant a license ... There is no 
easy formula or slide rule which 
can be used to give the answer to 
every such case that comes before 
us. We must and will decide each 
case on its individual merits .. . 
violations of federal laws, whether 
deliberate or inadvertent raise suf- 
ficent question regarding charac- 
ter to merit further examination.” 

The Federal Court had the 
power to strip either or both of the 
companies of broadcast licenses, 


(Continued on page 48) 


$464598.318 In 
CBS ’60 Sales; 
$23,235,074 Net 


Despite the internal upheavals at 
CBS in the past year and a half 
and the growing competition in 
network television, CBS posted rec- 
ord sales duriny 1960 of $464,598,- 
318 and emerged with a net profit 
of $23,235,074, third highest in its 
history. 

The net was down from 1959, 
which with 1958 set profit records 
for the comrany. The 1959 net 
was $25,267,187, equal to £3.02 per 
share, as contrasted with the 1960 
earnings of $2.77. But the 1960 
sales topped the 1959 level of $444,- 
311,357 by 5°, and cash dividends 
distributed in 1960 were $1.40 per 
share, compared to $1.25 per share 
in ’59. Stock divvies of 3% were 
paid in both years. 

CBS board last week also de- 
clared a first quarter cash divvy of 
35¢ per share, payable March 10 to 
stockholders of record Feb. 24. 








NBC-TV In Drastic Burbank 
Cutback As Production Slacks 





CBS Ups Arnold Becker | 


Arnold Becker has been upped 
from assistant manager—ratings to 
manager of coverage and research 
analysis at the research department 
of CBS-TV. Becker has been with 
the web for nearly two years, hav- 
ing earlier been at ABC-TV. 

Appropriately enough, his pro- 
motion came on the heels of the 
retirement of his father, I. S. (Zac) 
Becker, as v.p. of CBS Radio, in 
the middle of last month. Becker 
reports in his new post to Jay 
Eliasberg, CBS-TV research di- 
rector. 


Marlo Lewis Sets 
‘Turbulent Years 
(Look Mag) Series 


Marlo Lewis, the former Ed Sul- 
livan producer, has made a tieup 
with Look magazine for a half-hour 
documentary series on film called 
“Turbulent Years.” Lewis has got- 
ten John Gunther, Pearl Buck, Sir 
Charles P. Snow, Henry Steele 
Commanger, Catherine Drinker 
Bowen and Edward Weeks to sup- 
ply material to be adapted for TV. 

These same six wi'ters will first 
supply the story material for print- 
ing in Look. Lewis, who is now out 
peddling the package to networks 
and sponsors, hopes the full series 
will run next season for 20 weeks. 
He’s inked Victor Wilson as story 
editor, the production services of 
Charles Romine and David Moore 
and reportedly he’s dickering with 
Frederick Loewe (Lerner &) to 
supply original music. 

Series will be a history of the 
past 25 years, with Gunther stress- 
ing “great decisions,” Miss Buck 
“human __ tragedies,” Snow’ the 
“great illusions,” Commanger the 
“great advances” and Weeks the 
“great retreats.” 


BRIT. DAILIES-TV 
LINK FACES PROBE 


London, Feb. 14. 

Relationship between newspa- 
pers and tv is to be probed by a 
new Royal Commission on the 
Press. Prime Minister Harold Mac- 
milian told House of Commons that 
the Pilkington Committee, now 
studying broadcasting and tv, will 
report to Commission on press 
links. 

Special attention will be given to 
question of changes in effeciive 
centrol of tv program companies as 
a result of press mergers or take- 
overs. 

Macmillan’s quickie Royal Com- 
mission will report within one vear 
instead of more usual two. Probe 
was set up as result of current 
merger battle involving Odhams 
Press, Daily Mirror Group and Roy 
Thompson newspaper chain. 

Mirror has 22% interest in Asso- 
ciated Television. Thompson ts 
Scottish Television topper. Odhams 
have no tv interests, 


Grid Star Gifford’s 
WCBS Sports Strip 


N.Y. Giants football star Frank 
Gifford has joined WCBS, the CBS 
Radio flagship in N.Y., as a sports- 
caster, replacing Bob Cooke, who's 
moving to the Coast. Gifford will 
host a 10-minute nightly sports 
strip bankrolled by Schaefer Beer 
and Monroe Auto Equipment 

sifford is the second pro gridder 
to become active in Gotham broad- 
casting; other is Kyle Rote, also 
of the Giants, who is sports and 
community relations director at 
WNEW. Gifford’s also a former 
screen actor, having held a term- 
pact at Warner Bros. He's quit 
football to take the job. 














Hollywood, Feb. 14. 

Slackening production has re- 
sulted in the dropping of 40 studio 
employees at NBC-TV's Burbank 
plant. Caught in the cutback weve 
22 stage hands, 14 technical opera- 
tors, twd assistant directors and 
two stage managers. 

With the seasonal close-out of 
the Shirley Temple series, the four 
studios are now shared by the 
Chevy Hour, Ernie Ford and “This 
Is Your Life” night time, and day- 
lighters “Truth or Consequences” 
and “It Could Be You.” 

CBS-TV is equally hit by the ab- 
sence of live shows, with only 
Garry Moore, here for two weeks 
and Jack Benny occasionally keep- 
ing the stages lighted at night. Red 
Skelton shows are taped at his own 
studio. ABC-TV has only Lawrence 
Welk at night and “About Faces” 
and “Soapy Sales” daytime. 

CBS is still involved in negotia- 
tions with IBEW to convert one of 
the studios to film. NBC in Holly- 
wood was successful in turning one 
of its studios to film for the 
Groucho Marx show but it can 
never again be used for live pro- 
duction. Cost of conversion to NBO 
was $150,000. 


Sealtest Waits In 
Perry's Stalemate 


Sealtest appears unwilling to 
commit itself to a new half-hour 
series on NBC-TV next season until 
it finds out what its sister company 
Kraft and Perry Como wind up 
doing for '61-’62. Sealtest presently 
has “Bat Masterson” but wants a 
replacement. 

Seaitest and Kraft are part of 
the large National Dairies empire 
and, as result, they mutually con- 
tribute to the overall! Dairies’ time 
discount on NBC-TV. Until the 
Como-Kraft dickers (how many 
shows Como will do, what the price 
will be) are completed, the “Mas 
terson” sponsor is said to be 
charry about tying itself up to a 
new stanza of its own. Sealtesit is 
reported to have just enough 
money to buy a new show only 
if the full Dairies discount goes 
into effect. As tt is, “Masterson” 
is carried by Hills Bros. Coffee 
in certain markets because the 
Sealiest budget doesn’t call for 
coverage of the entire NBC-TV 
lineup. 

Sealtest was interested in buy- 
ing the new Bob Cummings pack- 
age, but its desire to await the 
outcome of the Como negotiations 
gave CBS-TV time enougt to lure 
it away. 

The Como dickers this week 
#eem to show more promise than 
they did when they started. Like 
Dinah Shore and her Sunday ap- 
pearances on NBC-TV, Como wanis 
to do fewer Wednesday shows next 





season than he is doing this vear, 
and both at NBC-TV and J. Walter 
Thompson, agency for Como's 


sponsor, Kraft seem amenable to 
filling in during the Como recesses 
with a Roncom-made hour called 
“Rio.” Roncom is Como’s own 
production house. 


‘HARVEST OF SHAME’ 
STILL UNDER ATTACK 


Washington, Feb. 14. 

Sen. Spessard Holland (D-Fla ) 
has assailed the CBS “Harvest of 
Shame” documentary as “grossly 
unfair" to both the migratory farm 
workers whose plight it depicted 
and the farmers who hire them. 

Holland, whose state is ithe 
winter home for east coast 
migratory workers, declared in a 
Senate speech that the program 
“presents migrant workers in a 
highly unfavorable light and their 
employers as hardhearted explol- 
ters of their labor.” He added 

“It is.unfair not only to Florida 
agricultural employes and -employ- 
ers but also to those of other States 
in which agricultural migrants 
work.” 
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‘Gotta Have Bluechip Product’ To 


Survive Syndie Biz: Oliver Unger 


By MURRAY HOROWITZ 


National Telefilm Associates 
ee Oliver Unger feels that the 

ottom has been hit in the syndie 
biz and that “bluechip” product can 
find berths and turn a profit. 

Unger, who, in the past, has 
been outspoken about syndie pit- 
falls, spoke against a backdrop of 
NTA losses. For tne last fiscal 
year, ended September, ’60, NTA 
suffered u ioss of $7,001,891. Its 
operating revenue for the fiscal 
year was $19,018.860. Gross and 
net figures cited encompass all 
NTA _ activities. WNTA-TV, AM- 
FM, Newark-N. Y., Telestudios, etc., 
as well as syndication. 

Syndication, though, represents 
the bulk of the company’s reven- 
ues, and the high amortization 
tables set up for film writeoffs par- 
tially explain the company’s fat 
red ink. All told, the company 
wrote off $11.009,0C0 in film amor- 
tization for the fiscal year. 

First quarter of the current fis- 
cal year has been quite satisfac- 
tory, according to Unger. He men- 
tioned good sales on the post-’48 
feature pix, “Play of the Week,” 
“Third Man,” and “Assignment 
Underwater.” 

Syndication remains a tough 
row to hoe, Unger went on, but he 
warned against over-pessimisin. 
The day of the in-between half- 
hour series, which is neither too 
bad nor too good, is over. Unger 
feels. Today’s market is highly se- 
lective and the way to beat it is 
via “bluechip merchandise.” 

He said the company was inter- 
ested in acquiring additional sta- 
tions, as an avenue of expansion. 
After years of expensive trying, 
NTA no longer is in the network 
program supply derby. Unger said 
that webs, for reasons of their own. 
never stopped viewing NTA as the 
jobber, in pilot selling, and there- 
fore, NTA found itself unable to 
eop a web deal. 

When queried about the network 
option time situation, Unger spoke 
pointedly about the new adminis- 
tration in Washington and the new 
tenor of the Federal Communica- 
tions Commission. NTA, he said, 
won't engage in expensive FCC or 
court presentations about the op- 
tion time situation which finds the 
webs programming way beyond 
their contractual two-and-a-half 
hour option time period. The FCC 
and other government agencies, 
though on their own may alter the 
present network structure. 

In the internal structure of the 
company, a major realignment in 
the sales operation has taken place, 
returning the ovcrall sales opera- 


tion of NTA in Beverly Hills. NTA |the stations even requested that Springfield; 


die 
? 





2d Year Go-Round For 
‘Underwater,’ ‘3d Man’ 


National Telefilm Associates will 
go into second year production 
on two series, “Assignment Under- 
water” and “Third Man.” 

“Underwater” has been sold in 
some 70 markets to date. “Third 
Man,” coproduced with the British 
Broadeasting Corp., has _ been 
picked up on a national spot basis 
for all markets in the U.S., other 
than N.Y., by Budweiser Beer. In 
N.Y., first vear production, was 
bought by Rheingold Beer. 


Cuffoed Shorties 
(Industrials, Etc.) 
In Big Demand 


Trend toward capsuk five- 
minutes-and-under series for ‘syn- 
| dication is being paralleled in an- 
other phase of the vidpix business, 
the production and free distribu- 
tion of industrial or pubrelations 
films. 

Experiment (in the shorties) at 
Newsfilm Inc., subsid of Konstan- 
tin’ Kalser’s Marathon Inter- 
national, has hit the jackpot in 
terms of station response. Kaiser, 
noting the capsule trend in syndi- 
cated programming, decided to 
prepare a series of shorties for 
bankrolling by a prospective new 
client. But Volkswagen, one of 
his oldest accounts, saw the plan 
and, decided to bankroll the series 
itself. 

Series comprises 12 (one-a- 
month) offbeat sports shorts, run- 
ning two and a half to four min- 
utes in length. Subject matter 





ranges from gliding to boar hunt- 
ing. Before Kalser went ahead with 
production, he polled some 300 
stations asking whether the series 
would be useful. He got back 175 
replies, all but two enthusiastic. 

Stations get to keep the prints, 
and the print order on the first two 
shorts was 135 each. Stations are 





for fillers on news shows, some for 
| features on local sports programs, 
|some as leadins and leadouts to 


las indiv'dual- features. Several of 


covered by producer Ken Brighton | 


using them in various ways, some | 


| network sports telecasts and others | 





Vidpix Chatter 


Pete Levathes, 20th-Fox tv top- 
per, returned to N.Y. ... Alan Jay 
Lerner in from Paris for confabs 
on “Harry’s Girls,” produced un- 
der MGM-TV banner . . . Music 
Department of School of Perform- 
ing Arts presented certificate of 
appreciation to WNTA-TV, New- 
ark-N.Y., for its “Great Music from 
Chicago” program, and to its spon- 
sor, Albert Ehlers... Oscar 
Homolka signed to guestar in “The 
Shadows of The Sphinx,” a two- 
part presentation and the first in 
Desilu’s “Counter Intelligence 
Corp”... Saul J. Turell, who is as- 
sociated with David L. Wolper in 
Wolper-Sterling Productions, has 
taken over as producer of the hour- 
long special, “The Legend of 
Valentino.” Production has been 
shifted from Hollywood to N.Y.... 
WPIX, N.Y., has set the preem of 
“Seven League Boots” for Tues- 
day (21) at 10 p.m. Station also 
jhas bought Lakeside Television's 
| “White Cargo”... Gaylord Hauser, 








Art Linkletter and Baroness Maria 
von Trapp among the guests of 
“Mike Wallace Interviews” on 
WNTA-TY this week .. . Lester E. 
Waddington has joined Transfilm- 
Caravel as an exec producer in the 
business program sevices division. 
He was a convention show produ- 
leer at Young & Rubicam... Lewis 
Schwartz has switched from J. 
Waker Thompson, where he was a 
| production supervisor, to HFH Pro- 
ductions as exec producer. 


MCA TV PREPS 0’SEAS 
PUSH ON PAR LIBRARY 


MCA TV which has sold the 
Paramount library in 98 domestic 
markets, is gearing for an allout 
push in the foreign market with 
Canada as the first target. 

The Paramount library already 
has been sold in Australia. It’s un- 
derstood thtat MCA TV, under its 
deal with Paramount Pictures, is 
bound to hold off the telecasting of 
certain pix until agreed upon dates 
in the future. Number of such pix 
in the special hold-off category has 
dwindled with time. MCA TV made 
its Paramount deal about two and 
a half years ago. 


New ‘Superman’ Sales; 


| Now in 35 Markets 


| Flamingo Films reports sales of 
the “Superman” half-hour series in 
10 new markets. 

Added to the roster of 25 sta- 
tions currently playing the kidvid 
series are WREC, Memphis: WJW, 
| Cleveland; WOI, Ames, Ia.; WHYN, 
WDAU, Scranton; 








moved its sales headquarters to}future segments be made shorter, | WFMG, Youngstown; KSYD, Wich- 


the Coast, following its acquisition |so they could be used more flex- | ita 


(Continued on page 38) 


Metro TV Limits 
Its Pilots to 4 


Metro TV, under restricted pilot 
approach for next season, only has 
four properties definitely slated for 
pilot production. 

TWo of the pilots, “Father of the 
Bride” and “Cain's 100,” are being 
financed by outside parties, ‘Fa- 
ther” by General Mills, and “Cain's 
106," an hour series by NBC-TV. 

Metro TV is heavily committed 
on Alan Jay Lerner’s “Harry’s 
Girls’,” having completed three 
episodes of the half-hour series and 
gone ahead with scripting on 
others. The other property coming 
into the market uncommitted is 
“Dr. Kildare.” 








Television Industries’ 
160-Pic Japan Deal 


Television Industries, which has 
retaincd the foreign rights to the 
RKO Pictures library, has inked a 
1G60-piec deal with Japan’s NHK 
Television Network. 

Norman B. Katz, v.p. in charge 
of foreign sales, called the deal the 
largest of its kind ever made for 
telecasting in Japan. Television 
Industries is the parent» company 
of C & C Films, which controls 
the foreign rights to the RKO 
libre’*' of some 750 features and 


1,100 shorter films. 


ibly, and others edited them down 
themselves. 

Shorts contain no plugs, but 
Volkswagen gets in its licks pic- 


Falls; KTHV, Little 
KPHO, Phoenix; and KSL, Salt 
Lake City. 

It’s the first time ‘Superman’ 
| has been available in general syn- 


| ’ 


Rock; | 


form it was too hot in the eyes 


made pic, “Confessions of Felix 


Films. 





‘Cabiria’ Too Hot to Handle 


Federico Fellini's feature film, “Nights of Cabiria” was first 
listed and then cancelled by WNBC-TV, N. Y., because in its full 


of the NBC owned & operated to 


show tv audiences. It had been scheduled for showing in a Sunday 
(12) latenight feature film slot, but was replaced by another foreign 


Kroll.” 


WNBC-TV audiences were only toid that “Cabiria” would not 
be shown because of some kind of distribution problem, when 
actually, it was admitted later, the station continuity department 
had some objections to the feature. 

Station does not know whether it will air “Cabiria” later on. It’s 
possible that cuts can be made to satisfy WNBC continuity staffers. 
If it is not shown, it will be returned to the distributor, Flamingo 





9G Into Live Programming In 
— Setting Deal With Herb Sussan 


+ 





Manson Sets Up Own 
Latino Distrib Outfit 


Mexico City, Feb. 14. 

John Manson, who pioneered the 
Screen Gems Latin American 
operation over the last six years, 
has set up his own Latino film 
distribution firm, under the ban- 
ners of Magnum Television Inter- 
national, Panama, and its first sub- 
sid, Producciones Mare IV, Mex- 
ico City. 

First new product to be dubbed 


for immediate selling is “Peter 
Gunn.” In addition to handling 
American and European made 


product, Magnum 
tribute Latino product, produced 


and Brazil. 

In May, Magnum will open its 
Argentina subsid, and a _ branch 
|in Brazil will be opened in July. 








| 


4 New Pilots Off 
CBS Films Shelf 
For 61-62 Season 


CBS Films has just completed 
| production of four new half-hour 
pilots, all designed for network 
| Sale for the ’61-’62 season. 

They are: “Mister Doc,” de- 
scribed as a sentimental comedy 
based on life in the early 1900's, 





| starring Dean Jagger; “Baron Gus” | 


| co-starring Ricardo Montalban and 
{Pippa Scott, a comedy series re- 
| volving around the life of a foreign 
| writer who travels around the U.S. 
with his American wife in a house 
trailer; “Daddy-O,” a comedy star- 
ring Don DeFore, Lee Philips and 
Jean Byron; “Russell,” starring 
Fess Parker, a western based on 
the life of painter-author Charles 


torially. In the gliding, or sail-|dication and open to sponsorship. | yy, Russell. 


— short, the car is used to 
tow the glider. In other outdoor 
shows, a VW trailer or panel truck 
would be shown. In a waterskiing 
secuence, the auto tows. skiers 
through a shallow pool. 

Kalser is currently negotiating 
—with the original prospect—to 
bankroll 12 more, so that he ec 
extend the service to at least two 
shorts a month. 


Peter & Ella Are Set 
For Jo Stafford Segs 


Peter Sellers, British comedian, 
and Ella Fitzgerald, have been 
signed as guests to appear in sep- 
arate vidtaped hour “Jo Stafford 


} 





taped by Associated TeleVision in 
England, is being handled by ATV's 
American’ subsid, Independent 
Television Corp. 

There will be 13 shows in the 
series. 


New ‘M-Squad’ Sales 


Another 14 stations have inked 
for MCA TV’s “M-Squad,” putting 
the series in 30 markets. 

New deals include two Westing- 
house outlets, KYW, Cleveland; 





dith’s WHEN, Syracuse; WHIO, 
Dayton; WFMJ, Youngstown; 
KOOK, Billings; KHSL, Chico; 
KCPX, Salt Lake City; WWJ, De- 
tre‘t: KFDA, Charleston, W. Va.; 
jand KGMB, Honolulu. 





Show” specials. Series, to be vid- | 


and KPIX, San Francisco; Mere- | 


| Silvercup is bankrolling in Chica- 
| £0, Detroit and New York. 


Guild’s Liabilities 
Put at $1,101,000 


uild Films, forced into bank- 





| 
| 


an Tuptey after application for Chap- | Ralph 


ter XI bankruptcy relief was 
jturned down in U. S. Districy 
Court, last week filed with the 
|}court in New York liabilities of 
/$1,101.000 against assets. of 
$277,475. 


| Filing showed the film company 
ito have more than 300 unsecured 
lereditors with claims totaling 
| $8,500,000. When the Chapter XI 
| procedings failed, Lawrence Kohan 
was named receiver. 


Desilu Taps Nelson 


Hollywood, Feb. 24. 


W. Argyle Nelson has_ been 
named to the new post of v.p. in 
charge of production and studio op- 
| eration at Desilu Productions. Nel- 
|son, a veteran Hollywood produc- 
tion expert, has been Desilu's pro- 
duction manager since 1952 and 
has been a v.p. and director as well. 
|New post is aimed at centralizing 
| operations at the three Desilu lots. 
Named under Nelson was James 
| Paisley as studio production man- 
ager; he'll be in charge of produc- 
'tion under Nelson, while N. Gayle 
|Gitterman continues to head up 
|studio management, also reporting 
ito Nelson, 











| CBS Films programming v.p. 
| Robert F. Lewine said that two of 
|} the pilots are now in completed 
|form—for showing to prospective 
sponsors—with the remainder in 
final finishing stages. 

“Mister Doc” is produced by 
Nelson, who directed 
| “‘Mama” during its first six years 
;on tv. It also reunites other 
| wame” members, writer Frank 
| Gabrielson and actress Ruth Gates. 
| Producer writer of “Baron Gus” is 
| John D. Hass, with Dan Peirie di- 
,recting. “Daddy-O” was created, 
| written and produced by the team 
| of Max Shulman and Rod Amateau, 
, Same team which does “Dobbie 
Gillis.” 


Muccilo, Traiman Exit 


Lawrence for Gerald 
Two top production execs of the 
| Robert Lawrence blurbery have 
ankled to go with the Gerald Pro- 
ductions film subsid of Advertising 
Radio Television Services, Inc. 

Louis Muccilo, formerly veepee 
of studio operations at Lawrence, 
joins ARTS as a veepee of the 
senior corporation and exec veepee 
of Gerald Productions. Henry Trai- 
man, Lawrence’s veepee of editor- 
ial operations, also joins ARTS 
with chevrons and becomes an exec 
producer with Gerald. 

The film subsid plans both pro- 
gram and commercials production. 
Both Muccilo and Traiman were 
with Lawrence eight years. 








Vv 


will also dis- | 


in Mexico, Argentina, Puerto Rico | 


Herbert Sussan, former director 
of specials for NBC-TV, has been 
retained by Screen Gems to pion- 
eer “live” projects for the com- 
pany. 

Addition of Sussan and his com- 
pany, Herbert Sussan Enterprises, 
on a retainer basis puts SG in all 
facets of tv, vidfilm networking 
and syndication, feature distribu- 
tion, station ownership and com- 
mercial production via Eliot, Un- 
ger, Eliot. 

Sussan, in developing tv vehicles 
for SG, will utilize stage, literary 
|/and motion picture properties. He 
will serve as exec producer for the 
“live” projects, most of which 
probably would be taped in N. Y. 
He said he would hope to do from 
six to 10 “live” shows for next sea- 
|son, each of from 60 to 90 minutes 
in length. 

One major source of properties, 
Sussan explained, would be the li- 
{brary of Columbia Pictures. He 
made it clear, though, what he had 
in mind was not a transplanting 
of a pix property to a tv vehicle. 
That procedure, he added, could 
only lead to a watered down version 
of the original ptoperty. His terms 
of reference, he declared, was whi‘ 
done with “Moon and Sixpence,” 
a property which once served as a 
motion picture, but which stood 
on its own fine legs in tv. 

Properties once culled from the 
Columbia library would be assigned 
to tv producers and tv stars, with 
the script completely rewritten for 
today’s times. In some instances, 
only the title may be utilized. Of 
special interest to Sussan are the 
light comedies and musicals in the 
library. For instance, if “Cover 
Girl” was selected there might be 
a retention of the score and title, 
with the plot lines completely dis- 
| carded. 
| Sussan was director of specials 
| for NBC-TV from 1958 to 1960. His 
leredits include a producership of 
|**Wide Wide World” and producer 
lof “Eddie Fisher Show.” 


WPIY’s Offshore 


} 


 Jelementaries 


WPIX, N. Y., received a salute 
from the new commercial station 
in Montreal, CFCF-TV, Sunday 
(5) in the form of the Canadian 
station telecasting “Secret Life of 
Adolph Hitler,” produced by the 
Daily News indie. 

Station’s newest telementary, 
“Castro, Cuba and Communism,” 
has picked up sales both domesti- 
cally and abroad. Sales include 
KBTV, Denver; WFLA, Tampa; 
KGEO, Fresno; WROC, Rochester; 
KHVH, Honolulu; KSL, Salt Lake 
City; KVTK, Phoenix; WBAL, Bal- 
timore; and WTMJ, Milwaukee. 
Abroad, the hour documentary was 
bought by RAI-TV, Italy, a nation 
plagued with its own Communist 
problem. 

Domestic distribution is handled 
by Durham Telefilm, with Fre- 
mantle handling overseas sales. 

WPIX, which will telecast the 
show on Feb. 16, has picked up 
Thermo-Fax Sales as the sponsor. 














WPIX’s ‘Dick Tracy’ Series 

N.Y. Daily News indie WPIX has 
picked up UPA Pictures’ “Dick 
Tracy” series. The Tracy cartoon 
strip has been with the Daily News 
publication as long as Orphan An- 
nie, according to comic savants. 

New five-minute vidversion will 
have most of the unusual Tracy 
villians such as “The Brow,” “Flat- 
jtop” and “BB Eyes” in comic roles. 
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THE VIDTAPED SYNDIE TRAIL 





Breakdown of U.S. Shows in U.K. 


London, Feb. 14. 


Table shows breakdown of American distribs in U. K. in terms 
of potential andience tv coverage: 





DISTRIBUTOR POTENTIAL COVERAGE PERCENTAGE 
(millions of set-hours) 
ES GNEE. sidedicssecdase' eased 208.02 25.8 
a. er Mudts dindasekaleoe 161.18 20.0 
> ae Sais orc ake wae eke om 119.44 148 
EE. ivdlacdnis'kes-dn.n homie 118.66 14.7 
ee ere 58.94 . 73 
Es int cceetncaecingenetee 4 . 4452 5.5 
ae ror see = 35.84 45 
EAE I CORT SRE 20.38 2.6 
SUI, . Cicurh.4,0.ceuied spa ied 17.85 2.2 
SRI. “ideo 4:5: aeresindiaecsa dw aee 15.50 19 
Others emai 5.50 a 
805.83 100.0 





‘Klondike’ Author: ‘I Don’t Know 
Why Ziv Bought Book in First Place’ 


Ottawa, Feb. 14. 


Some possible’ reasons why so 
many tv series nosedive are of- 
fered, directly and by implication, 
by Pierre Berton, Klondike-born 
author of best-seller “Klondike 
Fever” in commenting on _ the 
demise of the “Klondike” series. 

“I am really at a loss to know 
why they (Ziv-UA) bought my 
book at all,” writes Berton, “since 
only two ef some 22 episodes were 
actually based on anything I 
wrote.” One, he says, was based 
on an anecdote about the first hen 
to lay eggs in Dawson City; they 
were auctioned off at skyhigh 
prices. But the incident was moved 
to Skagway, where “food poured in 
by ocean liner daily. As several 
of the stories in the series men- 
tioned or showed these ships, the 
viewer's intelligence was properly 
insulted.” 

Berton says he dutifully watched 
the first four NBC stanzas (via 
CBC), then forgot about it. As 
technical adviser, however, he was 
sent each script ahead and every 
week wrote in suggestions. He 
doesn’t know how many were 
heeded later, but in the first four 
were many obvious errors. 

Then he cites “so much in the 
tale of the Gold Rush that could be 
exciting tv fare: The famous race 
down the Yukon River by two 
newspapers for the honor of being 
the first to publish in Dawson City; 
the fantastic story of Jim Daugher- 
ty, who started a stampede to no- 
where to prove how a rumor could 
spread; that memorable night in 
the Monte Carlo dance hall when 
Mabel LaRose auctioned herself 
off to the highest bidder; the day 
a Montreal barber disguised as a 
French count won the hand of 
Belinda Mulroney, the richest and 
ugliest woman in Dawson; the story 
of the men who tried to cross the 
fearful Malaspina Glacier to reach 
the goldfields; the night that One- 
Eyed Riley sailed through town 
cleaning up aft every fare table 
with a fantastic winning streak; 
Texas Smith’s vain attempts to 
reach the goldfields in a device 

(Continued on page 38) 


Turell Sees 30% 
Hike for Sterling 


Sterling Television prexy Saul J. 
Turell expects a 30% income rise 
for the company in the fiscal year 
ending March 31 with sales for 
the same period up about 20%. 

Briefing a gathering of security 
analysts at a New York session 
called by the company, Turell re- 
ported Sterling’s earnings at $31,- 
649 for the previous fiscal year on 
Sales of $922,078. For the six 
months ending Sept. 30, he said 
earnings were $16,883 on gross 
billings of $383,642, up 27° over 
= same period of the year be- 
ore 

He also reviewed projects in the 
works, including 
sale of a second “Silents Please” 
cycle to ABC-TV, and six specials 
underway via  subsid Wolper- 
Sterling Productions, 











the company’s | 


| Connors 


o 


$ ° 9 ’ 
Margie’ to CBS 0&0’s 

Official Films has sold the “My 
Little Margie” film story to four 
CBS o&0’s. 

Pacting individually for the car- 
toons were WCBS, New York; 
WCAU, Philadelphia; WBBM, Chi-. 
cago; and KNXT, Los Angeles. 


Diversification 
In Mex TV Blow 
To US. Entries 


Mexico City, Feb. 14. 

The heyday of American shows 
on Mexican television is virtually 
over. In recent weeks there has 
been a growing trend towards pro- 
gram diversification, with this 
threatening to develop into an 
avalanche of foreign, as distinct 
from American, imports. 

Breakthrough was made by Brit- 
ish distributors with “High Ten- 
sion,” a counterspy adventure epi- 
sodic. Now Télesistema Mexicana 
has also acquired rights to a series 
of 26 shorts based on the memoirs 
of Sir Winston Churchill. And 
there’s more to come. 

Emilio Azcarraga Jr., Telesis- 
tema head, indicated that the firm 
has signed exchange pacts with 
France for filmed and videotaped 
programs. Exchange deals are also 
to be initiated with England, Japan 
and Germany this year. This policy 
is to be expanded even further, 
Azcarraga said. 

The Russians are also getting 
into the act for a series of dramatic 
plays by top Soviet playwrights, to 
be released here shortly. The 
Russian Embassy has cleared an 
initial lot of 25 filmed programs 
including classic and contemporary 
dramatic works, interpreted by 
leading Russian players, some 
dubbed in Spanish. There are also 
a number of documentaries. 

Jean Domette, intermediary be- 
tween Embassy and Mexican tv in 
distribution of Soviet programs, 
said that shows will premiere 
shortly and that a steady flow of 
Russian material, including musi- 
cal programs, will be regularly 
available. 

Coincident with this diversifica- 
tion drive is the continuous at- 
tack against alleged “bad 
ences” of American shows featur- 
ing mayhem, blood and guts. 


Rouse-Green SG Pacts 


Hollywood, Feb. 14. 

Russell Rouse and Clarence 
Green have formed two new com- 
panies for producing Screen Gems 
pilots: Aregree Ptoductions and 
Deed Productions. Officers for both 
corporations are Robert M. Leven- 
berg, president, Mona Walker and 
Dorothy Cowden, directors. 

Aregee initial film will star Mike 
of “Tightrope.” Deeds 








influ- | 





will do “Daring Deeds of Donny 
Dru.” 


PROSPECTS FOR 
FUTURE BRIGHT 


From drama, to personalities to 
news, vidtape is stretching its 
young muscles, as the third anni 
of vidtape syndication approaches. 

It’s no smal] item when a $5,000,- 
000 gross for a 12-month period is 
realized on vidtaped shows, pro- 
duced and distributed by one com- 
pany. That gross was tabbed by 
National Telefilm Associates for 
its last fiscal year, and although 
NTA suffered a whopping loss for 
that fiscal year, the vidtape opera- 
tion ran in the black. 

The third anni of vidtaped syn- 
dication, which roughly falls in 
June of this year, finds more and 
more stations eyuipped for vid- 
taped telecasting. Most every major 
market now has vidtape installa- 
tions, and the possible pool for the 
market has broadened widely. 

The prime vidtape dramatic 
showcase remains NTA’s “The 
Play of The Week,” now syndicated 
in 72 markets. NTA and others, 
notably some station groups such 
as Metropolitan Broadcasting, are 
planning other entries. The nature 
and range of the vidtaped entries 
now.on the market and planned for 
the. future is a far cry from the in- 
itial vidtaped plunge. In the early 
days, most of the vidtaped entries 
were confined to court shows of 
one sort of another, produced lo- 
cally and given a syndication ride 
for added revenues. 

The overall grossing performance 
of vidtaped shows remains far be- 
low the vidfilm entries. It’s for 
that reason most of the major syn- 
die houses have not gone beyond 
their initial dip in the vidtape der- 
by. Independent Television Corp. 
had Dr. Francis Horwich’s “Ding 
Dong School;” Screen Gems had 
“Medicine ’60;” and CBS Films 
“Robert Herridge Theatre.” 

It’s interesting to note that while 
all the above shows did not achieve 
as wide a circulation as vidfilm en- 
tries, they didn’t run in the red, 
as so many vidfilm entries did in 
the period. “Herridge Theatre,” 
because of its popularity abroad, 
will come out ahead, even though 
it’s a slow entry in the U. S. “Ding 
Dong School” for ITC did okay 
and ditte “Medicine '60” for SG. 

For NTA, the vidtaped shew 
category, for the fiscal year ended 
September, '60, outgrossed the vid- 
film operation. The NTA gross pat- 
tern for the year found revenues 
from vidtaped shows second in 
categories, led by features and fol- 
lowed by vidfilms. Other than “Play 
of the Week,” NTA had “Bishop 
Sheen,” “Mike Wallace Interviews” 
and “David Susskind’s Open End.” 
NTA is thinking of reviving “One 
Night Stand,” and has two projects 
on its drawing boards, “The Chil- 
dren's Play of The Week,” and a 
good music vidtaped show, spot- 
lighting famons artists and small 
musical groups. 

The versatility that vidtape lends 

(Continued on page 44) 


Ann Sothern’s Show 
As Pilot Test Ground 


Hollywood, Feb. 14 

A pair of pilots, one of which 
was shot last week, are being spun 
off “The Ann Sothern Show” and 
will be up for sale through the 
William Morris Agency. Filmed 
last week was “Always April,” 
Constanee Bennett-John Emery 
starrer, with “Pandora and 
Friend,” Pat Carre! starrer, to roll 
at Desilu Gower Feb. 20. 

Shows are being produced by 
Anso-Desilu and will be aired as 
part of “The Ann Sothern Show,” 
over CBS, just as the new “Andy 
Griffith Show” was spawned on 
“The Danny Thomas Show.” 

Arthur Hoffe produces _ both, 
with Richard Whorf directing the 
pair. Bob Van Scoyk penned 
“April” teleplay, and John Fenton 
Murray and Benedict Freedom 
wrote “Pandora.” 





More TV Film News 


On Page 46 











ITC’s Syndie Shuffle 


Independent Television Corp.’s 
syndication division, under v.p. 
William Andrew, has experienced 
some promotions and additions. 


Kevin O'Sullivan has been 
named general sales manager of 
N.Y. and network sales. Jack 


Roades has béen appointed district 
manager of syndicated sales for 
the central division. 

Jack Meadow, formerly with 
California National Productions, 
has joined ITC as roving account 
exec. Other new additions include 
Harold Danson, Tony Wysocki and 
Christopher Remington. 


SAG's Crackdown 
On Delinquents In 
Residual Payment 


Hollywood, Feb. 14. 

Screen Actors Guild has cracked 
down on television distributors de- 
linquent in residual payments to 
actors and has taken action involv- 
ing more than a dozen teleseries 
whose residuals are one month to 
one year overdue. 

SAG’s action comes on three 
fronts, first of which is aimed at 
National Telefilm Associates and 
three NTA series, “The 20th Cen- 
tury-Fox Hour,” “Man Without a 
Gun” and “How to Marry a Million- 
aire.” SAG's board of directors 
will meet next week to approve 
filing of a law suit against NTA tor 
delinquent residual payments on 
the three skeins. Series were 
filmed by 20th for NTA distribu- 
tion, and NTA some time ago con- 
tractualiy agreed to assume re- 
sponsibility for the residual pay- 
ments. 

In SAG’s second action, pressure 
has been brought on Desilu Fro- 
ductions for residuals due on six 
series being distributed by NTA. 
Under SAG’s contract with Desilu, 
the telefilmery is responsible for 
the residual payments. Shows, 
which Desilu filmed for NTA, are 
“The Sheriff of Cochise,” “The 
Walter Winchell File,” “Official 
Detective,” “Grand Jury,” “This Is 
Alice” and “U. S. Marshal.” 

A SAG spokesman made it clear 
that no problems are anticipated 
with Desilu but that, as far as the 
Guild is contractually concerned, 
NTA has not assumed the respon- 
sibility of making the residual pay- 
ments directly to the Guild and 
therefore action must be taken 
with Desilu. 

Guild's third action Involves 
Bernard L. Schubert Inec., win 
SAG having filed suit in New York 
Supreme Court to collect on a 
series of promissory notes which 
guaranteed residuals on “Reader's 
Digest” and “Crossroads”  tele- 
series. 

In the past SAG has, in various 
ways, brought pressures in tne 
area of delinquent residual 

(Continued on page 50) 


ANOTHER POST-’48 








United Artists Associated is 
prepping a new package of post- 
48 pix to be culled from the library 
|of parent United Artists. 
| Like the previous packages, the 
new one will consist of a small 
| group of about 26 pix. UAA is op- 
{erating on the principle that sta- 
tions want and need small groups 
|of fresh pix to upgrade the back- 
|logs of pix previously bought by 
stations. Current package of “Box- 
office 26” now is sold in about 70 
markets. 











BUNDLE FOR UAA 





Despite Quotas, BBC & Com] TV 
Ride With 50 US. Shows Weekly; 
NBC Int'l, MCA, CBS, WB in Lead 


London, Feb. 14. 

Though restrictions on both of 
Britain's tv networks severely limit 
available playing time for import- 
ed programs from all sources other 
than the British Commonwealth, 
there are in almost any given 
week, at least 50 American shows 
playing on both webs. The com- 


mercial network has a 86% British 
quota imposed by the Independ- 
ent Television Authority and the 
BBC has a self-imposed British 
quota of approximately 90%. 

Yet notwithstanding these lim- 
itations, around 40 Yank programs 
play the commercial outlets each 
week and about 10 penetrate the 
whole BBC network. 

Hefty quotas, however, have 
taken their toll of selling prices 
with the result that the average 
rate for a 60-minute imported 
American program is in the re- 
gion of $7,000, though dispropor- 
tionately a half-hour show only 
grosses around $3,000. There are, 
however, exceptions to the rule 
and in some unusual cases, top 
prices for 60-minute shows will be 
as much as $12,000 or more. The 
more than two-to-one price for 
the hour shows as against the 30- 
minuters in indicative of the cur- 
rent trend favoring the longer pro- 
grams, which attract bigger ratings 
and are consequently regarded as 
more attractive buys. 

In a specially prepared break- 
down for the month of January 
about 10 American companies are 
shown to have the bulk of the Brit. 
ish market. Leaders for the month 
were NBC International who col- 
lared 25.8% of the sales based on 
potential coverage of viewers to 
set hours. Runners up were CBS 
with exactly 20%, followed in 
turn by MCA with 14.8%, Warners 
with 14.7% and Screen Gems 
7.3%. (Full details are on the ac- 
companying chart.) 

The breakdown of American pro- 
grams on British tv does not in- 
clude the format shows such as 
“Concentration,” “Candid Cam- 
era,” “Criss-Cross Quiz,” “What's 
My Line,” and others. Nor does it 
include news programs, even 
where these had been supplied by 
American distribs. 

An analysis of program sales in- 
dicates that the British tv compa- 
nies are now more than ever be- 
fore using the Nielsen Top 20 as 
a buyers’ guide. It seems to be a 
case of what is good for the United 
States is also good for the United 
Kingdom. Sometimes, however, 
it takes quite a time before a Brit- 
ish network will pick up a Top 20 
hit, and a recent case in point is 
that of the “Perry Mason Show,” 
which has only just started on the 
BBC. 


‘Ghost Squad’ As 
ITC-Rank Entry. 





London, Feb. 14 
Production is due to sart on 
April 17 of “Ghost Squad” a 


rather long vidpic series which is 
to be made jointly by Independent 


Television Corp. and the Rank 
Organization. The skein is to be 
produced by Connery Chappel, 


former assisant executive producer 


at Ranks Pinewood studios. He 
was responsible for producing “In- 
terpol” last year while still in 


that post 

In the first instance it is pro- 
posed to make 26 features in the 
series and a further 13 may follow 
subsequently. Donald Wolfit will 
play a major role in each of the 
entries but other cast is now being 
determined. ITC will have worid- 
wide distribution rights. 
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WNEW 


By BILL GREELEY 


Papert, Koenig, Lois agency, 
which has touched off a lot of 
favorable comment with its trade 
campaign for Great’ Britain’s 
Granada Television, plucked a 
prestige plumb last week in the 
WNEW Radio biz. 

PKL will prepare a full-page, 
N. Y. newspaper campaign for the 
New York radio outlet of Metro- 
politan Broadcasting, which is first 
rank in the nation for ad volume 
and ratings. 

Agency will work on a fee basis, 
because WNEW, like many another 
metropolitan broadcaster, negoti- 
ates virtually all its print cam- 
paigning via trade-offs—on air 
promos for the newspapers in re- 
turn for space. Billings, therefore, 
are zip, but the trade rep of the 
relatively new and small shop will 
not suffer from a creative consumer 
media campaign. 

From a business standpoint, the 
selection was an unusual one for 
WNEW. Media accounts almest in- 
variably go toe agencies that can 
reciprocate with substantial. bill- 
ings. But PKL currently has no 
important radio spot billing to 
spread around. WNEW account was 
with Hicks & Greist (where 
WNEW-TV still resides). an agency 
that handles some important spot 
tv and radio clients. When Hicks & 
Greist took on the account, WNEW 
was spending about $10,000 a 
month in subway car cards. Tv out- 
let still bills, according to reports, 
somewhere in the vicinity of $100,- 
000. 

WNEW switch in a small way 
parallels ABC network’s move to 
Doyle, Dane, Bernbach several 
months ago. DDB offers the web 
more creative acumen than recipro- 
cal billings. 

Papert, Koenig, Lois, incident- 
ally, was formed originally via a 
spinoff of Doyle, Dane execs. 

Move also refiects advertisers’ 
new wave of interest in the smaller 
agencies with the creative muscle 
to provide quality and originality. 
Big agencies have been eyeing the 


wave suspiciously. Shell’s move to|, 


Ogilvy, Benson & Mather was a bit 
of a shock. Compton has held a 
press conference to tout its new 
creative strength, and has been on 
a hiring spree of top creative tal- 
ent. Lennen & Newell has been 
scouring Madison Ave. for sharp 
copy writers and bringing them in 
at substantial salary increases. J. 
Waiter Thompson promotes three 
men to top management echelon, 
and carefully points out strong 
creative roots of each. BBDO makes 
a new biz pitch and takes a back- 
handed pass at advertising that 
creates an agency rather than client 
image (which makes no sense at all 
except in the trade). 

Maybe Wexton’s Larry Schwartz 
was right when he recently pre- 
dicted, ‘a return to the individual 
in the agency business—the great 
creative mind, the great planner, 
the great copy writer. 

“Ciients can ro longer tolerate 
the kind of mass mind, the group 
hand-holding and group thinking 
that characterizes the advertising 
factory.” 

Modern Times 

“Process” failure at several pub- 
lications prompted this memo from 
Minnesota Mining & Mfg.: “Some 
confusion has arisen concerning 
3M Co. releases number 61010 
which was mailed to you Jan. 31 
announcing new management as- 
signments in _ pressure-sensitive 
tape, decorative ribbons and re- 
lated product areas. 

“We would like to emphasize 
that, as indicated on page two of 
the release, Mr. C. B. Sampair con- 
tinues as executive vice president 
with overall responsibility for 3M 
tape and ribbon products. If you 
have not already processed this re- 
lease for your publication, we hope 
you will bear this in mind in the 
handling of the story .. .” 

Progressive Education 

A fourth-grade school teacher in 
Jersey City, Mrs. W. Klapp, won an 
Austin-Healey Sprite sportscar for 
her entry in the Carlsberg Beer 
“One-Word” contest. Her word to 
describe the joys of quaffing Carls- 
berg: “Cheeribeeribeer.” 

Carisberg prexy Leif Wium pre- 
sented Mrs. Klapp the car keys at 
a press party in Longchamps Rath- 


Radio Shift to Small Agency 
Reflects Yen for ‘Creative Muscle 
—On Other Madison Ave. Fronts 


HEARING MARCH 10 
ON MIAMI WCKT-TV 


Washington, Feb. 14. 
Federal Communications Com- 
mission will hear oral arguments 
March 10 on the reopened Miami 
Channel 7 ease (WCKT-TV). Spe- 
|cial Hearing Examiner Horace 
| Stern has recommended that the 
Up and down: Charles Fred-} grant be r:voked and three of the 
ericks, Jr. Ogilvy, Benson &/ four applicants disqualified for ex 
Mather account supervisor, gets| parte activities. 
veepee stripes. | The channel was awarded to Bis- 
Robert S. Fenion, formerly di-|cayne Television Corp., but the 
rector of business affairs, is named|case was reopened following ex- 
an account supervisor of M-E Pro-' posure of wire-pulling by the House 
ductions, broadcast division of Mc-| Harris Subcommittee. In addition 
Cann-Erickson. 'to Biscayne, Stern urged disqualifi- 
Richard Hassell moves from New/ cation of East Coast Television 
York to the Coast as manager of Corp., and South Florida Televi- 
the traffic and production depart-!sion Corp., leaving only Sunbeam 





skeller, Empire State Bldg. 





ment of D’Arcy’s San Diego office. 
He was senior production super- 
visor in the agency's New York 
office. 

Veepee stripes for Marvin An- 
tonowsky and Sy Lieberman at 
Kenyon & Eckhardt. 

George H. Ogle, formerly with 
Benton & Bowles, joins Lennen & 
Newell as an account exec on Col- 
gate-Palmolive. 

John E. Doble ankles Ted Bates 


to join BBDO as account group’ 


head for Pepsi-Cola. 

Tom Hicks, formerly with J. 
Walter Thompson’s Toronto office, 
joins the San Francisco headquar- 
ters of Guild, Bascom & Bonfigli as 
@s copy writer. 

New Biz: Coca-Cola’s new Sprite 
to McCann-Marschalk. 

Northrup, King’s farm products 


to Gardner Advertising, St. Louis. | 


Hazel Bishop cosmetics to North 


| Advertising, Chicago. 





Kelly, Lyons Named By 
New Storer Reppery 


Newly-formed reppery for Storer 
tv stations, Storer Television Sales, 
has appointed John D. Kelly east- 
ern sales manager and George 
Lyons sales topper in the midwest. 

Both execs have been with 
Storer. Kelly has been national 
sales manager of WJW-TV, Cleve- 
land, and Lyons has been in the 
same post with WSPD-TV, Toledo. 
Both have been in the group’s New 
York office. Lyons will move to 
Chicago to head the midwest op- 
eration. 


Television Corp. in the clear. 


NAB Picks McCollough 
As New Bd. Chairman 


Clair McCollough, prexy and 
general manager of the Steinman 
stations, was unanimously elected 
chairman of the board of directors 
of the National Assn. of Broad- 
|casters. He’ll serve until June, ’62, 
when the board meets again. 

McCollough, who headquarters 
'in Lancaster, Pa., fills the spot left 
‘vacant when Harold Fellows, who 
| was simultaneously NAB president 
‘and board chairman. died last 
|March. Last year, McCollough was 
‘chairman of the three-man NAB 








|policy committee which ran the 
|org until Gov. Leroy Collins signed 
on as its new president. — . 


Meantime, the NAB board picked 
a new three-man committee. In- 
stead of running NAB, this time 
they'll act as advisors to Collins. 
McCullough will head the new 
committee too. 





‘BUZZ’ HASSETT TO ATLANTA 
Atlanta, Feb. 14. 
Emmett A. (Buzz) Hassett Jr., 
for the past year general salesman- 
ager of Storer Broadcasting Corp.'s 
WITI-TV, Milwaukee, is headed 
back south to join WAGA-TV, 
Storer mill here, in same capacity. 
His appointment was announced 
by Terry H. Lee, Storer regional 
vice prez, 








With the Station Reps 








A “revolutionary” new product 
in women’s hygiene, Tassette, is the 
object of a revolutionary attempt 
to break through broadcasting’s 
personal product taboos. 

In tests that began last spring, 
Taszette, Inc.’s agency, Weiss & 
Geller, was able to clear single sta- 
tions in Rochester, N.Y. (WHEC), 
and Harrisburg, Pa. (WHP). There 
reportedly were few listener com- 
plaints to the 20 and 30-second 
spots, which have been cautiously 
prepared after a “depth” motiva- 
tion research study of public atti- 
tudes. 

New York campaign for Tassette, 
with $200,000 billings planned, be- 
gan this month with an ad in the 
New York Times. Herald Tribune 
and Daily News also have accepted 
ads, and for the first time a Broad- 
way (at 46th St.) spectacular will 
be used to promote a product for 
menstruation protection. Sign will 
be 40 by 60 feet and painted by 
Artkraft Strauss. 

Late last week, only one radio 
outlet in the Metropolitan area had 
been cleared, but the agency ex- 
pected to line up three or four 
more this week. WNTA, Newark, 
N.J., station covering New York, 
began a campaign of 20’s and 30's 
Monday (13). Since the New York 
Times ad, one Philadelphia station 
has solicited the account. 

Agency reportedly has tv com- 
mercials in preparation, and will 
soon be testing the reaction to*spot 
campaigning on video. Market for 
such products is said to be about 
$450,000,0009 annually, and a sizable 


breakthrough could create sub- 
stantial new spot billings. 
Some Kind of Nut 

Doherty, Clifford, Steers & 


Shenfield veepee and media direc- 
tor Sam Vitt gave the agency man’s 
side of time buying in a talk to the 
RTES time buying and selling 
seminar. 

In a speech titled “Where Did 
You Go? Out. What Did You Sell. 
Nothing,” Vitt related the follow- 


ing phone conversation with a time 
salesman: “Sam, one of our news 
shows has just opened and I 
wanted you to know right away. 
You know how well it’s doing, and 
what a good media buy it is. You 
might want to recommend it for 
one of your clients who has a 
number of different produets. Now 
here is what you have to do to get 
it. We have a priority system over 
here as you know. The client I'm 
thinking about already is running 
a large dollar volume on our sta- 
tion, so all you have to do is send 
in an order letter. With that we'll 
put you on our list. I think that'll 
make you seventh on the list. How- 
ever, you might have a better 
chance of getting this if you recom- 
mend that they buy an early morn- 
j ing news show, since if you're cur- 
| rently on with us in a news show 
you get a higher priority ... 

|} “Oh yes, the one thing I can't 
; tell you is how much it costs. Our 
| people are figuring out at new 
| rates now and we don't have them 
yet.” 

Said Vitt, “There’s an expression 
you hear these days that leaped 
into my mind as he concluded— 
“What are you, some kind of a 
nut?” 

Vitt had three tips for salesmen 
in agency dealings: 1. Understand 
j basically what an agency does and 
how a buyer fits into an agency’s 
| function. 2. Recognize what a buyer 
| wants, and help him get it. 3. Keep 
continually at those areas sug- 
gested in points one and two. 

Briefs: Pulse this month is con- 
ducting special audience surveys 
for KAKC, Tulsa, and WKAF, 
Allentown ... Frank M. Headley 
jand Dwight S. Reed (H-R Repre- 
sentatives) are celebrating their 
25th anni as partners with a 23-day 
| Caribbean cruise ... After clear- 
;ing with its station list, Broadcast 
| Time Sales has taken on the Mu- 
tual web for repping outside New 
York ‘web is now guaranteeing 
80% clearances), 








4 





Torro? 


TV-Radio Production Centres 


IN NEW YORK CITY... 


Writer Walt Kempley leaving Jack Paar’s NBC-TV strip at the end 
of Manch, after three-and-a-half years, to peddle a trio of pilots and 
take on comedy scribe assignments in Hollywood .. .“Hallmark Hall 
of Fame” producer-director George Schaefer was named the year’s 
best tv director by the Directors Guild of America for his two-hour 
“Macbeth” last November . . . Time Inc. stations p.r. man Diek Kro- 
lik returning on Feb. 23 to his alma mater, Dartmouth, to address 25th 
anniversary dinner of start of campus’ WDCR, which he founded . . . 
Barney Martin, ex-honor N. Y. policeman and comedian who has ap- 
peared on the Garry Moore, Pat Boone and Perry Como stanzas, 
signed to play role in the new Miller-Turman production, ‘The Young 
Doctors”. . . Writers Guild can’t locate one of its old members, Jeseph 
Checkley Ellis, who's got a boodle coming in rerun payments. . 
Eleanor Riger of WNBG-TV pubaffairs staff off to Miami for respite 
. . . NBC promo chief Al Rylander back from two-weeks on Coast... 
Westinghouse Broadcasting picked Carb Vandagrift as its first staff 
coordinator for special corporate projects, in which the former KYW 
(Cleveland) manager reports directly to WBC topper Don McGannon 
... Anthony S, Alatis becomes a WNBC-TV production coordinator 
. . « Renee Taylor will appear Saturday (18) on a special WNTA-TV 
telecast by the American Academy of Dramatic Arts . . . Two teachers: 
WNBC Radio program boss Steve White for Columbia U.’s radio-tv 
announcing classes and CBS’ special projects director Richard Heffner, 
who will do four talks on tv at the New School. . . NBC News’ Reuven 
Frank scouting around Paris and London for special program material 
.. . Red Clurmarm named NBC News’ specia! programs coordinator . . . 
Jimmy Durante, Paula Prentiss, Dean Martin, Kim Novak and Basil 
Rathbeme this week’s guests on Fred Robbin’s syndicated radio series, 
“Assignment Hollywood”. . . Harry Rasky, who produced “NBC White 
Paper” last night (Tues.), collapsed from exhaustion and had to watch 
the stanza from his Beth Israel Hospital bed . . . Barbara Dana, daugh- 
ter of the Young & Rubicam exec Richard Dama. currently has a fea- 
tured role on CBS-TV’s “Look up and Live” .. . Ceeil Barker, producer 
of the Red Skelton show, back to the Coast after a Gotham stay of 
several weeks . . . Mel Allen to Europe Friday (10) to show films of 
the 1960 World Series to students and GI's in Rome, Tel Aviv, Paris 
and elsewhere .. . Julie Harris this year’s winner. of the annual Char- 
lotte Cushman Club Award, presented “for distinguished contribution 
to the vitality of the American entertainment industry.” Presentation 
was made following her appearance on “The Heiress” on CBS-TV, 
Monday night (13) ... Erwin Kramer, formerly film coordinator for 
CBS-TV network operations, joined Marathon International Produc- 
tions as production manager . . . Sam Jacksom switched from sales 
staff of WPIX to Weed Television . . . Julia Meade back in N. Y. after 
filming role in “Tammy, Tell Me True” on the Coast .. . Johnny Mathis 
set for minimum of two guest shots on BBC-TV in London this summer. 

One hundred days after the Inauguration of President John F. Ken- 
nedy, en April 30, WNTA-TV will present “The First Hundred Days,” 
a review and analysis of the President’s term to date. Broadcast will 
consist of a two-hour segment covering the President's tv activities, 
to be followed by a one-hour roundtable discussion and evaluation by 
several leading journalists .. . WPIX’s Regents Educational Television 
project preems two new series starting Tues. (21). First is “The Art 
of The Theatre,” half-hour series which features Dr. Dallas S: Williams 
in a study of the theatre as a fine art. Other series is “Meant for Read- 
ing,” with Standford U. prof John W. Dodds doing the readings. 


{IN HOLLYWOOD ... 


KNXT boosted Bill Alcine to executive producer in charge of all live 
programs. Quite a chang for him. For the past three years he has 
been director of film programming .. . Pat Buttram now a late night 
regular on KTLA with interviews and witty sayings . . . Debbie Drake, 
who does setting up exercises on KTLA clad in a gray leotard, leaves 
the late watchers (males) panting. She was deemed too hot for KTTV 
... Arthur Frankel, head of Screen Gems legal department, named as 
sistant secretary ... NBC and ABC can thank Ralph Edwards for most 
of what little live tv is done at their studics. Eight of the 13-hour total 
at the three webs is supplied by Edwrads ... Zoomar prexy Jack Peg- 
ler dropped by on his way to Tucson to visit his brother, Westbrook, 
and his dad, who at 96, is: the oldest living newspaperman. In Mexico 
Pegler was told the government will open up 100 new tv channels... 
Garry Moore will take a week off in Mexico before resuming his tv 
and radio shows in N. Y. 


IN CHICAGO... 


John Mitchell, former ABC International veepee who resigned re- 
cently in a policy dispute, rented an apartment in Chi and is easting 
for a new situation . . . Pubrel manager Henry Roepken has parted 
with WBBM .. . Chuck Wilson, head of sales development for WGN- 
TV, named director of. farm sales for WGN Inc. and national sales 
topper for the Duluth-Superior properties, KDAL-AM-TV .. . WBBM 
warbler Connie Mitchell making « pair of guest appearances on Arthur 
Godfrey’s CBS Radio show . . . Bill Shaw, formerly of the H-R rep 
firm, joined NBC Radio Spot Sales . . . Linm Burten back in the broad- 
cast picture with a 20-hour weekend chore on WCLM-FM ... WBKB 
general manager Matt Vieracker back from Caracas, Venezuela. where 





: 
4 
4 
4 
4 
4 
4 
4 


oorre? 





he’d spent a month on behalf of ABC International ... ABC News 
chieftain Jim Hagerty, here last week to size up the state of the Central 
Division, set te address Chi Executives Club March 17... Irv Kup- 


cinet’s “At Random” notched its second anni on WBBM-TV last Satur- 
day (11) .. .“Queen For a Day” will originate from Uptown Theatre 
here the week of March 6... Daniel Knight, ex-Young & Rubicam, 
joined the Chi office of M-E Productions as asst. to veep-manager 
John Allen... WGN’s Ward L. Quaal named tv man of the year by 
Paul Molloy in the Sun-Times. 


IN LONDON... 


Denis Mitchell, BBC producer with trick of capturing a neighbor- 
hood with tape-recorder and camera, televises his first impression of 
an American city “Portrait of Chicago” on Tuesday (21)... Dolores 
Gray was star of Val Parnell’s “Sunday Night At The London Palla- 
dium” (12) .. . Peters Sisters guest-star for Billy Cotten on his long- 
running (fourth year) BBC-TV band show on Saturday (18) = ee 
till you hear my boy,” said violinist David Oistrach, giving brush to 
congratulations after BBC-TV spot in 1956. Now David and his boy 
Igor are to play Bach’s Concerto for Two Violins for BBC on Sunday 
(19) . . . Anglia Television’s “Crescendo,” with South Philadelphian 
songster Bobby. Rydell, becomes network’s first musical to go out to 
other regional companies on March 9 when Southern, Scottish and 
Welsh viewers will also sean it . . . Ex-milkman Mike Watis is author 
of “Hi Diddle Diddle,” Associated-Redifiusion’s TV Playhouse choice 


tomorrow (Thurs.). 


IN WASHINGTON ... 
i ? litan 
Boy Scouts are plentiful on the New Frontier and Metropo 
Brenteasting’s tribute to the “Be Prepared set on WTTG-TV was 
headed by ex-Scout Mark Evans, Met’s veep, interviewing ex-Seout 
Associate Supreme Court Justice Tom Clark. Boy Scout Week was 
(Continued on page 44) 
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Art Hayes Evolves 


Family Listening’ 
Formula for JFK 


While the rest of the broadcast- 
fing industry is doing a see-saw bit 
regarding the day-to-day White 
House changes over live or delayed 
Presidential press conferences, 


' CBS Radio has decided to take a 


firm stand with a policy of delayed 
broadcast in every instance except 
those conferences which cover 


* matters of extreme national ur- 


gency. 

Hereafter, CBS Radio 
Arthur Hull Hayes notified amil. 
fates, the network wiil air tapes 
ef the press conferences the same 
night at 8:15 p.m. In those in- 
stances where “nafional urgency” 
prevails, web will air the confer- 
ence twice, first live and then a 
repeat at 8:15. Additionally, the 
nighttime broadcast will constitute 
a full program, with the press 
conference tape followed by an- 
alysis by CBS newsmen George 
Herman, Bill Downs, Wells Church 
and Rebert Pierpoint. 

Hayes said the decision was 
based on several factors, among 
them the fact that not all con- 
ferences can be carried live and 
that some will be held at dif- 
ferent times. With these problems, 
plus the White House desire for 
the widest circulation of the con- 
ferences, web decided on the 
nighttime pattern. 

“Because of the current mood of 
political alertness on the part of 
the public,” Hayes said, there is 
@ genuine gain te be made in the 
are of political education by sched- 
uling the conferences at an hour 
convenient for family listening. 
National affairs today are the con- 
cern of mother, father and school- 
going children. For these reasons, 
we deem it more useful to sched- 
ule nighttime broadcasts of Presi- 
dent Kennedy's conferences rather 
than to become merely another 
fragment of the live coverage on 
the occasions when the White 
House permits on-the-spot cover- 
age.” 


Joyce Brothers Gets 
An All-Media Spread: 
Syndication, Beok, Etc. 


Joyce Brothers seems to be in 
vogue, what with the signing of a 
taped syndication deal with ABC 
Film, the high probability of a syn- 
dicated column, the publishing of 
a book by Simon & Schuster and 
the continuation (one with a brand 
new full sponsor of her two local 
stanzas for WNBC-TYV, N. Y. 


Dr. Brothers, who gives “psycho- 
logical advice” to everyone from 
the lovelorn to the overly loved, 
lately signed a deal to supply ABC 
Film with 5 quarter-hour episodes 
of her “Consult Dr. Brothers.” Pro- 
duced so that they can be broken 
into five-minute segs ff a station 
desires, “Consult” has already been 

died by ABC in Norfolk, Miami, 
ew Orleans, Detroit, and Cleve- 
land. (New York is not up for sale 
since she is still doing her WNBC- 
TV shows, and the five-minute 1 
am. version, after Jack Paar, just 
got a 52-week deal, options includ- 
ed, from sponsor Block Drug.) 

California National Productions, 
the NBC telefilm subsid, was once 
thinking of syndicating Dr. Broth- 
ers, but that arrangement never 
came off. ABC signed for her ap- 
proximately a month ago. Plus the 
five-minute 1 a.m. show, she does 
a half-hour daily on WNBC-TV at 
i p.m. 

Also, former quiz winner has 
scribbled a tome known’ as 
“Woman,” which S&S now has on 
the presses. 

Last note in “the rise of Dr. 
Brothers” is that her agents are 
presently negotiating with a N.Y. 
newspaper to carry a regular advice 
column and chances are that it will 
also be syndicated. Deal is virtually 
closed. 








WJZ-TV REPACTS ORIOLES 
Baltimore, Feb. 14. 
WJZ-TV, for fourth straight 
year, will be exclusive tv outlet 
here for all televised games played 
by the Baltimore Orioles at home 
and away. 


The 50 contests will be co-spon- | 


sored by the Hamm Brewing and 
the P. Lorillard Co.'s, 








Washington, Feb. 14. 

Whether he was working from 
script or not Newtown N. Minow 
pulled off his initial appearance be- 
fore a Congressional committee 
without a major fluff. He wowed 
some members of the Senate Com- 
merce Committee and appeared to 
favorably impress all of them. The 
Cemmittee swiftly and unanimous- 
ly recommended his confirmation 
as new Chairman of Federal Com- 
munications Commission. 

Sole untqward event came after 
the 35-year-old attorney's appear- 
ance when he left behind some 
personal notes which were lifted by 
a newly hired UPI reporter and 
made the basis of a feature. The 
notes contained sample q. & a. he 
might expect at the hearing. 

If it was “cribbing,” it paid off. 
Adlai Stevenson’s former law part- 
ner was showered with so many 
superlatives that at one point Con 
merce Chairman Warren Magnuson 
(D.-Wash) cautioned his colleagues 
to restrain from “building him up 
teo much.” “We wouldn't want to 
lose him by Easter,” he said. One 
Senater supplied the adjective best 
applied to the nominee's conduct 
before the Committee. By way of 
a compliment he said one of 
Minow’s main attributes was his 
knack for being “ingratiating.” 

Questions on the state of tv 
programming, which came under 
hot assault from several members, 
predominated and elicited the most 
significant replies. 

In answering the 
Minow: 

—piedged to work toward uplift- 
ing the level of tv fare. “I'll do 
my best,” he averred. 

—epined that FCC monitoring of 
programs should be stepped up 
beyond present levels. 

—said he thought FCC had the 
legal basis for withholding licenses 
to stations whose offerings were 
flagrantly lopsided. 

—suggested that the time to 
strike at the problem was when 
licenses are up for renewal and 
programming performance can be 
scrutinized in light of original 
promises. 

Minow gave the Senators this 
aphoristic prescription for tv— 
“more wide open space between 
Westerns and more public affairs 
than private eyes.” 

The incoming Chairman stressed. 
however that FCC must give a 
wide berth to any action avproach- 
ing censorship (proscribed by the 
Communications Act and the Con- 
stitution itself), taking te acknow!- 
edge the field of programming was 
“one of the most sensitive” in 
which the Government could enter. 

On the other hand, Minow said, 
FCC was obliged to see that users 
of the airwaves were acting in the 


Senators, 


Minow’s Views Wow Senate Group 


By JAY 


publie interest. When they aren't, 
“then the Commission should find 
someone who wiil,” he testified. 

In further elaboration, the youth- 
ful attorney said FCC's legitimate | tv 
concern was with the range, or bal- 
ance, of a station's programming, 
rather than individual programs. 
He explained: 

“I would draw a distinction > 
tween the quality of a program and 
the full range of programming. If 
a station puts on a poor Western, 
it’s none of the Government's busi- 
ness. But if for three years, it 
puts on Westerns all day long, the 
Commission would be properly 
concerned with the way the license 
was used.” 

Minow’s positions on program-- 
ming were taken in a context of 
scathing criticism by Senators of 
crime-violence-and-Western themes. 
Some samples: 

—Sen. Gale McGee (D-Wyo.), 
not altogether serious, warned that 
humankind would follow what he 
said was a natural inclination and 
regress to the jungle state if sav- 
agery isn’t purged from the tv 
screen. He called for a “revalua- 
tion” of broadcasting’s whole 
structure. 

—Sen. John O. Pastore (D.-R.L), 
Chairman of the Communications 
Subcommittee, deplored the tele- 
vised massacres horsewhippings and 
other acts of inhumanity he said 
he witnessed one recent night. 
(The Senator explained that the 
only reason he happened to sample 
the fare of the medium his sub- 
commitee lords over was the fact 
he was snowed in.). The cure, he 
said. was FCC action rather than 
legislation-on programming, which 
he said would be a “terrible head- 
ache” to frame. 

—Magnuson disclosed that at a 
private discussion among Minow. 
Federal Prison Director James 
Bennett and himself, a consensus 
was reached that one immediate 
step should be taken. Broadcasters 
should be required to label fact as 
fact and fiction as fiction in their 
dramatic presentations. Idea was 
obviously prompted by Bennett's 
fury over the ABC-TV “Untouch- 
ables” segments on Al Capone 
which Bennett claims, were ficti- 
tious and reflected unjustly on the 
characters of Federal prison per- 
sonnel. But the Committee Chair- 
man referred also to untrue-to-life 
Western series purportediy based 
on the exploits of such big name 
gunfighters as Wyatt Earp and Batt 
Masterson. 

—Sen Ralph Yarborough (D.- 
Tex), said foreign exchange stud- 
ents bere have told him motion pic- 
tures and telefilms were “America’s 
worst exports.” giving a distorted 
and unfavorable impression of the 
U. S. abroad. 

After viewing in their homelands 








“shoot-em-up gangster” product 
product from U.S. studios, foreign 
students were surprised to see that 
a were actually some quality 
programs aired in this country, 
larly in the news-pubaffairs 


eld. 
On other matters, Sen. Mike 
Monroney (D.-Okla.), foremost 


Congressional critic of ratings, 
harped on this peeve until Minow 
assented that their impact on pro- 
gramming was a subject of “legiti- 
mate and proper concern” for the 
Commission. Monroney described 
the reliance on ratings as a “vicious 
system” whereby control of tv slips 
from those within the industry to 
the vagaries of what he said was a 
very inexact science. 

Monroney also laced into the 
networks for allegedly wielding a 
“tyranny” over affiliates who, he 
said, are coerced into discarding 
worthwhile programs of local orig- 
ination to make way for network 
fare. 

Asked what he was going to do 
about the VHF-UHF allocations di- 
lemma, Minow promised to tackle 
the problem in earnest, labelling it 
“one of those very high priority 
matters.” A truly competitive tv 
system demands making as many 
more channels availabie as pos- 
sble, he said. 

He said the same thing of the 
CATV-versus-local telecasters is- 
sue. Problem here, Minow testified, 
was balancing the need to protect 
local broadcasters with the de- 
sireability of giving the public 
varied tv services. 

Educatoina! tv, the only phase of 
broadcasting Minow has had any 
experience, ix “close to my heart,” 
he told the Senators. He pledged 
to strive for more use, of the esti- 
mated 500 unused channels set 
aside for non-commercial use, as 
well as to encourage commercial 
outlets to offer more educational 


ms. 

Plaudits handed Minow in- 
cluded: 

—iby Sen. Paul Douglas (D.-IIl) 
“the country will be better for his 
service.” 

—(by Dirksen) “a delightful can- 
dor” exemplified by his admission 
that he doesn't know all there is to 
know about broadcasting. “I unre- 
servedly and unequivocally endorse 
his nomination.” 

-—(by Yarborough) his appoint- 
ment is “extremely fortunate for 
the people of the U.S.” 

—(by Sen. Norris Cotton, Repub- 
lican of N.H.) his approach to the 
programming issue is “excellent” 
and “makes me even happier” to 
back his nomination. 

(by Sen. William Proxmire, Wis- 
consin Democrat) “extremely in- 
telligent” 
substantial imagination” . . . has 
“very fine, easy personality.” 





ABC RADIO GETS 
STUDEBAKER COIN 


Studebaker-Packard is pouring a 
wad into ABC Radio in the second 
quarter of this year. The automo- 
tive houst picked up the fore and 
aft coverage of the March 13 Pat- 
terson-Johanssen fight and, addi- 
tionally, is buying half-sponsorship 
of over 150 weekend five-minute 
newscasts on the web. 

ABC Radio paid a record $295,- 
000 for the championship fight 
rights on audio, but the gamble ap- 
pears to have paid off, what with 
full sponsorship now of all segs. 
Mennen and Carlings Brewery are 
co-sponsoring the fight itself on 
radio. (The beer-maker did not 
pick up N. Y., Chicago, San Fran- 
cisco and L. A., but Studebaker 
will pick up the tab in those mar- 
kets instead, that’s for the actual 
fight coverage.) Studebaker has 
10 of the 15-minute pre-fight show 
and a like amount in the post-fight 
stanza. Remainder of the pre- and 
post-fight stuff is co-op to stations. 

The fight biz has helped make 
this a hot three-month peroid for 
ABC Radic. The network says it 
will show its best gross billings for 
any quarter in the last few years. 
There still won’t be a profit for 
the radio network, but upped sales 
in “Breakfast Club,” the news 


| strips and the biz in new “Flair” 
all helped, 





Minow Confirmed 


The Senate quickly con- 
“firmed Monday (13) President 
Kennedy's nomination of New- 
ton N. Minow as new Fed- 
eral Communications Chair- 
man. Approval was by voice 
vete without debate or dissent. 

Action clears the way for 
Minow’s taking the FCC helm 
anytime, but he said last week 
he does not expect to be sworn 
in until about March 1. He 
fills out the term of ex-FCC 
Chairman John Doerfer which 
expires June 30, as well as the 
full seven-year term beginning 
July 1. 

The 35-year-old [Illinois at- 
torney will unseat former De- 
troit lew school dean Charles 
King, who has the old Doerfer 
seat on an interim appoint- 
ment by President Eisenhower 
last summer. When Minow 
takes over, the Commission 
will have a 4-3 Democratic ma- 
jority. King is a Republican. 


TV Sleaths Go Thataway 


Washington, Feb. 14. 

Senate Communications Subcom- 
mittee takes off for the West next 
week to hold hearings on the prob- 
lem of bringing television to re- 
mote communities. e 

The subcommittee will meet in 
Salt Lake City, 
Casper, Wyo., Feb. 22 for the ses- 
sions which will focus on impact of 
new Federal Communications Com- 
mission regulations on VHF boost- 
ers. 








Utah, Feb. 21 and} 





McINTIRE TAPPED 
FOR ‘WAGON TRAIN’ 


John Mcintire will be the new 
“Wagon Train” master on NBC- 
TV. He'll start appearing on the 
Wednesday night hour western in 
mid-April, perhaps for four or five 
consecutive weeks and then, unless 
matters turn out unexpectedly bad 
in terms of reception by public 
and advertisers, he’ll become the 
No. 1 cat (along with Robert Hor- 
ton) in '61-"62. 

The last of the new “Wagon” 
hours in which the late Ward Bond 
appears as wagen master will be 
seen a week from tonight (Wed.). 
It's understood that Bond's estate 
controls a.substantial minority in- 
terest in the MCA production. 





McIntire was lead in a former 
edition of Bert Leonard's “Naked | 
City,”” but he voluntarily withdrew 
from the series, which is made in 
New York, so that he could spend | 
more time on his ranch in the} 
west. 





Brasselle’s ‘Beachfront’ 


CBS-TV is putting contract 
player Keefe Brasselle to work in 
the pilot of a new telefilm hour 
called “Beachfront.” It goes before 
the cameras today (Wed:) with 
Lunar Productions and Arness & 
Co. producing. 

Danny Arnold will produce and 
Sam Rolfe have done the first 
script. CBS is doing the financial 
underwriting. 





Minow in Brush 
With a UPI Man; 
Paper Is Swiped 


Washingion, Feb. 14. 

Newton N. Minow’s debut before 
Senate Commerce Committee was 
a happy success, but it was marred 
by a less-than-triumphal episode 
with a newsman. 

ian a Federal Communi- 

Commission Chairman 
em | to the hearing on his nomi- 
nation some “preparation” in the 
ferm of sample queries he might 
encounter from Senators together 
with suggested answers. Another 
set of papers contained advice as te 
how longtime nonpolitical staffers 
at FCC might be shedded. 

Whether or not his taking the 
papers to the hearing reflected wis- 
don on Minow’s part (in licht of the 
actual questioning, he would have 
been as well off without the notes), 
the young attorney absent-mind- 
edly left the papers behind on the 
witness table. A new Senate staffer 
for UPI lifted the personal papers 
and wrote a feature piece picking 
up verbatim quotes from Minow’'s 
(Written by friends 
more familiar with FCC than he). 

The story, printed by the two 
Washington papers serviced by UPI 
and clients elsewhere, implied 
Minow was working from script at 
the hearing. (Newsmen at the adja- 
cent press tables did not see Minov’ 
refer to any documents while o1 
the stand). The piece treated the 
whole affair in a fashion intended 
to be humorous and referred to the 
phraseology of the papers as 
“breezy.” Perhaps most embarrass- 
ing were the quotes lifted from the 
memo dealing with possible ways of 
ousting unwanted Civil Service em- 
ployes at FCC. One FCC staffer, 
and the suggested manner of shunt- 
ing him aside, was mentioned spe- 
cifically in the story to the chagrin 
of the employe involved. 

Minow made a protest—on the 
ethical aspect of the newsman’s 
behavior—to a UPI exec. He also 
asked that his papers be returned. 
UPI is standing behind its report- 
er’s action, but presumably is re- 
turning the documents. 

At any rate, it was Minow’s first 
trial by fire with a member of the 
Washington pres; corps, and it 
would not seem unreasonable to 
assume that the affair left him with 
somewhat diminished cordiality to- 
ward the fourth estate. 

At any rate, Minow probably will 
be a little more circumspect and, 
at least, more careful about leaving 
potentially embarrassing documents 
behind in hearing rooms. 

As a footnote, the FCC employe, 


. has “demonstrated | according to reliable sources, is not 


going to be ousted. 


L’ville Joins Parade 
Of CBS-TV Affiliates 
Vamping Morning Sked 


Louisville, Feb. 14. 
WHAS-TV, effective - Monday 
(13), whacked off two hours of net- 
work programming in the morning 
hours, and announced it would fill 
the time locally with old Holly- 
wood films. Decision involves the 
hours from 9 to 11 a.m., now carry- 
ing shows from CBS. WHAS-TV 
is a CBS affiliate station, and has 
carried CBS teievision shows for 
many yeers. The 9-11 a.m. bracket 
has been carrying “December 
Bride,” a rerun of a comedy sezies, 
and “Clear Horizon,” a soap opera. 

Replacing the CBS shows, Sam 
Gifford pd. said WHAS-TV will 
run “Popeye's Adventure,” 30 min- 
utes of animated cartoons starting 
at 9 &m., followed by a 90-minute 
| film. Victor A. Sholis, v.p. of 
WHAS-TV said “As did CBS affili- 
ates in 15 other cities, we came to 
the conclusion we could not join 
the network in its new plan for 
selling morning television. 

WHAS-TV at present has an aft- 
ernoon film, and one late in the 
evening. 


KTHT Sale Okayed 


Houston, Feb. 14. 

The FCC has approved the sale 
of KTHT to the Winston-S°'em 
Broadcasting Co., in Winston- 
Salem, N. C., for $1,500,000 The 
sale includes the KTHT studios 
downtown and the transmitter and 
70 acre site. 
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| Each of the 6 Nielsen TV 
as 


TWORK WEEKDAY AVERAGE | OVER-ALL AVERAGE “en 
= en "NONOAY THRU” Reports* issued thus far 
in 1961 tell precisely the 


ABC-TV 21.2 20.7 same story: ABC-TV is 


ater % ~ the strong network on 
NET Y 17.0 19.5 week nights and the lead- 


NET Z 17.1 is.1 ing network all week. 
*Source: Program Appraisal Supplement to National NTI Report for 6 The trend in 61 is very 


weeks ending February 5, 1961. Nielsen 24 Market TV Report, Average ‘J 
Audience Sunday 6:30-11 P.M. Monday through Saturday 7:30-11P.M.  Gefinitely to ABC-TV. 
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Foreign Television Reviews 


A FILM PROFILE 
With Leni Riefenstahl, 

Prouse 
Producer: Vietor Poole 
3¢@ Mins., Fri., 10:15 p.m. 
BBC-TV, from London 

From time to time, BBC-TV 
gives a half-hour to some aspect or 
>ersonality of the longhair cinema. 

he result is usually informative 
end balanced, owing much to the 
expert questioning of critic Derek 
Prouse. Of added interest on this 
one was the presence of Leni Rie- 
fenstahl, who hasn’t quite lived 
down her activities as filmmaker 
during the Nazi regime. 

Prouse probed her about this, 
but didn't elicit much. Miss Rie- 
fenstahl, who had some impact as 
an attractive and dedicated person- 
slity, protested much that she had 
never taken orders from Goebbels 
and the Propaganda Ministry and 
hinted at brushes with them. This 
lest much of its force, because the 
instances weren't specified. “Hit- 
ler,’ she said, “was different’ — 
which seemed to imply that he 
was a nicer kettle of fish, but again, 
she didn’t elaborate. The major is- 
sues of an artist’s conscience and 
responsibilities under a_ dictator- 
ship weren't raised. But Miss Rie- 
fenstahl insisted that she'd never 
been a member of the Nazi party, 
without ever roundly condemning 
it for its crimes. 

Certainly, the film clips used 
te indicate her prowess as a direc- 
tor were brilliantly chosen. Ex- 
tracts from her Nuremberg raiiy 
report, “Triumph of the Will,” and 
her document of the 1936 Olympics 
were formidable and impressive. 
There was also a stunning sequence 
of a fight between fox and man 
frem her lesser-known ‘Tierkind,” 
and a snatch from the famous 
mountain epic, “Blue Light.” 

All told, the program gave a fas- 
cinating closeup of a daring talent. 
But the woman, in her social and 
political aspects, slipped through 
its fingers. Otta. 


Derek 


COMEDY MATINEE 

(Thark) 

With John Scarborough, Bridget 
furner, David Stoll, Patricia 
Seott, Sheila Keith, George Pen- 
sotti, Gay Cameron, Janet Hen- 
frey, Paul Eddington, Hilary 
Wontner, Michael Rothwell 

Writer: Ben Travers 

Director: Michael Mills 

55 Mins., Sun., 3:20 p.m. 

ABC-TV, from Manchester 
For this lugubrious ‘Comedy 

Matinee,’ APRC-TV’s cameras called 

on the home of the Belgrade Thea- 

tre Company at Coventry for a 

capsule version of Ben Travers’ 

famous farce, “Thark.” It was a 

highly unnecessary journey. The 

company, which has some reputa- 
tion as an alert and go-ahead reper- 
tory, was horribly over-taxed by 
the piece, and offered some of the 
poorest terping yet to be seen on 
the small screen. 

The adaptation, by Brad Ashton 


and Dick Vosburgh, kept the high- | 
lights of the original, and gaps in| 


the plot were filled in by emcee 
Jeremy Hawk, stationed in the au- 
dience. This effectively destroyed 
any audience involvement, and the 
result was a string of largely em- 
barrassing capers, devoid of all but 
the mest scanty yocks. Story con- 
cerned a haunted house, and re- 
lied heavily on misunderstandings 
about girls being found in promis- 
with husband 





ner as the tetchy husband. The 
booming monotony of his voice, the 
lack of pace and variety in his ex- 
pressions, the stilted lumbering of 
his gait all added up to a bad per- 
formance. Otta. 


MAKE MINE MUSIC 
With David Hughes, Helena Scott, 
the George Mitchell 

Harry Rabinowitz orch 
Producer: Harry Carlisle 
30 Mins.; Fri., 9:45 p.m. 
BBC-TV, from London 

Back for a further skein of six, 
the format of this affable show 
didn’t spring many surprises. It 
centered on the pleasant person- 
ality of David Hughes, a pop-singer 
who'd taken the trouble to train 
his larynx so that the notes bore 
some resemblance to music. Re- 
nlaxed, open-necked, Hughes had 
obviously watched Como = and 
picked up a few tips. But he still 
lacked the extra ounce of bounce 
that makes the difference between 
a decided click and a pleasant plop. 

The session took America as its 
theme, which meant that it co- 
ralled a fair sample of show tunes 
and other ditties with a geographi- 
cal lyric. Thus Hughes unbur- 
dened himself of “Moonlight in 
Vermont,” and then ushered in 
American nightingale Helena Scott 
who soared ably through “I Love 
You, Porgy.” Tommy Linden de- 
vised some nippy terping in a 
square dance, “Make Mine Country 
Style.” 

Most telling warbling from 
Hughes came in “Dis Flower” from 
“Carmen Jones,’ which allowed 
his tenor room for maneuver. 
also scored with “Jeannie’—the 
one with the light-brown hair and 
joined with Helena Scott in the 
love duet from “West Side Story.” 

Chief fault of the show was its 
predictable choice of numbers, 
even to the musical tour of the 
States that brought it to a close. 
Although an attempt was made to 
liven the pattern with a monolog 
from Hughes, the satire misfired, 
and the half-hour was pleasantly 
whiled away without being remem- 
bered. Harry Carlisle's production 
was uninventive. Oita. 





SURVIVAL 

| With Aubrey Buxton 

|Direetor: Bill Morton 

130 Mins., Wed., 9:35 p.m. 

| Anglia TV, from Norwich 

| This first segment of a half-hour 
back to nature skein made an in- 
triguing sendoff. It concerned the 
wild life, fauna and flora, to be 
found in London—and film was 
\deftly assembled by director Bill 
|Morton to provide an unusual 
islant on the life of a big city. 

| Naturalist Aubrey Byxton con- 
|tributed a knowing commentary 
|The facts revealed, which must 
|have surprised many big-city-dwel- 
jlers, were that foxes abounded 
‘within five miles of Westminster, 
that 269 different varieties of wild 
flowers could be found on the 
bombed sites around St. Paul’s, 
that tawny owls perched in Lon- 
don’s parks, and that snakes wrig- 
gled in the suburbs. 

| The photography packed a punch, 
|and the dramatic effects were 
heightened by special background 
|musie from Johnny Dankworth and 
his group. Altogether, it provided 
'a stimulating and entertaining 
close-up of a little-known struggle 
|\for existence—-and it was delivered 
‘with exhilarating pace and _ in- 
genuity. Oita. 


| 
MEIN FREUND HAZY 


cuous situations a 

and a fiance. As a slice of stage 
carpentry, Travers thought up a| 
neat and spirited set of farcical 
variations, but it demanded style 
i the playing. 


George Roman's stage presenta- 


tion made heavy weather of it 

and director Michael Mills didn't 
help by placing his cameras too 
close to actors whose face-making 
was crude, as if they were trying 
to register a wink a mile away 
Kenneth Bridgeman'’s sets were 
dull, and the decision to dress the 
piece iu the costumes of the ’20s— 
the date of the farce—might have 


worked if the company had been 
playing with some sense of period. 

The only exception to the gen- 
eral gloom was the. performance of 
Javid Stoll as the silly-ass young 


man. He showed a deft sense of 
timging and had the right sort of 


1 


arm. It would be invidious 
tion anyone else, with the 


idiot ¢ 
to me} 


exception, perhaps, of Hilary Wont- 


all, | 


{ (My Friend Hazy) 

‘With the Hazy Osterwatd Sextet, 
| Gunther Philipp 

| Director: Relf von Sydow 

| Writers: Dieter Hildebrandt, Klaus- 
| peter Schreiner 

| 50 Mins.: Wed., 8:20 p.m. 

| West German TV, from Cologne 

| Swiss musician, Hazy Osterwald, 





and his five sidemen have long 
| been one of the most popylar show 
| bands with this country’s younge! 
generation. The Osterwald en- 
|}semble is remarkably versatile 
| handling equally well jazz, rock- 
|‘n’-roll, and fine mood music. Its 
forte, however, is slapstick com- 


1a la Spike Jones. Osterwald and 
| his men are the Lest around 


field and their cleverness kecy 





Singers, | 


He | 


bined with music which it delivers 


in this 
sc 


bringing them regular assigninents 


| with various German showbiz 
| media. 

Dieter Hildebrant and Klauspeter 
| Schreiner, two cabaretists, de- 
picted the career of the 36-year- 
old Osterwald. Accompanied by 
an amusing narrative, they gave 
televiewers the chance to follow 
the bandleader’s life, from his 
birth through his army time and 
musical efforts up to the present. 

Show proved to be very amus- 
ing, becoming really hilarious at 
times. It was also visually funny 
since the group showed up in all 
sorts of costumes, ranging from 
sailors to rocket men, and each one 
tried to nose out the other by mak- 
ing the most unusual faces. The 
drummer won. A special word of 
praise is due for the imaginative 
camerawork. Other technical cred- 
its also surpassed the average. 

Hans. 








|'SPARE THE ROD? 
| With Dr. Thomas Bloomer, John 

Connell, Jo Grimond, others 
| Producer: Barrie Heads 
| Director: Mike Wooller 
60 Mins., Wed., 9:35 p.m. 
|Granada TV 

With thuggery and crimes of 
violence unusually rife in Britain 
these days it was a timely idea of 
|Granada’s to review the pros and 
}cons of corporal punishment for 
/such hooliganism. The affair was 
| mounted as a mock-trial with Dr. 
}Thomas Bloomer ‘the Bishop of 
Carlisle) presiding, John Connell 
stating the case for the return of 
ithe cane and birch and politician 
Jo Grimond opposing. 

The witnesses for and against 
had to stand up to cross-examina- 
tion from the opposition. This was 
a wise method as, on such a heated 
subject, a free-for-all debate, es- 
pecially as the arguments were all 
unscripted, could only have turned 
out to be muddled and unsatisfac- 
tory. As it was both sides were able 
to state their case logically and, 
though no definite conclusions 
|}were reached, the program which 
jaimed to start a talking point in 
ithe home, certainly succeeded. On 
the whole Connell’s’ witnesses 
shaped up better than Grimond’s, 
many of whom seemed confused as 
,to why they were opposed to cor- 
;poral punishment. Connell’s case 
did not call for a return to the sav- 
jagery of the birch or cat-o’-nine- 
jtails, but merely for the deterrent 
effect of a sharp whipping with a 
cane and he marshalled the head- 
master of an Approved School, an 
old lady who had been attacked by 
two teenagers and an ex-dectective 
among his supporters, as well as 
several members of the public who 
were interviewed in the street. 
! On Grimond’s behalf Xenia 
Field, a well-known prison worker, 
and Sir Basil Henriques were effec- 
tive pleaders, with Miss Field ad- 
vocating the short sentence in a 
detention centre and Henriques, 
who believes in occasional whip- 
ping by parents and teachers, put- 
ting forward the idea that, rather 
than corporal punishment, thugs 
would be more deterred if they 
were forced to pay. compensation 
to their victims. But of all the ar- 
guments against corporal punish- 
ment that which must have most 
impressed viewers was a taped in- 
terview with an unseen prisoner 
who told graphically and chillingly 
of his personal feelings and reac- 
when he was birched in 


flons 
prison 
The Bishop of Carlisle kept the 
proceedings flowin’ smoothly and 
production, direction and camera- 
work were all competent. Rich. 


ROAMIN’ HOLIDAY 


With Max Bygraves, La Piccola 
Pupa, Tony Sandler, Tim Dor- 
man, Alessandro Gatti, Nello 
Airaldi, Eric Rogers orch 

Writers: Bygraves, Erie Sykes, 
Peter Dulay 

Director: Dicky Leeman 

30 Mins., Sat., 9:30 p.m. 

Associated TeleVision, from Lon- 


den 

To give a summer-holiday flavor 
to the winter schedules, this filmed 
series showcases Max Bygraves in 


an Italian Riviera setting. Alassio 
was the chosen locale, and the 
skein promises to be an apt de- 
ployment of the Bygraves talent 


on the evidence of this opener. 
It fell into two halves, with the 
first scene-setting and the linguis 


tie variety—simple japes such as 
the long Italian spiel delivered by 
a knowing moppet called La Pic- 
cola Pupa, with Bygraves display- 
ing growing incomprehension. 
Shots of Bygraves cavorting on the 
beach, being serenaded with a 
powerful “Funiculi, Funicula” 
whilst shaving, and tucking into 
spaghetti — by such conventional 
means was the holiday atmosphere 
established. 


But the winning personality of 
Bygraves carried it through, and 
should conquer most of his fans. 
The last part of the show was a 


Cafe Roma, with Bygraves quipping 
happily, delivering “Tulips in Am- 
sterdam,” and introducing Italian 
warbler Tony Sandler. Latter 
clicked with a French ditty, and 
joined the star for a bubbling duet 
of “Mack the Knife.” Maybe their 
singing styles were too similar to 
provide an exciting complement, 
but Sandler certainly added to the 
|overall gaiety. 

Neat musical backing came from 
Eric Rogers and a small combo, 
and Dickey Leeman directed safely. 
“Roamin’ Holiday” was, in fact, a 
play-safe show which won’t win a 
bonus for originality, but its star 
value — and Bygraves certainly 
gives value—and its free-and-easy 
setting should ensure it a high 
popularity rating. Otta. 


Foreign TV Followups 


What the Papers Say 

To mark its 200th edition, Gran- 
ada TV's “What the Papers Say” 
corralled its three resident spiel- 
ers to sum up on the past, present, 
and future of the British press. 
The program deserves its long life 
because it does two things valuably 
and well. It throws a searchlight 
,on inaccuracies, and lapses of con- 
duct, in national newspapers, and 
it gives the ordinary reader a per- 
spective on the week’s news that 





his regular sheet. 

Brian Inglis, editor of the eru- 
dite weekly, “The Spectator,” 
|claimed that the 15-minute show 
|had effected improvements in press 
| standards since it began in No- 
| vember, 1956. But he was careful 
| to point out that the commentators 
| were professional journalists them- 
| selves, and, when they criticized, 
| they did it in full knowledge of the 
| difficulties facing the working re- 
| porter and sub-editor. 


|. Socialist politician J. P. W. Mal- | 
lalieu chipped in with a reminis- 


cent peek at the changes over the 
past years. Such as the growth in 
| circulation of Britain’s “Quality” 
| press, and the concentration of 
ownership amongst the. populars. 
Both he and Henry Fairlie em- 


phasized the dangers of monopoly, | 


and Fairlie went on to do what the 
program usually does—survey the 
week’s big story as reflected in the 
dailies. This was the projected 
merge of the Thompson and Od- 
hams publishing groups with the 
later invention of the “Daily Mir- 
ror” combine. Fairlie followed the 
story through as it was told in the 
| “Mirror” and Odhams’ “Daily Her- 
ald,” making cogent comment on 
the concealments and 
of them both. 

| The quarter-hour was ably di- 
rected, as usual, by Mike Wooller. 
Granada TV can be congratulated 
on the double century. “What the 
Papers Sav” combines public inter- 
,est and mind-flicking argument in 
an entertaining mixture. Otta. 





Armchair Theatre 
Bill Naughton, who contributed 
“Honeymoon Postponed” to 
“Armchair Theatre” from ABC-TV, 
is one of those regional writers 


deeply steeped in a local idiom. In |} 


his case, it's the broad vowels asso- 
ciated with the Northern counties 
of this land—to wit, Lancashire 
This bright slice of observation was 
full of regional flavor, but, because 


of it. a bit limited for wider con- | 


sumption. 

Idea of the comedy was that a 
working-class young couple, had 
wed, but not bedded. The marriage 


in fact, hadn't been consummated 
—because of timidity by the 
young man (Trevor Bannister) and 


a vague unawareness by his bride 
Lois Daine). This stirred up some 
turmoil amongst qnartet of 
parents, who met in a nearby &a- 


the 


straightforward cabaret act in the| 


he might not otherwise obtain from | 


hesitancies | 


this | 





loon to put the matter right. This 
led to some appetizing yocks, based 
on a well-judged clash of charace 
ter. The boy’s father (Paul Roge 
ers) just couldn’t believe that a 
son of his couldn’t make it, and the 
news got around, so that the boy 
was fired from his job. 

It was all happily sorted out, 

with an invisible session in the 
upstairs bedroom while the old 
folk reacted in the parlor. Naugh- 
ton’s script was sharp, shrewd, and 
salty. He also veered skillfully 
away from the tasteless impljca- 
tions of his theme. 
But it still remained a slight 
idea that coasted along on ths 
strength of its characterization, 
The acting was suitably full-bodied, 
with Paul Rogers clicking as the 
irascible dad, and touching mo- 
ments provided by the youngsters, 
Lois Daine and Trevor Bannister 
Amongst the minor thesps, Derren 
Nesbitt registered strongly as the 
| unwilling husband’s brother. John 
|Knight’s direction was suave, get- 
ting full value from cast and the 
sleezy setting. Otta. 








Showtime 

This was another acceptable ses- 
sion of BBC-TV’s “Showtime,” the 
web’s Sunday-night challenge to 
the commercial channel's Palladi- 
um show. It didn’t hit any high- 
spots, and it was a mistake to bring 
back two acts who'd only recently 
“appeared on the same show. May- 
be because they both lacked the 
spice of novelty, they didn’t notch 
up such a resounding click. 

First was Kathryn Grayson, 
whose pipes were well tuned for 
“The Night They Invented Cham- 
pagne” and “So in Love,” the last 
delivered in bolero tempo. The 
range of her voice was best dis- 
played in the aria “Sempre libera” 
from “Traviata,” in which, said 
la Grayson, she is to make her 
operatic bow at San Francisco. It 
promised well for the debut, but 
didn’t match the great divas in 
its emotional quality. Still, she 
made a gracious impression, if a 
| little stand-offish. 

Then there was the piquant 
Trude Adams, who gave an appeal- 
ling “Look Where You're Going” 
|and joined up with emcee David 
+Nixon in a cha-cha; she bubbled 
| pleasantly. Comedy came from 
| the reliable Chic Murray & Maidie, 
|although his Scots pawkiness 
seemed a bit too local on this oc- 
casion, 

The rest was, more or less, as 
usual. Otta. 








Play of the Week 

| The most that can be said about 
E. D. S. Corner’s “Negative Evi- 
dence,” slotted into Associatede 
Rediffusion’s “Play of the Week,” 
was that it tried to grapple with an 
intriguing and novel clash of prin- 
ciple. After that, it became a cata- 
log of woes. 

| A “progressive” scientist arrived 
in a colony where a war against 
native “bandits” was being waged. 
He quickly concluded that Major 
Peter Brayling ‘Peter Evyvngarde) 
was responsible for atrocities 
against his foes, and, if he wasn’t 
made to own up, two innocent mea 
would be hanged for his crimes, 

The Major’s character seemed, 
on the face of it, as black as your 
hat. He despised the natives for 
their skin. He behaved with en un- 
becoming arrogance that put up 
the backs of everyone else. He 
had a schoolboy cynicism. 

So it might have worked up inte 
an interesting and dramatic debate 
between the liberal and the reac- 
tionary realist. But the scientist, 
as Corner conceived him, was such 
a bumbling dope that he never re- 
tained interest. Finally, the mae 
jor fooled him by acting the part 
everyone expected him to play— 
‘and the scientist thought he’d been 
poisoned. This stretched the seams 
of credibility to splitting point, and 
| the piece collapsed in disbelief. 
Paul Eddington could do little 
'with the crusading scientist, but 

Peter Wvyngarde scored some 
points as the unpleasant military 
man. Both were often defated by 
the crusty dialog, taken off the peg, 
and that went for the rest of the 
' east. Director Jonathan Alwyn did 
| what he could, but tumbled into 
} melodrama at times of crisis. 

Oita. 
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The Nation’s Future 

This series is shaking down into 
one of the most stimulating brain 
“exercycles” on video. Some hard 
thinking and muscle-building re- 
partee roll at the touch of a switch 
and all the viewer has to do is 
just think along for a painless beef- 
up of the intellect. 

Last Saturday's (11) NBC session 
was a provocative, if inconclusive, 
debate of the question: “Should the 
Federal Government Directly Sub- 
sidize the Arts?” For the affirma- 

tive, there was Harvard economics 
* professor and Presidential advisor 

mn Kenneth Gaibraith and, in 
the opposite corner, there was Rus- 
sell Lynes, managing editor of 
Harper's Magazine. Two highly 
civilized citizens, Galbaith and 
Lynes brought intelligence and wit 
to bear in a discussion that re- 
solved itself into the role of the 
arts in a free society. 

Galbraith urged support of sev- 
eral Congressional bills that would 
provide modest Governmental 
funds for the encouragement of the 
arts via direct grants, fellowships, 
etc. Lynes central objection to this 
a stemmed from his fear of 

reaucratic and political domina- 
tion of arts, a fear not so much of 
“creeping socialism” as of “creep- 
ing philistinism and mediocrity.” 
There was no clear-cut resolution 
of the question, but at least the 
problem of the needs and the 
dangers were brought into under- 
standable focus as a starting point 
for a wide public discussion. 

The question period following 
the opening pro and con talks was 
marked by the presence of a flock 
of key show biz and artistic figures 
in the audience. Throwing ques- 
tions at the debaters were Mrs. 
Isaac Stern, Robert Dowling, Hy 
Fain (AGMA), and Blanche Yurka, 
among others. John K. M. McCaf- 
fery kept the session moving with a 
firm, but friend!y job of moder- 
ating. Herm. 


Young People’s Concert 

Leonard Bernstein’s chalk-talks 
with the N.Y. Philharmonic remain 
one of the more musically en- 
lightening as well entertaining 
items on tele’s musical calendar. 
Bernstein through this route, is ex- 
panding the musical knowledge of 
his auditors as well as expanding 
audiences for the classics. 

The material dispensed by*Bern- 
stein is also an indication of the 
enlargement of musical tastes. The 
program heard Sunday (12) was 
taped before a youth audience and 
the subject matter was Aaron 
Copland, who 20 years or so ago, 
was regarded as one of those mod- 
ernist extremely difficult to take. 
Musical tastes have expanded since 
then, and the Copland concert is 
one that was not only appreciated 
by the youngsters gathered at 
Carnegie Hall, but also by virtu- 
ally anyone tuned in. Not the least 
part of it was the maestro’s liter- 
ate and articulate delivery and en- 
tertaining comments on the sub- 
ject. 

In honor of Copland’s 6vth 
birthday, Bernstein took as _ his 
text some of the composer's lesser 
known works, along with others 
that are considered too harsh for 
delicate ears, but all of them were 
stirring, provocative and contained 
original musical statements. In 
some passage. Bernstein illustrated 
the relationship with the class- 
ical and romantic school of com- 
position, and in others, it was the 
mainstream of American musical 
thought that was omnipresent. 

One of the entertaining bypro- 
ducts of this show is the commer- 
cials. There is some exciting ma- 
terial in the non-sell of these 
spiels. One of them on this show 
was a talk by a femme mathema- 
tician who translated formulae to 
computerese. She made it sound 
exciting and creative. Jose. 





Chevy Show 

“The musical adaptation” of “Au- 
tumn Crocus” last Sunday (12) on 
the NBC-TV “Chevy Show” was 
nothing but a series of random 
tunes strung together by a listless, 
sentimental story line. However, 
the musical performances of Janet 
Blair, who has developed into a 
superlative performer over the 
years, of Betty 
irby Stone Four almost saved the 
evening. 

The story is of an American 
schoolteacher who falls in love with 
a married innkeeper high in the 


Austrian Alps. Ricardo Montalbaa, | League. 


Garrett and the} 





Tele Follow-Up Comment 











| 


|alleviate the situation. 


whose “Cherman” accent was a 
mishmash, is a charming man, yet 
he was as out of place as an orchid 
found flourishing in a snowstorm. 
Moreover, his pleas to Miss Blair, 
the schoolteacher, to stay on and be 
his love did not come out as sweetly 
as they were intended. Instead they 
sounded like Latin threats 
“Crocus” was an unwise endeav- 
or to present the music of Miss 
Blair, the Kirby Stone Four and 
the highjinx of Miss Garrett, who 
essayed a stranded American sing- 
er. Special notice must be taken of 
Miss Blair’s rendition of a folk song 
called “Searching for Lambs.” It 
was melodic and warm. Art. 





The Play of The Week 


Current outing of “The Play of 
The Week” is a psychological mel- 
ler that starts off conventionally 
and weakly, but builds nicely with 
twists and turns for an overall sat- 
isfying outing. Titled, “The Sound 
of Murder,” it was written by Eng- 
lish author William Fairchild, and 
had a London run in 1959. 

The small cast performed in pro, 
able fashion. Zachary Scott as the 
husband and intended murder vic- 
tim was believable, and his miser- 
able character almost warranted 
murder. Kim Hunter as the wife 
and co-conspirator was competent. 
Her lover in the triangle was Don- 
ald Davis, who, as the killer, hardly 
had a relaxed moment. His role 
never escaped its concocted char- 
acter, 

As the inspector, Sorrell Book 
had a delightful time of it, catch- 
ing all the plot nuances. Felicia 
Montealegre, as the counter-plot- 
ting spinster, was maddeningly 
credible. Direction by Paul Bogart 
made the most out of the situation. 
“The Sound of Murder” isn’t any 
big vehicle, but it does have a flair 
with murder. Horo. 





Eyewitness To History 


Flexible format of CBS-TV’s 
“Eyewitness To History” Friday 
(10) night embraced the problem 
of growing unemployment and de- 
pressed areas in the U. S. It was 
an informative, interesting show, 
with Walter Cronkite handling the 
narrative ably. 

Labor Secretary Arthur J. Gold- 
berg was caught in Gary, Ind., 
visiting an unemployment insur- 
ance office. He spoke of a “full 
fledged recession” and the need to 
aid the unemployed and to bolster 
the economy. Good deal of the 
show focused on the depressed 
Cairo, Ill, a town which served as 
an illustration. There were “man- 
on-the-street” interviews, pictures 
of closed shops and factories, a 
visit to the local Chamber of Com- 
merce. The Cairo visit ended on a 
note of hope, the note being 
struck on the basis of local en- 
deavors and other efforts to pull 
the city out of a economic dol- 
drums. 

Towards the end, Senator Doug- 
las (D-Ill.) came in for a brief in- 
terview on what should be done to 
Horo. 








JUNIOR LEAGUE MARDI GRAS) 


BALL 
With Bud Collyer, Betty Furness, 
Tom Poston, others 
Producer-Director: Ray Abel 
Writer: John Mossdale 
45 Mins., Fri. (10), 11:15 p.m. 
WCBS-TV, N. Y. 


|Metro backlot standards. 





The snob appeal in covering the | 
annual Junior League ball was} 
mitigated Friday (10) by the ap- | 
pearance of several fully grown 
women attired variously as drum | 
majorettes (the high stepping was | 
grotesque), Times Square (it! 
shouldn’t happen even on New 
Year’s) or the TWA terminal at 
Idlewild (architecture was set back 
three minutes). It was hard at first 
to visualize these women as re- 
spected members of high society, 
although, it must be admitted, 
their infectiousness eventually 
overcame their costuming. 

The pandering toward the ladies 
—in the face of contrary visual 
evidence—by the narrators, Tom 
Poston and Betty Furness (particu- 
larly she) was annoying; ladies of 
society, it might be supposed, are 
not above criticism, and if nothing 
bad can be said on the air then 
nothing at all should be said. 

Still and all, there was a fascina- 
tion, sometimes lost and sometimes 
overplayed, but still a fascination 
in this annual prance by the be- 
decked numbers of the Junior 
Art. 





GUNSLINGER 

With Tony Young, Preston Foster, 
Charles Gray, Dee Pollock, 
Midge Ware, John Pickard, 


Royal Dano, Fay Spain, Ray Ban- 

croft, others 
Exec Producer: Charles Marquis 

Warren 
Producer: Seeleg Lester 
Director: Andrew McLaglen 
Writers: John Dunkel, Louis Vittes 
60 Mins., Thurs., 9 p.m. 
PARTICIPATING 
CBS-TV (film) 

CBS-TV sees Charles Marquis 
Warren's new “Gunslinger” as its 
big hope for rebuilding its Thurs- 
day night program structure. Un- 
fortunately, both the network and 
Warren are on far less solid ground 
than in Warren's earlier venture, 
“Rawhide.” Not only does “Gun- 
slinger” come at a time when the 
impact of a new western is h 
dubious, but it comes with several 
built-in weaknesses and deficien- 
cies. 

One comparison with “Rawhide” 
is inevitable, and that is that “Raw- 
hide” comprised a somewhat fresh 
approach at realism in ihe old 
west, whereas “Gunslinger” tends 
to find itself in the familiar and 
contrived area of an undercover 
agent for the Cavalry, the fast 
draw, and the myriad cliches of 
characterization that accompany 
these premises. Moreover, where 
the “Rawhide” characters were 
easily integrated, the leads in 
“Gunslinger” are vague and shift- 
ing in their relationship. 

Taking it from the top, Tony 
Young plays the title role, an un- 
dercover agent for the Cavalry. 
Preston Foster is the frontier cap- 
tain to whom he reports. Charles 
Gray and Dee Pollock are Young's 
sidekicks, the former an_Irish- 
Mexican in the Gilbert. Roland 
style and the latter a youngster. 
Midge Ware is a sexy storekeeper 
in the fort, and John Pickard is a 
sergeant. 

Kickoff story, by John Dunkel 
and Louis Vittes, had the trio 
tracking down a fugitive Confeder- 
ate prison camp doctor who had 
butchered Unior prisoners. Yarn 
took them to a border town and a 
case of mistaken identity before 
Young killed the right man. Story 
was serviceable, but hardly stand- 
out. 

Trouble with “Gunslinger” lies, 
apart from its contrived premise, 
with the areas of the relationship 
among the characters and the cast- 
ing. Problem in the latter area is 
Young, who plays his role in a 
surly, unpleasant style that how- 
ever it may match the type of char- 
acter he plays, nevertheless doesn’t 
make viewing the show a particu- 
larly rewarding or enjoyable ex- 
perience. 

Morecver, on the basis of the 
opener, the relationship between 
Young and Foster is ill-defined; 


TIME REMEMBERED 

(Halimark Hall of Fame) 

With Christopher Plummer, Edith 
Evans, Janet Munro, Barry Jones, 


THE HEIRESS 

(Family Classics) 

With Julie Harris, Farley Granger, 
Barry Morse, Muriel Kirk!and, 


Paul Hartman, Sig Arno Suzanne Storrs, Barbara Rob- 
Producer-Director: George}; bins, Mary Van Fleet, David 
Schaefer O’Brien; Robert Cobert, music 
Writer: Jean Anouilh Executive Producer: David Suss- 

Adaptation: ‘theodore Apstein kind 
(from English version by Patricia | Producer: Jacqueline Babbin 
Moyes) Director: Mare Daniels 


90 Mins.; Tues. (7). 7:30 p.m, 
HALLMARK 
NBC-TV (color; tape) 

Jean Anouilh’s “Tiiae Remem- 
bered,” a success d'estime on 
Broadway a few seasons back, was 
fashioned into a sparkling video pre- 
sentation on the Hallmark series 
last week. It was 90 high-flying 
minutes winged by a delicate and 
witty script, performed in high 
style, and mounted in a production 
marked by flawless taste. It was 
caviar that must have been tempt- 
ing to the masses. 

On tv, the play was registered 
in a pure romantic key. Whatever 
cynical notes Anouilh struck were 
dissolved in the warm glow of 
sentiment that overlay this story 
about an attempt to cure a young 
prince of his morbid passion for a 
mad ballerina, who died, by recon- 
structing a new romance in the 
precise image of the old. 

Under George Schaefer's direc- 
tion, the cast controlled this fan- 
tasy with a pure theatrical sense 
for its charm, poetry and sophisti- 
cation. Edith Evans, veteran British 
actress making her television bow 
as the prince’s aunt, a role played 
by Helen Hayes in the legit version, 
gave a performance of the highest 
professional polish. Christopher 
Plummer was also brilliantly right 
as the prince, striking a pose of | 
ambiguous heart-break over the 
fading memory of his romance. 

Janet Munro, a young actress in 
her first major tv role, scored with 
an appealing portrayal of the 
young shop-girl hired to recreate 
the eccentric personality of the 
prince's dead  inamorata. It 
was a long and difficult assign- 
ment with frequent switches of 
mood and Miss Munro carried it 
hired to recreate the eccentric per- 
sonality of the prince’s dead ina- 
morata. It was a long and difficult 
assignment with frequent switches 
of mood and Miss Munro carried it 
off with only a few minor incon- 
sistencies of style. Firstrate sup-| 
port to the principals was supplied 
by Barry Jones, as the prince's 
cousin; Paul Hartman, as a bistro 
owner; and Sig Arno, as a comic 
headwaiter. - 

Settings and costumes were 
marked by an aristocratic air per- 
fectly suitable to a yarn wholly un- 
adulterated by any contemporary 
social significance. Herm. 


WASHINGTON CONVERSATION 
With Paul Niven, Arthur J. Gold- 





indeed, the character of Young 
himself is enigmatic. Nor is the | 
setup between Young and Gray, | 
his sidekick, spelled out in any | 
clear manner. | 
Foster turns in a professional | 
job as the captain, though limited | 
by the contradictions in the script. | 
Gray and young Dee look promis- | 
ing as the sidekicks. Midge Ware | 
as the home-base romantic entry is 
a looker, but pretty awful as an 
actress. In the guest-star roles, | 
Fay Spain and Royal Dano took | 
honors. | 
Production is slick, up te the) 
Andrew 
McLaglen’s direction is hampered 
by the built-in script problems. 
Warren and his new producer, See- 
leg Lester, who moved over from) 
“Perry Mason,” have a lot of patch- 
ing to do on the basic continuity, 
and will have to get better stories | 
than the opener with which to} 
make an impact. A Dimitri Tiom- | 
kin-Ned Washington theme isn’t 
particularly good. Chan. 


A STRING OF BEADS 

(Story of Love) 

With Jane Fonda, George Grizzard, | 
Glenda Farrell, Chester Morris, | 
Louisa Horton, Roland Winters, 
Dino de Luca; Janet Blair, hostess 

Producer, Leonard Blair 

Director: Fielder Cook 

Adapter: Steven Gethers 

60 Mins., Tues. (7), 10 p-m. 

WHITMAN CANDIES 

NBC-TV, from N. Y. (color) 

(N. W. Ayer) 

Any resemblance between this 
NBC production of “A String 
of Beads” and W. Somerset 
Maugham’s short story is purely 
incidental. In outfitting it into a 
modern, American hour, Steven 
Gethers diluted it intc a weak, 
pointless, one-hour soap opera with 
an abundance of cliches. 

But the production wasn’t a total 


(Continued on page 38) 





| taking one position and labor lead- 


berg 
Producer: Michael J. Marlow 
Director: Bill Linden 
30 Mins.; Sun., 2 p.m. 


Adaptation: Jacqueline Babbin, 

Audrey Gellen 
60 Mins., Mon. (13), 8 p.m. 
BRECK’S 
CBS-TV (tape) 

(Reach, McClinton) 

“Half as long and twice as good” 
might aptly characterize the “re- 
introducion” of CBS-TV’s “Family 
Classics,” as a 60-minute presenta- 
tion, now that it’s abandoned its 
two-part successive-nights two-hour 
productions in favor of a one-night 
stand. At least Monday night's (13) 
offering of “The Heiress” (an adap- 
tation of the Ruth and Augustus 
Goetz Broadway play based on 
Henry James’ “Washington 
Square”) took on a more solid, 
substantial veneer as mature tele- 
vision: a finely executed once-over- 
lightly treatment which, for all its 
distillation, captured the essence of 
James’ 19th Century whirl at psy- 
chological drama. 

Under. the skillful directorial 
hands of Marc Daniels, the produc- 
tion had a ‘swift, direct, pungent 
movement, matched by a Jacque- 
line Babbin-Audrey Gellen adapta- 
tion that hardly seemed to sacrifice 
any of the author's fundamental 
capacity for characterization, full 
delineation of personality and 
tense dramatic effect. It takes a 
bit of doing in an hour entry, but 
“Heiress” managed it quite suc- 
cessfully. 

The performances on the whole 
were satisfactory, with Julie Harris 
in particular contributing the sen- 
sitivity which demonstrated James’ 
awareness and understanding of 
psychologica! overtones. Barry 
Morse, as ner cold and brutally 
truthful father, breught conviction 
to the role. Farley Granger played 
the part of the mercenary suitor in 
perhaps the only jarring casting 
note, for he played ‘it a bit toe 
bombastically. The others in the 
cast acquitted themselves weil, in- 
cluding Muriel Kirkland, Suzanne 


Sterrs and Barbara Robbins. 
Rose. 


REMEMBER HOW GREAT 
With Jack Benny, Andy Williams, 

McGuire Sisters, Juliet Prowse, 

Connie Franeis, Hermes Par 

Dancers, John McGiver 
Producer: Gil Redin 
Director: Greg Garrison 
60 Mins., Thurs. (9), 8:30 p.m. 
AMERICAN TOBACCO 
NBC-TV, color tape from Holly- 

wood 

(BBD&O) 

Lucky Strike has lost its musical 
touch. The ciggie sponsor, long 
identified with musical broadcast- 
ing via “Your Hit Parade,” hit a 





CBS-TV, from Pittsburgh 

“Sunday's (12) preem of “Wash- 
ington Conversation,” with Labor 
Secretary Arthur J. Goldberg as | 
guest, got off to a faltering start. | 
It's major weakness was that the | 
halfhour turned out to be more of a | 
superficial one-man show than war- 
ranted. 

Site of the show was shifted 
from Washington to Pittsburgh in 
order to accommodate Secretary 
Goldberg, who is touring depressed 
areas in the U.S. for the new Ken- 
nedy administration. Format of the 
show had CBS newsman, Paul 
Niven, as the sole interrogator. 
Announced format was to feature | 
questioning by a group of CBS 
correspondents. | 

The superficiality was caused by 
the failure of correspondent Niven 
to dig more into Goldberg’s Com- 
ments. For example, there is a 
area of disagreement about Pres- 
ident Kennedy's plan to correct 
the unemployment situation, with 
vocal parts of business community 





ers, such as Walter Reuther, con- 
tending the administration's pro- 
gram doesn't go far enough. 

There were other areas, too} 
where generalities prevailed, but 
over a 30-minute span, with only 
two participants, there certainly 
was sufficient time for more dig- 
ging which would have resulted in 
a livelier outing. 

On the credit side, the informal, 
unrehearsed nature of the outing 
helped to draw a portrait of the 
Labor Secretary, a man in a piv- 
otal position who should be known 
by the public. Goldberg expressed 
his concern over unemployment, 
characterized the administration 
as a “do something government,” 

Horo, 





wrong note in its attempt to recap 
| 30 years of musical Americana on 
a color special tagged “Remember 
How Great.” It was a hodgepodge 
variety show without point or pur- 
pose. Memories aren’t made of 
the stuff that was thrown into this 
hour. 

No nostalgic nerve could be stimu- 
lated with a McGuire Sisters’ work- 
over of “Let Me Entertain You,” 
vintage 1959 from the Jule Styne- 
Steve Sondheim “Gypsy” score, or 
Andy Williams’ “You Don’t Want 
My Love,” a current disclick, or 
Connie Francis’ salute to Al Jol- 
son, a special material bit she’s 
currently using in her night club 


‘routine, or the Hermes Pan chore- 


ographed “The Saga of Sadie 
Thompson,” which probably was 
never done before or should ever 
be done again. 

Of course, there were some old 
songs delivered appropriately by 
the McGuires. Miss Francis and 
Williams but the continuity was 
haphazard. Even Harry James’ 
sharp trumpeting failed to bring 
the hour to life or to bring back 
memories of the big band hevday. ’ 
Juliet Prowse, prima ballerina of 
“The Rat Pack,” came off best in 
a hoedown sequence and _ the 
strange Sadie Thompson saga. 

The narrative thread was han- 
dled by Jack Benny, on loan from 
another network. He filled the 
gaps between the song .and dance 
with some mildly diverting patter 
but it was cut from the same old 
cloth. John McGiver did the best 
he could in the role of a network 
veepee but it was a cliche character 
that should be dumped by now. 

Through it all Luckies plueced 
its premium LP, “Remember How 
Great,”” which Columbia Records 
put together Gros. 
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I¢ out of 30 


Including top-rated shows of all kinds: comedies, westerns, 
variety programs, suspense shows, drama, 





Hlout of 20 


Including five top-rated comedy programs (5, 10, 11, 14, 18)—more than 
the other two networks combined. 








6 out of 10 


Including television’s top-rated show for more than four years (1), 
television’s most popular new show (5) ; 
the show with the longest record of popularity in television (9). 











6. CANDID CAMERA = 6. HAVE GUN 9. ED SULLIVAN 10.DENNIS THE MENACE 11. ANDY GRIFFITH 34. JACK BENNY 17. G.E. THEATER 18. DANNY THOMAS 20. PERRY MASON 


1. GUNSMOKE 4. RAWHIDE 
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23 out of 40 


And of the season’s eight top-rated new programs the 
CBS Television Network has six (5, 11, 25, 29, 39,40). ‘ 








\ 
i 
ny 





a. eS wes zs ‘ 
24. GERSHWIN YEARS 25. PETE G GLADYS 29. ROUTE 66 90. DOBIE GILLIS 











| 


$4.70 TELLTME TRUTH 35. GARRY MOORE 37. LASSIE % HENNESEY 39. CHECKMATE F au Tom Ewe 





This remarkable record, based on the latest 
nationwide Nielsen report,” is actually an old story: 
Throughout the past 134 Nielsen reports 
issued since July 1955 the CBS Television Network 
has averaged 22 of the 40 top-rated 
programs.t In 100 of these reports it has presented 
more of the Top Ten than the other two 
networks combined. In sum, if you are an advertiser, 


producer, performer or viewer, the place to be is 
The CBS Television Network. 


LEAT EEE AE 






°8nd January report. tEvening programs ; average audience rating basis. 
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loss, thanks to as vivacious a per- 
formance—by Jane Fonda—as tele- 
vision has had in many a year, to 
some honest and direct emoting 
by the rest of the cast, and to 
Fielder Cook’s skillful direction. 

Briefly, Miss Fonda played a 
secretary who on impulse bought 
a $120 string of pearis to wear to 
a dinner party at her boss’ home. 
The pearls turn out to be worth 
$60,000, and she was all set to re- 
turn them when, offended by the 
jeweler’s rudeness, she kept them 
only to find her own romance turn- 
ing sour because of it. It was only 
when the couple who employed 
her split and the wife gave her 
@ stern lecture on the adventure 
of youth and marriage that she re- 
turned the pearls and consented to 
marry her boyfriend after having 
insisted that they wait until they 
could afford marriage. 

Not much substance in the script, 
and most of it burdened by cliches. 


But Miss Fonda virtually lit up 
the screen in an animated and 
spirited characterization of the 


— girl. creating a real sense of 
velievability in even the weariest 
moments of the story. Chester Mor- 
ris and Louisa Horton gave strong 
and honest, if not entirely credible 
portrayals of the married couple; 
George Grizzard was fine as the 
boyfriend; Glenda Farrell was pert 
and sassy as her mother; and Ro- 
land Winters put on his best con- 
descending manner as the jeweler. 
Fielder Cook's direction was ma- 
ture, and managed to lift the pro- 
duction a notch above the level of 
the script. But that just wasn’t 
high enough. Leonard (Buzz) Blair, 
who produced, has apparently 
spent too many years in the day- 
time vineyards to escape their ef- 
fect in this, his first nighttime ef- 
fort as a producer. Chan, 


THE SINGLE WOMAN 
(Purex Specials for Women) 
With Pauline Frederick, reporter; 

Barbara Baxley, Michael Tolan, 

Patrick O’Neal, Brett Somers, 

Norman Rose, Dr. Louis English 
Exec Producer: Irving Gitlin 
Producer-Writer: George Lefferts 
Director: William A. Graham 
60 Mins-, Thurs. 4 p.m. 

PUREX 
NBC-TV, from N. Y. (tape, color) 
(Edw. H. Weiss) 

With this series of daytime spe- 
ecials Irving Gitlin & Co. have 
forged, for better or worse, a new 
video form, the soaper-documen- 
tary. The four outings to date ap- 
parently have been tailored to the 
belief that the ladies at home won’t 
sit still for the hard facts alone, 


views with such key civic leaders 
as Boston’s mayor John Collins, 
controversial Boston redevelop- 
}ment director Edward J. Logue, 
| Gregory Wolfe, exec director of the 
greatest enemy, who’s supposed to/| greater Boston economic study 
rescue me.” But in the main it|committee, and Mass. commerce 
was an artless and strident script.|dept. planning director, Norman 
Miss Baxley shouldered it like | Pothier, among others, 

a trouper and gave a good account| Complementing the emphasis on 
of herself. Rest of the cast, al-| ideas was the visual impact of “Is- 
though proficient, played it strict-| cues,” as cameraman Phil Galli- 
ly in the soaper key. Dr. English’s| gan’s professional lens work over- 
contribution, in the  sum-up,! came the pitfall of most documen- 
amounted to little more than token | tarjes—lack of motion and pace. 
advice that girls should learn to }is ground and aerial work ranged 
“give and take” and neither expect | over city and suburb, focusing at- 
nor seek perfection in a man. tention on the vital issues. 


Les. Expertly researched by WBZ-TV 
editorial writer Harry Durning, 
who collaborated on the script with 
staff documentary writer Mel Bern- 
stein, “Issues” skillfully covered 
the complex metropolitan (76 cities 
and towns) spectrum in an imagin- 
30 Mins., Sat., 10:30 p.m. ative and frank manner, Newsman 
WOR-TV, N. Y. (tape) — roy Chase's narration was force- 
“The Ragtime Era” is the kind | ful. 

of show that educational tv folk | Sperry and Hutchinson, distribu- 
og “—— "aula an hole | tors of rng pes stamps, is —_ 
4 é |soring the -program series, an 
rt ce econueed. ies served up thoroughly tasteful com- 
the National Educational Televi- oo Fon ~' the community- 
I Radio Center by KRMA.| 22 erest theme o the program, 
sion & Ra te Wee @ , | commercial lead-ins were straight 
rv, reemagel Sen a1). 2 or. |interviews, one with a member of 
ody g a ~s med ‘ Boma | Mass. league of women voters, an- 
most of NET’s 48 educational-chan- | neo waly: = . PTA official. 

| The Westinghouse outlet did it- 


. a. “Ragtime” |self proud with this first outing of 


In host Max Morath, it & : 
has the ideal spokesman. He holds |''S one-a-month, prime time Hub- 
|affairs series. Subsequent pro- 


forth at an elegant pianoforte, | ; ; 
singing and playing in a lively, au-| grams will give in-depth treatment 
thentic style. He’s a close student ‘© subjects covered in opener. 

of the period when America’s popu- Guy. 
lar music developed, and he 


sparked the narrative segs with | , . 
anecdote and erudition that was as | ao py Facet oof 


bright as the music. : . 
In the opener, Morath covered | a, meng 3 oe Sven 
the Gay Nineties, . 3 -» 8:45 a. 





THE RAGTIME ERA 
(The Mauve Decade) 
With Max Morath 
Producer: Marvin Halli 
Director: James Case 





school. 


weekend. 


engineer got up to the Cowans’ 


Meanwhile, 


hews special. 


crease in net worth from $2,000,003 
to $4,236,000 during the fiscal year. 
Although, during the fiscal year, 
the company produced 39 “Play of 
the Week” vidtape programs and 
acquired a new package of 20th- 
Fox post-’48’s and certain other 
film product at a combined cost of 
more than $8,000,000, total liabili- 
ties decreased $10,280,000 with $3,- 
989,000 of this decrease related to 
current liabilities. In addition, the 
inventory of film and tape pro- 
gramming which the company has 
acquired over the past five years 
has been reduced by amortization 
from an original cost of more than 
$74,000,000 to $26,206,000. 


Close-Up On a WNEW ‘Close-Up’ 


That programs can be born under the most casual of circum- 
stances is common knowledge; more unusual is the creation of news 
documentaries under the same conditions. Example is last Sunday’s 
(12) WNEW Radio, N. Y., “News Close-Up” rundown on the decision 
of the Westchester suburb of New Rochelle to appeal a federal 
court decision which found the town’s school system to be gerry- 
mandered so as to concentrate its Negro population into a single 


The show started with an innocent dinner invitation extended by 
Phil Cowan, Metropolitan Broadcasting Corp.’s publicity topper, to 
Martin Weldon, company’s director of news and special events. 
Cowan, a New Rochelle resident, 
that night, Tuesday (7), because of the big snowstorm the previous 


suggested that Weldon sleep over 


At dinner, they began discussing the school board’s decision to 
appeal, made the night before after an open hearing which WNEW 
had covered. Weldon asked Cowan his opinion of the situation and 
what he knew of his neighbors’ feelings on the matter. As they 
talked, Weldon had an idea, and called down to the station to see 
whether it could send up an engineer with a tape recording. The 


home. 


owan began rounding up neighbors, including tv 
emcee Monty Hall, CBS News publicist Milt Rich, a dentist and his 
schoolteacher wife and a businessman who'd been active in school 
affairs and his wife. Once together, they launched intg a roundtable 
discussion on the problem that ran well past midnight, with a wide 
range of views on the situation. All of it was taped. Next day, 
Weldon started editing it and combining it with the tapes of the 
open hearing the previous night. What emerged was the Sunday 





'Rege Cordic Has Radio 
Brainchild: Resurrecting 
- Those Old Movie’ Tanes 


Pittsburgh, Feb. 14. 

Another windfall for the owners 
of movie rights and a new source 
of income for forgotten radio tapes 
, may be in the offing as the result 
| of Pitt radio personality Rege Cor- 
| die trying to put the old film “Top 
Hat” on radio. Cordic, whose pro- 
duction firm has‘an annual income 
well into six figures, dreamt up the 
idea a couple of weeks ago and 











tearjerkers played on parlor piano 


“The Mauve | 
Decade,” when the sentimental | 
and parodies sung in variety houses | 


| KPTV, Portland, Ore. 


Dapper vaude vet Earl Mossman, 
has turned his many talents to a 


and in minstrel halls reflected the | Weekly tv show for the younger set. 
split personality of the times. pedal Powe is sponsored by a top tuy 
lor fave, “My Sweet Heart's tne outfit here, which has been grab- 
Man In the Moon,” became “My | bing results with this oldster show- 


The change in the company’s | presented it to Les Rawlins, gen- 
financial status results from new | eral manager of the station. Given 
agreements affected with National |the go-ahead, Cordie put his hrain 
Theatres and Television, and 20th- | factory to work and they came up 
Fox, two of the largest holders of | with a good treatment of the film 
the company’s indebtedness. Man-| by careful eUiting and narrating 


Hobby’s a Good Drink of Rye,” on 
the variety boards, and Merath | 
rendered both. | 

Other numbers, some with orig- | 
inal lantern-slide narrative and! 
closeups of sheet-music covers, in- | 
cluded “Little Lost Child,” “The! 
Band Played On,” “Sweet Rosie | 
O'Grady,” “The Picture Is Turned | 
Against the Wall.” And some con- 
trasts, like “Ta Ra Ra Boom Tey- 


ing house.” | 

Morath’ discussed’ the song- | 
writers of the times—Charles K. | 
Harris, whose “After the Ball Is | 
Over” launched the “gold rush” 
to New York’s Tin Pan Alley; Paul 
Dresser, whose sentimental tunes 





s0 they've added some syrup. The 
idea is noble enough, but the shows | 
invariably turn out more syrupy! 
than informative—the latest entry, 
“The Single Woman,” no less than 
the previous ones. 

Episode set out to explore rea- 
ecns why many girls never get 
married, dispensing at the outset | 
such statistics as that 17,000,000 
femmes lack husbands and more 
than half that number may never | 
marry, and that the gals spend! 
some 20 billion per year in pursuit | 
of men (for cosmetics, vacations, 
ete.). Pauline Frederick had a} 
seven or eight minute interview at | 


|can literature; Negro composer Gus 
,L. Davis, whose tunes had a hint 


reflected the era’s naiveness while 
brother Theodore Dreiser's novels 
were pioneering realism in Ameri- 





and 
cover 


of the folk blues to come; 
others. Remaining stanzas 


|American pop music to 1920, in- 


cluding blues. ragtime, musical 
comedy and Tin Pan Alley. The 
Gay Nineties parlor set and 
Morath's cigar and derby were a 
good disguise for the entertainer’s 
32-vears. 

Off-camera, he scores the Im-| 
perial Hotel mellers at Cripple | 
Creek, Colo., plays club dates and 


ay,” composed in a St. Louis sport-| various contests. 


man who still has plenty of youth. 
Opening with a local Broad- 
way set and the strains of 
“Lullaby of Broadway,” Mossman 
talks, gags, dances, interviews 
guests, and shows Abbott & Costello 
films for a fast 45 mins. Guest 
list includes experts who teach the 
youngsters to draw, dance, and 
covers other phases of education. 
Sponsor has toy giveaways for 
Mossman _ han- 
dles the emcee chores nicely and 
makes the entire before Sunday 
School stint interesting enough to 
rack up a solid rating. Sponsor's 
blurbs are integrated neatly into 
the action with the entire layout 
taped late in the week. Feve. 
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—_—_—_— 
ee 


by National Theatres and Tele- 
vision. It was then shifted east, a 
period when NT&T separated from 
NTA, although retaining the larg- 
est stock interest in the NTA op- 
eration. Now, headquarters of the 
sales operation goes back to the 
Coast. 

Under the new organizational 
structure, sales responsibilities will 


the wrapup with psychiatrist Louis | cuts ragtime disks on the Barbary | be as follows: Berne Tabakin, up to 


English—and so much for the doc- 
umentary. 

The rest of it (which is to say| 
most of the hour) was a schmaltzy | 
dramatization of a “typical” case | 
study, with untypically attractive | 
Barbara Baxley, who lived in an} 
untypically swank apartment, turn- | 


Bill. | 


Coast label. | 


now v.p. in charge of Coast activi- 
ties, will become v.p. in charge of 


jall sales. Peter Rodgers has been 


THE VITAL ISSUES 

With Jack Chase, narrator 
Executive Producer: Win Baker 
Producer: Ron Little 

Director: Wendy Davis 


elected v.p. in carge of Coast sales, 
and will undertake the responsibili- 
ties formerly handled by Tabakin. 
Leonard Gruenberg becomes v.p. 
in charge of sales development. E. 


ing down a marriage proposal from | Writers: Harry Durning, Mel Bern-| Jonny Graff continues as v.p. in 


untypically handsome and roman-| 
tic bachelor, Michael Tolan, with} 
Vivaidi cascading in 
ground. She rejected him for a con- 
fu den of reasons; she was emotion- 
ally immature, 
he* mother’s wishes, 
re. ponsibilities of marriage, and 
unrealistically was looking for the 
perfect mate. ‘It had been ex- 
plained earlier that this was not 
a single case study but a composite, 
£0 presumably Miss Baxley was be- 
devilled by the full assortment of 
anti-marriage motives). 

After being nearly adulterated 
by an ex-beau (‘Patrick O'Neal), ob- 
serving how a less attractive bache- 
lorette ‘Brett Somers) kept strik- 
ing out in search for “Mr. Right,” 


stein | 
60 Mins., Tues., 10 p.m. 


lated cracked lens, to the closing 
editorial comments 60 minutes later 
iby WBZ-TV_ general manager 
James E. Allen filmed against back- 
|drop of frigid Hub skyline, “The 
| Vital Issues” was a first-rate docu- 
mentary on problems and _ fpros- 
|pects, challenges and changes fac- 
ling metropolitan Boston and the 
Bay State during '61. 

| There was plenty of meat sand- 
|wiched between the opening and 
|closing of this pubaffairs offering 
;——a survey of economy, gusiness. 


charge of all eastern sales opera- 
tion, and along with Tabakin has 


they back-| SPERRY AND HUTCHINSON CO. |peen nominated for election at the 
| WBZ-TV, Boston | 
| From the opening ’copter shot of 
rebelling against | Boston as viewed through simu- | 

feared the} 


next annual meeting of NTA’s 
board of directors. 

Unger added that he would be 
| Spending a major portion of his 
jtime in Beverly Hills, supervising 


jsales. While Ely A. Landau NTA} 
{board chairman, will be concen- 
trating a major portion of his time 
| working with 

jsion, which 


|WNTA AM-FM, NTA Productions 
and Telestudios. Corporate respon- 
| sibilities will continue to be shared 
by Landau and Unger. 

| NTA, for the fiscal year ended 


| Sept. 30, ‘60, reported a net loss of 
amortization of 


$7,001,891, after 


agement stated that it intends to 
further reset and reconstruct its 
basic operations and financial struc- 
ture. 


Continued from page 29 

















constructed entirely of wooden 
wine barrels—there are hundreds 
more episodes like these, most of 
them wildly improbable and wildly 
romantic and all of them authen- 
tic.” 

Instead the scripts he saw were 
“just kicking, punching, gouging 
and smashing people over the head 
with chairs (in the first episode, 
after NBC had announced ‘Klon- 
dike’ as the start of a new ‘non- 
violent’ era in television). After 
that the gunplay was almost con- 


these stories on television now. 
Even if (as seems unlikely) a pro- 
ducer could be found more in- 
terested in human drama than gun- 
fights, it is too late. As far as 
television is concerned, the Klon- 
dike gold rush is over and done 
with. Meanwhile, back at the 
ranch...’ 


CBS-TV Schedule 


=m 4“COntinued from page 25 
| 
|moving “Twilight Zone” to 9:30-10, 


(if it’s renewed, and filling 10-11 
iwith the hourlong “The De- 
| fenders.” 

Saturday and Sunday are intact. 
Former has “Perry Mason,” 














| “Checkmate,” “Have Gun” and the’ 


expanded “Gunsmoke.” Sunday, 
it's “Lassie” at 7, “Dennis the 
| Menace” at 7:30, Ed Sullivan at 
8, “GE Theatre” and Jack Benny 


|at 9-10 and “Candid Camera” and | 


| “What's My Line?” at 10-11. 
Still unaccounted for are 


jhas firm production commitments, 
the broadcast divi-|“‘Oh Those Bells” and “Ichabod.” 
includes WNTA-TV, | But they can be slipped into some 


‘of the open spots without too much 
trouble. 





Madsen to Prexy KSL 


Salt Lake City, Feb. 14. 


two 
| half-hour comedies for which CBS 


| during the completely visual parts. 

The station had a press confer- 
ence on Friday (3) and demonstra‘ - 
ed the new feature which th - 
| were going to make a regular part 
of “Program PM,” its nightly show 
from 8 to 10. The story of putting 
a movie on radio made the wire 
services and the law firm of Regan, 
Goldfarb, Powell & Quinn, who 
represent RKO saw the item in the 
Herald Tribune in New York. 

Mr. Quinn called Rawlins and 
told him_that while KDKA-TV had 
the television rights for the pic, 
this did not include radio rights 
and it would be an infringement 
of RKO’s copyright if it was pre- 
sented on radio. C & C, who dis- 
tribute the film, also said they had 
only:tv rights. Quinn said he would 
try to clear rights for the station 
but up until deadline time nothing 
{had been heard, 

However, the idea and its erasing 
| got the station a terrific press here 
|and Rawlins had the program de- 
| partment looking at other films in 
| the station library that would lend 
| themselves to radio treatment and 
| the boys came up with quite a few. 
| Since there had been sponsor in- 

terest on the show, Rawlins is now 

|exploring further into the possibil- 
| ities of bringing back such famous 
dramatic radio shows as “Lux 
Theatre,” “Orson Welles’ Mercury 
Theatre” and even “Lights Out.” 


Guy’s NAB Citation 


Washington, Feb, 14. 

Raymond F. Guy, retired senior 
staff engineer of NBC, will receive 
the Engineering Achievement 
Award of National Assn. of Broad- 
casters. 
| NAB said Guy, believed to have 
had‘ the longest continuous experi- 
ence as a fulltime broadcast en- 
gineer of anyone in the world, was 
selected for his “long and distin- 
guished service to his profession, 
his industry and his country.” 

Now an engineering consultant 
in Haworth, N.J., Guy retired from 
NBC last October after nearly 40 
years of service with RCA and the 
network. He entered broadcasting 
|}in 1921 as an engineer-announcer 
with old WJZ. 

Presentation will be made here 
May 10 during the NAB Broadcast 
| Engineering Conference. 











Branch, 
director has 


Birmingham — Neal 
| WBIR-TV program 





and suffering the agonies of lone-| industry, housing, education, cul- 
liness, Miss Baxley summoned back | ture, entertainment, urban renewal, 
the boy friend and saved herself. | transportation and urban-suburban 
George Lefferts wrote her at least | conflict. 

one pregnant phrase, which neatly| Exec producer Win Baker did su- 


pointed up the paradox; “Man, my! perior a job with the production,,enues of $19,018,000 and an in-j| effective April 1. 


| $11,955,194 against $14,134,937 in 


Arch L. Madsen was named prez| been upped to sales manager, vice 
of Radio Service Corp., which op-| Dick Quinn, who now is senior 


| sales of motion pictures and other | erates KSL and KSL-TV here, ef- salesman. Production manager Pete 


| film product. 


i fective April 1. He replaces Jay |Fennelly will take on programing 


Company reported operating rev-|W. Wright, whose resignation is | chores in addition to his regular 


) duties. 
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VARIETY 
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ten different markets are covered. 





Variety’s weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 
exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 


V; y-ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Vartety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S 
(*) ARB’s November, 1960 survey covered a two week périod. 
one of the two weeks with an alternating or special program could not be 
properly judged for comparative performance. 
limited te those syndicated shows which played both weeks. 


Syndicated shows 


Therefore, November data will be 








INDIANAPOLIS 


STATIONS: WFBM, WISH, WLWI, WTTV. “SURVEY DATES: NOVEMBER 10-23, 1960, 
































TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AY. 

RK. PROGRAM-—DAY—TIME STA. RTG |iRK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 

rx ’ ; 1. Border Patrol (Sat. 10:30) .......... WISH..... CBS 28 64/| Patrol; Playhouse ...... WFBM 8 

1. Gunsmoke (Sat. 10:00-10:30)..... -»-- WISH 49|| 2. Death Valley Days (Sat. 7:00)........ WISH.....U.S. Borax 27 56] Solent Service ........ WLW 8 
‘ol. Flack; Parade....... : 4 

2. Wagon Train (Wed. 7:30-8:30)...... ..WFBM 40 3. Huckleberry Hound (Mon. 6:30)..... WLWI.... Screen Gems 26 48 | News-D. Edwards ....... WISH 12 

’ News; Weather ......... WISH 14 

8. 77 Sunset Strip (Fri. 9:00-10:00)...... WLWI 39 || 4. Quick Draw McGraw (Wed. 6:30)..... WLWI.... Screen Gems 22 47| Huntley-Brinkley ....... WFBM 14 

; News; Weather ......... WISH 10 

4. Checkmate (Sat. 8:30-9:30)........... WISH 38!' 4. Sea Hunt (Thurs. 7:00).............. WLWI.... Ziv-UA 22 44|Early Report ......... WFBM 17 

é Weather; Headlines ..... WFBM 15 

4. Real McCoys (Thurs. 8:30-9:00)....... WLWI 38 |] 5. Pony Express (Mon, 7:00)..... gl ae ee WLWI.... CNP 21 ">t | Eee Pere WISH 12 

: , j Early Report .......... WFBM 12 

5. Flintstones (Fri. 8:30-9:00) WLWI 36 Veather; Headlines .....WFBM 12 

5. U.S. Marshal (Tues. 7:00)........ er. le 21 @i karly Bemert —j......e0. WFBM ll 

6. Have Gun, ‘Vill Travel (Sat. 9:30-10)..WISH 34 Weather; Headlines ..... WFBM 1i 

6. Blue Angels (Fri. 7:00).............- WLWI . CNP 17 STi Batty Mepert «$< .....se WFBM 14 

6. My Three Sons (Thurs, 9:00-9:30)..... WLWI 34 Weather; Headlines ..... WFBM 14 

6. Shotgun Slade (Wed. 7:00) .......... WLWI . MCA 17 STi Barty epett sn... woes WFBM 15 

6. Perry Mason (Sat. 7:30-8:30)......... WISH 34 Weather; Headlines ..... WFBM 15 

7. Woody Woodpecker (Fri. 6:30)....... WLWI . Kellogg 16 38 | Huntley-Brinkley ....... WFBM 14 

6. Red Skelton (Tues. 9:30-10:00)... WISH 34 News; Weather ... WISH 11 

HARTFORD STATIONS: WNHC, WTIC, WHNB. *SURVEY DATES: NOVEMBER 10-23, 1960. 

1. Checkmate (Sat. 8:30-9:30)........... WTIC 3g || 1. Rough Riders (Fri. 7:00)............. WTIC .. Ziv-UA 18 40} News; Weather ......... WHNB 13 

4 Huntley-Brinkley ....... WHNB 15 

2. Perry Mason (Sat. 7:30-8:30)......... WTIC 36 |} 2. Tombstone Territory (Sat. 10:30)..... WTIC.....Ziv-UA 17 49|Mike Hammer .......... WHNB 8 

3. Gunsmoke (Sat. 10:00-10%0)......... WTIC 35 || 3- Death Valley Days (Tues. 7:00).......WTIC..... U.S. Borax 16 39! News; Weather ..... WHNB 13 

pies : : Huntley-Brinkley WHNB 16 

4. Ed Sullivan (Sun. 8:00-9:00).......... wTiIc 33 || 3. Hoesthns (Sun. 7:00) peat tatvatres WTIC.....Screen Gems 16 29|S. Temple; Malt of Fame WHNB 19 

. Untouchables (Thurs. 9: :30)..... 4. Four Just Men (Sun. 5:00) ..__..... WTIC.....ITC 15 54 | Omnibus; Celeb Golf.....WHNB 7 

a, SRR: es ee beirnanes 331] 5° Huckleberry Hound (Thurs. 6:00) WNHC.... Screen Gems 14 39|Early Show............. HNB 10 

5. Have Gun, Will Travel (Sat. 9:30-10)..WTIC 31 Film; Weather WTIC 11 

6. Pete & Gladys (Sat. 7:00-7:30)........ WwTic 30 6. Jim Backus (Thurs. 7:00). . WTIC CNP 12 30 | News; Weather .. WHNB 16 

; ao Huntley-Brinkley .. WHNB 20 

7. Flintstones (Fri. 8:30-9:00) ..........WNHC 28 - ee oo, .. ’ bt .. Screen Gems 12 44 | Feature Film; Weather. ..WTIC B 
‘ Q -00.9- . Man e Challenge (Fri. 8:30) ..WHNB . Ziv-UA 11 18 | Flintstones niet ones WNHC 

3. Denny Themes (Mon. 9:00-0:38). ..... wric 28 |! 8. Phil Silvers (Mon. 7:00)............ WNHC.._. CBS 10 24 |News; Weather ......... WHNB 18 

7. Debie Gillis (Tues. 8:30-9:00)......... WTIC 28 ‘. ail | Huntley-Brinkley ....... WHNB 20 

-00-11:° . Woody Woodpecker (Mon. 6:00)... WNHC Kellogg 10 OB} Marly BROW... .6icscace. WHNB 10 

7. Garry Moore (Tues, 19:00-11:00)..... WTIC 28 l\eiim: Weether ......... WTIC 12 

HARRISBURG STATIONS: WGAL, WTPA, WHP. *SURVEY DATES: NOVEMBER 10-23, 1960. 

; ’ 1. Manhunt (Sat. 10:30)........ pease WGAL....Screen Gems 44 75 | Wrestling: M. Shayne....WHP 7 

3. papal (Sat. 10:00-10:38)......... WGAL 48 Fight of The Week..... WTPA + 

2. Wagon Train (Wed. 7:30-8:30)........ WGAL 43 - Make That Spare........ WTPA 7 

. f 7 2. Sea Hunt (Thurs, 7:00).............. WGAL . Ziv-UA 31 69 | It’s In The Name. WTPA 7 

2. Perry Mason (Sat. 7:30-8:30)... WGAL 43 - sid B= peel Ld ay Lf 

3. Untouchables (Thurs. 9:30-10:30)..... WTPA 42)| 3. Shotgun Slade (Wed. 7:00)...... o+e.. WGAL.... MCA 28 18| Hour of Stars...... WTPA 10 

-0-10-00) Scoreboard WTPA 10 

4. 77 Sunset Strip (Fri, 9:00-10:00)...... WTPA 411! 4. U.S. Marshal (Sat. 7:00). ........ WGAL.... NTA 24 52| Tales From The Tomb.. WHP 15 

5. Red Skelton (Tues. 9:30-10:00)........ WGAL 39 || 5. Death Valley Days (Fri. 7:00)........ WGAL U.S. Borax 22 S6i Hour of Stars........... WTPA 9 

: -90-10- re WTPA 9 

6. Perry Como (Wed. 9:00-10:00)........WGAL 38 | ¢. Mike Hammer (Tues. 10:30).......... WTPA MCA 18 30| Garry Moore ........... WGAL 31 

6. Have Gun, Will Travel. (Sat. 9:30-10)..WGAL 38 || 7. Lock-Up saat i pRaaion eaten ween WGAL.. ee = = Harrigan & Son......... WTPA 23 

’ ‘ , 8. Johnny Midnight (Sat. 8:30).......... WTPA.... yt bob. eae WGAL 30 

6. Surfside 6 (Mon. 8:30-9:30) WTPA 38] § Pony Express (Fri. 7:30).............WGAL...- CNP 11 20 | Funday Funnies " WTPA 23 

7. Detectives (Fri. 10:00-10:30) WTPA 37]| 9. Popeye (Mon.-Fri. 6:00)............. WHP King Features 7 21 | News; Hour of Stars.....WTPA 14 

. ; : News; Weather ........ WGAL 10 

1. Price Is Right (Wed. 8:30-9:00)....... WGAL 371 9. Meet MeGraw (Wed. 9:00)........... WHP..... ABC 1 9! Hope: Como WGAL 41 








NEW HAVEN, CONN. 


STATIONS: WNHC, WTIC, WHNB. 


*SURVEY DATES: NOVEMBER 10-23, 1960. 





. Untouchables (Thurs. 9:30-10:30)..... 
. Real McCoys (Thurs. 8:30-9:00) 
. My Three Sons (Thurs. 9:00-9:30). ... 
. 717 Sunset Strip (Fri. 9:00-10:00) 
. Cheyenne (Mon. 7:30-8:30). . 
. Donna Reed (Thurs. 8:00-8:30) 
. Flintstones (Fri. 8:30-9:00)... 
. Adv. In Paradise (Mon. 9:30-10:30 
. Surfside 6 (Mon. 8:30-9:30). . 

. Rebel (Sun. 9:00-9:30) 


ooewounweau4rtwiawew 


WNHC 
WNHC 


.WNHC 


WNHC 
WNHC 
WNHC 


.WNHC 
.. WNHC 


WNHC 


...WNHC 


47 
42 
38 
38 
36 
35 
34 
32 
$1 
30 





1. Phil Silvers (Mon. 7:00)............. WNHC . CBS 20 
2. Death Valley Days (Tues. 7:00)....... WTIC U.S, Borax 15 
Sl Oe eer ee WCBS . Ziv-UA 14 
4. Quick Draw McGraw (Tues, 6:00)..... WNHC Screen Gems 13 
4. Tombstone Territory (Sat. 10:30)..... WTIC......Ziv-UA 13 
4. Weody Woodpecker (Mon. 6:00)...... WNHC . Kellogg 13 
5. Huckleberry Hound (Thurs. 6:00).....WNHC Screen Gems 12 
6. Best of Pest (Sat. 7:00).............. WNHC ITC 11 
6. Rough Riders (Fri. 7:00)............. WTIC Ziv-UA 11 
7. Shotgun Slade (Wed. 7:00)........... WNHC MCA 10 
7. Johnny Midnight (Thurs. 7:00)...... WNHC MCA 10 


38 
28 


33 
34 
31 
33 
32 
25 
24 
26 


23 


Shotgun Slade 
7 O'Clock Report........ 
CBS News ..... 
Tombstone Territory . 
Early Show 
Film: Weather 
Sea Hunt 
Early Show so 
Film: Weather Peas 
Feature Film: Weather 
Pete & Gladys......... 
Lock-Up pasta 
7 O'Clock Report....... 
7 O'Clock Report....... 
~~ 2 |e 
7 O'Clock Report...... 
CBS News . See 
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GREAT BEND, KAN. 


STATIONS: KCKT, KTVH. 


*SURVEY DATES: NOVEMBER 10-23, 1960. 





Gunsmoke (Sat. 9:00-9:30) 

. Wagon Train (Wed. 6:30-7:30) 
Have Gun, Will Travel (Sat. 8:30-9:00) 
Bonanza (Sat. 6:30-7:30) ore 
Perry Como (Wed. 8:00-9:00) 

Ernie Ford (Thurs. 8:30-9:00) 

. Laramie (Tues. 6:30-7:30) 

Bachelor Father (Thurs. 8:00-8:30) 
Chevy Show (Sun. 8:00-9:00) 

The Price Is Right (Wed. 7:30-8:00) 
. Wells Fargo (Mon. 7:30-8:00: ri 

. Red Skelton (Tues. 8:30-9:00) . 
Garry Moore (Tues. 9:00-10:00) 


MAA AAIP PSN 


. KTVH 


KCKT 
KTVH 





U.S. Marshal (Sat. 9:30)............. KTVH.... NTA 32 
. Pony Express (Sat. 9:30)............ KCKT . CNP 19 
Two Faces West (Thurs. 9:30)....... KCKT . Screen Gems 18 
. Roy Rogers (Sat. 8:00 a.m.).......... KTVH Roy Rogers 14 
Grand Jury (Wed. 8:00)............. KTVH NTA 10 
, Sette Cas Cat. SOO)... .....ccccccces KTVH ITC 10 
Bold Venture (Mon. 10:30)....... KTVH Ziv-UA 6 
. Dangerous Robin (Fri. 10:30)......... KTVH Ziv-UA 5 
. This Man Dawson (Thurs. 10:30) .. KTVH Ziv-UA 5 
. Four Just Men (Tues. 10:30) .. Riva... ae a 


(Continued on page 42) 


56 | Pony Express 
33 | U.S. Marshal 
36| June Allyson 
78| Ding Dong School... 

15| Bob Hope; Perry Como.. 
48| News; Weather; Sports... 
26 | Jack Paar 
21| Jack Paar 
19 | Jack Paar 
17| Jack Paar .. 





19 
32 
24 
10 
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What's NBC Really Like? 


ne of the more persistent puzzlements in 
Jack Paar’s life is the frequency with which 
people ask, “What’s Jack Paar really like?” . 

“Here I am,” he says, “on the air an hour and 
‘ three-quarters, five nights a week, and in the kind 
of show that’s almost completely off the cuff. With 
all that time to fill, no man alive could help re- 
vealing the kind of person he is. And yet, people 
want to know what Jack Paar’s really like.” 

A valid point, of course. And, in a way, it’s 
just as silly to ask, “What’s NBC really like?” A 
TV network can hardly hide its character or per- 
sonality when it’s on the air more than 90 hours 
per week. 

Sull, we think it safe to say that a viewer who 
—heaven forbid—watched nothing else on our 
network but the Paar show would get a fairly good 
notion of the kind of network we are. 

The program demonstrates, for example, 
NBC’s determination to give viewers a generous 
chunk of live-on-tape entertainment after 11 p.m. 
Our enthusiasm for scheduling live shows in the 
Jate hours dates all the way back to “Broadway 
Open House,” which was followed by Steve 
Allen’s “Tonight” show and “America After 
Dark.” 

Each of these ventures represented a consid- 
erable gamble, and it was quite a while before 


“Broadway Open House” or “Tonight” began 
showing a profit. As for “America After Dark,” 
it was simply a fiasco that never really got off the 
ground. (No, junior, a fiasco is not one of those 
new Italian sports cars.) 

The failure might have made a lesser network 
swear off live, late-night programs for good. But 
not us. Just as if we were in our right mind, we 
plunged right back in with another informal for- 
mat for insomniacs. This time we had Jack Paar 
carrying the ball. Even his strongest boosters were 
skeptical. As a Jane Ace might have observed, 
“It’s like leading a lamb to Enos Slaughter.” The 
prevailing opinion was that TV had passed the 
stage when a show as amorphous and casual as 
this could make a go of it. 

That was ’way back in the summer of 57. 
Paar began slowly (he’s now fond of saying that 
when he started he owed Nielsen two points). But 
when he began climbing, there was no stopping 
the man. 

The show became—and still is—the most 
talked-about program on TV. It’s a unique offer- 
ing which, by its very nature, virtually creates its 
own publicity. 

The nation’s great and not-so-great from all 
walks of life have come before Paar’s cameras 
largely because they recognized the program as 
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one of the very few on which they could actually 
reveal their personalities to the public. 

“T’ve been made an honorary Indian,” Presi- 
dential aspirant John Kennedy told Paar during a 
45-minute visit to the show last summer. “Now I 
root for our side on TV.” Equally mformal have 
been guests Richard Nixon, Rev. Dr. Billy Gra- 
ham and the late Dr. Tom Dooley. 

From the show-business world have come the 
country’s best-known performers to swap badi- 
nage—and goodinage—with Jack. It was an exu- 
berant Mickey Rooney who told Paar, “I watch 
you every night till I can’t sleep any longer.” It 
was Debbie Reynolds who astounded viewers by 
playfully but determinedly removing some of 


Jack’s clothing as he tried to hide behind his desk. _ 


“She’s the only guest,” quipped her host later, 
“who knows what Jack Paar is really like.” And 
when a strip of judiciously placed netting still 
didn’t subdue a certain comedienne’s ample 
superstructure, Paar cracked, “Your net doesn’t 
quite cover your gross, my dear.” 

Yet, it’s probable that Jack’s fans admire him 
as much for his sincerity and unabashed senti- 
mentality as for his ready wit. He was as over- 
whelmed as anyone in the audience, for example, 
by the incomparably hilarious performance of 
guest Red Skelton on Red’s first visit to the show. 
When Skelton finished, Paar could only say to 
him: “God must get a great kick out of watching 
you.” 

Jack’s TV regulars and fairly-regulars—mean- 
ing such as Hugh Downs, Cliff Arquette, Peggy 
Cass, Alex King, Genevieve, Jose Melis, Joey 
Bishop, Jonathan Winters et al.—are unique in 
that they make up just about the only “family” on 
TV that isn’t doing situation comedy. 

With this powerful squad of reserves, to say 
nothing of the big-name Hollywood and Broad- 
way personages who are eager to appear with him, 
Paar could conceivably play it safe and never 
gamble with an untried performer. 

But nothing pleases him more than present- 
ing an entertainer who’s playing to a network audi- 


network but NBC. Naturally. 


ence for the very first time. The Paar clambake 
has served as just such a showcase for Mike 
Nichols and Elaine May; Phil Ford and Mimi 
Hines; Bob Newhart; Pat Harrington, Jr., and a 
flock of others now well established in the enter- 
tainment firmament. The program is undoubtedly 
the foremost talent incubator in the medium. 

The show was also one of the very first Mon- 
day-through-Friday programs to stage origina- 
tions in Europe, giving Paar the chance to chat 
before the cameras with the European counter- 
parts of his American guests. (Jack still hasn’t 
found Oscar Levant’s counterpart anywhere, but 
that may be a job for the astronauts.) 

Whenever the show has come from such 
places as Hollywood, Hawaii, London, Havana 
or Nassau, it’s managed to make a happy—if 
strange—parlay of Jack’s sophisticated wit and his 
wide-eyed interest in his new surroundings. 

The latest proof of that combination’s appeal 
came two weeks ago when NBC presented “Jack 
Paar’s Square World” as a special at ten in the 
evening. The hour was, in essence, a compilation 
of home movies made during Jack’s overseas 
travels with his family (hardly the material from 
which specials are customarily wrought). But the 
pictures were so honest and Jack’s commentary 
so engaging that the “documentary” topped its 
opposition in the ratings throughout the hour. 
What’s moré, a seven-city Arbitron showed that 
during the program’s run, there was an 18 
percent increase in sets-in-use over any other 
Tuesday that month. 

As we suggested earlier, any regular viewer 
of the Paar show would get a pretty good idea of 
what NBC itself is really like, for the program has 
the very elements the network believes indispen- 
sable to TV entertainment. It’s a show that’s can- 
did, spontaneous, earthy, courageous, gemutlich, 
funny and peripatetic (one might 
even say pericomo). Also, it’s 
the kind of program that is being 
done by no other television 
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VARIETY - ARB SYNDICATION CHART 


Variety’s weekly tabulation based on ratings furnished by American Research buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Bureau, highlights the top ten network shows on a local level and offers a rating study Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
depth of the top ten syndicated shows in the same particular market. This week results of that tabulation will be found weekly in Variety. Coupled with the rating 


different markets are covered. 


In the syndicated program listings of the top ten shows, rating data such as the are designed to reflect the rating tastes of virtually every tv market in the U. S. 
average share of audience, coupled with data as to time and day of telecasting com- (*) ARB’s November, 1960 survey covered a two week period. Syndicated shows 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an sharing one of the two weeks with an alternating or special program could not be 
exact picture of the rating performance of syndicated shows is to reflect the true rating properly judged for comparative performance. Therefore, November data will be 
strength of particular series. Various branches of the industry, ranging from media limited to those syndicated shows which played both weeks. 


performance of the top ten network shows on the local level, the VarteTy-ARB charts 








EVANSVILLE 


(Continued from page 39) 


STATIONS: WEHT, WIVW, WFIE. *SURVEY DATES: NOVEMBER 10-23, 1960. 























“TOP TEN NETWORK SHOWS av. TOP SYNDICATED. PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG len. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1. Wagon Train (Wed. 6:30-7:30)........WFIE 40 |] 1. Huckleberry Hound (Thurs. 6:00)..... WTVW....Screen Gems 26 46| Huntley-Brinkley ....... WFIE 23 
; Newslens; Sportslens ....WFIE 21 
2. Gunsmoke (Sat. 9:00-9:30).......... WEHT 39 || 1. Woody Woodpecker (Mon. 6:00)...... WTVW....Kellogg 26 43 | Huntley-Brinkley ....... WFIE 26 
; ; me Newslens; Sportslens ....WFIE 21 
2. Real McCoys (Thurs. 7:30-8:00)...... WTVW 391] 2, Roy Rogers (Fri. 6:00)............+5. WTVW.... Roy, Rogers . Huntley-Brinkley ....... WFIE 21 
se dias -0h.- ‘ roductions 4 46} Newslens; Sportslens ....WFIE 21 
5. 77 Gumset Sietp Wel. £60860)... WTVW = =_- 381 5. Twe Faces West (Tues. 6:00)......... WTVW....Screen Gems 22 38 | Huntley-Brinkley ....... WFIE 25 
4. Ernie Ford (Thurs. 8:30-9:00)....... WFIE 36 , Newslens; Sportslens ....WFIE 25 
peas 4. Quick Draw McGraw (Wed. 6:00).....WTVW....Screén Gems 20 38|Huntley-Brinkley ....... WFIE 24 
4. The Price Is Right (Wed. 7:30-8:00) ..WFIE 36 ing » niet . Newslens; Sportslens ....WFIE 22 
" a ee WE deh. 00. iv- Fight of the Week...... WTV 
4. My Three Sons (Thurs. 8:00-8:30).....WTVW 36 : a a mening acide rit “8 7 Make he gga aa, F 
raced . ’ r . Coronado 9 (Sat. 10:00).............. sewed ounted Police ......... WFIE ll 
5. Lawrence Welk (Sat. 8:00-9:00)...... WTVW = 351! & ~Not For Hire (Thurs. 9:30)........... WFIE..... CNP 17 Simei. ............... WIVW 16 
. Naked City (Wed. 9:00-10:00)........ WTVW 35) 7. Best of Post (Mon. 9:30)............. WFIE.....ITC 16 Be Peter GOW oo cei oes ccs WTVW 26 
5. eee ee Sore 1. Lock-Up (Thurs. 9:30)............... WTVW....Ziv-UA 16 33| Not For Hire .......... WFIE 17 
6. Chevy Show (Sun. 8:00-9:00)........ WFIE 34 {| 7. Manhunt (Tues. 9:30)................WTVW....Screen Gems 16 27'Garry Moore .......... WEHT 32 
. VE 
GREEN BAY STATIONS: WBAY, WFRV, WLUK. *SURVEY DATES: NOVEMBER 10-23, 1960. 
ee , . 1. Death Valley Days (Sat. 9:30)........ WBAY.... U.S. Borax 35 66| Early Show; Hockey..... WFRV 10 
Foe ee ee eae teees ee ae arene Gay Ge, WaD............. WEAN... Te 23 66 | { News; Wea.; Sports. .__ 
3. Dennis The Menace (Sun 6:30-7:00) °.WBAY 42 ' Roy mang CS ae ja a 4 
3. Gunsmoke (Sat 9:00-9:30) WBAY 42 3. Johnny Midnight (Sun. 9:30)......... WFRV..:. MCA 22 | 39| My Line; Belafonte...... WBAY 30 
4. Rawhide (Fri. 6:30-7:30) ........... WBAY 338 4. Highway Patrol Hien oF Saeekews WBAY.... Ziv-UA . 19 TM OD cc oark 6 6 o:ches WFRV 14 
: . 6:30-7:30). ......... aa. 
> ee ee eg ee, + woes e 4. Rey Rogers (Sat. 8:30 a.m.).......... WBAY.... Roy Rogers 19 68| Three Stooges .......... WFRV 7 
6. Denay Themed (Mon. 8:00-8:30). 'WBAY 36 4. Sea Hunt (Thurs, 9:30).............. WFRV.... Ziv-UA\ 19 35; June Allyson ........... WBAY 25 
6. To Tell The Truth (Mon. 6:30-7:00). “WBAY 36 || > Brothers Branigan (Tues. 6:30)....... WBAY.... CBS 18 38; Bugs Bunny ............ WLUK 16 
7 Ed Sullivan (Sun 7:00-8:00) . oi WBAY 35 5. Honeymooners (Sat. 5:00)............ WBAY.... CBS 18 ie Eo 2. Sa WLUK 6 
7 Untouchables (Thurs 8:30-9:30). At ae “WLUK 35 6. Mike Hammer (Fri. 10:30)....... coe WRAY. :.. MCA 17 49 | Jack Paar erred 15 
‘ a =o ee 7. Bugs Bunny (Sat. 11:30 a.m.)........ WBAY.... UAA 16 73 | Little Oscars Playhouse..WFRV 5 








GREENSBORO-WINSTON SALEM 


STATIONS: WFMY, WSJS. “SURVEY DATES: NOVEMBER 10-23, 1960. 





aAnAnrnan»krn *® ww Ww mw 


. Have Gun, Will Travel (Sat. 9:30-10). 
. Gunsmoke (Sat. 10:00-10:30)........ 
. Rawhide (Fri. 7:30-8:30) .......... 
. Checkmate (Sat. 8:30-9:30).......... 
. Ed Sullivan (Sun, 8:00-9:00) 
. Dennis The Menace (Sun. 7:30-8:00)... 
. Reute 66 (Fri. 8:30-0:30)............ 
.. WSJS 
.WFMY 


. Laramie (Tues. 7:30-8:30)....... ee 
. Lassie (Sum; F:06-7:00) .... 2... ncccoces 
. Perry Mason (Sat. 7:30-8:30)........ 


. Wagon Train (Wed. 7:30-8:30) ...... 


WFMY 
WFMY 


.WFMY 


WFMY 


.. WFMY 


WFMY 
WFMY 


55 
54 
45 
41 
41 
40 
40 
37 
37 
37 
37 





vee wee 


PO 


pad 








wt” OS re WFMY....Ziv-UA 35 61| Lawrence Welk ......... WwsJS 16 

This Man Dawson (Tues. 7:00)........ WFMY....Ziv-UA 33 65| Casey Jones ............WSJS 16 
Honeymooners (Mon. 7:30)........... WFMY....CBS 28 46|{ Riverboat ..... i Y 

| Story of a Family...... wsJS 24 

Rey Rogers (Sat. 6:30) ............... WFMY....Roy Rogers 28 60| Lawrence Welk ........ wsJSs 17 

Whirlybirds ‘Thurs. 7:00)............ WFMY....CBS 25 aa eer wsJS 20 

Highway Patrol (Mon.-Fri. 6:00)...... WFMY.... Ziv-UA 20 51| Harbor Command ....... WwsJS 10 

Rescue 8 fe ca aean WwsJS 15 

Beeree TEMG cciciccnccecn WwsJS 9 

Califernians ........... wsJS 12 

a OS ae WwsJs 8 

Manhunt (Thurs. 7:00). ...........--. WSJS.....Screen Gems 20 41|Whirlybirds ............ WFMY 25 

Blue Angels (Wed. 7:00)...........:. WSJS.....CNP 19 38 | Wyatt Earp eer, 29 

Popeye (Sat. 9:00 a.m.)............6- WFMY....UAA 19 70 | Wild Bill Elliot......... WSJS 5 

Gene Autry ............WSJS 6 

Death Valley Days (Tues. 7:30)....... WFMY....U.S. Borax 17 BOL ELMPOMIO  . w ks vccncnssce. Wee 37 

U.S. Marshal (Tues. 8:00)............WFMY....NTA 17 30;Laramie ........ .... WSJS 37 





GREENVILLE-WASHINGTON N.C. 


STATIONS: WITN, WNCT. “SURVEY DATES: NOVEMBER 10-23, 1960. 














1. Gunsmoke (Sat. 10:00-10:30) ....... WNCT 51 1. This Man Dawson (Fri. 8:30).........WNCT.... Ziv-UA 34 62| Westerner ......... ....WITN 20 
2. Have Gum, WER Sees Wat. 6-20-10). . WET 30] 2. Mr. DA (Fri. 7:00) ......... ......WNCT.... Ziv-UA 32 Til Meee @ .-. «2... ... 20 WITN 13 
S. Sey So anes” | eee 43 || 3: Badge 714 (Wed. 7:00)... ........ WNCT.:.. CNP 27 54 | Shotgun Slade .......... WITN 23 
3. ‘Wages Seete (i e8 Te Oe ce) wren 45|| 4- Two Faces West (Thurs. 7:00)........ WITN.....Screen Gems 25 56|Sammy Bland .......... WNCT 20 
4. The Price Is Right (Wed. 8:30-0:00)... WITN § 44{| 5 Manhunt (Mon. 7:00) SLL LDLDWITN.!). Screen Gems 24 47| Flintstones .......... 2. WNCT 27 
5. Perry Come (as. S20 02))......-. eae 44|| & Shotgun Slade (Wed. 7:00) .. ....... WITN.....MCA 23 46|Badge 71$ ............ WNCT 27 
5. Perry Mason (Sat. 7:30-8:30) ....... WNCT 43 || 2- Huckleberry Hound (Tues. 6:00)......WNCT.... Screen Gems 22 67| Big Mac Show.......... WITN 12 
6. 77 Sunset Strip (Fri. 9:00 10:06 NET 42 || 7 U-S. Marshal (Tues. 7:00)........... WITN.....NFA 22 well Poco: + Doel ee ee ..WNCT 35 
7. Checkmate (Sat. 8:30-9:30).......... WNCT 42} 8- Bugs Bunny (Thurs. 6:00)............ WNCT.... UAA 20 65| Big Mac Show......... WITN 11 
ey Re ey ong aes 2"? WNCT 42|| 9 Deputy Dawg (Mon. 6:00).......... WNCT.... CBS 17 61| Big Mac Show........ WITN 11 
° al vic&U b Be “9: 
DETROIT STATIONS: WJBK, WWJ, WXYZ, CKLW. *SURVEY DATES: NOVEMBER 10-23, 1960. 
: : . 1. Sea Hunt (Sat. 10:30) ae ... WJBK.... Ziv-UA 29 64| Johnny Midnight ....... ww 10 
1. 77 Sunset Strip (Pri. 9:00-10:00)...... WXYZ 4301 > oo aieberry Hound (Thurs. 7:00) CKLW.... Screen Gems 25 46 | Michigan Outdoors |__| WWJ 13 
2. Gunsmoke (Sat. 10:00-10:30)..*.. WJBK 41]/ 3. Quick Draw McGraw (Tues. 6:30) ..CKLW Screen Gems 21 45 | News; Sports | She dahil wws 11 
E 20-10: . ‘Huntley-Brinkley ...... ww 15 
2. Untouchables (Thurs. 9:30-10:30).. ..WXYZ = 4111 « Waoay Woodpecker (Wed. 6:30)......CKLW.... Kellogg 19 43 | News: Sports ww ll 
3. Have Gun, Will Travel (Sat. 9:30-10).. WJBK 39 | Huntley-Brinkley ...... ww 13 
4. Wagon Train (Wed, 7:30-8:30) ww 35 || 5. Popeye (Mon.-Sun. 6:00)... oo .UAA 18 44 | agg n Stas ace ‘ae . 
: Sos 5 tarly Show pei ieee i JB 
5. Perry Como (Wed. 9:00-10:00)...... ww 33 Highway Patrol . WJBK 17 
5. Rebel (Sun. 9:00-9:30) Se Ss fam y+ oegl es 
6. Lawman (Sun. 8:30-9:00) ........... WXYZ 31]] 5. Blue Angels (Sat. 7:00) i WJBK CNP 18 47| Success; George Pivs -t WWJ 
. , 5. Tombstone Territory (Mon. 7:00) WXYZ Ziv-UA 18 37| You Asked For It CKLW 1 
1. Perry Mason (Sat. 7:30-8:30)........ WIBK 301] §. Highway Patrol (Sat. 6:30) ))) WIBK.. . .Ziv-UA 17 41 | Popeye CKLW ll 
8. Flintstones (Fri. 8:30-9:00) ......... WXYZ 28 || 7. Brave Eagle (Mon. 6:30) CKLW CBS 16 38 sabe ee . aa be 
: ‘ - , , untley-Brinkley .... iW) 
8. Surfside 6 (Mon. 8:30-9:30)......... WXYZ 28 || §. Tugboat Annie (Tues. 7:00)......... CKLW.... {ITC 15 32| Divorce Court ......... WJBK 15 
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“HIGH AND MIGHTY” 
36.0 CUMULATIVE 
LIVES UP TO NAME 











Willism D. Pabst 
Generali Manager 
KTVU, San Francisce 
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From The Production Centres 


Continued from page 30 


given new interest by the fact that President Kennedy is first Scout to 
occupy the White House. Maybe that’s why the fireplace on the Man- 
sion's first floor are being used for the first time .. . David Brinkley, 
NBC news commentator, will tell State Broadcaster Association Presi- 
dents, meeting here Feb. 22-23, about coverage of the capital. NAB’s 








prexy Leroy Collins is chief luncheon speaker on Feb. 23 .. . National 
Community Television Association, has moved Frank Nowaczek Jr. 
from public relations manager to special assistant . . . WTOP-TV’s 


bone-up-on-the-Civil War project, “Classroom 9: The Civil War — The 
Record and Interpretation” was launched Monday with three topflight 
guests: William S. Paley, member 6f the Civil War Centennial Com- 
mission and CBS chairman; Dr. Thomas Carroll, new president of 
George Washington U.; and Col. Robert Selph Henry, author. Robert 
H. Land, Library of Congress expert, instructs the series seen 6:30- 
7 am. on Channel 9... Dan Daniels and John F. MacLean will handle 
the play-by-play for Washington Senators baseball games this season 
on WTOP which will broadcast all games starting April 30 and tele- 
vise 30 games. Daniels is station sports director; MacLean has been 
broadcasting “Game of the Day” on MBS since 1956. 


IN SAN FRANCISCO ... 


No one wili confirm it yet, but it looks like Frank Meuli has sold 
his KHIP-FM and it appears that the buyer is Golden West's KSFO. 
KHIP’s all-jazz policy is out the window. Chances are KSFO will use 
the FMer as a straight outlet for its AM material ... Bill Sweeney is 
KF RC’s new promotion man . .. FCC okayed an FM permit for KTIM, 
San Rafael . . . Josephine Martin, a 33-year vet of Frisco radio, re- 
turning to KFRC ...KSFO signed Lucky Lager for a return engage- 


ment of the old “Dance Time’—it resumes this week, 9:30 p.m. to 
midnight, with Diek Cook as deejay .. . Jack La Lanne originated live 
out of KGO-TV last week ... Lou Hurley departed KFAX to join 


Bolling Co. as a rep... James W. Pitts departed CBS-TV sales, Holly- 
wood, to rep Bell-McClure newspaper features out of Frisco . . . Lis- 
tener-sponsored KPFA-FM pitching a $50,000 fund drive. 


IN DETROIT ... 


“Queen for a Day,” ABC-TV show starring Jack Bailey, will origin- 
ate from Detroit’s Cobo Hall for five days beginning Feb. 27 as an 
added attraction for the Builders Home and Flower Show .. . Shirley 
Eder, Detroit's “Girl on the Go” is off for Hollywood for more inter- 
views to be used on the “Morning Show with Bob Murphy” over 
WJBK-TV ...WXYZ’s sports director Don Wattrick off to Miami to 
report Patterson-Johannson training for the heavyweight bout and 
then the blow-by-blow March 13 . . .“My True Story” is a new WWJ 
radio entry . . .“Grass Roots Detroit” was a news documentary of the 
Republican State convention in Detroit by WJBK-TV’s news team 
headed by Dr. John Dempsey, director of news and public affairs for 
the station. : 


IN PHILADELPHIA ... 


Roy Schwartz upped from program manager to operations manager 
at WIBG ... News director Gunrar.Back marking his fifth anni as 
RCA newscaster ... Robert Mounty, WIP account exec. appointed 
local sales manager for the Metropolitan Broadcasting Corp... . . 
WRCV deejay Tom Reddy ill and faces a month or more hospitaliza- 
tion. Hal Moore, with the station in the KYW days, rejoined the staff 
and will sub for Reddy . . . Stu Klein, WCAU news director, exited 
station . . .“Brotherhood: Dream or Reality,” moderated by Paul Tay- 
lor, is topic for WRCV-TV tribute to Brotherhood Week (18) . . . Rich- 
ard W. Hanseiman appointed manager, product line development-radio 
and Victrola, RCA Sales Corp. ... WRCV threw a surprise party in 
honor of Roger Conant, curator of the Philly Zoo, and moderator of 
“Let's Visit the Zoo” for the past 25 years (12)... A special award 
citation was made to WRCV-TV by the U. S. Air Force in recognition 


of the news documentary, “Missle Mission,” narrated by Vinee Leon- | 
“Nightwatch” cross-the-board . . . Tom Nedwek, Milwaukeean, joined 


ard ... Pete Boyle, WRCV staffer entertains the Suburban Club of 
Rosemont College Alumnae in a program slanted to gal drivers. 


IN CLEVELAND ... 


Carl A. Vandagrift is leaving KYW Radic, where he has been. gen- 
eral manager for 18 months, to go to New York to become assistant 
to Donald H. McGannon, president of the Westinghouse Broadcasting 
Co., which owns the station. He came here from WOWO, Fort Wayne, 





dians vacationing in Florida and they'll make out checks on return, 
says Aldred . , . Joyce Davidson, ty gabber, taking a candid look and 
interview here with Allen Funt (creator of “Candid Camera”) on trans- 
Canada “Close-Up” series last night (14) . . . Ted Curl to be host on 
Channel 9 of that “Hi-Time” dance party for teenagers to be seen 
every Saturday at 4:30 p.m., with a teenage recording artist to be the 
guest each week ... Joan Fairfax’s MCA agents have offers from three 
Americah record makers, with songstress now in New York for busi- 
ness discussion. She appears again on the “Jack Paar Show” this 
week, plus an appearance on the “Ed Sullivan Show” March 5. 


IN PITTSBURGH ... 


“Open End” may not have an outlet here unless education station 
“WQED” comes up with $400 for each week’s showing. Station had 
been carrying it free on a three-months delay basis but now is being 
asked to ante up this minimal charge. The station is now looking for 
a sponsor to pay the money for an opening and closing announcement, 
the extent of sponsorship that educational outlets are permitted .. . 
WWSW now has three promos to say that it is giving the “Official 
U. S. Weather report without qualifications.” It is in line with think- 
ing of merchant and sliow biz orgs to curb KDKA’s activities in scaring 
the people into staying home by their scare weather reports from their 
private weather survey company . .. KDKA-TV wound up with eight 
out of the 10 top spots in December’s ARB ratings ... WTAE got No. 
1 with “Untouchables” and WIIC No, 6 with “Perry Como Show”... 
Ernie Tannen, former station manager of WEEP, named president of 
Jupiter Broadcasting operating WSAI in Cincinnati . . . Hank Stohl, 
WTAE personality, in huddles here with NBC’s Paul Hayward on 
Stohl’s original idea for network show. | 


IN-MINNEAPOLIS ... 


Richard McCutchen, head of Time Inc.’s New York broadcast news 
bureau, met with news and executive staffs on WTCN-TV and Radio, 
Time Inc. outlet in the Twin Cities, to discuss revamped news service 
. . . Mutual network prexy Robert F. Hurleigh denied KEVE claim 
that station dropped web because of offensive commercials. Hurleigh 
said Mutual dropped KEVE, rather than other way around, because 
of station’s low Nielsen ratings. Network has signed new pact with 
WPBC here .. . KMSP-TV manager Don Swartz in New York last 
week conferring with ABC officials on transfer of web franchise from 
WTCN-TV. Oft-rumored switch reportedly set for April 16... .“Twin 
Cities at Night,” new. WTCN radio show, features interviews with 
public figures and visiting celebrities. Hour-long daily show, patterned 
after Jack Eigan’s Chez Paree program, preemed Monday (13)... . St. 
Paul ad club got helping hand from Mutual network when Max 
Banzhaf, scheduled to address National Advertising Week kickoff din- 
ner, became snowbound in New York last week. Mutual recorded 
speech by Banzhaf, Armstrong Cork Co. advertising exec, fed it to 
WPBC. Minnesota Mining and Manufacturing Co. transcribed talk on 
audio-tape, and 150 dinner guests heard it via tape recorder. 


IN MILWAUKEE... 


With the discarding of some 15,000 78 rpm disks, an era in recorded 
music at WTMJ ended recently. Milwaukee Journal station's entire 
library of 78’s was contributed to the Salvation Army, as WTMJ 
switched to using 3314 and 45 rpm disks exclusively . . . For several 
years WTMJ-TV and WTMJ, Milwaukee Journal stations, have co- 
operated with the Salvation Army and CARE, Milwaukee, in special 
Christmas fund efforts—with these efforts, over and above normal 
promotional activities for such causes as Christmas Seals. During the 
1960 drives. The stations raised $74,165.16 for CARE and Salvation 
Army. . . Motion picture films taken for WTMJ-TV's “Special Assign- 
ment,” program earnéd Duane Hopp, a Madison photographer an award 
in the 1960 Wisconsin Press Photographers annual competition . . . The 
Milwaukee Vocational and Adult School, operators of WMYS-TV, has 
filed an FCC application for a UHF channel #36, non-commercial and 
educational television channel . . . Robert H. Vanroo is now promotion 
manager at WITI-TV ... Vanroo handled promotional chores formerly 
at WXIX-TV (Milwaukee), WCBS-TV (New York City), with turn of 
same duties with the A. C. Nielsen Co. . ... WBKV-FM (West Bend) 
hitting Milwaukee good music buffs with “Fine Music Concert” and 


WISN’s announcing staff, with initial chores Saturday nights. 


IN CINCINNATI... 


Crosley exploiteers have Jim Backus in for two days of guesting on 
WLW and WLW-T originating programs ... More than 50 former 
WLW personalities on the acceptance list for the reception and dinner 
to honor the station at the first annual mike award Feb. 26 in the Latin 





A VALENTINE TO RICHARD 

RODGERS 
With Richard Rodgers, 

Chasins, Alfred Simon 
Producers: Chasins, Simon 
55 Mins., Mon. (13), 8:05 p.m. 
WQXR, N. Y. 

WQXR, network of the N. Y. 
Times, decided to throw a two-part 
valentine salute to composer Rich- 
ard Rodgers mainly because he 
had written “My Funny Valentine” 
many years ago with Lorenz Hart. 
The reasoning may have been 
skimpy and the reminscent chatter 


Abram 


in the right place. 

The first 55-minute segment 
aired Monday (13) was devoted to 
Rodgers’ writing career with lyri- 
cist Hart from 1919 to 1943. The 
second section aired the following 
day, (and too late for review), fol- 
lowed. Rodgers’ musical path with 
Oscar Hammerstein 2d to the lat- 
ter’s death last year. 


director, conducted most of the in- 
terviewing with Rodgers and Al- 
fred Simon, who produces net’s 
light music shows, came in for an 
occasional reminiscent observation. 
Rodgers apparently has total recall 
and relayed lots of inside stuff 
about the legendary lyricist with 
whom he rose to fame. He started 
with “Any Old Place With You,” 
their first published song for “A 
Lonely Romeo” in 1919 and worked 
up to “To Keep My Love Alive,” 
which they wrote for the revival of 
“A Connecticut Yankee” in 1943. 
Of course,. the 55-minute span 
didn’t allow for the full Rodgers- 
Hart history but it did give show 
buffs a taste of the times and the 
tunes. 

Interpolated were disking of 
some of the tunes discussed. Of 
unusual interest was a taping of 
Jessie Mathews singing “My Heart 
Stood Still” with Simon accom- 
panying on the piano. It was a tap- 
ing made by Simon last year and 
should make any collector’s mouth 
water. A disking of Jack Whiting 
doing “On Your Toes” was another 
collector's gem. 

Only chronological disorder 
came in a disking of Rodgers’ 
waltzes conducted by the com- 
poser. Creeping in during a lush 
rendition of “Lover” were the lilt- 
ing strains of “Oh What A Beauti- 
ful Morning,” which belongs to the 
| Hammerstein era. Anyway, it 
| served as a good trailer for the 
next day’s show. Gros. 





8TH ANNUAL FESTIVAL OF 
NEGRO MUSIC AND DRAMA 

With Bernice Edwards, George 
Shirley, Harold Aks and the 
Interracial Fellowship Chorus, 
Shockley Singers, Clara Ward 
Singers, Billy Henderson. 

Producer: Norma Greenstein 

Director: Nat Rudich 

| 120 Mins., Sat., 3 p.m, 


Ind. Succeeding Vandagrist is Perry B. Bascom . . . Peggy Pressley is Quarter. Sportscaster Al Helfer will be emcee. . . Dale Stevens, Post 
the new women’s director at WGAR Radio. She last held the same job | and Times-Star amusements editor, doing a weekly interview program | wyIp, N. y, 
on WGBF, Evansville, Ind... . Ruth Allen, who had the WGAR post | on educational tver WCET . . . Lawrence H. Rogers II, Taft Broadcast- | 


. . Now handling the weather 
. Harry Jones, who had been 


before, is now with WJW Radio here . 
program at WEWS-TV is Susan Sadler. . 


ing Co. veep, and Charles E. Scripps, board chairman of E. W. Scripps 
Publistiing Co., to moderate at ‘National Security and Communist Con- 


the Plain Dealer baseball writer for 13 years, switches to tv this season | spiracy” panel discussion Feb. 27 at Cincinnati ... WCKY news staff 
and will announce Indians’ games on WJW-TV with Ken Coleman. Bob | has added Lynn Parks as State House reporter in Columbus. 


Neal and Jimmy Dudley will broadcast the Indians’ ball games on 
WERE Radio. 


IN BOSTON ... 


Salvation Army reported WBZ Radio raised a total of 
Xmas 700 Fund, increase of $6,000 over 1959 . 
recently appointed to WBC news bureau, Lendon, visited Hub station 
guested on WBZ's weekly newspanel, “Newsmakers: . 


after a fall during Hub’s big snowstorm. . 
press chief, has been tub thumping for new WNAC program featuring 
Jeas. Shepherd . . 
features, 57 of them post-1948. 


IN BALTIMORE .. . 


Thomas Hagner has been appointed account executive for WJZ-TV.\al telecasting. Vidtape’s role in 
He was formerly account exec with W. B. Doner Advertising Agency | the pay-tv sun also is finding ex- 
. . Don Hamilton, Director of Public Relations at the Peabody | pression. 
Conservatory, is back at WFMM as host of the daily-concert hour—“On | has vidtaped David Ross’ off-Broad- 
. . Two new appointments to the WJZ-TV Sales Depart- | way production of “Hedda Gabler.” 
ment are John Burk as national sales coordinator and Claude Taylor, as | “Dr. Joyce Brothers” will ride the 


here . 
the Podium” , 


assistant sales manager . . . WBAL-AM received highest award of 
Department of the Army for public service, the Award of Achievement 
for “recognition of meritorious contributions to National Defense” . 
Lu Calfee, onetime saleslady at WJZ-TV, now making store appear- 
ances as “Tv personality” and fashion coordinator . . . Dave Stickle, 
news director of WMAR-TV, represents local Heart Association on 
National Broadcasting Committee of American Heart Association .. . 
Advertising club of Baltimore named Walter Cronkite TV personality 
of 1960 at annual banquet. 


IN TORONTO... 


Pat Suzuki, minus the trademarked ponytail, fn town as guestar to 
tape the “Jack Kane Show” for future release over the Canadian 
Broadcasting Corp. tv network . . . CFTO-TV, Toronto (whose prexy 
is Joel Aldred, announcer on the “Dinah Shore Show”), has collected 
85°> of those phoned promises on the telethon appeal for the Ontario 
Assn. for Retarded Childrén which was teeoff of second tv station 
here. While warned not to expect more than 25% of pledges to be 


honored, CFTO-TV now has $179,000 already in the kitty of the prom- 
ised sum of $210,000. Number of donations were phoned in by Cana- 


$24,450 for | ===> Continaed from page 29 Eaaas 


. . Jim Anderson, | itself to is evident on all levels. 


| NBC-TV, riding @ success wave in 
.. WBZ program | 
PM producer Bill MeGowan, recuperating from broken rib received | "®WS- 
. Phyl Doherty, WNAC-TV |ted a closed-circuit news picture 


. WBZ-TV has acquired 80 outstanding 20th-Fox | 














other companies. ABC Films 
copped a gold ring with its “Nat 
King Cole” show, selling it region- 
ally to a beer for a local special 
and getting a prime showcase with 
sponsorship over WNBC-TV, N. Y. 
ITC, owned by Associated Televi- 
sion of England, is doing a series 
of Jo Stafford vidtaped specials in 
England, which, if not sold to a 
network, will find their way into 
syndication. 

Facet of the vidtape setup which 
deserves mention is that many of 
the vidtaped produced shows are 
transferred to film for telecasting, 
if vidtape machines are not avail- 
able. 

For a baby, not three years old, 
vidtape is evidencing a stature far 
beyond its years. 


Syndie Trail 


pubaffairs, recently inaugura- 


feed to its affils. Key to the feed 
are the vidtape' machines of the 
affils. An Albany station, WAST- 
TV, plans to vidtape “Pass the 
Nuts,” a Greenwich Village coffee 
house review, for local and region- 


Paramount’s Telemeter 


vidtaped syndie trail, under a deal 
with ABC Films. 

The new area of vidtaped spe- 
cilals in syndication is being ex- 
plorea ny ABC Films, ITC and 
—— eee Oe 

= . : ever since. He'd like to use guest 

Vidtape’s Price Slash stars in a conversational format, 

Price of vidtape, since its | but has been running into trouble, 
introduction in '57, has de- 


as witness last week's announce- 
clined 33%. Minnesota Mining ment and cancellation (because of 
and Manufacturing Corp., sole a slipped disk) of Mickey Rooney. 
commercial suppliers of raw Web had also thought about the 
vidtape, had its last price de- idea of taping enough conversation- 
crease in the fall. pieces in advance to cover his ab- 
In ’57, a roll of standard sence, but with the trouble. he’s 
hourlong tape, was $306. Cur- had lining up guests, that idea was 
rently, a similar roll is $203 discarded. Just what will replace 
when bought in lots of 48 or Gleason when he leaves hasn't been 
more, decided. 











Continued from page 3 eee 











As a windup of its year-round 
|efforts to improve race relations 
|indie WLIB, N. Y., stages an an- 
nual festival of Negro Music and 
Drama. Its eighth such event was 
held Saturday (11) in New York's 
Town Hall. Two hours of the fest 
were aired by the station in a 
direct pickup. 

While the broadcast was rela- 
tively unpolished, nevertheless 
there were rewarding moments for 
listeners patient enough fo stay 
with the entire session. The Clara 
Ward Gospel Singers, for example, 
provided a stirring sequence with 
their rhythmic version of “Swing 
Low Sweet Chariot.” 

Similarly, Harold Aks and the 
Interracial Fellowship Chorus, a 
group of 150 voices, distinguished 
themselves with an oratorio from 
“Joshua.” The sweep and movement 
of this mass chorale ran a full 25 
;minutes and won well merited ap- 
| plause at the finale. 

Among exponents of the pop 
| idiom who appeared were Ernes- 
tine Anderson, Oscar Brown Jr, 
The Playboys and Bob Wilson. Oc- 
casionally there were long pauses 
when nothing was aired. And fre- 
quently an artist would ask, “Can 
you hear me?” But although these 
incidents may have produced a 
ragged effect to perfectionists they 
also gave a feeling of spontaneity 
to the program 

Emceeing the affair were a flock 
of WLIB personalities who made a 
number of cross-references to the 
station's shows. On the whole the 
Town Hall event and the accom- 
panying broadcast undoubtedly 
added up to lotsa community good- 
will for the outlet despite several 
flaws-in the overall production. 

Gilb 








old hat but everybody’s heart was 


Abram Chasin’s, WQXR’s musie : 


— 
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An ever-expanding program pattern 


Dimension is creating anew depth of audi- “Yesterday’s Heroes Today,” “The Year Elman, Theodore Bikel, Margaret Mead, 
ence interest in seven of the largest markets, 2000,” “Richard Joseph’s Travel Notes,” William Zeckendorf, and many others. 
coast-to-coast. “Dorothy Kilgallen Introduces,” and more. Dimension has been added to the strongest 
Dimension—exciting vignettes in sound Dimension—conversation pieces by the local programs on radio, those of the CBS 
that stir the imagination: “This is my _ world’s most interesting people: Raymond Owned Radio stations—the idea stations. 
Profession,” “Hometown Recollections,” Massey, Vincent Price, Burgess Meredith, Dimension is an added reason for expand- 
“American Landscape,” “Bennett Cerf Hildegarde, Carl Sandburg, Celeste Holm, _ing your sales by reaching large and atten- 
Stories,” “Wonderful World of Teens,” Shelley Berman, Zsa Zsa Gabor, Mischa _ tive audiences on: 


WCAU Philadelphia, KMOX St. Louis, KNX Los Angeles, KCBS San Francisco, 
WCBS New York, WEEI Boston, WBBM Chicago: The CBS Owned Radio Stations 
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Ziv's ‘Undercover’ 
117-City Spread 


Food product advertisers con- 
tend for the lead category among 
“Miami Undercover” clients this 
week, with three more food firms 
joining nearly a dozen other new 
aponsors to bring the total market 
eount to 117. : 

New food product advertisers in- 
elude Albers Super Market, Colum- 
bus; .Joseph’s Super Markets, To- 
ledo; Piggly Wiggly Stores, KDUB, 
Lubbock, Tex. 

Among other new sponsors on 
the Ziv-UA series are Rockydale 
Quarries, WSLS, Roanoke, Va.; 
Hanson's Service Station, KOVA, 
Tucson; Richfield Construction and 
Hart Jewelers, WIMA, Lima, O. 
Station sales include WJBF, Au- 
gusta, Ga.; KGHL, Billings, Mont.; 
WAST, Albany, N. Y.; and KLYD, 
Bakersville, Calif. 


Susskind Dashing Off In 
In Many Directions: TY, 
Legit, Screen and Lectures 


Hollywood, Feb. 14. 

Based on number of projects in 
work, near compietion and on tapes 
for serious consideration, 1961 
rates as a big year for David Suss- 
kind. Activities ranges over plays, 
teevee, films, book and lectures. 

Susskind is developing two plays 
for Broadway, five new telefilm 
series, several to be based on real 
events instead of fiction. One of 
the stage dramas is “Requiem 
for A Heavyweight,” Ralph Nelson 
directing as with teevee version. 
It goes into rehearsal in August. 
Pic deal goes with each play pro- 
duced. Columbia taking on “Re- 
quiem” to be shot in Gotham. Ear- 
lier, starting March 29, “Raisin 
fn the Sun,” rolls. 

Susskind is pitching “Life of 
Evita Peron,” but studios con- 
tacted so far have evinced little 
interest 

With Al Levy, his partner, Suss- 
kind’s Talent Associates will con- 
Yaue “Open End,” “Armstrong 
Circle Theatre” and Breck “Family 
Classics.” Three teevee specials are 
pending: “Les Miserables” for 
which Laurence Olivier has been 
offered the lead and “is thinking it 
over.” Next, the life and work of 
Eugene O'Neill, for which Suss- 
kind hopes to cast Fredric March, 
Helen Hayes and other Broadway 
figures; and “Life and Times of 
Laurel & Hardy,” which would 
interpolate pathetic life of two 
film comic’s. Art Carney has indi- 
cated considerable interest to play 
Stan Laurel. Zero Mostel would 
be cast as Oliver Hardy. 

Major item in Susskind’s scheme 
of things theatrical is “Hour of 
Original Drama,” an hour teevee 
play which would be taped for 
showing every day. Idea has been 
aubmitted to Channel 13 (NTA) in 
New York. Indie station is inter- 
ested but hasn’t said yes. 

Literary-wise, producer is writ- 





ing for Little, Brown “Happy 
Shows for Happy People with 
Happy Problems.” 


Under guidance of W. Colston 
Leigh Lecture League, Susskind 
has lectured on variety of subejcts 
in Detroit, Pittsburgh, Philadel- 
phia, Boston, New Orleans, Chi- 
cago and Minneapolis. He has 10 
more dates to go before winding 


up in June, among them being 
repeat in Quaker City, Trenton, 
N.J.. and New York (Conference 


of Education). 


N.Y. STORM STYMIES 
‘NAKED CITY’ FILMING 





Producer Herbert (Burt) Leon- 
ard is having beiter luck with his 
on-the-road “Route 65" than 


“Naked City,” filmed in N.Y. 

The snow and car taboo in Man- 
hattan and elsewhere set “Naked 
City” production back a number 
of days, and there were frantic 
efforts to do more inside shooting 
at the Bronx Biograph Siudios to 
make up for lost time. “Route 66,” 
though, with its roving locations, 
is shying away from eastern locales 
until the weather lets up. “Route 
66” episodes now are being shot 
in the environs of Reno, Nev. 






































Vartety-ARB’s weekly chart offers a day-by-day analysis of the top feature evening dlots in « YOGI BEAR 
particular market. “On Saturdays and Sundays, daytime feature slots compete with nighttime pix Producer: Hanna-Barbera Produe- 
[eon jor designation as the top ea of the ba: day A analysis is confined to the top rated 
eature slots in the ARB measured pe broken down by days in the week. The ARB measured Production Supervisor: Howard 
period usually covers three or four weeks. Other data such as the time slot and overage share of Hanson 
~ audience is furnished. Top competition and competitive ratings also are highlighted. snimaiace Lew Marshall, Laverne 
. i , Brad Case 
ATLANTA, GA. STATIONS: WSB, WAGA, WLWA ® SURVEY DATES: NOV. 10-23, 1960. Voices: Daws Butler, Dom Messick, 
Doug Young 
WSB Average Rating: 4 COMPETITION Writers: Warren Foster, Mike Mal- 
Average Share: 57 STATION & tese 
PROGRAM AVG. RATING | Distributor: Screen Gems 
Night: MONDAYS 11:15-1:06 b 30 Mins.; Thurs., 7 p.m. 
Program: LATE SHOW ae ee sg KTTV, Los Angeles (film) 
; Big Movie WAGA Fp egy and most a aay | 
Nov. 14 “ABBOTT & COSTELLO IN HOLLYWOOD” 11:30-1:00 1 all the charming, contagious Bil 
Bud Abbott, Lou Costello News, Wea., Sports WLWA Hanna-Joe Barbera cartoon char- 
1945, MGM, MGM-TYV, Repeat 11:1 5-11:30 4 acters is Yogi Bear, lovable veter- 
Nov. 21 “FEMALE JUNGLE” Jack Paar WLWA ee i ee ee 
é ; ereby elevated to star status. 
Jane Mansfield, Lawrence Tierney 11:30-1:00 4 Enormously popular in support, he 
1956, 20th Century Fox, NTA, Repeat should be an even bigger favorite 
Average Rating: 2 co in his mew prestige category. The 
. . MPETITION beauty of “Yogi,” as well as most 
WAGA Average Share: 33 STATION & | of the other H-B creations, is that 
’ he can i holeh 
Night: TUESDAYS 11:15-1:00 voor Se ee ee adie a oo elie 
Program: BIG MOVIE weet _— bare In the world of animated animals, 
, : he has no peer. 
Late Sho wss 
Nov. 15 Poy Fenny wom ie 11-30-1.00 2 As on the other two syndicated 
1948 ’. cma An Ligal + od News, Wea., Sports WLWA tv offerings out of the H-B cartoon- 
» Fepublic, » 2st Run 11:15-11:30 2 ery, the new program is divided 
Nov. 22 “GHOST AND MRS. MUIR” Jack Paar WLWA into three episodes, only one of 
Rex Harrison, Gene Tierney 11:30-1:00 z them featuring the title character. 
1947, 20th Century Fox, NTA, Ist Run It is here that the “Yogi Bear” 
= show can stand some improve- 
WSB Average Rating: 2 tinea * ment. The “Augie ‘Doggie” sec- 
Average Share: 50 tion, an offshoot of H-B’s “Quick 
STATION & Draw McGraw” series, is fine. But 
Night: TUESDAYS 11:30-1:30 PROGRAM AVG. RATING | “Snagglepuss,” a new character (a 
Preram: LATE SHOW Big, Mov maga | Be ac ie ca a 
1:30-1:00 2 
Nov. 15 “THE BRIDE WORE RED” Jack Paar WLWA that populate these three shows, 
Joan Crawford, Franchot Tone 11:30-1:00 2 satis atuiaias oon eos Get 
pee ar a all Repent News wLwa identification. 
ov. oF 00-1: 
Groth Garba, Melvyn Dougies Thé wonderfully witty scripts of 
1939. MGM. MGM.-TV. Repeat writers Warren Foster and Mike 
, , » Repea Maltese put the punch into “Yogi” 
4 a and his companions. If anyone 
WSB Average Rating: 7 COMPETITION can do it, they are the ones capa- 
Average Share: 58 STATION & ble of sprucing up “Snagglepuss.” 
PROGRAM AVG. RATING Animation, although second in 
Night: WEDNESDAYS 11:15-1:00 : value to the writing on these H-B 
Program: LATE SHOW bane s Movie — endeavors, is skilled and effective. 
11:15-11: Animators on this premiere were 
Nov. 16 “PAYMENT ON DEMAND” Big Movie WAGA Lew Marshall, Laverne Harding 
Bette Davis 11:30-1:00 2 and Brad Case. First-rate charac- 
* 1951, RKO, Show Corp. of America, Repeat ~— he aaa ik tis ter voicing is by Daws Butler, Don 
re _ 715-11: Messick and Doug Young. Music is 
Nov. 23 “HONKY TONK Jack Paar WLWA incorporated with taste and sense 
Clark Gable, Lana Turner 11:30-1:00 3° by Hanna and Hoyt Curtin. Pro- 
1941, MGM, MGM-TV, Repeat duction supervisor is Howard Han- 
son. Series should be a winner for 
WSB Average Rating: 3 COMPETITION sponsor Kellogg's and is, of course, 
Average Share: 60 STATION & a merchandiser’s delight. Tube. 
PROGRAM AVG. RATING __ 
Night: THURSDAYS 11:15-1:15 - Weather, Big Movie WAGA THE CHEATERS 
Program: LATE SHOW 11:15-11:30 3 Mn a ny iil 
News, Wea., Sports WLWA roducers: Harry, Edwa ger 
Nov. 10 “MY DREAM IS YOURS” 11:15-11:30 1 Director: Max Vernel 
Doris Day, Jack Carson Big Movie WAGA Writer: John Roeburt 
1949, Warner Bros., UAA, Repeat P a ™ ns - a a ggg ped Films 
© ac aar ns.; Mon., p.m. 
Nov. 17 “FOUNTAINHEAD 11-30-1:00 1 PARTICIPATING 
ro ea. ~ ecaggeerd Massey News WLWA WNEW-TV, N.Y. (film) 
+ er ee ona aenene 1:00-1:15 * “The Cheaters” is a gumshoe 
half-hour in the familiar penny- 
Average Rating: 5 COMPETITION pinching production and penny- 
WSB Av. Share: 50 STATION & dreadful dramatic style familiar to 
erage * PROGRAM AVG. RATING the Danziger Bros. overseas opera- 
Night: FRIDAYS 11:15-1:45 Weather, Big Movie WAGA on Ge ies cane, Daaee. 
Program: PARAMOUNT PREMIERE 11:15-11:30 6 waette uss. tee dk 
Big Movie WAGA esi + é ° 
. “i 20.1. . insurance investigator, tracked the 
Nov. 11 “FOR WHOM THE BELLS TOLL” 11:30-1:15 3 ; ; 
Ingrid Bergman, Gary Cooper News, Wea., Sports WLWA killer of a boxing champ. Wood- 
? 1:15-11:30 3 enly he skulked through a statie 
1943, Paramount, MCA, Repeat 11;15-1 
: : : Jack Paar WLWA round of claptrap interiors, en- 
Nov. 18 “REAP THE WILD WIND” 11:30-1:00 3 countering a deadly roster of 
John Wayne, Ray Milland News WLWA meller stereotypes—the hirsuted 
1942, Paramount, MCA, Ist Run 1:00-1:15 1 promoter (who done it); the alco- 
holic eee: the punchy 
COMPETITION pug; the gimm ck girl, etc. 
Average Rating: 11 ‘ A John Roeburt script and story- 
WSB Average Share: 41 PROGRAM AVG. RATING marine nge i  peming 
, oid collar, pr y mea a 
Night: SATURDAYS 4:00-5:30 Action Playhouse WAGA ful dramatics. In support of Ire- 
: 4:00-4:30 2 land primarily were Robert Iyres 
Program: ARMCHAIR PLAYHOUSE I Led 3 Lives WAGA as a nonfunctional partner in in- 
Nov. 12 “TARZAN AND THE AMAZON” 4:30-5:00 + vestigation (this time out, anyway), 
Johnny Weissmuller Wrestling WAGA Howard Marion Crawford as an 
1945, RKO, Banner, Ist Run 5:00-5:30 10° overdrawn killer, Olive Cloane as 
Nov. 19 “TOM SAWYER” College Football WLWA a lush housekeeper and Jennifer 
Jackie Cooper 4:00-5:15 12 Jayne as the champ’s chronically 
1930, Paramount, MCA, Ist Run ee WLWA distraught check. 
sstaeidlieds 5 Six blurbs were sliced in with 
COMPETITION no regard for mood—not that it 
: ie STATION & | ™attered. Distributor is Dynamie 
WAGA pate — > PROGRAM AVG. RATING | Films. _ 
verage Share: 4 Omnibus, this week WwSB 
, 5:30-6:00 ") ‘ , 
rear Bre wove ao lS | a 
rogram: :00-6:3 : : : 
all. ~ Thirty-eight markets have inked 
Nov. 12 “JEZEBEL” — = for “Broken Arrow,” the 20th-Fox 
Henry Fonda, Bette Davis Pro Football WLWA off-network series being distrib- 
1938, Warner Bros. UAA, Ist Run 5:30-6:00 * ee 
Nov. 20 “ONE FOR THE BOOK” “aa — Deals, chalked up since the first 
Ronald Reagan, Eleanor Parker Score, Score, News WLWA of the year, include Miles Labora- 
1947, Warner Bros., UAA, Ist Run 6:15-6:30 3 tavies and other sponsors on 
Disney Presents WLWA WPIX, N. Y.; Municipal Auto 
6:30-7:00 15 Sales, Miami, Fla.; and other spon- 
sors. 
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Top sponsors are hurrying to take advan- 
tage of BROKEN ARROW’s home-hitting 
audience appeal. MILES LABORATORIES 
are in their home market, Elkhart-South 
Bend, Indiana, and also in New York City. 
Others in New York City include AMERI- 
CAN CHICLE, OVALTINE and INSTANT 
GRIP. In Miami, Florida, the largest used 
car dealer in the Southeast, MUNICIPAL 
AUTO SALES, INC. have BROKEN 
ARROW exclusively. Other sponsors in 
other parts of the country include SHER- 
WIN-WILLIAMS PAINTS, GENERAL 
ELECTRIC, OKAY FOOD STORES, 





COAST-TO-COAST KEY STATIONS 
WPIX e New York City 

KTTV ¢ Los Angeles 

KPLR-TV e St. Louis 

KSL-TV ¢ Salt Lake City 

WRC-TV ¢ Washington 

KOIN-TV e¢ Portland 

KXTV ¢ Sacramento 


West Coast e East Coast 
Middle West ¢ South 
Everywhere! 


NOW BREAKING 
SALES RECORDS! 


ARCHWAY COOKIES, U. S. BORAX. 
Other markets which have snapped up 
BROKEN ARROW also are taking partici- 
pating sponsorship. Such markets include 
Youngstown, Ohio, WXTV-TV; Phoenix, 
Ariz., KOOL-TV;; Springfield, Mo., KYTV; 
Douglas, Ariz.. KCDA-TV; Bellingham, 
Wash., KVOS-TV; Billings, Mont., KOOK- 
TV; Idaho Falls, Ida., KIFI-TV; etc. Michael 
Ansara and John Lupton star in this 20th 
Century-Fox produced series. You’ll star in 
your market if you're first with BROKEN 
ARROW-—in any time period. Don’t wait. 
Better wire collect today. 
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Scots 


in Plea for TV Service 


FCC on any of their pending ap- 
plications. 

To date, FCC has never stricken 
a license—or refused to renew one 


bd | —because a company had as anti- 
a r an a an | trust conviction or entered into an 
| antitrust decree. 
| 


Edinburgh, Feb. 14. 

The whole of Scotland, including 
the remote and outlying islands, 
should have a tv service before 
there is a third tv program band 
in the U. K., the Pilkington Com- 
miitee on the Future of Broadcast- 
ing was told here by three separate 
groups. 

The priority was urged in evi- 
dence given by the Broadcasting 
Council for Scotland, the Church 
& Nation Committee of the Church 


of Scotland, and the Advisory 
Panel on the Highlands and 
Islands 


It was urged on the Committee 
that people living in Highland 
giens and in faraway {islands looked 
on television as an indispensable 
amenity. Only when the whole area 
was adequately covered would the 


inhabitants feel that they were 
fully within “the family of the 
Nation.” 


The setting up of a non-profit 
making Scoitish television corpora- 
tion, financed or partly financed by 
strictly controlled advertising, was 
urged by the Church of Scotland 
representatives, who claimed that 
profits could be ploughed back into 
providing better programs. 

Rev. John R. Gray, of Glasgow, 
one of the church spokesmen, said 
they had in mind the same re- 
straints on advertising as were ex- 
ercised by the daily newspapers. 

In a 3,500-word memorandum, 
the Church called for “scrupulous 


care” in the planning of programs 
put out during the hours when 
many children were watching or 
listening, normally in the early 


evering and up to 9 o'clock. 

“Nothing,” they declared, 
“should be presented during these 
hours which might create fear and 
insecurity, or, alternatively, might 
undermine their sense of values. 
There should certainly be adequate 
warning of anytaing considered un- 
suitable for children.” 

On the question of a forthcoming 
third tv charnel in the U. K., the 
memorandum said that, while the 
British Broadcasiing Corp. had a 
fine record of public service, not 
everybody would want to see a 
third channel used up for an addi- 
tional program controlled similarly 
to either of the present ones. From 
a Scottish point of view, the great 
defect of BBC television was that, 
to a very considerable extent, it 
merely relayed programs from the 
south. This was especially notice- 
able on Sundays when the customs 
ard habits of the Scots differed 
most sharply from those of the 
South of England. 

On the other side, the Church of 
Scotland stated, the needs of those 
who liked the Scot commercial tv 
type of program seemed to He met 
by the program already provided 
by Scottish Television Ltd. There 
was therefore no demand for a 
parallel program. 

It seemed unlikely, they added, 
that the Government would set up 
a third program financed by fees 
or public funds, and they therefore 
favored the setting up of a non- 
profit-making Scottish TV corpora- 
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tion, financed or partly financed by 
strictly-controlled advertising. 


Memorandum also called for the | 


Scot Committee of the British In- 
dependent Television Authority to 
be given much greater powers con- 
cerning the letting-out of facilities 
to propram companies. Both the 


ITA and their Scottish Committee | 


should use the powers they were 
given by the Act much more liber- 
ally. The present “skeleton” staff 
was barely adequate for the purely 
negative “watchdog” function to 
which they had so far restricted 
themselves. 














Nigerian TY 


—-= Continued from page 27 = 








ers, etc., and he’d like to negotiate 
them for African viewing. 

U. S. example also is followed 
on the retail level. Nigerians are 
buying sets on the installment plan 
with three years to pay. -No set 
count is currently available among 
the nation’s 40,000,000 population, 
says Olusola, but community view- 
ing centres are being set up 


throughout the country (in schools, | 


courtrooms and even bars), and 
two new stations went on the air 


during his U. S. tour (WNTV is in) 


Ibadan and the newer outlets in 
Enugu and Kuduna, covering west, 
north and south). 

All the stations are cooperative 
enterprises of British commercial 
tv interests and the Nigerian gov- 
ernment. WNTV (Western Nigeria 
Radivision Service) is a partnership 
between the government and Brit- 
ish Overseas Rediffusion. 

While 70° of the station’s pro- 
grams are British and American, 
the home product includes inter- 
views, panels, quizzes and musicals 


featuring Nigerian bands ‘‘some- | 


think like your Lawrence Welk’). 
Olusola is responsible for drama 
shows with Nigerian  scripters. 
“There’s a social message in most 
of them,” he says. “A prevalent 
theme is the impact of modern 
civilization on a traditional so- 
ciety.” 

Sponsors are likewise split be- 
tween British, American and 
local. Soups, beers, gasoline and 
cars dominate. 

If WNTV’s “First in Africa” ID 
is vulgar, it’s also not quite ‘trve. 
French Algerian stations were on 
the air as early as 1956, but, WNTV 
was the first in an independent 
African nation, having aired ex- 
perimentally almost two years ago. 
And not even the Union of South 
Africa has tv yet, which Olusola 
attributes to the czlonial apart- 
heid policy. 
biacks and whites to watch the 
same programs, fearing tv might 


somehow break down racial bar-| 


riers by exposing all people to the 
same culture.” 

Before returning to Nigeria, 
Olusola was scheduled for a brief 
0.0. of tv in London, where he 
might “perhaps unlearn some of 
a I've picked up in the 
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but took no such step. There is a 
provision in the Federal Communi- 
cations Act which states that if a 
court cancels a_ broadcasting li- 
cense of a company, that company 
shall be ineligible to be licensee 
for any broadcasting station there- 
after, 

Westinghouse and GE would be 
expected to raise the point that the 
antitrust convictions—the plea was 
“guilty” in the Philadelphia court 
—were “collateral,” not directly in- 
volving their broadcasting opera- 
tions, if the Issue were raised at 


“They don’t want | 


After the Kansas City Star lost 
| an antitrust case a few years ago, 
|FCC permitted the newspaper to 
sell its broadcast properties. 

In the Mansfield, O., Journal- 
Lorain, O., Journal case of 1948, 
|FCC denied applications for radio 
| permits, raising the issue of monop- 
oly in the communications area. 

Other companies which have had 
antitrust difficulties—such as RCA 
—will be closely watching the 
Westinghouse and GE applications 
now before the FCC. 


Do-It-Yourself 3d 








By British Artists 


London, Feb. 14. 

A recommendation that the 
third tv network should not go 
either to BBC-TV or to the Inde- 
| pendent Television Authority but 
| should be a commercially sponsored 
service is made by the Variety 
| Artists Federation in its memoran- 
dum to the Pilkington Committee 
on broadcasting. 

The VAF recommends the cre- 
ation of a new authority to admin- 
| ister the third service and that it 
| should be responsible to Parlia- 
ment, Those wishing to sponsor 
their business interests would 
have to receive prior approval of 
the authority. 

At the same time the vauders’ 
union opposes’ introduction of 
commercial radio and _ proposes 
that additional regional stations 
should be operated through -the 
BBC. It also opposes the intro- 
duction of toll tv on the grounds 
| that it would not be in the best | 
interests of the viewer and would 
be detrimental to the empolyment 
interests of performers and writ- 
ers. The VAF fears that the ten- 








TV Service Asked 





dency would be for the same few 
always to be engaged. It also re-| 


much as the public would spend 
less on other forms of recreation | 
and entertainment. 


Ray Scott’s Pitt Exit 
For Mpls. WCCO Berth 


Pittsburgh, Feb. 14. 
Ray Scott, generally considered 
; the best all around spor{scaster in | 
the area, moves to WCCO, Minne- | 
apolis, to take over as sports direc- 
tor of that station. He will be the 
senior broadcaster for the baseball 
| games of the Minnesota Twins, one 
lof the two new franchises in the 








| National League. 
| Scott, who leaves one of the best 
paying jobs in the city as sports 
|director at WTAE, has been going | 
; out of town for many years and} 
|first gained national attention when | 
he took over the mike from the 
stricken Bill Stern to cover a game. | 
| He has been the voice of the Green | 
Bay Packers on a regional network | 
for the past few years and has han- 
dled many Pro Bowl games. He is 
a past Chief Barker of Variety In- 
ternational, Tent No. 1. 

He has been feted in many af- 
fairs since his move was announced. | 





} 

| Miami—Vasilios J. (“Bill”) Liap- 
pas has been appointed music dir- | 
ector of Storer radio stations by 
Grady Edney, national radio pro- | 
gram director of Storer Broad-| 
}easting Co. Liappas initially will} 


? 


Inside Stuff—Radio-TV 


“Face the Nation” went off the air as usual at 11 p.m. Thursday (9), 
but the cameras stayed on and the CBS-TV tape recorders kept turn- 
ing for an additional 45 minutes after the Walter P. Reuther-Dr. 
Edward A. Annis debate on “Health Care for the Aged: Financed 
Through Social Security?” turned so spirited the participants just 
didn’t want to stop. 

Result is that the debate will be “continued”—via the 45-minute 
tape—on the next “Face the Nation” Feb. 23, unless something hotter 
in the news intervenes. Two debaters had gone at it hammer and tongs 
during the 10-11 broadcast, and as the end of the show approached, 
moderator Howard K. Smith asked whether they wouldn’t care to con- 
tinue on tape after the show was over. Both agreed, stood silently dur- 
ing the closing credits, and then went at it again. 

Both “Face” and the companion-piece “CBS Repurts” have been 
exercising an extraordinary mail pul! in light of their comparatively 
low ratings. So much mail poured in on the first “Nation” debate 
between Sens. Barry Goldwater and Eugene McCarthy on the role of 
federal government in society that CBS is reprinting the transcript in 
booklet form and mailing it to 12,000 viewers who've requested it. 





Radio Free Europe is producing its programs from a studio open to 
the general public for the first time since its founding in 1950. Occa- 
sion is the opening of its arnual fund drive in N. Y. this week, and 
RFE will be doing shows out of the WCBS plastic bubble studio at 
Penn Station in N. Y. 

Shows to be produced before the public include “American Weekly 
Newsreel,” narrated by Hungarian emigre Peter Halasz; “Facts & 
Views,” with Polish newspaperman Boleslaw Wierzbianski; “Fun Time,” 
with Czech comedian Jara Kohout; Nicholas Pentcheff, Bela Bantchev- 
sky and Eva Svorenyi and Sandor Szabo. 





Alfredo Antonini celebrates his 20th anni with CBS next Sunday (19), 
with an on-the-air tribute from WCBS-TV’s (N. Y.) “American Musical 
Theatre,” on: which he’s the permanent conductor. Antonini will get 
off the podium to talk about his start as a sideman in the Milan 
Orchestra under Arturo Toscanini, his arrival in the U. S., his early 
conducting assignments and the “golden age” of radio broadcasting. 

Also on the show, with Jim Morske as host, will be Robert Weede 
and Laurel Hurley singing operatic and musicomedy excerpts. 





Retail sales of television sets climbed last year to the highest annual 
total since 1957, while radio sales were the highest since 1948, Elec- 
tronic Industries Assn. reports in its final 1960 compilation. 

A total of 5,945,045 tv sets were sold over the counter last year— 
196,369 more than during 1959. December sales hit a 1960 peak with 
768,140. 

Radio sales totalled 10,705,128 during 1960, compared with 8,897,- 
451 in 1959. Radio sales also hit a monthly record of 2,378,853. 

TV production was 5,708,346 for the year, as against 6,349,380 in 
1959. Radio output totalled 17,126,518 sets—the highest since 1947. 





National Assn. of Broadcasters will hold its third annual Executive 
Development Seminar fer Broadcasters at Harvard Business School 
July 9-12. 

Objective of course is development of skills used in analysis and 
solution of management problems. Case method of instruction pio- 
neered by Harvard Business School is used. 

James Hulbert, NAB personnel and economics manager who will 
supervise the course, said broadcasters who've attended past sessions, 
“have praised it highly as a stimulating and productive course. 





John F. Kewnedy and Richard M. Nixon were tagged jointly by the 
Radio & Television Executives Society for the 1961 Gold Medal Award 


“anti jal” i _|“for outstanding achievement in broadcasting.” RTES board of gover- 
ee ee ae ee ee | nors, which selects the annual winner (this is the first joint award), 
|figured that, the Nixon-Kennedy face-to-face debates on tv last fall 


| were “clearly the most significant contribution” of the year to tv and 


radio. 





The Radio & Television Executives Society is holding another of its 
Roundtable luncheons at N. Y.’s Hotel Roosevelt Thursday (23), this 
time on “New Trends in Radio Programming.” Speakers will be Frank 
Gaither, general manager of WSB, Atlanta; Robert Hyland, general 
manager of KMOX, St. Louis, and Gordon McLendon, prexy of Mc- 


| Lendon Stations. 


Besides the live chatter, luncheon will feature sample tapes of new 
radio programming approaches, according to RTES. 


CBS Bumps JFK 


Continued from page 25 











| consider , . . News developments 
between now and Wednesday 
| might make us change our deci- 
| sion and carry the White House 
ington conference if what Kennedy | news conference live on the CBS- 
says proves newsworthy in the | TV network.” 
web’s eyes. Otherwise, said CBS, | 
“we'll have to weigh its value and | 
then decide whether we'll repeat 











Clevelani—William (Bill) Oster- 
haus has ankled WNBC-TV, New 
the entire tape later on in the York, where he was a producer, 
evening. If it is we may inter- to join Westinghouse KYW-TV 
rupt one of our entertainment pro-|here as assistant program manager. 
grams to do it.” | He succeeds Paul Kane, resigned. 

Under new news-pubaffairs chief = 
Dick Salant, the CBS people have 
adopted the attitude that ‘news | 
is the single most important per- | 
ogative we have.” 
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, : } s. 2 baths, 5 walk-in closets, 
When the White House asked for |] srtisi “Mowing. entirely aivicont. Vnucual 
network recommendations for the |] Kitch with picture window, dishwasher and all 
} new appl. 30° terr. river & bridge view ice 
news conference between 7 and 8 || $12,500. Maint $375 before tax deduction. All 
p.m. CBS explained “we recom- | a a by appt only. MU 8-5207 or 


mended 7:30 for live broadcasts, | 
since this would not deprive our | 
viewers of the news program, even 
though it woulde have interfered 











oe) 





concentrate his activity on Storer’s| with the network entertainment 
WGBS, Miami; WJW, Cleveland, | schedule. When this apparently 
and KGBS, Los Angeles, working | conflicted ith NBC’s entertainment 
| closely with the program managers | programming (i.e., ‘Wagon Train’), 
of those stations in their music pro- | we offered as an alternative 7:30 to 
gramming. He will be headquar-|8 on Tuesday, which was a date 
tered in Miami Beach. | the White House had asked us to 
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NOW FOR TV | 
AN EXCITING a 
NEW WORLD OF SOUND 
AND PICTURE 


WITH THE 





conducting his internationally famous recording orchestra of 46 pieces in extravagant produc 
tions with the Mantovani Dancers, and featuring such outstanding guest stars as Vic Damone, 
Connie Francis, The Hi-Lo’s, Dorothy Collins, and many more. 






i" 
p 


F . CYCLOPHONIC 


Television’s new dual dimensional voice 
designed to give deserving brilliance to the 
magnificent sound of Mantovani—the man 
whose musical mastery has sold over 10 million 
albums in America. Now Television, in cooper- 











ation with AM or FM radio—simulcasting 
from a full range hi-fidelity sound track— pro- 
duces the thrilling stereo effect...cyclophonic 
sound. 39 half-hour programs now available. 
For full details, write, call or wire NTA, today! 


4 N oer Ven: 18 COLUMBUS CIRCLE 
| T AN tie wiLSHRE OLY 
NATIONAL TELEFILM ASSOCIATES, ING. CHICAGO. 619 M. MICMIGAN AVE 
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NBC-TV Pacts 


ees Continued from page 1 ie 


been picked as yet and they'll look 
at all 120 pictures in the 1950-1955 
stockpile before scheduling them. 
Deal is for one year with options. 
20th pix to be picked will be most- 
ly action-adventure. 

No starting date has been set 
but will likely be late in Septem- 
ber. Sarnoff said NBC had browsed 
through other backlogs, including 
UA, Goldwyn, et. al., but finally 
decided on 20th as having the most 
tv audience appeal. 20th is making 
the entire five-year avail- 
able without holding back any top 
grossers for reissue. 

Interesting facet te NBC's show- 
ing of the pictures is that they will 
be “uncut and open end,” accord- 
ing to Levathes. “Well, at least,” 
he added, “they wen't be cut and 
edited like they're d@cing now. 
“They will follow the pattern of a 
regularly scheduled weekly show, 
with the same treatment given a 
specia!. There will perhaps be a 
prolog with each showing. (This 
is being worked out, with possibiy 
a big picture name as host). 

“It had to come,” said Levathes, 
“what with the growing cycle of 
hour shows. Old pictures have had 
a terrijic impact on the home tv 
eudiences and Nielsen has the fig- 
ures to prove it.” 

It is to be presumed that each 
Saturday night showing of a 20th- 
Fox feature will run close to two 
hours. It is estimated that a good 
average running time for features 
made in the '50s is 100 minutes. 
With the proposed prolog, trailer 
for next week and commercials, it 
would consume about 20 minutes. 
Networks allot 10% for advertisers. 

While the details are yet to be 
worked out, it is understood that 
the pictures would be shown from 
9 to 11 p.m. on Saturdays. This 
would give NBC a half-hour jump 
on “Have Gun” and carry through 


the hour of Gunsmoke.” The 
“half-hour jump,” which started 
with “Maverick” (and knocked 


Steve Allen out of the box) is what 
started the vogue of hour programs 








GOODSON-TODMAN, MCA, 
WILLIAM MORRIS, NBC, 


CBS, ABC, 
STARK-LAYTON, ETC. 


IT IS POSSIBLE 
THAT YOU ARE 
OVER-LOOKING 
SOMETHING OF 
VALUE! 


This is not a pitch to sell a ‘script’ or 
an idea. Rather it is an attempt to 
place a for from hypothetical case 
before you. Imagine a young man 
whe has no experience In your field, 
and who has an uncanny lack of the 
abllity te ‘end run’ around secretaries 
and other defensive speciaiists. 


Although this men also has an ex- 
tremely creative backgreund end sev- 
eral abilities that might be of value 
in your business, he can not present 
his case without getting before you. 
In any event he ean try. And se he 
does, _ 
_Box V-2091, VARIETY 

154 W. 46th St., New York 36, N. Y. 


20th Features 








to cut down the half-hour shows, 
which dominated the ratings. 

On the basis of averaging off 
$225,000 a feature for the first 
year, the 50 pictures would cost 
NBC approximately $11,250,000 on 
a leasing arrangement. Whether 
NBC is given tv selling rights 
abroad is not known. Levathes did 
say “this is a very complex deal.” 

That the other networks wil! put 
a close watch on the results of the 
NBC-20th-Fox association is beyond 
specuiation. If it “tatches fire,” as 
the saying goes in the trade, it is 
not unlikely that CBS and ABC 
will incept i deais with 
other majors for their backlogs. 


= Continued from page 29 ——— 


payments, but this is by far 
its biggest move. Guild's formula 
provides additional compensativn 
of 140% of minimum spread over 
five domestic reruns. 


NTA: ‘Who Me?’ 

National Telefilm Associates 
prexy Oliver Unger returned to 
Coast for confabs with officials of 
Screen Actors Guild. 

Prior to leaving, Unger said as 
far as “we are concerned we are 
not delinquent” on residual pay- 
ments on product made in associa- 
tion with 20th-Fox. Because of 
some internal company reasons, 
there may have been some delay 
in meeting current payments, bet, 
in regard to 20th-Fox product, 
there’s no long. outstanding pay- 
ment due the guild. He said the 
guild may be under the impression 
that some of the 20th-Fox product 
has played more times than it 
actually has around the country. 

As far as the product made in 
association with Desilu, NTA is 
currently having a financial dis- 
pute with Desilu. NTA, he said, 
has been paying Desilu monies sup- 
posedly covering residual pay- 
ments. How Desilu handles those 
monies, in light of the financial 
dispute between the two compan- 
ies, is not known by NTA. 











Talent Exolosion 
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their decision to spread their pro- 
gram wings in new directions. 
She’ll probably be back for NBC 
in some specials—but she and 
Chevy look set to call it quits. 

CBS is having its problems on 
three major fronts—Jackie Glea- 
son, Red Skelton and Garry Moore. 
In the case of Moore who, like 
Miss Shore, fetches some $12,000,- 
000 in advertiser billings, it’s sim- 
ply a matter of more money and 
less frequent exposure. Less of 
Moore, as CBS all too well knows, 
could mean client dissatisfaction; 
possible concellations. 

Gleason and Skelton pose prob- 
lems of another shade, but of equal 
concern. Gleason wants to work 
but he has no show. Because the 
network can’t resolve the problem 
he’ll blow it in March. Skeltou’s 
serious illness has raised doubts 
ag to his intentions—or ability— 
to check in with the network next 
season. As tv's No. 1 clown and 





*concededty one of the funniest 


|men in the video sweepstakes, a 
| Skelton loss would be a major 
blow to the network. 

Paar still wants the primetime 
half-hour show he’s long hankered 
for and has put a next season cut- 
off date on his late night entry. 
NBC, apparently hopeful that Paar 
will have a change of heart, has let 











the matter go by the boards. Paar's 


reaching the stage where he wants 
some action. 

On other talent fronts: Tennes- 
see Ernie Ford’s next season status 
is still iffy. Groucho Marx, fed up 
with his show, is bringing in a com- 
plete new format. 
| Jack Benny resolved his unhap- 
| piness last season, making his deal 
| direct with Lever Bros. and going 
ito weekly status. 

Sullivan yesterday (Tues.) signed 
a new five-year pact with CBS-TV 
—subst2ntially the same, network 
reports, as his old one. (He sup- 
plies the Sunday hour; CBS 
finances.) 


VOA Sets Castro 
Hr. Decumentary 


Washington, Feb. 14. 
Feb. 25 is C-Day for Latin Amer- 





ica. 

That is the date the Voice of 
America will level its cameras and 
microphones on Castro to broad- 
cast a special one-hour documen- 
tary “The Anatomy of a Broken 
Promise.” 

Recorded by USIA’s wor!d-wide 
radio network in Miami, Washmg- 
ton and New York, the VOA docu- 
mentary is part of a major govern- 
ment effort to intensify its world- 
wide reporting of the Cuban re- 
fugee situation and particularly to 
get the story into all parts of Latin 
America. Other Agency services 
—press and publications. motion 
pictures and television—have sent 
representatives to Miami to obtain 
first-hand coverage of events. 

After a prolog outlining the 
hopes of Cubans, “Anatomy” out- 
lines the life of Castro since his 
birth in 1926, his participation in 
Communist-inspired riots of 1948 
in Bogata, and then concentrates 
heavily on Castro's promise of free 
elections. freedom of the press, 
democratization ef labor, non-in- 
tervention of outside nations in the 
internal affairs of Cuba, better op- 
portunities for the people—with 
VOA reporting how these pledges 
were broken. Following the spe- 
cial broadcast, interviews with 
refugee Cuban teachers, doctors, 
newspapermen and others will be 
aired. 

Program will be beamed in Eng- 
lish to the Carribean, Central and 
South America at 8:15 (EST) on 
Feb. 25. A Spanish version will pe 
breadcast to Latin American from 
VOA's East Coast transmitters at 
8 p.m. (EST) Sunday, Feb. 26, and 
repeated an hour later from VOAs 
West Coast transmitters. 


7 9 . 
Shriner’s Chi Spec 
Chicago, Feb. 14. 
Indie station WGN-TV is tele- 
casting an hourlong special this 








Sunday night (19), with Herb 
| Shriner starring, on behalf of La 
| Salle National Bank. Variety 


| format will include Pompoff Thedy 
Family, Gloria Van, Jimmy Byrnes 
| & Patti, Jim Thomas, Ann Clark, 
Boy Scout Gang Show, and Bob 
Trendler conducting WGN staff 
orch. 

Show will actually be a video 
tape recording, edited down to an 
hour, of a live vaude revue staged 
gratis by the bank last Saturday 
(11) at Medinah Temple here. 
Live presentation was a dividend 
for the bank’s customers, the tele- 
version a come-on for new busi- 
ness. Acts benefited by getting 
local AFTRA scale, in addition to 
their club date price, for the single 
performance. 





Honolulu—KOOD has resumed 
its marathon newscasts between 6 
and 8 am. Segment consists of 
eight to 15-minute newscasts, one 
right after the other. Tedd Scott 
is the newscaster. 
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of the proceedings. 


Israeli Govt. Okays Capital Deal 


Tel Aviv, Feb. 7. 


The Israeli Supreme Court has thrown out the request of news- 
reel cameramen who have asked to declare as null and void the 
agreement reached between the Israeli government and Capital 
Broadcasting Co. of New York concerning the Eichmann trial. The 
cameramen, who work for foreign—among them American—news- 
reel and tv companies have objected to the exclusive rights given 
to Capital to be present and vidertape the trial. The Supreme 
Court ruled that only the presiding judge at the Eichmann trial 
will have the right to decide if and who can bring in cameras to 
the trial. Therefore the agreement between the Government and 
Capital is not binding and cannot be declared as void. 

The Government will ask at the very start of the trial that the 
Presiding Judge permit the cameras of Capital. Though there was 
no precedence yet to cameras having been invited to a trial in 
Israel, the judge will probably agree, due to the historic significance 


David Landor, director of the governments Public Information 
Service has explained why Capital was given the monopoly: (a) 
There was not even the slightest chance that the judge will give 
permission to more than one crew to be present, so the best avail- 
able crew was chosen; (b) Capital agreed to put in action the ‘best 
possible equipment spending more than an estimated million dollars 
on the whole enterprise; (c) Capital will do it on 4 non-profit basis. 
This was very important, so that nobody shall be able to claim that 
the Israeli government is trying to capitalize on the trial; (d) 
Capital will handle all the networks on an equal-rights basis, which 
couldn’t be the case if the rights were given to either of the big 
networks whether in the U. S. or in Europe. 

The trial will start next month. 





Eichmann Trial 
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to be removed from foreign re- 
lease by ABC International. 

In addition to the Capital cam- 
eras in the Israeli courtroom, all 
three webs will probably have their 
own men and cameras situated 
around the court building to pick 
up color and sidebars. (Moreover, 
the CBS, ABC and NBC cameras 
will be on hand in the event of a 
Capital breakdown.) The Israeli 
government made the Capital deal 
in the good faith, on the theory 
that the courtroom itself will be 
too-small te accommodate limitless 
tv and film equipment. 

In return for the $150,000 (col- 
lectively from the three webs), 
Capital will supply approximately 
an hour a day of tape. Definite 
plans for use of the tape have not 
been made by all the webs, but the 
likelihood is that not all of it will 
be used. Some depending on the 
immediate news value—will be 
used on the regular network news 
strips. Other footage might go into 
specials—spaced so as to concur 
with trial highlights—for instance 
the day that Eichmann first takes 
the trial in his own defense. CBS 
has already arranged one special in 
the trial’s early days. 

Under the tentative setup, the 
webs will have their own tape 
editors on the scene to pare the 
Capital feed into 60-minutes of 
footage a day. Moreover, ABC, 
NBC and CBS, either together or 
separately, will have to make their 
own airplane deals to skip the foot- 
age from Israel to the U.S. 

Initially, Capital wanted over 
$100,000 from each tv web for 
“rights” to the Eichmann trial, 
which trial lawyers expect will run 
some 17 weeks, begi next 
month. 

Understanding between Capital 
and the webs seemed reached last 
week, after a delay in negotiations 
due to the unscheduléd departure 
of Sig Mickleson a few days earlier 
from the top news post at CBS. 
Then the fight over foreign dis- 
tribution arose and may have sty- 
mied the firm-up. 


CBS-TV Games 


=— Continued from page 86 See 


“Package” an& “Decision” replace 
the soapers. 

“Strategy” is the Heatter-Quig- 
ley package (they also produce 
“Village”), a game in which con- 
testants must identify a face, with 
the strategy involving paflaying 
of their prizes up to a certain point 
after which they can lose them, a 
la blackjack. 

“Surprise Package” has con- 
testants answering questions lead- 
jing to the identification of a big 
| package behind them. Winner gets 
| the package. “Decision,” tentatively 
| titled, has two actors playing out 
lan amusing legal poser, with the 
|contestants delivering verdicts and 
| the one closest to the actual court 
| interpretations the winner. 


Cambodia to Get TV 


Ottawa, Feb. 14. 
Cambodia will have its first tv 
| station by July or August next. A 
Japanese firm, Nippon Electric, 
| has a contract to upply and install 
2 system there, to cost about 























$390,000. 








Devon-Cornwall 
Brit. TV Preem Set 


London, Feb. 14. 

Britain’s newest commercial tv 
outlet, which will cover a popula- 
tion of more than 1,500,000 in the 
Devon and Cornwall areas, is 
skedded to go on the air on April 
29. The station will be operated 
by Westward Television, of which 
Peter Cadbury is chairman, and 
Emile Littler is among the direc- 
tors. 

In a unique promotion, West- 
ward TV iast Thursday’ :9) 
launched an Exhibition train at a 
champagne reception in London 
attended by the Lord Mayor of 
London, and several local mayors. 
The train stayed two days in a 
London station before starting off 
on a six-weeks whistle-stop tour 
through the West country. 


* LOPEZ Spina” 


WEEKLY FORECASTS 
U. 8. INFLATION—In spite of novel 
economic measures, inflation seems 

y to be halted. 
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Ford Defends His FCC Regime 


In what probably was one of his last speeches before stepping 
al Comm 


down as Federal unications 


Chairman, Frederick W. Ford 


issued a strong defense of his reign in obvious answer to attacks 
leveled 


en the Commission 
dames M. 


Landis. 
Ford, who'll give up the chairmanship 


led by White House regulatory adviser 


to youthful Newton N. 


Minow about March 1, replied to Landis’ iting criticism of FCC— 
contained in a report to President Kennedy last month—with these 


words 


“There are those who would like to ignore the vigor and reso- 
lution with whieh the Commission has attacked the almost insur- 
mountable problems which confronted it a year ago and who with 
@erogatory generalizations seek to have the accomplishments of 
the Congress and the Commission working in close cooperation 


brushed into oblivion.” 


Speaking before the annual meeting dinner of the Broadcasting 
and Film Commission of the National Council of Churches of Christ 
in New York, Ferd said FCC’s record over the past year was one 
ef “eourage, resoluter*ss, firmness in its decisions and ability to 


eope with its proble:xs.” 
Running down a lon, 


st of FCC and Congressional actions taken 


since he assumed the «:sairmanship last March, Ford concluded: “I 

know of no commission or board in Washington during the past 

25 years that in a peried of one short year can equal the record of 

rogress made by this smali group of men in Washington known 
he FCC. I am very proud to have been their Chairman.” 

.1 his speech, Ford also proposed to Commission on Ethics in 
Gcvernment as a permanent unit within the Executive Dept. First 
task of the group, he said, should be to organize a “comprehensive 
er to clarify and define the standards of ethics expected of 

edexal officials.” The Commission, he added, could make itself 
available to all Presidential appointees and give them advice on 
apecifie factual situations involving conflict ef interest er other 


ethical problems. 





Episcopalians To 
Buy a TV Show 


Atlanta, Feb. 14. 

Sixth annual meeting of Board 
of Trustees cf the Episcopal Radio- 
TV Foundation, Ime., convened 
Thursday (8) at foundation head- 
quarters at the Cathedral of St. 
Philip. 

Among prominent men here for 
ene-day annual meeting was board 
member Niles Trammell, former 
chairman of the board of NBC and 
now president of Biscayne Televi- 
sion Corp., Miami. Also present 
was the Rt. Rev. Girault M. Jones, 
bishop of Louisiana and former 
president of Fourth Province of 
the church, which organized non- 
profit foundation five years ago. 

Main item on the agenda was to 
approve a budget for 1961 and okay 
production of 2 proposed new tv 
—- This new program, 8 

aif-hour series, would be avail- 
eble for national distribution to 
commercial stations if board ap- 
Proves pilot film. 

Among services of foundation 
are sending of radio and tv pro- 
grams throughout country and over 
Armed Forces Network. 

At the present time tapes of 
worship services made by founda- 
tion are being used on the new 
Ethan Allen nuclear submarine, 
which has no chaplain aboard. 

Another foundation-made pro- 
gtam now is being broadcast on 
feur Australian stations. 





Mempkis—John Maurer, Akron 
yadio exec, has been named man- 
ager of WLOK, Memphis Negro 
rr rogrammed indie. He replaces Ed 

ye who resigned to accept an- 
ether Southern radio post. 


, ___— 
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BRINKLEY’S 33G PRICE TAG 


Cest of Half-Hour TV News Skew 
Sets Something ef Record 


The proposed weekly half-hour 
by David Brinkley comes high. 
NBC News hag budgeted the pub- 
affairs stanza, “in which the re- 
porter-commentator will register 
his own personal reactions to the 
week’s news,” at $33,000 net per 
half-hour program. 

“David  Brinkley’s Journal,” 
under news veep Julian Goodman's 
personal supervision, might be for 
a prime time slot, but in any event, 
if it’s picked up by a bankroller, 
it'll give Brinkley a slot of his 
own to match the Sabbath after- 
noon stanza done by his partner 
Chet Huntley. 

The $33,000 tag is eonsidered 
something of a record for a weekly 
news-type stanza. 


Closed-Circuit TV 
For Fighting Fires 


Chicago, Feb. 14. 

Chicage Fire Dept. msy begin 
using closed circuit tv at the scene 
of major conflagrations as a result 
of a service performed fortuitously 
by WNBQ. Station was able to get 
a@ camera bead on a 5-11 blaze from 
its roof atop the Merchandise Mart 
and had put a picture on the air 
just three minutes before a wall 
collapsed killing nine firemen. 
Someone, fortunately, had thought 
to record it on video tape. 

Fire department requested the 
tape after the fire and received, as 


well, frame by frame stills of the 
wall as it began to cave in. There's 
some belief now that if the fire 
chiefs had had the camera’s above- 
the-scene perspective they might 
have been able to foresee the wall’s 
collapse and evacuated the firemen 
in time. 


Department now is mulling the 











| purchase of closed circuit equip- 


ment for rooftop examination of 
future fires. 





Dallas—Pierce Allman, with the 
station since '58, has been named 
program manager of WFAA here. 
Before joining WFAA, he was with 
several other Dallas stations in 
both on-air and production eapaci- 
ties. 





L.A. AFTRA Elects 
Tyler McVey as Prexy 


Hollywood, Feb. 14. 
Tyler MeVey is the new prexy 
the L. A. lecal of AFTRA: for 





TV Violence ‘But 
Viewers Want It 


Toronto, Feb. 14. 


TV viewers encourage violence 
and it ts cheaper to buy filmed “ad- 
venture programs,” said Dr. An- 
drew Stewart, chairman, beard of 
broadeast governors, Canadian 
Broadcasting Corp. He also said 
that commercials had been in- 
creased on the CBC networ!ts: re- 
cently because the Candian people 


money 
grants—to keep advertising off the 
Canadian air. 

In a question period following 
an address, Stewart said ‘hat he 
was not defending violence bui the 
vast amount of this did not place 
the responsibility on either the 
CBC or the private tv stations 
across Canada but that the “rat- 
ings of such programs are high” 
and that “viewers watch these pro- 
grams in great numbers or the 
programs wouldn't be on the air.” 

Second tv stations in eight 
Canadian cities, including Toronto, 
were authorized to accept commer- 
cials beeause they needed 2dvertis- 
ing te support them, he said. An- 
swering a question as to whether 
high program standards were not 
more important than 55% Cana- 
dian content, the BBG chairman 
said that all Canadian stations 
were expected to meet certain 
standards and provide variety in 
programming “but it is toa early 
to say that the new private stations 
have not done this and I doubt 
that it is the general feeling in 
Canada that we should only have 
CBC stations. 

“We must make certain that the 
means of communication never 
falls under the contro! of a small 
group of people in Canada, no mat- 
ter what economies may be af- 
fected.” 

Stewart said that a substantial 
proportion of Canada’s tv audience 
was rot enjoying what it was 
watching but “most of them are 
staying with it because they do not. 
know what else to do—and this is 
a pity.” Returning to “progrems 
of violence,” he claimed that the 
“people tend to get the things tney 
want.” He advised sponsors to 
“press toward truth rather than 
sales” and that “a high standard 
of living, based on deceit, is no 
good.” 


Triangle Gets Okay 


On Fresno Operation 
Washington, Feb. 14. 

Federal Communications Com- 
mission has granted authority to 
Triangle Publications Inc. to begin 
operating KFRE-TV in Fresno, 
Calif., on Channel 30 and at the 
same time continue its present op- 
eration of Channel 12 until 
April 15. 

Idea of the move, FCC said, is to 
provide continuity of service and 
an orderly transition for Fresno 
from an intermixed VHF-UHF area 








to all UHF. 


‘Pass the Nuts’ & Praise the Concept 
—Riple's Ambitions Vidtape Venture 





Proxmire Valentine 


Washington, Feb. 14. 

Sen. William Proxmire (D- 
Wis.), whe in recent weeks has 
given a series of Senate 
speeches on good things tele- 
vision can do, has devoted his 
latest talk on the high quality 
ef tv writing. 

Citing the Jan. 13 NBC 
“American Heritage” program 
on Teddy Roosevelt, Proxmire 
said reading the script (by Tad 
Mosel) made him “freshly 
aware of the excellence of the 
«citing that is going inte tele- 
vision.” “As is the caste of fine 
plays based on historical 
events, this script uses the 
amallh detail, knowingly per- 
ceived, te give us a better, 
clearer understanding of the 
broad train of events. To do 
this well is a test of the writ- 
er’s art, and this script passed 
with top marks.” 


WBKB's Payolf 
In threier Shifi 
Chicago, Feb. 14. 

Alex Dreier, who left NBC last 
December and signed on immedi- 
ately with the ABC station, WBKB, 
so far is giving the latter its 
money’s worth. Not only is his 
new 10 p.m. strip sold out, it has 
also jockeyed the station into 
second place in.the period’s four- 
herse news derby, according to 
the January Nielsens. What's par- 
tieularly gratifying, so far as 
WBKB is concerned, is that the 
Dreier newscast is its first step 
toward building a news image. 
Station ig the only ene here start- 
ing from scratch. 

The latest four-week Nielsen 
survey, however, gives anything 
but a conelusive argument for 
Dreier’s second place status. It 
covers only the first two weeks 
of Drefer’s new show, which are 
averaged in with the previous two 
weeks when the feature film had 
started at 10. Competing stations 
hasten to point out that Dreier’s 
first two weeks on WBKB had a 
million dollars worth of free pub- 
licity (the local dailies frontpaged 
his move) and probably aren’t 
typieal of what he'll do in the Jong 
run. Naturally, they point out, 
the local viewers must have been 
curious in the beginning. 

In any case, with Dreier in for 
two weeks of the survey, the 
WBKB ratings at 10 p.m. went up 
from 12.0 the previous month to 
15.1. WNBQ's average, meanwhile, 
dropped from 14.6 in the December 
survey to 11.4 in the January; and 
WGN-TV's from 9.3 to 7.7. Long- 
time champicu of the time period, 
WBBM-TYV stood virtually pat with 
a 25.3 average. 


Somerset Maugham’s 
British Top 10 Payoff 


London, Feb. 14. 

All but one of 13 ams in 
Associated-Rediffusion5s “Somer- 
set Maugham Hour” wer. listed in 
the network Top Ten, according to 
Television Audience Measurement 
following the screening of the final 
play in the skein on Jan. 27. 

Largest audience for any single 
play in the series was that of 6,- 
584,000 homes wihch viewed “A 
Man with a Conscienc®” on Dec. 
16. The play also notched the rec- 
ord of the largest homes—-viewin 4 
audience for any weekday play to 
date. 











Albany, Feb. 14. 

WAST-TV here has made a deal 
to vidtape a Greenwich Village cof- 
fee house revue, titled “Pass the 
Nuts.” 

Deal, marking a first for tv pres- 
entation of Manhattan's new enter- 
tainment circuit, was concluded by 
WAST-TV general manager Wil- 
liam A. Riple. Videotaping wil) be 
under the reins of N.Y. producing 
team of Don Gregory and Norman 
E. Kline, who staged the original 
revue, as resident producers of the 
Phase Twe coffee house. ‘Pass the 
Nuts” is the team’s fourth presen- 
tation at the Phase Two. 

Current plans eali for the pro- 
gram to be vidtaped at WAST's tv 
eenter on Feb. 27 for presentation 
on a Saturday night during the lat- 
ter part of Mareh. “Pass the Nuts” 
is an original comedy revue with 
sketches ard lyries by Kline and 
original music by Bob Waxman, 
Jim Wise, and A. D. Bernstein, 
Show features Larry Hankin, Shir- 
ley DallZell and Bill Farley. 

In an unrelated development— 
yet as enterprising—WAST-TV has 
established ‘a special four station 
heokup througheut northeastern 
N.Y. for its televised “live” special 
of the Enthromement of the Rt. 
Rev. Allen W. Brown as Bishop of 
the Albany Episcopal Diccese. 
Services will be seen from 4 te 5:30 
p.m., Wednesday, Feb. 22. 

WAST will beam the signal to 
WPTZ-TV, Plattsburgh; WKTV, 
Utiea; and te WCNY-TV, Wateré 
town. WCNY-TV will receive its 
signal by a special relay system 
from WKTV, Utica. This marks 
the first time in area television 
history that a tri-city station will 
feed a locally preduced program to 
three other stations. All three sta- 
tions are an — Bpe- 
cials produced by W. 


Price War Starting 
Frankfurt, Feb. 14. 

With the recent downtrend in 
television sales in West Germany, 
one of the leading manufacturers 
has just announced a price drop of « 
as much as 20% en some of its 
models. And it’s expected that 
ether West German television 
manufacturers will be forced to 
follow suit in this highly competi- 
tive market. 

The West German government 
has been in the midst of a squabble 
about who, if anyone, has the rights 
to start the second television chan- 
nel in this country, and conflicting 
reports have been offered as to 
what portion of the country will 
be able to view the second chan- 
nel, if it comes into existence, and 
just how present sets can be con- 
verted to receive the new program. 

Meanwhile, the confused cusiom- 


ers have just stopped buying until 
some decision is made. 
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Tempted to try Spot TV for your product...but not sure? T-S-T (Television Spot ge A is the 
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Jocks, 


Wanda Jackson (Capitol): “RIOT 
IN CELL BLOCK NUMBER NINE” 
(Quintett) is a high-powered rock- 
er that gains excitement from its 
strong vocal pressure. “LITTLE 
CHARM BRACELET” (Central 
Songst) strings along with a pleas- 
ing rhythmic pattern and a sub- 
dued vocal that’s quite appealing. 

Linda Green (RCA _ Victor): 
“TRADED OFF” (Rhythm Enter- 
prises*) brings a juve slant to the 
switching game with a vocal styl- 
ing that the teenagers go for. 
“HONEY BUGGIE” (Virgot) rocks 
at a hot pace that showcases this 
young singer as a disker worth 
watching. 

Felix Slatkin (Liberty): “MY 
OWN TRUE LOVE” (Remick*) is 
the richly romantic “Tara’s Theme” 
from the “Gone With The Wind” 
pic which is due for a re-release 
again and it’s sure to get strong 





Jukes and Disks 


By MIKE GROSS 











(Southdale*) has a full bodied 
melodic sound in the pic music 
groove. It's fro:a “The Great Im- 
postor.” 

Frank D’Rone (Mercury): “ONLY 
17” (B. F. Wood*) is a neat ballad 
approach to a teenager's romantic 
interest. “YEA, YEA, BABY” 
(Lyndalet) rolls at a swinging pace 
that the youngsters will find easy 
to jump to. 

The Harptones: “ALL IN YOUR 
MIND” (Figure*+) answers Maxine 
Brown’s “ALL IN MY MIND” disk 
in a rocking fashion that could stir 
up some spinning noise. “THE 
LAST DANCE” (Winnetont) sways 
with a lilt and vocal that could run 
nicely in the juke field. 

The Four Aces (ABC-Para- 
mount): “BALLAD OF PATRICK 
HENRY” (Cornell*) is a breezy 
tribute to an American patriot but 
it’s no “Davy Crockett.” “ME 


“This Is Norman Luboff” (RCA 
Victor). Is his kickoff album under 
the RCA Victor banner, Norman 
Luboff showcases his choral en- 
semble in a crackerjack program 
due for wide spins. This is an ex- 
cellent layout of songs, richly and 
tastefully harmonized in an attrac- 
tive variety of tempoes. Tunes 
range from “All the Things You 
Are” to “Beer Barrel Polka” and 
include a charming “Band of An- 
gels” and a fine version of “High 
Noon,” among others. 

Mitch Miller: “Happy Times! 
Sing Along With Mitch” (Colum- 
bia). This is the 11th in the Mitch 
Miller “sing-along” series and the 
mixture is the same as before. Why 
rewrite a hit? In addition to the 
jaunty repertoire and the happy 





| 
| 





LAWRENCE WELK 
Features FRANK SCOTT’S 
Harpsichord on a Great New Dot 
Album and “Single” “CALCUTTA” 
...-Following his Top-Hit “Last 
Date!” 











Best Bets 


ELVIS PRESLEY ............c-cecccces. SURRENDER 

(RCA Vietor) -. eee ee 

Elvis Presley’s “Surrender” (Presleyt) is an updating of the 
classic “Come Back to Sorrento” and will be another runaway 
click because of the vigorous vocalizing that nobody seems to be 
able to match. “Lonely Man” (Gladys*) has a fiavorsome country 
touch at which Presley is a sure hand and it, too, is headed for big 
returns. 


JIMMY JONES.. .eeeee-- lL TOLD YOU SO 
(Cub) ..-. You Got It 
Jimmy Jones’ “I Told You So” (Sequence*) has the hit mark 
right from the start and it grows with a socko swinging beat and 
vocal. “You Got It” (Shallimar*+) builds a fair ballad into an okay 
spinning via a sharp vocal delivery. 


eee eee eee ee 


. . o 
MARTY HILL..................MR. ORACLE OF LOVE 
i ee rere tee Somebody 


Marty Hill’s “Mr. Oracle of Love” (Ripleyt) is a standout item 
in the rocking teen ballad genre and is sure to send him to the top 
in this tnitial disk try. “Somebody” (Ripleyt) is a solid swinger 
that will undoubtedly get a strong share of the spinning action. 

* . * 


JIMMY NEWMAN......EVERYBODY’S DYING FOR LOVE 
: (Decea) Just One More Night 
Jimmy Newman’s “Everybody’s Dying For Love” (Cedarwood*) 
plays around with current morbid disk trends with a happy beat 
that will bring it into the payoff spinning brackets. “Just One 
More Night” (Newkeyst) has a fair ballad flair with passable spin- 
ing chances. 


cones 


: * . 
HEIDI BRUHL.........RING OF GOLD FOREVER MORE 
CoS ee ita Niece oleae Immer Will Ich Dir Gehoren 


Heidi Bruhl’s “Ring of Gold Forever More” (Symphony House*) 
ts a strong ballad that’s already clicked in the European market 
and the German and English .lyric reading will bring it to the so- 
inning forefront here. “Immer Will Ich Dir Gehoren” (BIEM) is 
fashioned along light ballad lines that will attract deejay atten- 
tton despite the German lyric. 

* . a 


TOMMY EDWARDS..... . ONE AND TWENTY 

(MGM) Vaya Con Dios 

Tommy Edwards’ “One and Twenty” (Jimskip+) sets up A. E. 
Housmana’s classic poem in a romantic ballad form that will pay 
off in his spinning proportions. “Vaya Com Dios” (Ardmore*) 
brings back a disclick of several years ago in a reading that will 
go well on the deejay schedules. 

+ * ° 


ee eee 


LOVE SO TRUE” (Arch*) follows 
a slow ballad line that’s heightened 
by a dramatic vocal approach. 
“DON’T YOU FEEL IT” (Pambill*) 
is a bright gospel-styled shout that 
could develop some spinning in- 
terest. 

Vie Dana (Dolton): “SOMEONE 
NEW” (Cornerstonet) sets up a 
pleasing folk-ballad mood that has 
a good chance to build into a popu- 
lar programming item. “THE GIRL 
IN MY DREAMS” (Modern?) is a 
routine ballad that’s delivered in 
a juve vocal fashion that sometimes 
gets femme appreciation. 

Vinnie Monte (Jubilee): “ONE 
ALONE” (Harms*) puts the oldie 
in a rocking setting and shows off 
the singers big piping push. 
“THESE THREE WORDS” (Be-. 
nell+) has a zingy quality that could 
pull in some juke interest. 

John Buck & His Biazers (War- 
ner Bros.): “CHI CHI” (Sherman- 
DeVorzon?t) trots at a neat instru- 
mental pace for occasional spin- 
ning action. “FORBIDDEN CITY” 
(Sherman-DeVorzont) has an ex- 
citing instrumental beat that could 
develop programmers’ interest. 

Tommy Knight (Gold Eagle): 
“THERE'S NO PAIN” (Kim?) 
rocks with a blues shout that will 
find approval in some _ areas. 
“THAT'S ALL I ASK” (Kimt) has 
a neat swinging blues feel that will 
bring some fans into the singer's 


| fold. 

The Nomads (Rust): “BOUNTY 
HUNTER" (Karolyn*) shoots up a 
spirited instrumental beat that 


ought to travel nicely along the# 
various spinning routes. “DESERT 
TRAMP” (Karolyn*) has some ef- 
fective instrumental turns that the 
jockeys may want to showcase. 
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presentation which makes singing 
along easy, a colorful two-fold 
packaging job will stimulate fur- 
ther consumer interest. 

William Clauson: “Stories in 
Song” (Capitol). ~ There’s always 
room for a new folk balladeer in 
the disk market and William Clau- 
son has that catch-on quality. By 
blending a humorous touch with a 
wide stylistic range, Clauson 
brings some of the more familiar 
folk items into newer and sharper 
focus. Among them are “Cockles 
and Mussels,” “Lord Randiall” and 
“I Shall Never Marry.” 

Joni James: “More Joni Hits” 
(MGM). This is straight pop stuff 
that will go well with the juke 
contingent who've passed the 
rock ’n’ roll stage. Joni James 
takes such pop items as “There 
Goes My Heart,” “Little Things 
Mean a Lot,” “Be My Love” and 
“Are You Sorry” and gives ’em an 
okay melodic flavor. The musical 
supervision is by her husband, 
Tony Acquaviva. 

Sarah Vaughan: “The Divine 
One” (Roulette). In-this small 
combo setting, there’s plenty of 
room for an appreciation of Sarah 
Vaughan’s vocal talents. The sing- 
er has been supplied with some 
nifty arrangements by Jimmy 
Jones that showcase her ballad and 
rhythmic moods _ importantly. 
“Have You Met Miss _ Jones,” 
“Gloomy Sunday,” “Jump for Joy” 
and “Wrap Your Trouble _ in 
Dreams” are some of the numbers 
that can be pulled out for deejay 
spins. 

Adam Wade: “Adam and Eve- 
ning” (Coed). With several single 
clicks already to his credit, Adam 
Wade is going after a more adult 
audience with this package. He 
could win ’em over easily. He's 
got a warmly romantic tone and a 
persuasive phrasing style that 

















Longplay Shorts 


Liberty Records is coming up with sets by Martin Denny, Julie Lon- 








| that 


THE RENOWNS 
(Everest) 


a6 3 « ere eee eee 


....-MY MIND’S MADE UP 
Wild One 


The Renowns’ “My Mind’s Made Up” (Allendale+) is a socko 
rocker that’s built into a surefire click by Marjorie Lake's fiery 
vocal. “Wild One” (Allendale*) stirs up a good beat that will at- 
tract special attention because of the vocal lead by Andrew Nash. 


pile a errr rere 


(Fraternity) 


Saetnanoeoevn eevee 


> 


. THE HAMMER BELL SONG 
I Love The Way She Laughs 


Jack Larson's “The Hammer Bell Song” (Sunfran+) pounds out a 
breezy folk beat that has plenty of pop appeal for an overall click. 
“I Love The Way She Laughs” (Sunfran+) sets up a speedy pace 


that could meet with some juke 


approval. 








deejay attention. “IT’S NOT FOR- 
EVER” (Gilt) has the kind of 
pleasing instrumental qualities that 
jocks like to program, 

Ray Price (Columbia): “HEART 
OVER MIND” (Cedarwood?) has a 
zingy alfalfa flavor but it’s catchy 
enough to make a score in the pop 
field. “THE TWENTY - FOURTH 
HOUR” (Pamper?*) is a rhythmic 
hillbilly styled ballad that could 
cross over into some pop areas. 

Whittemore & Lowe (Capitol): 


“THEME FROM ‘GO NAKED IN|} 


THE WORLD'” (Robbins*) fea- 
tures the duo piano team out of the 
classified field in a performance of 
a colorful pic theme that could 
give them a pop buildup a la Fer- 
rante & Teicher. “LOVE MUSIC” 


WITHOUT YOU” (Old Charter?) 
hangs up ome okay word pictures 
in a fair melodic frame. 

Vince Di Martino (Roulette): “IN 
ALL MY WILDEST DREAMS” 
(Integrity*) builds a pretty melodic 
feeling with a vocal treatment that 
will find lots o friends. “YOU 
LOVE, ARE MY LOVE” (Squire*) 
is a pleasant programming treat 
|because of the tasty blending of 
melody and lyric departments. 

The Troubadors Orch (Kapp): 
“ILLUSION” (Swecot) has a rich, 
romantic instrumental quality lots 
of programmers will latch on to. 
“ILLUSION” (Sweco?) gets a simi- 
lar treatment but this time a cho- 
rus takes over for an appropriate 
vocal touch. 

Freddi Houston 





(Carlton): “NO 


don, Johnny Burnette, Bobby Vee, Bob Wills, Tommy Duncan and The 

Johnny Burnette, Bobby Vee, Bob Wills, Tommy Duncan and The 
Ventures on Liberty’s subsid label, Dolton. Also in the release is 
“Rides, Rapes and Rescues,” Hangnails Hennessey and Wingy Brubeck 
are featured. Spike Jones is producer. 

United Artists Records is unveiling 11 packages this month, including 
the soundtrack album of “The Misfits” score and a new Ferrante & 
Teicher entry, “Latin Pianos” ... Pat Harrington Jr., now appearing 
at the Blue Angel, N. Y., cut his comedy routine for the UA label... 


pop release this month, including three “electronic stereo reprocessing” 
packages by Toseanini and the kickoff LP by Norman Luboff and his 
choir on the Victor label. The company is also building its four-track 
reel tape catalog with 15 new packages this month, including the 
origiral cast sets of “Wildcat” and “Do Re Mi” . . . FTP Records is 
releasing the music and voice track for the “The New Adventures of 
Pinocchio” series . .. The ASCO label marking the 50th anni of Lauritz 
Melchoir’s debut with a double-LP set covering the singer’s recording 
career. 

Harold Drayson, national sales director for the Caedmon label, back 
at his N. Y. desk after a cross-country tour. He set up Commercial to 
handle the line in St. Louis and Bill Lawrence for the Pittsburgh terri- 
tory ... Ray Conniff to Hawaii for a four-week stay researching local 
rhythms for future use on his Columbia albums .. . Sal Salvador, Decca 
disker, currently playing the opening week of the new ballroom in the 
Rhoda Arms Hotel, Newburgh, N. Y. . . . James B. Conkling, Warner 
Bros. prez, has extended label’s January program through February .. . 
The Barry Sisters, currently riding with the Roulette LP “Side By 
Side,” set for overseas dates in Paris, Israel and England . . . Tropicana 
Records chief Oliver Berliner on a two-week tour of Mexico arranging 
new distribution for his firm and for various other labels seeking 
Mexican coverage . . . Jazz accordionist Mat Mathews waxing an album 


titled “Roll Out The Welcome Mat” at ihe Steak Pit, Paramus, N. J., 
for United Tel Records. 

Mercury Records is promoting the Smothers Brothers, cafe folksong 
duo, by hurrying release of act's initial LP, etched recently at the 
hungry i, Frisco. Freres repeat on the Jack Paar show Tuesday (21), 





and are booked for Mister Kelly’s Chi, March 27. 


RCA Victor has come up with 18 albums in its combined classical and | 





Album Reviews 





gives each number a highly appeal- 
ing quality. A couple of his single 
entries, “Gloria’s Theme” and 
“Dreamy,” are reprised here but 
his treatment of “The Party’s 
Over,” “I Have Dreamed,” “We 
Kiss in a Shadow” and “Polka 
Dots and Moonbeams” give him 
broader appeal. 

Paul Evans: “Folk Songs of 
Many Lands”-“Hear Paul Evans in 
Your Home Tonight” (Carlton). 
Paul Evans is being spotlighted by 
his disk firm this month with a 
simultaneous two package release. 
In “Folk Songs of Many Lands,” 
the singer widens his appeal by 
showing a fine understanding of 
the folk genre. He’s gone to Ire- 
land, England, Spain, etc., for his 
material and they all come off 
handsomely. “Hear Paul Evans in 
Your Home Tonight” is mainly a 
recap of his previous issues. Some 
of them, like “seven Little Girls 
Sitting in a Back Seat,” “Happy 
Go Lucky Me,” “Hushabye Little 
Guitar” and “The Brigade of 
Broken Hearts” ar- bright enough 
for the younger set to want to 
hear again. 

Marty Gold: “-’s Magic” (RCA 
Victor). Another entry in this ia- 
bel’s “Stereo Action” series, this 
package gives sharp sound values 
to an excellent group of standards. 
Using a large orch with a string 
section, Marty Gold has fashioned 
dramatic stereo effects within lush 
instrumental settings that stand up 
under repeated spins. The train 
effect on “Shuffie Off To Buffalo” 
is neatly integrated into a lightly 
swinging choral and instrumental 
arrangement. Other top numbers 
are “The Trolley Song,” “That Old 
Black Magic,” “I’ve Got The World 
On A String” and “Little Sir 
Echo.” 

Percy Faith Orch: “Carefree” 
(Columbia). This package is Percy 
Faith's composing showcase. More 
prominently known as a maestro- 
arranger, he’s shown off here as a 
cleffer with dash and a variety of 
moods. He ranges from the swing- 
ing groove through ballads, Latine 
rhythms and breezy instrumentals 
with a distinctive quality that 
makes ‘em all good programming 
bets. The orchestrations are devel- 
oped with care and are presented 
for top listening effect. 

Lurlean Hunter: “Blue and Sen- 
timental” (Atlantic). Working with 
arranger-conductor Jimmy Giuffre, 
Lurlean Hunter is able to get over 
her jazz vocal message in no un- 
certain terms. She has complete 
control over her strong set of pipes 
and she maneuvers them to the ad- 
vantage of every song she tackles. 
The repertoire in this package will 
have special appeal to the jazz buffs 
because it doesn’t contain tunes 
have been disked-to-death. 
Among them are the Harold Ar- 


|len-Ted Koehler “As Long As I 


Live,” the Fats Waller-Andy Razaf 
“Blue Turning Grey Over You,” 
and DySylva, Brown & Henderson's 
“Just Imagine.” 

Nelson Eddy: “A Starry Night” 
(Everest). Nelson Eddy’s big-voiced 
baritone tackles a number of ro- 
mantic ballads which has definite 
appeal for the sentimental set. 
Backed by Skitch Henderson's orch, 
Eddy builds such numbers “My 
Reverie,” “Till The End of Time,” 
“Stranger In Paradise,” “Full Moon 
and Empty Arms” and the like with 
full-blown gusto. 

Johnny Maddox: “The World's 
Greatest Piano Rolls” (Dot). This 
is a selection from Johnny Mad- 
dox’s private collection of piano 
rolls, including numbers by old- 
time practioners of this honky-tonk 
art. It’s a nostalgic-loaded set of 
numbers like “12th Street Rag,” 
“Five Foot Two, Eyes of Blue,” 
“The Darktown Strutter’s Ball” 
and “Melancholy Baby,” played 
with that bright, mechancial qual- 
ity typical of piano rolls. The 
sound of these old rolls is remark- 
ably good. 

Jessica Tandy-Hume Cronyn: 
“The Wind in the Willows-Part II” 
(Pathways of Sound). Kenneth 
Grahame’s “The Wind in the Wil- 
lows” classic loses nothing in its 
adaptation to the disk form. In 
fact, with Jessica Tandy reading 
“The Open Road” chapter and 
Hume Cronyn reading the “Mr. 
Toad” section, the stories will take 
on added meaning to those chil- 
dren who are familiar with the 
book and will be a pleasurable sur- 
prise to those who aren't. Gros. 
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Col Record Club Adds New Labels: 
Kapp Joins Fold, MGM In Offing 


Columbia is continuing to bring 
more outside labels into its record 
club operation. Kapp Records is 
the latest to join the fold and ne- 
gotiations are under way to include 
the MGM line. 

Col, which started the club with 
fits own disks only several years 
ago, subsequently brought in its 
subsid label, Epic Records, and 
later broadened the field with 
Caedmon, Verve, Mercury and 
Warner Bros. 

Arnold Maxin, president of MGM 
Records, has been thinking in the 
club direction since he came to the 
label several years ago. It’s be- 
lieved that Maxin’s turn to the 
Columbia club was spurred by the 
fact it already had the Verve label. 
Maxin recently took on the direc- 
tion of Verve when it was sold by 
Norman Granz to Metro-Goldwyn- 
Mayer, MGM’s parent company. 
The deal between MGM and Col 
has not been set yet but Maxin 
indicated that it’s in the offing. 

Dave Kapp believes it offers a 
wider and a different sales outlet 
for his product. He pointed out 
that LPs that have racked up little 
sales interest through ordinary re- 
tailing channels have been pulling 
in strong orders from the club’s 
membership. Kapp artists already 
selected for representation in the 
club are Roger Williams, Jane 
Morgan, Pete King and Ann Schein 
as well as his “Opera Without 
Words” series. Kapp’s estimation 
of the club business is, “Everybody 
else is in it so why shouldn’t I.” 

RCA Victor, through the Book- 
of-the-Month Club, and Capitol 
Records have been operating their 
own clubs for several years and a 
fiock of indies have been moving 
into the disk club act via a tie with 
the Diners Club. 

Meantime, there’s an antitrust 
suit pending against the Columbia 
record club. Suit was filed last July 
by Sam Goody, N. Y. retailer, 
claiming that the club was in direct 
competition and harmful to retailer 
activities. Columbia and Caedmon 
were named defendents in the suit. 
It’s estimated that Col’s club does 
close to $30,000,000 annually. 


Siders Joins MGM-Verve 
To Prodnce Concerts For 
Lahels’ Roster of Jazzmen 


Irv Siders has joined the MGM- 
Verve disk combine as dif€ctor of 
special production. Siders will con- 
centrate on the jazz section of the 
Verve catalog but he'll also work 
in pop areas for the Verve and 
MGM lines. : 

One of Siders’ first projects will 
be a series of jazz concerts to be 
called “Genius at Midnite,” featur- 
ing jazz instrumentalists. The first 
of such concerts will be held at 
N.Y.’s Carnegie Hal] March 4 with 
Dizzy Gillespie. Other such spe- 
cialized concerts are now being 
planned with each concert headlin- 
ing a jazz personality on the MGM- 
Verve label. Plans are being de- 
veloped to record the concerts and 
package them under the Verve ban- 
ner. A similar program was devel- 
oped by Norman Granz several 
years aso when owned the Verve 
label. Granz would produce the 
“Jazz at the Philharmonic” concert 
series and subsequentiy release 
them on disks. 

Another phase of Siders’ activi- 
ties will entail the handling of 
special tieups with national adver- 
tisers for both MGM and Verve. 

During the past few years Siders 
hes been involvec in personal 
management, representing among 
others Vaughn Monroe and come- 
dienne Phyllis Diller. He’ll be able 





to continue wth his managerial 
operation since Arnold Maxin, 
MGN-Ver, 7, ©2es no conflict 


of' interest involved. 











Khrushchev Brush 


Hollywood, Feb. 14. 

Nikita Khrushchev’s Los An- 
geles visit last year obviously 
didn’t make too big an impres- 
sion on the town’s radio sta- 
tions. At least this seems to 
be the case judging by their 
reaction to a disk bearing his 
name. 

Platter in question, “Hey 
Mr. Khrushchev,” written and 
waxed by Slick Slavin and re- 
leased by Johnny Mercer and 
Marshall Robbins’ Commander 
label, is reportedly getting the 
cold-shoulder—as far as air- 
play is concerned. 

Aside from a 20-second im- 
personation of President Ken- 
nedy at the outset of the wax, 
the remainder of the disk is a 
plea to the No. 1 Commie for 
peace. The musical tempo of 
the record is rock ’n’ roll. 


Col Launching 
33 Singles Push 





Via Hit Pre-Packs. 


Columbia Records is going all 
out to get the 33 rpm single roll- 
ing at the retailer level. The disk- 
ery, which started releasing the 
33 sinele on a regular basis last 
summer, is pinning its hopes on 
building consumer. interest via a 
svecial “Hall of Fame” series on 
the 33 speed. 

The diskery has packaged its all- 
time hits in the pop and country 
field into two “Hall of Fame” pre- 
packs containing 50 33 singles. 
Both the pov and country series 
{Include hit sides cut by 15 differ- 
ent artists. The pre-pack total 
comes to 50 disks because some 
of the artists are represented by 
more than one disk in a pack. For 
instance, 
Mathis’ records in the pop pack- 
age and four records of Johnny 
Horton's in the country set. 

The “two-hit” 
been culled from Col’s EP “Hall 
of Fame” series, will be peddled 
at the regular retail 
singles. There will also be a 100% 
dealer exchange privilege. 

In addition to Mathis and Hor- 
ton, Col artists represented in the 


33 sineles drive are Mitch Miller, | 


Tony Bennett, Guy Mitchell, John- | 
ny Cash, Percy Faith, The Four | 
Lads, Frankie Laine, Rosemary | 
Clooney, Frank Sinatra, The} 
Brothers Four, Marty Robbins, Vic | 
Damone, Stonewall Jackson, Ray 
Price. Little Jimmy Dickens, Les- | 
ter Flatt & Earl Scruggs, Bob| 
Wills, 
ell, Gene Autry, 
Smith, 
and 

Choir. 


CHIDN ADDS FAIRWAY 


the Chuck Wagon Gang 
the Mormon Tabernacle 





TO ROSTER OF PUB FIRMS 


Hollywood, Feb. 

Lew Chudd, prexy of tb 
Records, has bought out Fairway 
Music, 15-year-old Coast pubbery. 
Chudd plans to open a N. Y. office | 
as well as expand coastal opera- 
tions of Fairway. 

Fairway, comorised of a catalog 
of over 1,200 songs, is now the 
seventh music publishing firm un- 
der Chudd’s rein. He also heads 
Commodore, Travis, Reeves, Post, 
Marquee and Allen-Edwards .pub- 
beries. 





MILLER JOINS SAM FOX 
Benny Miller, former Chicogo 
rep for Irving Berlin Music, nee | 
joined Sam Fox Mus’c as Coast rep. 
He'll handle Fox’s fiim library 
of backcround muscie in -«cd‘tion 

to general catalog promotion. 


there are four Johnny |, 


disks, which have 


price for} 


George Morgan, Lefty Friz- | 
Roy Acuff, Carl | 


BIG SALES IN 
GATS & TRACK 


Broadway and Hollywood are 
giving the record companies the 
best. fodder they’ve had in years. 
The sales rackup of a flock of cur- 
rent original Broadway cast sets 
and- film soundtrack packages is 
stimulating broader competition for 
these sets than ever before. 

The high cost of getting an orig- 
inal cast album or soundtracker 
into the market h2d the companies 
proceeding with caution for some 
time and the field was left virtually 
to Columbia and RCA Victor. The 
big sales potential of a clicko 
caster or soundtra@ker and the our- 
rent consum=r interest in such 
packages hsve opened up the 
pocketbooks of many other disker- 
ies because ‘ey now behieve that 
their investment has a _ better 
chance of paying off in today’s mar- 
ket. In addition to Columbia and 
Victor, which still lead the field, 
Capitol MGM, Kavr. Ror'letie, 
ABC-Paramount and United Artists 


=——=|are in this year’s running with 


Original Broadway cast assets or 
film soundtrack packages. 
Probably the hottest album from 
the current Broadway season is 
Col’s “Camelot.” The cast album 
of the Alan Jay Lev-rer-Frede~ ~k 
Lowe tuner went off to a 200,000- 
plus sales before it was even in 
the store and has been running | 
strongly ever since its release last | 
month. Col also is getting plenty | 
of action from “Irma La Douce” 
|which has been climbing on the | 
pestacting charts ever since its re- 
lease in the fall. Col also has a| 
solid seller in Rodgers & Hammer- 
stein’s “Sound of Music,” a tuner 
entry from last season. Album has | 
been on the VarReEvy charts for 40 
weeks. Capitol also has a top item | 
(Continued on page 60) 


Mancini Charges 
Cleffer Brushoff 
In TV Academy 


Hollywood. Feb. 14. 
Composer Henry Mancini has 
submitted his resignation from the 

















|New FIC Chief Promises ‘No Let Up 


In Campaign ¥s. 


Payola in Disk Biz 





Haverlin’s D.C. Award 


Washingten, Feb. 14. 

The Lincoln Award of the 
year was presented to Carl 
Haverlin, president of Broad- 
cast Music Inc., by the Lincoln 
Group of the District of Co- 
lumbia at a banquet Saturday 
(11) a the National Press 
Building. 

Haverlin, who has lectured 
widely on the life of Lincoln, 
is a contributor to the recent 
Doubleday book, “Lincoln for 


the Ages.” He has also written 
a marching song, “Jine the 
Cavalry,” sung by the US. 


Army Band Chorus at the 
dinner. 








Victor Succeeds 





| 





|Academy of Television Arts &| 


| Sciences, claiming it is “virtually 
impossible” for a composer or ar- 
ranger “to be nominated for an 
award, much less win it” 
| In a letter to Thomas Freebairn- 
Smith, the Academy’s executive 
secretary, Mancini claimed the un- 
fair competition is the result of the 
Academy’s reminder list, sent to 
members prior to their voting on 
; Emmy nominations. 


aorta e nnaced. o* Url 


| 


| score pe “Peter Gunn” and cleffed | 


music for last year’s “Mr. Lucky.’ 

contends composers and arrangers 
on non-musical shows must com- 
pete with participants on the high- 
budgeted music spex. He addition- 


| ally notes that these same musical | 


| shows are listed directly in the re- 
|} minder’s music category but that 
ademy members must look to 
soe reminder listines for non- 
musical shows eligible for the 
music award. “That,” he says, “is 
an unfair advantage.” 
| Said Mancini: “It is obviously 
unfair to have a musical show 
| (usually headed by a star name) 
competing with the composer who 
| has written a score for a dramatic 
show. These ere two distinctively 
different contributions and there is 


(Continued on page 60) 





Scopp in O’seas 0.0. 


Mickey Scopp, genera 


Miller) left for London last weex 
for confabs with Fred Day 
other execs of Francis Day & 
Hunter, B. Feldman and Robbins 
Ltd., the London affiliates Big 
Three owns with the Day interests. 

Scopp plans to visit the fivm’s, 
atti? jiate in Paris and to h:cdle 
vith his companvs Frr yen repre- 
| sentative, Paddy Crooks a !. 





| 


| of the Big Three (Robbins, Feist & ‘cal 


and} 


In Wrapping Up 
‘Business’ LP Deal 


RCA Victor is running at a nat 
pace in this season’s origina! 
Broadway cast album sweepstakes. | 
| With “Wildcat” and “Deo Re Mi” 


Washington, Feb. 14. 
Pe Paul Rand Dixon, Pres, Ken- 
nedy’s choice for chairman of the 
Federal Trade Commission, prom- 
ised “no let up” in the FTC crack- 
down on payola when he takes 
over. “It,” he said of payola in 
the disk trade, “is unfair and de- 
ceptive to the public.” 
Immediate past Government ex- 
perience of both of President Ken- 
nedy’s selections for FTC-Dixon as 
chairman and Philip Elman as a 
commissioner—lies in the antitrust 
field, ,uggesting their interest on 
the commission might mainly rest 
in FTC’s own antitrust activities. 
“Qur responsibility,” Dixon said 
in an interview, “will be to admin- 
ister the law—all of the law. And 


_{|we hope to do a better job of it.” 


Dixon, who will take the place of 
outgoing FTC Chairman Earl W. 
Kintner who got plenty tough in 
the payola area, worked ai FTC 
from 1938 to 1957, spending most 
of his time on “restraint of trade” 
|cases, which includes payola. 
| Since 1957, the Tennessean, who 
lis 47, has been counsel for the Sen- 
ate Antitrust and Monopoly Sub- 
icommittee, currentiy headed by 
|Sen. Estes Kefauver (D-Tenn.) and 
formerly by ex-Sen. Joseph C. 
| O"Mahoney (D-Wyo.). 

Elman, 42, is an old hand at the 
Justice Dept., beginning in 1944, 
|Elman was designated for the Ed- 





| already on the market, diskery has | ward T. Tait seat on the commis- 
| now wrapped up the rights to the sion currently held on a tempor- 
Frank Loesser-Abe Burrows tuner, |ary basis by Edward K. Mills, the 
“How To Succeed In_ Business ‘man ex-President Eisenhower origi- 
Without Really Trying.” |nally wanted to put on the Federal 

The tuner, which is slated to Communications Commission. 
bow on Broadway in May, is being |When a conflict of interests ques- 
| produced by Feuer & Martin in |tion arose over a trust fund in his 
association with Frank Produc-|name, Mills’ FCC nomination was 


tions. Robert Morse, recently in! 

“Take Me Along,” tuner which 
was original-casted by Victor, will 
star in the new musical. 

The grab of the Loesser-Burrows 
musical further spotlights Victor's 
stepped up activity in the Rroad- 
way musice’ field. The Victor trib 
stressing the Broadway beat are 
George Marek, veepee-manager of 
the disi ery, Bob Yorke, veepee of | 

~ cor “ercia! records creative 

partment, and Joe Linhart, art- | 
ists & repertoire staffer. It’s re- 
| ported that the trio is already on 
| its way to nailing down important 


musical properties for the 1961-62 | 


season. 

The deal for “How To Succeed 
In Business” was negotiated by 
Stu Ostrow, Frank Music veevee, 
and Bob Yorke. The musical, inci- 
dentally, is an adaptation of a book 
by Shepherd Meade, veepee ’ of 
Benton & Bowles. 


ORIGINAL MUSICAL 





SET AS CHEVY ENTRY 


rare item | 


An original musical, 
on the tv agenda, is being produced 


by Henry Jaffe Enterprises for the 


March 12 NBC-TV Chevy show. 
Sam Fox Music is publishing the 
score. 

The hour outing will be an A. J. ; 
Russell adaption of Stephen Vin- 
cent Benet’s “O'Halloran’s Luck,” 
scripted by A. J. Russell. Orig- 
jual score will have lyrics by Diane 
Lampert and Peter Farrow with 
music by David Saxon. Henri 
Rene will orchestrate and 
overall musical director. 

Featured in the salute to St. 
Patrick’s Day will be Art Carney 
and Bil & Cora Baird’s Marion- 
ettes. 

Chevy producer Perry Cross sees 
the video musical as a St. Pat's 
Day standard and says he hopes to 
bring it to Broadway in an expand- 
ed version. 


Show's musical team of Lampert- | 
manager | Farrow-Saxon is prepping a musi- 


for Broadway next season, 


“Sean O'Fey.” 


CHALLENGE UPS BLY 
Mel Bly, national promotion di- 
rector of Challenge Records for the 





past two years. has been given a} 
veepee stripe. The appointment is! 


in line with label's expansion pro- 
gram of added exploitation and 


| merchandising concentration. 


act as | 


withcrawn and he was given a few 
months on the FTC as Tait’s re- 
placement. 
| President Kennedy disclosed that 
the next FTC vacancy—which will 
;occur this September when Rob- 
lert T. Secrest’s term expires—will 
be filled by A. Everett MacIntyre, 
|feneral counsel of the House Small 
|Business Committee. 

Dixon and MacIntyre are Demo- 
crats. Elman is a political inde- 
| pendent. 





Col’s New Garner Album 


Sparks Another Row Over 
Artist’s Control of Wax 


The feud between Erroll Garner 
and Columbia Records flared up 
| again last week. The new hassle 
was sparked by Col’s release of an 
|LP titled “The Provocative Erroll 
| Garner,” which the pianist claims 
s an “unauthorized release.” 
The question of “unauthorized 
release” first came to the fore 
when Col released “The One, The 
Only Erroll Garner” last year. Col 
and Garner have been at odds for 
| close to two years with the pianist 
| claiming his contract had been 
breached by the diskery, and with 
the label claiming that he’s still 
under contract to it. Garner has 
filed a breach of contract suit and 
Col has counterfiled against Gar- 
ner. Latter has a court decision, 
granting Co! the right to release 
“The One, The Only Erroll Gar- 
ner.” under appeal. 

The current LP reicase, Gar- 
ner claims, consists of material 
mainly from 1951 and ‘53 sessions 
which was at the t:me deemed rot 
suitable fer release. Garin 
liiigation against Col is now be 
handled by Jacob Imberman, of 

-auer, Rise, Goetz & Mendei- 
sohn, 





| Don Costa Hurt 


| Don Costa, »rtists & repertoire 
chief for Unid Artists Records, 
broke ribs last week when his sta- 
tion wagon turned over during last 
week’s snow storm. 

Costa was on route to a ski lodge 
when the accident occurred. He's 
‘now recuperating in New York. 








Wednesday, February 15, 1961 











ARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
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programming by the major independent radio stations. 
This last No. Wks. 
Wk. Wk. OnChart TITLE, ARTIST LABEL 
1 +t 8 CALCUTTA 
, Lawrence Welk .......-+--+++ Dot 
2 3 8 TOMORROW 
Shivelles ....ccccccsccece Scepter 
3 4 #7 SHOP AROUFD 
Miracles ........ccccceree Tamla 
4 2 12 EXODUS 
Ferrante & Teicher.......:.--- UA 
5 6 6 EMOTIONS 
Brenda Lee ..........-+++> Decca 
6 12 4. PONY TIME 
Chubby Checker ........ Parkway 
7 5 #7 CALENDAR GIRL 
Neil Sedaka .......---++++ Victor 
@ !3 4 WHERE THE BOYS ARE 
Connie Francis ..........-- MGM 
9 ¢ It WINGS OF A DOVE ; 
Ferlin Husky .......--.-- Capitol 
10 14 6 WHEELS ~ ; 
String-a-Longs ........-- Warwick 
11 #18 5S DON'T WORRY 
Marty Robbins ........- Columbia 
12 33 4 THERE'S A MOON OUT TONIGHT 
Capris ......cceseesees Old Town 
13 10 9 ANGEL BABY 
Rete . nc cccccccccvcces Highland 
14 35 4 GOODTIME BABY 
Bobby Rydell ............-- Cameo 
15 38 3 EBONY EYES 
Everly Bros. .......++++-++05 . WB 
16 24 6 BABY SITTING BOOGIE 
Guus Cilerd .....ccees. Columbia 
< 17 7 14 WONDERLAND BY NIGHT 
Bert Kaempfert ..........- Decca 
18 26 4 STORY OF MY LOVE 
Paul Anke ......ccccccee ABC-Par 
19 '5 9% THERE SHE GOES 
Jerry Wallace ......... Challenge 
20 27 «5 ~=6JIMMY'S GIRL 
Johnny Tillotson ......... Cadence 
21 34 3 WHAT A PRICE 
Fats Domino ............ Imperial 
22 22 %Y ONCE IN A WHILE 
GRIMES 2. cc cicccccccccccces Tag 
23 42 4 YOU CAN HAVE HER 
Roy Hamilton .............. Epic 
24 #19 +6 C'EST SI BON 
Conway Twitty ........-.... MGM 
25 16 6 GHOST RIDERS IN THE SKY 
Remmeds ....ccccee-cccvces Amy 
26 21 7 +# PEPE 
Duane Eddy ............. - Jamie 
27 {1 10 CORINNA, CORINNA 
Ray Peterson ..........-++5 Dunes 
28 34 $8 UTOPIA 
POOP occ ccceccccees Crusade 
29 28 #+%44 #=APACHE 
| Jorgen Ingmann.......... Atco 
30 25 5S MY EMPTY ARMS 
Jackie Wilson .......... Brunswick 
31 72 3 SPANISH HARLEM 
Rr eee Atco 
32 40 4 =ATLAST 
Etta. James ......ccccc. sees Argo 
33 31 6 IF t DIDN'T CARE 
PED Kcscvenansneaes Mercury 





last No. Wks. 
Wk. OnChort TITLE, ARTIST LABEL 
8 10 RUBBER BALL 

Bobby Vee eeeeveeeeeeeesee Liberty 
36 8&8 ANGEL ON MY SHOULDER 

Shelbey Flint ............ . Valiant 
17 6 1 COUNT THE TEARS 

Drifters ...ccccccccccces Atlantic 
44 4 ALL IN MY MIND 

Maxine Brown ...........- Nomar 
93 4 WHEELS 

GE WEEE ccccccccccccuses Dot 
64 75 MODEL GIRL 

Johnny Mastro-Crests ..... +» Coed 
58 3 AIN'T THAT JUST LIKE A WOMAN 

Fats Domino ........... » Imperial 
45 4 TEAR OF THE YEAR 

Jackie Wilson ......... Brunswick 
54 4 DEDICATED TO THE ONE | LOVE 

Shivelles .ccccccccccccces Sceptor 
83 4 NO ONE 

Connie Francis ....:...... » MGM 
23 % YOU ARE THE ONLY ONE 

Ricky Nelson ............ Imperial 
79 2 LITTLE BOY SAD 

Johnny Burnette .......... Liberty 
— | IPITY THE FOOL 

Debiy Tiamd 2... ccccccc..c0 Duke 
68 2 DON'T BELIEVE HiM, DONNA 

Lenny Miles ............. Spector 
20 13 ARE YOU LONESCME TONIGHT 

Elvis Presley .....ccccccace Victor 
37 20 NORTH TO ALASKA 

Johnny Horton ........ - Columbia 
48 18 SAILOR 

BD cs cscdeevsccvcvecnes Kapp 
69 3 PONY TIME 

Don Covay & Goodtimers. .. . Arnold 
52 5 | WANNA LOVE MY LIFE AWAY 

Gene Pitmey ...........2. Musicor 
57 * GEE WHIZ, LOOK AT HIS EYES 

Carla Thomas ........... Atlantic 
— | STAYIN’ IN 

Bobby Vee ......2.ccccee Liberty 
74 5 LOST LOV™ 

PT | * bewewdeeee oe ces Eldo 
30 7 HOOCHIE COOCHIE COD 

SOUT EE 040605 60600040 King 
85 2 WAIT A MINUTE 

DE ¢.:+60etrnsmenecans Atco 
71 3 DREAM BOY 

PEMD occ ccccssesecece s.. Vista 
82 2 THE MOST BEAUTIFUL WORDS 

DO CE shvccvcssvceces Victor 
80 3 FLAMINGO EXPRESS 

MENS oc ccccccccvces Goldise 
61 5 SHOW FOLK 

FU OED vecccvescosses Carlton 
— | TUNES OF GLORY 

Mitch Miller ........... Columbia 
76 2 CHARLENA 

AP eee Pee eee JC 
43 10 CHERRY PINK 

Harmonicats ........... Columbia 
— 3 RAMONA 

Blue Diamonds ........... London 
50 6 WHAT AM 1 GONNA DO 

Jimmy Clanton .....-....e06- Ace 
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1 CAN'T STOP LOVING YOU 

Roy Orbison .......... Monument 
A TEXAN & A GIRL FROM MEXICO 
Anita Bryant ............. Carlton 
IS THERE SOMETHING ON MIND 
Sack Seat? 2... ccccccccce Top Rank 
MUSKRAT RAMBLE 

Freddie Cannon ........... . Swan 
FOR MY BABY 

Brook Benton ............ Mercury 
THEM’'S THAT GOT 

Ray Charles ............ ABC-Par 
2008 

Freddy Cannon ............ Swan 
YOUVE BEEN TORTURING ME 

4 Young Men............... Crest 
A THOUSAND STARS 

SI WD a ccccescccese Indigo 
.LAST DATE 

Floyd Cramer ............ . Victor 
MILORD 
ee Capitol 
LEAVE MY KITTEN ALONE 

Little Willie John ............ King 
DANCE BY THE LIGHT OF MOON 
SE Kcieuwisccoscaces Arvee 
GREEN STAMPS 

DP cehaerermeadaanenen Chess 
KEEP YOUR HANDS OFF HER 
PEE iiinid sap neeenee Mercury 
1 LOVE YOU SO 

EE itnaacesvsneconns Trend 
HAVING FUN 

MN Oe te kaon eres aie aewiid Laurie 
MAGNIFICENT SEVEN 

GE 6 ek Ki escaninndeces UA 
WHEN | FALL IN LOVE 

BN I oo se cocauceiuwes King 
THINK TWICE 

Brook Benton ........... Mercury 
LIKE LONG HAIR 

Paul Revere & Raiders..... Gardena 
WHAT WOULD I DO 

Mickey & Sylvia........... Victor 
YOUR FRIENDS 

DUD GD se seccccss. cece Vee Jay 
HONKY TONK, Part Ii 

De EE isso ecdic< csaneee King 
EXODUS SONG 

Pe he es0vscrrcecwnnes Dot 
HIDEAWAY 

Freddy King ............. Federal 
WALK RIGHT BACK 

Bverby Breas. .....cccccccccce we 
| DON'T KNOW WHY 

Clarence Henry ............ Argo 
RAM-BUNK-SHUSH 

TE bs.c0es osseceaanve Dolton 
GUESS THINGS HAPPEN THAT WAY 
Same ValE ... nc ccccscses Mercury 
WON'T BE LONG 

Aretha Franklin ........ Columbia 
LAZY RIVER 

Sebby Darin ........cccccce Atco 
WONDERLAN” BY NIGHT 
SE Riss bnednececcees Dot 
THE TOUCHABLES 

Dickie Goodman .......... Mark X 
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Inside Stuff—Music 


Unusual Tribute (headed “Death of a Peer”) to a U. 8. jazzman- 
satirist, the late Lord Buckley, was in a recent issue of Britain’s New 
Statesman. Francis Newton, one of its regular critics (who, en passant, 
quotes a Variety headline “Mort Sahl Boffo At Blinstrub’s in Boston”), 
recalls seeing Buckley at the Gate of Horn, Chicago, at 2:30 a.m., 
one to “a public of artists and night people . . . He timed his act 
ike a striking rattler. (Mort) Sahl is not thinkable in a Montmartre 
cabaret of the Toulouse-Lautrec period. Buckley was, which is perhaps 
why he was the better act, Above all, he was not a critic but a preacher, 
‘the hip Messiah,’ as he told the puzzled New York nuns on his death- 
bed. He dreamed of a big rock-candy world. where the cats and the 
chicks have a perpetual ball bathed in the rays of equality and love, 
Gandhi's and Jesus’ as well as Venyws’s. It is a sentimental utopia, but 
then both America and show biz have soft centres. Nevertheless, it is 
a genuine utopia. He had a stroke in November, on the verge of success, 
when the New York police withdrew his cabaret card, a well-known 


device for shaking down artists. (His death has produced a public} 


campaign against the police.) He leaves behind... a few numbers 
peese in his honor by Monk and Gillespie, a record or two (‘Way Out 

umor,’ World Pacific WP 1279) and a lot of tape which ought to be 
issued. May he have a ball wherever he is.” 





One of the smallest German jazz clubs, the Jazz-Club Tuttlingen 
(Baden-Wuerttemberg), hit the jackpot in the Oscar Pettiford lottery 
which the German Jazz Federation arranged to help the three little 
children of the late U. S. bassist Oscar Pettiford. All German jazz 


clubs could participate in the lottery and the club that drew the first | Cincinnati. Ope 


prize.could ask for a gratis concert of one of the leading German jazz 
combos. The Tuttlingen club picked the Albert Mangelsdorff Quintet 
which will play at Tuttlingen Feb. 19. 

Of all prominent U. S. jazz musicians, Pettiford was he who felt 
himself most closely connected with the German jazz scene. For a 
time, he played with the German Hans Koller ensemble. Pettiford’s 
last wish was that his children, of whom two were born in Europe, 
should be educated in Europe. Nearly all European jazz federations 
organized money collections to raise funds for this purpose. Suedwest- 
funk, Germany's most jazz-conscious radio and tv station, at which Pet- 
tiford had also appeared, arranged a jazz session whose proceeds also 
went to the German Pettiford collection. - 


Jack Mills, prez of Mills Music, will be honored for fostering and 
encouraging the creative talents of Jewish composers at the annual 
Jewish Music Festival at Temple Beth El, Cedarhurst, N. Y., Friday 
(17). Featured will be a complete Sabbath Eve Service musical setting, 
“Kabbalat Shabbat,” written by Sholem Secunda and published by 
Mills. The firm lists more than 100 publications of Jewish interest 
representing such other composers as Lazar Weiner, David Diamond, 
Mario Castelnuovo-Tedesco and Abraham Ellstein. 


WCBS, the CBS Radio flagship in N. Y., has taken its plastic bubble 
studio out of storage for a one-week series of originations this week at 
Penn Station in N. Y. Purpose of the one-week stunt is.to raise funds 
for Radio Free Europe, and while the station is at it, it will also 
produce some 20 RFE programs at the remote location. 

Bubble was first acquired and used by the station a couple of, months 
back in Grand Central Station as a promotion stunt. 


MGM Records has tied in with last week’s Macy's “Jazz Festival” 
with a release of a Lionel Hampton disking of “Forbidden.” Four 
huhdred copies of the disk were rushed from MGM's Bloomfield, N. J., 
plant to the N. Y. department store where Hampton was making a 
personal appearance in conjunction with the bash. The song, inci- 
dentally, was written by Joe Liebman, senior veepee at R. H. Macy's 
Bamberger division, in collaboration with Doris Menkes. 











Council on Radio-TV Journalism of the Assn. for Education in 
Journalism at the U. of Illinois has commended CBS Radio for its 
expansion of hourly newscasts from five to 10 minutes. Council 
unanimously adopted a resolution praising CBS for the move, stating 
that the web has “shown recognition of the importance of providing 
listeners with something more than the fragmentary reports that have 
become all too common on the air.” 


E. B. Marks has acquired the rights to the music from “The Heiress,” 
the telecast shown on CBS-TV Monday (13). The music was written by 
Robert Cobert. “The Theme From The Heiress” disking by Bernie 
Wayne's orch is being released on the Everest label this week. The 
arrangements were by Dick Wolf and the session was produced by 
Arnold Shaw, Marks’ general professional manager. 


Deadline for entry in the Sixth Annual Merriweather Post Contest 
for young musiciars is March 11. Contest, conducted by the National 
Symphony in Washington, is open to all violinists, pianists and cell- 
ists who haven't reached their 19th birthday by March 1. First prize 
is $2,000 se;cond, $500 and third, $100. 


Three Texas Symphonies | OSTROW TO COAST FOR 
Set Precedental Exchange | HUDDLES ON ‘MUSIC MAN’ 
Setup Over Two Seasons Stu Ostrow, veepee of. Frank 














Music, headed for the Coast yester- 
San Antonio, Feb. 14. 


day (Tues.) for huddles with Mere- 

A new cooperative plan through 
which three major symphony 
orchestras of Texas will exchange 
appearances during the next two 
seasons has been set by the orches- 
tras of San Antonio, Dallas and 
Houston. This is believed to be the 
first such exchange in the annals 
of orchestra history in this country 
and the administrations of all three 
orchestras hailed the plan as “a 
significant development” in_ the 
musical programs of. their respec- 
tive communities, 

In the guest appearances, each 
orchestra will perform with its 
chief conductor. The San Antonio 
orchestra 4s conducted by Victor 
Alessandro; the Dallas orchestra by 
Paul Kletzki and the Houston 
orchestra by Sir John Barbirolli. 
In each case the appearance will be 
on the regular subscription series. 

Next season San Antonio will be 
host to the Houston orchestra, 
Houston will present the Dallas 
orchestra in Houston and Dallas 
will offer thé Houston orchestra in 
Dallas as its “bonus” concert. Dur- 
ing the 1962-63 se the . San 
Antonio orchestra will play in both 
Dallas and Houston, and the Dallas 
orchestra will be heard in San 
Antonio. 





dith Willson on the upcoming 
Warner Bros. filmization of “Music 
Man.” Ostrow and Willson, who 
wrote the score and libretto for the 
longrun Broadway tuner, will dis- 
cuss the scripting and the scoring 
of the pic musical as well as make 
arrangements for a soundtrack set 
to go to a diskery. Capitol Records 
put out the original Broadway cast 
album of the show. 

During his Coast stay, Ostrow 
will also continue negotiations for 
the animated cartoon project of 
Milton Schafer’s “Mommy Gimme 
A Drink Of Water,” which will be 
produced by Frank Music and Play- 
house Pictures. Ostrow will also 
meet with Coast cleffers on proj- 
ects for the 1961-62 Broadway sea- 
son. 





Bulzing Rejoins Fischer 
Wilfred J. Bulzing has joined 
the exec staff of Carl Fischer Inc. 
He'll be in charge of handling and 


expediting orders, both wholesale: 


and retail. 

Bulzing ig returning to Fischer 
after an absence of 10 years. Dur- 
ing that time he was a partner and 


sales manager of Walter Kane & | 


Son, and later of Hansea Publica- 
tions and Kays Hansen. 


Alien Conductor Calt 


Boston. 
Editor, Variety: 

This is a fan letter, the first that 
I have ever written in praise of an 
article appearing in your annual 
edition. The article described with 
perceptive insight and uncanny 
wisdom the situation regarding 
conductors and their overbearing 
arrogance, phony airs and apocry- 
phol backgrounds which somehow 
impress well-meaning but sadly 
naive tea-drinking, super-animated 
patronesses of the symphony or- 
| chestras. 

I have no idea who your writer 
{was but I would appreciate your 
|extending to him my compliments. 
He expresses precisely the senti- 
|ments of the undersigned who be- 
'cause he is an American conductor 
| without a Mittel-Europascher ac- 
cent finds certain doors closed to 
him. 

Bravo again to your writer. 

Anton Coppola. 
Music director: fair Lady” 
(National Co.). Formerly conductor of: 
Radio City Music Hall, Hartford Opera, 
na ra, San Francisco Opera, 
San Carlo Opera. 


Monterey Jazz Festival 
Swings Into Black For 
First Time, Nets $6,700 


Monterey, Cai., Feb. 14. 

Final audit of last fall’s third 
annual Monterey Jazz Festival 
shows total income for three-day, 
five-performance bar: was $88.316, 
while total expenditures were $76,- 
195, leaving net profit of $6,709. 

It was the first year the Mon- 
terey Fest has crept into the black. 
The 1958 festival ran a deficit of 
$1,131 and the 1959 fest ran a def- 
icit of $11,233. 

General Manager Jimmy Lyons 
showed this breakdown in major 








$79,958; program sales—$3,347; re- 
cordings—$3,000; concessions (net) 


—$2,265. 

Expenditures broke down into 
three main categories: production 
—total of $52,024, including $38,- 
625 for talent fees and travel, 
$2,444 for police and fire security, 
$2,179 for groundkeepers’ wages, 
$1,139 for stagehands’ wages, $1,400 
for sound system and $1,250 for 
rental of Monterey County Fair 
Grounds, All other production 
items ran under $1,000 apiece. 

Publicity—total of $12,731, in- 
cluding $4,500 for agency public- 
ity, $5,226 for newspaper publicity 
and $1,402 for printing. Rest of 
items were under $1,000 each. 

Administration—total of $16,106, 
including Lyons’ salary of $7,500, 
Lyons’ expenses of $1,500, phone 
and telegraph of $2,573. Festival 
income came in $10,613 under pro- 
jected budget, chiefly because Ly- 
ons had budgeted $5,000 income 
from radio rights and $5,000 from 
tv and films rights, none of which 
was sold. 


WB’S LOCALLY MADE 
SWEDISH PLATTERS 


Warner Bros. Records will begin 
to issue in Sweden local-language 
Swedish disks produced and re- 
corded by WB's Swedish licensee, 
Telefunken Forsal. The WB-Swe- 
dish disks wil) be available for 
velease anywhere in the world 
under the WB trademark and is 
part of diskery's plan to continue 
its global expansion in acquiring 
local-language recordings for the 
WB label. 

The deal was cencluded by 
Bobby Weiss, WB's interi.ational 
director, and Sixten Friksson, di- 
rector of Telefunken-»weden. Kick- 
ing off the net t= will be disks 
by Alice Babs and er daughter 
Titti. WB-Sweden wii. continue to 
record other Swedish vocalists and 
instrumentalists for release in 
Scandinavia and throughout the 
world, concentrating on sing‘e and 
EP recordings during the next 12 
months. Swedish film soundtracks 
are also part of the reiease plas. 








Diskery Exec Into Pix 
Hollywood, Feb. 14. 
Langold Enterprises has b. 
formed by Eugene Landy, wh« 
past year has devoted his activ ‘<3 
exclusively to Lecturn and Fureka 
Records, to produce a _ feature 
film tentatively tabbed ‘“Bosme- 
rang” fo? art houses. Budgeted at 
$75,000, pic will star Rex Haynes, 
who does comedy records for 
Eureka. 
Branching 
Eureka, Landy has 


n 





into pop field for 
inked Jerry 


| Stuart as a blues singer. 


revenue categories: Ticket :ales—- 


Rock’ Roll Dominates Mex Disk Bir 
~ Annual Gross at $9,000,000 Level 





Holland Disk Bestsellers 


Amsterdam, Feb. 7. 


Save Last Dance...... Drifters 
(London) 
Ramona ...... Blue Diamonds 


(Decca) 

Barcelona .... The Wilmarys 
(Fontana) 

O Sole Mio .... Elvis Presley 
(RCA) 

Girl Josephine. Fats Domino 
(Imperial) 

Rockin’ Billy ...... Rita Valk 
(Fontana) 

Lonesome Tonight .... Presley 
(RCA) 


Never Sun. . Melina Mercouri 


(London) 

I Leve You ....Cliff Richard 
(Columbia) 

Wooden Hearts . . Elvis Presley 
(RCA) 


Hits on LPs 

1. Dutch version of “My Fair 
Lady” (Philips). 

2. “Porgy And Bess,” sdund 
track from the film (Philips) 
3. “G.I. Blues,” sound track of 
the film (RCA). 


Jablonski’s ‘Harold Arlen’ 
A Solid Biography About 





In the bibliography of show biz, 
books about pop music and its crea- 
tors have been stretching into im- 
pressive dimensions on the library 
shelves over thé past few years. 
Perhaps one of the underlying fac- 
tors for this resurgent interest in 
the music biz of the 1920s and ‘30s 
is that compered to contemporary 
level of the biz, those years have 
the contrasting appeal of the gran- 
deur that was Rome and the glory 
that was Greece. 

The latest tome on the music biz 
is Edward Jablonski’s “Harold Ar- 
len: Happy With The Blues” (Dou- 
bleday; $4.95), a biographical por- 
trait of one of the giant composing 
talents with a spectacular string of 
hits, both quantitatively and quali- 
tatively, to his credit in the ASCAP 
catalog. 

It can safely be said that Arlen’s 
top tunes, including “Stormy 
Weather,” “Blues In The Night,” 
“That Old Black Magic,” “Over The 
Rainbow,” “Come Rain Or Come 
Shine” and “Happiness Is a Thing 
Called Joe,” to name just a half- 
dozen, are at the very peak of pop 
song artistry. 

Jablonski has written a solid, 
straightforward, detailed and de- 
voted biography ef Arlen. He has 
traced the development of Arlen 
from his emerzence within an orth- 
odox Jewish home in _ Buffalo, 
where Arlen, born Hyman Arluck, 
imbibed a musical tradition from 
his father, a cantor, through his 
early -knockabout experiences in 
various film house and vaude jobs 
to his “discovery” by Vincent You- 
mans in 1929. 

This was the gateway leading to 
songwriting assignments for Broad- 
way shows, the Cotton Club shows, 
where Ethel Waters introduced 
“Stormy Weather,” and a succes- 
sion of Broadway shows and Holly- 
wood musicals that gave Arlen an 
international showcase for his fer- 
tile musical imagination. 

Jablonski could have done more 
with Arlen’s early years and the 
forces that shaped the man. In- 
stead, the author favors a blow- 
by-biow and step-by-step descrip- 
tion of Arlen’s encounters with the 
personalities on his road to suc- 
cess. 

This is virtually a “blue book” of 
the pop music biz’s “400” with 
anecdotes about Harry Warren, Ted 
Koehler, the Gershwins, Lew 
Brown, E. Y. Harburg, E. H. Morris, 
| Vernon Duke, Johnny Mercer, Lea 
Robin, Ralph Blane, Dorothy 
| Fields, et al. Although primarily 
a composer, Arlen also on occasion 
wrote lyrics notably in collabora- 





. | tion with Blane. 


A consistently readable work for 
anyone interested in the music 
business, the theatre and films, the 
book is also marked by an excellent 
compilsiion of Arlen’s works, by 
year and by shows, and of a 
selected discography, including 
show sets, pic soundtracks, LP song 
collections by top artists and out- 
| Standing inter;:;retations of individ- 
j ual songs. Herm. 





A Giant Pop Music Talent 


Mexico City, Feb. 14. 

Biggest phenomenon of the Mext- 
can musical year just past was the 
wild enthusiasm accorded to rock 
'n’ roll rhythms by youth of the 
land of manana. Tabbed “rocan- 
rol” here, popularity was so great 
that it eclipsed all other melodies. 
Folklore ditties, generally popular, 
had one of their poorest years 
because of the frenzied switch to 
rock and roll, 

Rock ‘n’ roll got its biggest im- 
petus via the Cuban Los Liopis 
singing group, with translation of 
lyrics into Spanish. Craze grew to 
such proportions that many stand- 
ard trios, singing old fashioned 
songs as well as popular numbers 
had difficulty in keeping engage- 
ments. There is a tapering off in 
interest, but “rocanrol” still is a 
heavy contender for public popu- 
larity among young. This led to 
creation of new units such as Rock 
Rebels, i1een Tops, Crazy’ Boys, 
The Boopers, etc. Hearing these 
many others wildly vocalizing in 
Spanish is an experience not easily 
forgotten. : 

Sales of platters zoomed for the 
rock and roll interpretations, with 
industry chalking up sales of $9,- 
200,000 for ti« year. Of this fig- 
ure $6,000,000 was accounted for 
by sales of disks produced here and 
balance being imports from various 
nations of the globe. About $1,- 
200,000 of the Mexican total was 
received from exj» *: sales. 

While underplayed by the in- 
dustry as a whole, there was a 
marked saturition of the record 
market, due to excessive produc- 
tion of disks by major labels. Total 
production came to approximately 
1,800 platters, with 3,600 songs; 
majority of these being new Mexi- 
cag numbers. Only about 25 
clicked really big wits public and 
about 50 to 100 others just barely 
held theiz own. : 

Year was also marked by ¢rastie 
lowering of LPs, under a doilar, 
with this widening the market and 
also displacing somewhat lower 
priced American imports. 

Although nothing is officially said, 
there are undercurrents showing 
that diskeries are facing up to a 
crisis, with execs attempting to 
come up with feasible solutions. 

Mexican diskeries are how re- 
vamping their promotional depart- 
ments, or setting facilities up 
where they do not exist, with a 
broader bid for publicity plugs. 
There may be an industry wide 
meeting to discuss exploitation, 
although matter has not been de- 
cided as yet. ‘. 

Still, with admitted overproduc- 
tion, diskeries insist that they are 
in a position and do turn out 20,- 
000,000 platters a year on a one 
shift basis, and up to 60,000,000 
if demand would increase. 

The RCA Mexicana diskery alone 
accounts for approximately 60° 
of total Mexican production with 
balance shared by other labels in- 
cluding Musart, Columbia, Gamma, 
Vik, Dimsa, and Peerless. 

Longplays now account for 60° 
of total disk sales, as compared 
with 49% in 1959; and this trend 
will move up this.year, according 
to concensus of thinking of platter 
execs. 


Jazz For Juves In Frisco 
Slated For Court Test 


San Francisco, Feb. 14. 

Owners of the Black Hawk, 13- 
year-old Frisco jazz club, wil) be 
tried before a jury Feb. 23 on 
charges of admitting minors—in a 
special section. 

Police arrested owners Guido 
Cacienti and George and Max 
Weiss, contending the special ju- 
venile section, with separate en- 
trance, separate ~estrooms and pir- 





tition splitting « from club’s main 
area, violated California liquor 
laws. 


Club owners asked for jury trial 
in municipal court last week and, 
meantime, hope ihe California «t- 
torney general will come uf h 
ruling on the case. State liquo: of- 
ficials had been consulted befo:e 


special section was cue: hed 
okayed it. Section »- va 
tion 14 months | at 
urging of Frisco ‘sieve rge 





Christopher, shut it ¢« 
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“There is gold in ‘DORE MI’—it's money Ram 
in the bank.” Taubman, The New York Times fe 
SO ORDER BIG THE ONLY ORIGINAL CAST 
RECORDING OF THIS BROADWAY SMASH 
MUSICAL...EXCLUSIVELY ON RCA.MICTOR 


DIO CORPORATION OF AM! 


“make 
someone 
happy 
— (Like yourself) 
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On The Upbeat 





New York 


Arnold Maxin, MGM Records 
prez, named chairman of the rec- 
ord division of this year’s Heart 
Fund drive for the heavyweight 
championship fight on closed cir- 
cuit tv March 13... Ed Smollett 
joined Dick Gersh’s public rela- 
tions office as an account exec... 
Featured with Benny Goodman 
when he goes into the Desert Inn, 
Las Vegas, Feb. 20 and Basin Street 
East, March 9, wiil be vibester 
Red Norvo, trumpeter Charlie 
Shavers, saxist Zoot Sims and vo- 
calist Jimmy Rushing ... Peggy 
King touring the Baltimore-Wash- 
ington area for her first Roulette 
release “Up, Up, Up”... Tara En- 
terprises, an ASCAP publishing 
house owned by bandleader Sal 
Salvador, has merged with Henry 
Adler Ine. ... Singer Jill Allen be- 
gan a_two-weeker at Buffalo’s 
Statler-Hilton yesterday (Tues.). 

Jazz musician-composer Don 
Elliott named musical director of 
the daytime tv show “Number, 
Please” on ABC ... Lyric writer 
Al Neiburg has placed nine new 
songs with publishers: three went 
io Bourne, two to Dave Dryer, two 
to BVC and two to Northern. His 
own firm is publishing “Why Let A 
Lie Break Your Heart” which he 
wrote with J. Fred Coots and which 
was recorded by Dick Rogers on 
the Da-Mar label . .. Mickey Wal- 
lach and Fred Edwards have 
formed a publicity-promotion of- 
fice. Edwards formerly did local 


promotion for Dot Records and}. 


Wallach had been head of promo- 
tional operations for Lou Klayman’s 
Action Records . . . Buddy John- 
son orch into Regal Theatre, Wash- 
ington, Feb. 24... Bullmoose 
Jackson set for the Picadilly Club, 
New Bedford, Mass., Feb. 27-March 
5... Leland Regers and Irv 
Trencher Will handle promotion for 
Sonny Lester’s newly formed Gold 
Eagle Records . 
Freddy Price and Jimmy Day, a 
former actor, have opened Global 

















Bill Black’s Combo—Hi 
lester Lannin—Epic 


CORRINA, CORRINA 
Ray Peterson—Dunes 

A THEME FROM 

+ THE APARTMENT 
_-~ ~~~ Ferrante and Telcher—UA__ 

ALL TIME HITS 

BY JIMMY McHUGH 


WHEN MY SUGAR WALKS 
DOWN THE STREET 
Mary Kaye Trio—Verve 
1 CAN'T GIVE YOU 
ANYTHING BUT LOVE 





MILLS MUSIC, INC. 
1619 Broadway 





New York 19 











BILLY VAUGHN 


“WHEELS” 


“ORANGE BLOSSOM 
SPECIAL” 


#16174 


. Bandleader 














LATEST RELEASE 








Sings 
SOME OF YOUR LOVIN’ 


b/w 
WORLD OF TEARS 


#10181 






Booking Assoc. .. . Connie Francis, 
MGM disker, planes te Germany 
March 2 to receive the Lion Award 
of Radio Luxembourg. 

Herb Kessler, former manager 
of the Four Aces, off to Europe on 
a talent prowl . . . Mills Music is 
prepping a St. Patrick’s Day push 
on a new waltz, “Erin’s Green 
Shore,” by two Dublin songwriters 
Thomas Whelan and Pat King. 
Tune has been recorded by Willie 
Brady on the Avoca label, a Brook- 
lyn company which specializes in 
Irish music. 

Bobby Rydell, Cameo disker, on 
a one-week four of Australia to be 
followed by a week in Hawaii... 
Lawrence Welk will be the na- 
tional chairman of the 1961 Variety 
Club’s Week, Feb, 12-18 .. . Fabian 
making his first trip outside the 
|U. S. with a date at the Arenta 
|Coliseum in Manila... Tommy 
Reed on an eight-city tour of dee- 
| Jay hops promoting his Kip disking 
| of “Young, Dumb and Full of 
|\Gum”... Strand songstress Jean- 
| nie Thomas on a series of one- 
jnighters through Virginia, North 
Carolina, South Carolina and Mary- 
\land ... Thrush Genie Pace held 
lover at the Pillow Talk nitery ... 
Roy Haynes Trio and Erie Delphey 
at Copa City, L. I. jazz club. 


London 


Ella Fitzgerald and the Oscar 
Peterson Trio have 13 dates lined 
up for their tour. It starts at the 
London Festival Hall on March 4 
.* June Christy and the Four 
Freshmen in for a tour . .. Tenor 
saxist Red Price has formed his 
own combo and will tour with The 
Shadows, vocal group .. . Shirley 
Abicair to give a one-woman recital 
at the Festival Hall on March 5 
.«. The Jazz Club Promoters have 
formed an_ association. Ralph 
Peters is chairman . . . First time 
for years two versions of two disks 
hit the British Top Ten. Petula 
Clark and Anne Shelton both score 
with “Sailor,” and Bobby Vee and 
Marty Wilde have bounced “Rub- 
ber Ball” into the upper bracket 
... Alma Cogan is switching from 
HMV to Columbia. Different label, 
same firm, EMI... Lita Roza 
sigi.cd for a May cabaret season at 
Chicago’s Mr. Kelly’s saloon. 

Long players and all disks of 
“The Music Man” skedded for re- 
lease on April 7, two weeks after 
the show bows in to the West End 
. .. Drummer Nick Nicholls, only 
remaining member of Lonnie 
Donegan’s original 1956 skiffle 
group, has quit to join Monty Sun- 
shine’s new outfit . . . Cliff Rich- 
ard taping a “Sunday Night At The 
Palladium” show on March 5, for 
subsequent U.S. screening . . . 
Christ Barber group left on Sun- 
day 5) to play the “Millionaires’ 
Playground” at Gstaad, Switzer- 
land ... Bourne Music, after nine 
years, will be absorbed in the 
Keith Prowse-Peter Maurice setup. 





San Francisco 


Pat Boone opening Thursday 
(16) at the Fairmont — his first 
nitery date . . . New Fack’s open- 
ing on site of old Easy Street, with 
Bobbi Norris, Mel Young and 
George Cerruti Trio , .. Kid Ory 
reopened his On the Levee ... 
Victor Borge beoked for March 1- 
3 at the Masonic Auditorium .. . 
Faith Winthrop, with pianist Bob 


Village. 

The Art Farmer-Benny Gelson 
Jamtet opened at the Jazz Work- 
shop ... Neve’s booked Carmen 
McRae for March 21, Joe Williams 
and Harry Edison for March 3... 
Barbara Dane returning to her 
Frisco stomping grounds with the 
Bob Newhart concerts .. . Pony 
Poindexter playing with the Atlee 
Chapman group at Horace Benja- 
min’s Stereo Room . . . Bruce Lip- 
pincott, Kenny Elmore, Tom Al- 
bering and Bob Marchesi formed 
quartet to play the Gilded Cage. 


Philadelphia 


Kathy Young and Jeanne Black 
flying in from the Coast to join 
an array of male rock ’n’ rollers 
that includes Johnny Tillotson, 
Freddie Cannon, Jimmy Clanton, 
Carl Dobkins, Jr.; Buzz Clifford, 
Mark Dinning, the Dimensions, 
and locals Dick Lee and Al Al- 
berts, for a pair of records hops 
staged by WIBG disk jockéys in 
two area schools, Feb. 17. The 





Skinner, opening at Yerba Buena- 





vocalists are being brought in by 
the Record Promotion Managers 
Group as stars for the stations 
“March of Music,” a month-long 
high school promotion to aid the 
March of Dimes . . . Dave ‘Baby) 
Cortez set for the Randolph Social 
Club, Feb. 19, followed by Lou 
Monte, Feb. 26 . . . Don Cherry 
works the Smart Spot, in Jersey, 
Feb. 17-19 . . . Chris Connor opens 
at the Red Hill Inn, Feb. 17 for 
the. weekend ... Anita O’Day 
skedded for the Showboat, Feb. 
20-25; John Coltraen, Feb. 27- 
March 4; Stan Getz, March 6-11; 
Horace Silver, March 13-18 .. . 
Patti Page current at the Latin 
Casino. Nat King Cele slated for 
spot, March 2, has cancelled out 
but will appear two weeks early in 
September. ; 


British Music Biz Joi..s 
With ’Casters to Promote 
Eurovision Song Contest 


London, Feb. 14. 

Musie publishers and dis :om- 
panies are getting together with 
both tv networks, BBC and com- 
mercial, for the greatest plug- 
feast of the year. 

Tomorrow night (Wed.) the BE! 
screens “A Song for Europe” ix 
which a ‘nationwide jury’ of ' 120 
voters, grouped in London and 
seven regional centres, wili pick 
Britain’s entry-for the Eurovision 
Song Contest, to *»> held at Cannes 
next month. 

On Friday (17) viewers over the 
whole commercial network ‘vill see 
Gracie Fields present checks for 
$2,800, $1,400 and $700 to winning 
composers at the Royal Festival 
Hall final of the British Sor z Con- 
test. Throughout the’ week heats 
for the contest are going out in 
daily half-hour programs. Te 
Public is again the judge. In ¢°. 
commercial ,region a panel © 4 
viewers call up with their votes .. 
the end of the daily heats. \ 

Winner of the BBC’s “A Song 
for_Europe” will be chosen from 
nine new and unpublished num- 
bers submitted by Decca, EMI, and 
Phillips Records. Decca’s hopefuls 
include “Tommy,” sung by Teresa 
Duffy, a 20-year-old thrush from 
Donegal and written by John Wat- 
son, last year’s winner with “Look- 
ing High, High, High.” On EMI's 
list, former milkman Craig Doug- 
las, now a teenage rave, sings “The 
Girl Next Door” by Harry Robin- 
son and Bunny Lewis and the Phil. 
lips entry includes Jack Water- 
house’s “I Will Light 4 Candle,” 
sung by Anne Shelton. 

Nearly 100 songsters and mu- 
sicians are taking part in commer- 
cial tv’s British Song Contest. 
Tunesmiths represented among 
the 25 heat-finalists include 
Laurence Jacks, resident m.d. at 
the Cafe de Paris (“Marry Me”), 
Michael Carr (“When You Speak 
to Me of Love”) and London-born 
Monty Babson, fo:mer shoe shop 
salesman who, aiter a spell in the 
States singing with the Harry 
James orchestra, returned to Brit- 
ain last year and decided to write 
a song, his first, “on a sub- 
ject of national i»*erest.” Result 
is his contest em-<y: “Fish and 
Chips.” 


Memphis Dance Pavillion 
Books String of Bands 


Memphis, Feb. 14. 

Lakeland, Memphis’ newest re- 
sort located about fir» miles from 
the town line, had liied up an ar- 
ray of name bands for the new 
dance pavillion which opens this 
coming summer season. Skitch 
Henderson and his crew will tee 
off June 3-10, followed by Sammy 
Kaye June 11-18, Jan Garber, 
June 20-24 and June 25-July 2 
will find George Mosse and his 
Dixieland “Chain Gang” from New 
Orleans taking over. 








If Scots Can Raise the Trazsport, 
Columbia Wil Book US. Tour 





London, 4 

Are You Lonesome’! .esley 
‘RCA) 

a re Clark 
(Pye) 

COMER, «6 siccecseehs Vee 
(London) \ 

CE cho on 66h e0agh 4 Eddy 
(Loridon) 

You’re 16....... ... Burnette 
(London) 

Poetry In Motion... . Tillotson 
(London) 

Portrait of My Love... .Monro 
(Parlophone) 
a Shelton 
(Philips) 

Are Shadows 
(Columbia) 

Rubber Ball ........... Wilde 

(Philips) : 


E. C. FORMAN, VETERAN 
VICTOR EXEC, RETIRES 


E. C. Forman has retired as 
head of RCA Victor’s sp. cial serv- 








ices dept under the 63-,¢), man- 
datory retirement age «<r -A em- 
ployees. 


Forman, a veteran of . ore than 
40 years in the record business, 
began in 1917 with the old Victor 
Talking Machine Co. During that 
period he saw the talking machine 
arid record business almost wiped 
out by radic, come back strong on 
“the strength of electric recording 
and reproduction, then suffer near- | 
death again because. of the 1929 | 
depression. He . was especially 
popular with record collectors be- 
cause of the patience with which 
he provided ‘r‘ormation concern- 
ing obsolete recordings and al-| 
most forgotten performers. 

During most of his career, For- 
rat's headquarters were in Cam- | 
den, N. J., but he nsferred a 
few years ago to New York. Al-| 
though retired, he is still inter- 
— remaining active in the disk | 

iz. 








Schauer Joins Col Prod. 

Donald H. Schauer has been set 
as Coast account exec for special 
products at Columbia Record | 
Productions. 

Before coming to Col. Schauer 
was an account exec with Hearst 
Advertising Service and Adam 
Young Inc. 








The internationally celebrated 
conductor Wilfrid Pelietier, co- 
founder of the Morntreai Sym- 
phony and director of its “Youth 





Jack Stauleup and his crew 
move in for the July 4-8 week with 
headliners Connie Bosweil and 
Snooky Lanson as added attrac- 
tions for the holiday weekend. Les 
Brown is inked for July 11-16, 


Concerts,” rehearses the orchestra 
with hig Norelco tape recorder 
close at hand. For many seasons, 
Mr. Pelletier was the congenial 
conductor of the N. Y. Philhar- 
monic “Young People’s Concerts,” 


Billy Butterfield sits down July | the Metropolitan Opera and the 


18-23, with five local bands, Ray 
Franklin, Bob Morris, Jack Hale, 
Louis Periri and And» — edbetter 
booked for July 25-29. :<d Weems 
is due Aug. 8-13, Clyde McCoy, 
Aug. 22-27 and Shep Fieids for 
the Labor Day weekend brginning 
Aug. 29-Sept. 4. 


Metropolitan Opera Auditions of 
the Air. A familiar figure in the 
field of.music education, he estab- 
lished, and continues to serve, as 
director of the Conservatoire de 
Musique et d’Art Dramatique of 
the Province of Quebec. Accord- 
ing to the Maestro, “When it 


British Disk Best Sellers | 





Glasgow, Feb. 14. 

Scottish National Orchestra is 
dickering for a tour of the U.S.A, 
and Canada in the fall «< 1962. 
Trek would be for four «r eight 
weeks and would take place after 
orch has completed ite engagement 
at the Edinburgh International 
Festival. 

Alexander Gibson, conductor of 
the Scottish orch, is in negotiation 
with Columbia Artists’ Marage- 
ment of N. Y. He is newly returned 
from giving a series of concerts in 
Vancouver and Victoria, B. C. 

Provided the orch can increase 
their strength to 90 players and 
find their own transport to New 
York, the American booking agent 
will set up dates for a reported 
20%. 

Success of the tour is considered 
certain if the estimated $15,000 
necessary to cover the double 
Atlantic crossing can be promoted. 

Gibson recalled how two years 
ago when the Congertbebouw Orch 
of Amsterdam undertook a similar 
tour, it had the financial support 
of the Dutch Government, the City 
of Amsterdam, and six major in- 
dustries. The last-named, he suid, 
took the opportunity to publicise 
Dutch products while the concerts 
were being given, spending $25,000 
on advertising. 





Composers’ Contest Gets 


Underway In Albuquerque 
Albuquerque, Feb. 14. 

The 1961 Competition for Or- 
chestral: Works, set up to encour- 
age budding young longhair com- 
posers with a $300 cash award for 
first place. got underway in Al- 
buguerque last week. The event, 
now in its third season, is spon- 
sored by the Albuquerque Civic 
Symphony, and the first place 
composition—in addition to win- 
ning the cash for the writer — will 
also be performed by the sym- 
phony group during its 1961-62 
season, 

The ecompetish is open to all 
citizens of the U. S. and those 
persons who have lived in this 
country for at least five years. 
There is no age restriction. The 
competition closes Aug. i5. Com- 
plete data on the competition can 
be obtained from Mrs. Jay Greer, 
P.O. Box 858, Albuquergrvs, N.M. 


a 








comes to teaching music, words 
alone are never enough. Success- 
ful communication between teach- 
er and student depends, in large 


measure, upon the _ student's 
ability te accurately hear his own 
efforts. I have found that the 
superb ‘mirror image’ provided by 
my Norelco ‘Continental’ Tape 
Recorder is my guarantee of opti- 
mum communication, and thereby 
the student's guarantee of prog- 
ress.” The Norelco ‘Continental’ is 
a product of North American 
Philips Co., Inc., High Fidelity 
Products Division, Dept. 1LL2, 
230 Duffy Avenue, Hicksville, 
Long Island, New York. 
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Macys 
S ays ? 


“Than 
You” 


To the great jazz artists who 
appeared, to the New Yorkers 
who came by the thousands to 
listen, to applaud and to enjoy 
the first Jazz Festival of its kind 
in all the world, to everyone who 
helped make Macy’s Jazz Festhe 
val such a tremendous succesi 


To Lionel Hampton, who served 
so graciously as Coordinator 
of the whole show for Macy’@, 


To the Voice Of America, Radio 
Free Europe and Armed Forces 
Radio who taped the entire Festfe 
val for broadcast to United States 
military personnel overseas and 
to peoples all over the world, 





To MGM for recording “Cry of 


the Blues)’'thethemesongcomte © 


posed for Macy’s Jazz Festival 
and played by Lionel Hampton, 
The flip side is “Forbidden”, 


which we think will be the big 
4-star hit of tomorrow. 


MACY'S 
AND 
ALL 


THAT 
JAZZ 





Macys 
Says, 
“Than 


You” 


To these great performers who made 
Macy's Jazz Festival the great show 
ft wast (in alphabetical order) 


Se A 


‘MORT FEGA 
STAN GETZ 
DIZZY GILLESPIE 
ARTHUR GODFREY 
BENNY GOODMAN 
AL GREY 
LIONEL HAMPTON 
MILT HINTON 
j. J. JOHNSON 
JOE JONES 
GENE KRUPA 
JACK LAZARE 
GERRY MULLIGAN 
BUDDY RICH 
JIMMY RUSHING 
HORACE SILVER 
TEDDY WILSON 
SOL YAGED 


and 


to these artists whose appearance 
added even more excitement to 
Macy’s Jazz Festival. (in alphabeti- 
cal order) 


AHMED ABDUL-MALIK 
LARRY ELGART 
PANAMA FRANCIS 
MACEO PINKARD 
ANDRE PREVIN 
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Tiomkin To Call 
Diskery Tune For 


‘Navarone Score 


Hollywood, Feb. 14. 

Dimitri Tiomkin, now scoring 
the Carl Foreman _ production, 
“Guns of Navarone,” for Columbia, 
has received from Col veepee Paul 
Lazarus an agreement whereby 
Tiomkin can negotiate and desig- 
nate what waxery gets soundtrack 
album and also which first cuts two 
pop tunes he has cleffed for pic. 
Although this consideration has 
been won by scorers in past at 
other studios, this is the first time 
Col has granted the concession. 
Columbia, of course, owns a disk- 





ery of its own, Colpix Records. 

Further, Tiomkin has secured | 
from Col a percentage of publica- | 
tion rights to all “Navarone” mu- 
sic—also a first for Col. Shapiro-| 
Bernstein music will publish the! 
songs and score. | 

One of the pop tunes is “They | 
Call It Love,” with lyrics by Ned | 
Washington and other, “Legend of 
Navarone,” has wordage by Paul 
Francis Webster. According to 
Tiomkin “the old Greek song, 
“Yala, Yala’ forms the basis” of 
“Call It Love.” The “Navorone” 
score runs at this point 147 min- 
utes, one of the longest in film 
annals. It will be recorded for the 
film by the London Symfonia, with | 
Tiomkin abroading to wield the 
baton in London. 


Artie Mogull Exits As 
Kingston 3’s Pub Chief 


Artie Mogull and the Kirgston 
Trio have called it quits. Mogull, 
who headed the group's publish- 
ing activities out of N. Y. for the 
past two years, is moving out and 











the operation is being transferred 
to the Kingston’s offices on the 
Coast. 


Firms in the Kingston orbit are | 
Highbridge Music, Flywheel Inc., 
Santa Rosa and Rolling Hills. 








Reliecons Destroyed | 


Des Moines, Feb. 14. | 

Fire gutted the interior of the 
Val Air ballroom here last week 
with damage estimated at better 
than $100,000, according to T. H.. 
Archer Sr., 
room. 

Fire erupted only a few hours af- 
ter hundred of teenagers had left 
the ballroom at 11 p.m. It is said 
to be completely insured and will 


be re-built, according to Archer 
who also owns ballrooms in 
Marion, Sioux City, and Sioux 
Falls. 





John Lewis Clefs Ballet 
San Francisco, Feb. 14. 

MJQ’s John Lewis is writing 
music for a major new ballet, 
“Original Sin,” which will be chief 
new offering of the Frisco Ballet's 
second annual spring season at the 
Alcazar, March 10-April 21. 

Company chief Lew Christensen 
said poet Kenneth Rexroth is doing 
the new ballet’s libretto and that 
John Furness will do the settings. 
CO EE. 


From The 
JERRY LEWIS Production 


CINDERF ELLA 


A PARAMOUNT Release 


SOMEBODY 


Records (Alphabetically Listed 


TONY BENNETT 


Columbia 


JERRY LEWIS 


Dot 


JANE MORGAN 


Kapp 


JOHNNY NASH 


ABC Paramount 


JOE WILLIAMS 


Mercury Mapping Hefty 
European Disk Schedule 


Chicago, Feb. 14. 

Brice Somers, Geneva - based 
Continental boss of Mercury Rec- 
ords, is meeting here with honie- 
office execs all this week and will 
sit in on Friday’s (17) sales ar: 
recording huddle. 

It’s intended during his stay to 
firm up plans to boost the waxery’s 
recording activities in Europe, 











NEWPORT JAZZ Edi SEZ 
COMESACK 15 POSSIBLE 


Newport, R. I, Feb. 14. 
While the city sour;': refused a 
permit for the Newpc:' «zz Festi- 
val, Louis FE. Lorillas?, festival 





prexy, says he will not concede the 
event is off forever, add’r7. “It is 
always possible to have « ¢'ty or 
tewn council with which you can 
work, and if £5, #* might com: | 
back.” 


Robert Stolz to Munich 


Vienna, Jan. 31. 
Bebert Stolz is off to Munich, 
te conduct concert »t ‘the Deutsche 











president of the ball- |f- 






























































































































































Roulette 


ele h wlth emote) tte] vale), | 
























































Arabs Fold Their Tents & Swingingly 
Steal Away to U.S.-Brand Jam Sessious 


By ROGER BOWER 


Damascus, Syria, Feb. ‘7. 
The cats are under control here. 
For the meritorious service, over 
and beyond the call of duty, one 
U.S. Marine and a diplomatic of- 
ficer have received the highest 


: rcanimously re- Bevart Broad- 
both in the pop and longhair fields. | raced permit in the most recent Museu, for the © {1 also record {Citation tha: can be bestowed by 
ey in Ang -y .? ply 40 Samal episode of the saga of the Newport! the entire score of his new operetta = comin ne cweet sound of a 
with maestro Antal Dorati. Somers | J@2% bash. An applicstion was re-; Vienna’ Cafe” with top singers | 20use coming 
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Radio station WHEB in Ports-| Newport Jazz Festivei sponsors | his successful musical “Little Hoax | Officer. The action = : 4 
mouth has given more than 3,000| are suing the city tur $750,000/in Paris”) was voted among the | months a some ae es " 
classical recordings, valued at | damages for losses sustained due to| Ten Bestsellers on the German | Nichols & Fis gee enn me at. 
between $8,000 and $10,000, to the | city action in cancelling the jazz} market. Clay detected an uadergrou -_ 
music department of the Universi- | events following the wild melee movement and, with Brinson, de~ 
ty of New Hampshire here last year. cided to smoke it out into the open. 
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S to ov 7 300. 
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° tracer these are the most dedicat- 
i Outlets As Invasion of Federal Act ed jazz buffs he ever sat with and 
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2 2 10 EXODUS (Victor) Federal copyright laws, according | siaitorium of the American 
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week, Finkelstein emphasized that | noe from univers’tv students and 
5 6 6 CAMELOT (Columbia) Federal copyright laws constitute | | ofessors to laborers 
Original Cast (KOL 5620) an all-embracing, exclusive system | PTO!©ss° : : 
, Clay and Brinson augmented 
6 il 6 BERT KAEMPFORT (Decca) for the protection of published th an alae Gas: wend . got 
W ~derland by Night (DL 4101) literary and musical properties. presse writ ciel saniiibes seus 
7 9 8 Nh <éTOVANI (London) The ASCAP legalite pointed out dig the stuff—or want to. Naz- 
Music from Exodus (LL 3231) that there was no feasible substi- zareth, a local drummer, is a biy 
8 5 41 SOUND OF MUSIC (Columbia) tute for blanket licenses clearing | favorite with the crowd. His idol 
Original Cast (KOL 5450) e — Sag A. sae be is Gene Krupa and he copies every- 
we llrinars sci a = a , hi 
9 7 10 HARRY BELAFONTE (Victor) referring to the practice of orch ee & eng! i eaadier ae ob a. 4 
Returns to Carnegie Hall (LOC 6007) leader Jay White, current at the | >. idols with Benny Goodman 
10 8 5 FRANK SINATRA (Capitol) Statler Hilton Hotel in Boston, to waving his licorice stick above 
Swinging Session (W 1491) ask patrons to name their favorite | jom all 
li 10 10 LAWRENCE WELK (Dot) tunes. “It — ae 4 rll The unique feature of these svs- 
Last Date (DLP 3350) Sogeege vn — Phi 8 eer had sions is that anybody can come up 
12. 18 14 MITCH MILLER (Columbia) : en dividual {224 sit in. Bring your instrument 
to be cleared on an individual | sng be our guest. And they do. A 
Memory Sing With Miteh (CL 1542) y basis. Every orchestra leader "s = 
i314 26 KINGSTON TRIO (Capitob have to h is Aide 8 | eee tee 
} } ap would have to have at side . wrapped up in a week old newspa- 
: String Along (T 1407) list of. upwards of 1,000,000 com per, sits in and-happily improvises 
14 13 9 UNSINKABLE MOLLY BROWN (Capitol) * ——— oo mee been —_— on a couple’ of choruses of “Bye, 
Original Cast (WAO 1509) Cleared «for performance. Bye Blues”; a university student 
15 17 43 BOB NEWHART (WB) Noting that the average spot had | takes -his clarinet and makes like 
Butten Down Mind (W 1379) pac OE gegen ag ap bre “7 Goodman; an accordion student 
SINATR: e cost Of postage 1M | squeezes out a chorus; there are 
- = = age os ae aa a. a oe no instruments barred. All you 
= wou op the annuai fee in Most | need to sit in, is an instrument an 
17 20 .3 RAY CONNIFF (Columbia) cases. He said that with perform-|the spirit. Some drummers jus: 
Pp J 
Memories Are Made of This (CL 1574) ing rights societies, every copy- bring their own sticks, or Set. Clay 
18 30 4 GREAT MOTION PICTURE THEMES (UA) right owner would have to dupli-| jets them beat out the rhythm ou 
Various Artists (UAL 3122) cate the work of the entire ASCAP | his bongo and tumba. 
19 12 §& RUSTY WARREN (Jubilee) organization. Finkelstein is also} A surprise in a recent session 
Knockens Up (JLP 2029) | aha teen in age a was the sopenrense + a 
renbergs . copyrig course at/Sharibian, a thrush who is shortly 
© Gee of item Ee ee New York University tomorrow | taking off to fill engagements in 
2121 3 BOBBY RYD , (Thurs.). Italy. She was in the audience, 
ELL ‘Cameo) finally got religion and testified 
Rydell's Greatest Hits with “Green Fields” and two Italian 
22. 31 934 PAUL ANKA (ABC-Par) Layton to Tour Europe swing numbers. Sgt. Clay figures 
oe ios ae Snes Te nie 15 (ABC-323) As Envoy for Hammond se - — a of “vocalists” in future 
Soundtrack (CL 1558) Chicago, Feb. 14. If Uncle Sam wants a line on how 
24. 26 8 NEVER ON SUNDAY (UA) Eddie Layton, organist and Merf-| his “people-to-people” project is 
Soundt k (UAL 4070) eury Records pactee, is set to dupli- | going over—or wants some hints 
oundtrac cate his initial Europe concert tour | on influencing people and winning 
25 «35 6 SVYATOSLAV RICHTER (Victor) last year as Hammond Organ am- | friends—he might have a look-see 
Brahms Second Piano Concerte (LM 2466) bassador. Hefty p.a.;schedule in-| at what a couple of his nephews 
26 — #1 KINGSTON TRIO (Capitol) cludes tele appearances where| are doing in the oldest continuous- 
Make Way (T 1474) Possible. ly inhabited city of the world when 
27 27 «24 +~=©6—BOBBY DARIN (Atco) Tour kicks off April 5 in Oslo, | they’re off-duty. And when he gets 
Bobby Darin at the Copa (LP 122) and winds with a fortnight, May 10-|in town, the boys might have a 
38 22. °»14 IRMA LA DOUCE (Columbia) 24, in England. On his return, Lay-| treat for him. Maybe a knoun or 
Original Cast (BL 5560) ro then tours this country, includ-| nay or oud erg a be ey 
. “ “ ye, e ” 
50343 __ 60 YEARS of MUSIC AMERICA LOVES (Victor) [| oS S10PS 10 Hewat |e eee 
Assorted Artists, Vol. II (LM 6088) FARRIS IOIII IRI III IIS III AI RII AIDA IIIA IN 
29 «338 3 LIMELITERS (Victor) NT 
Tonight: In Person ‘LPM 2272) THE FU ASTIC FIVE 
31 16 10 ROGER WILLIAMS (Kapp) 
Temptation (KL 1217) 
32. — 1 CONNIE FRANCIS (MGM) 
Sings Jewish Songs (E 3869) 
830s 23 25 JOHNNY MATHIS (Columbia) Feb. 6 thra 25, Embers, Ft. Wayne — Feb. 27 thru Mar. 18, Embers, 
Johnny’s Mood (CL 1526) Evonsville, Ind. — Mer. 20 thru Apr. 8, Crown Room, Indienapolis — 
34. 40 #18 RAY CHARLES ‘ABC-Par) Apr. 19 thru May 16 — er — Restaurant, N.Y.C. 
Genius Hits the Road (335) 
35 — 1 MITCH MILLER (Columbia) May 7th — Ed Seltiees TV Show 
Happy Times ‘CL 1568) 
1 WILDCAT (Vicior) All Be, 
May 22 thru June 3, omens Restourent, Pittsburgh — June 23 thru 
Original Cast (LOC 1060) Juiy 6, Eddy's, Kansas City, Mo. — July 8 thre Aug. 4, Dream Room, 
37 — 1 JUSTIN WILSON (Ember) New Orieons — Aug. 16 thru Sept. 12, Riviera Hotel, Las Vegas. 
Humorous World Of 
38 25 26 DAVE GARDNER (Victor) SP 223 BOOKED EXCLUSIVELY BY 
Kick Thy Own Self (LPM/L P 9) 
39 34 #424 RAY CONNIFF (Columbia) === ASSOCIATED BOOKING CORPORATION; 
Young at Heart (CL 1489) JOE GLASER, President 
40 39 25 BRENDA LEE ‘Decca) 745 FIFTH AVE., NEW YORK 22, N. Y., PLAZA 9-4600 
This Is Brenda DL 4082) CHICAGO @ MIAMI BEACH @ HOLLYWOOD @ LAS VEGAS @ DALLAS @ LONDON 
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* (or your first, for that matter) 


(The professional entertainer who best tells 


us how a personal Shure microphone can 


improve his act wins a 12” cutting date. 


lock, stock and barrel!) 


If you. win, Shure will showcase you on a 
major label* stereo disc...with your own 
choice of sidemen, arrangers, and engi- 
neers. We'll design a full-color album 
cover and guarantee publicity for your 
record. We'll even give you an original 
new number by George Shearing to intro- 
duce as the first band of your record. You 
get all the artist’s royalties-from the disc 
because Shure pays all the recording costs 
up to (and even including) $5,000.00*... 
payable to you for the recording expenses.* 
*Total limit for costs usually paid by the artist: 
$5,000.00. If you’re under contract to a label, 


money can be paid directly to contractual re- 
cording company. 


COHHSHHSOHSOCHSHOHHSHHESOOHS OOH OOOSESOS OSES EOO 


all professional entertainers eligible... 
for complete details and entry blank, write: 


Shure Entertainers’ Contest 


















ou introduce an original George 
Shearing composition. Solo, with @ 
group, or as a background. 





Sidemen (or background musie), 


Arrangers. You pick them, Shure 
pays for them’, 


Recording Studio and Engineers. 
Shure pays for them*, you get ALL 


222 Hartrey Avenue, Evanston, Illinois Dept. v-2 the artist's royalties, 











New Singers, Combos Keep Spinning 
In Disk Industry's Talent Mill 





Elsa Lanchester Show 
Grooved by Verve Label 


Elsa Lanchester’s one-woman 
show, currently running in N. Y., 
has been put into the groove for 
Verve release. It’s called “Elsa 
Lanchester—Herself.” 

The disk was cut in Gotham last 
Friday (11) and MGM, Verve’s 
parent company, is prepping it for 
an early release. 

— 





gees Continued from page 33 gas 


no reason for them to be competing 
against each other.” 

Composer declared that men like 
David Rose, Johnny Williams, Hugo 
Friedhofer, Pete Rugulo, Nelson 
Riddle and the composers on “The 
20th Century” have done much to 
effect a maturity on tv, equating it 
in many cases with motion picture 
quality. 

Problem, said Mancini, is clearly 
indicated by last year’s list of 
Emmy nominations in the “out- 
standing achievement in the field 
of music” category. Confusion 
created by the reminder list, he 
pointed out, resulted in fact that 


all nominations were for musical | 


shows. “For the first time the 
composer and arranger were with- 
out representation.” Winner of 
that award was Leonard Bernstein 
and The New York Philharmonic 
(CBS). 

Smith confirmed yesterday he 
had received Mancini’s resignation 
and said it would be considered by 
the Academy’s board of governors. 
He also noted that the composer 
has two ardent champions on the 
board—Paul Weston and John 
Scott Trotter—and that they have 
urged fair representation for tv 
scorers. Smith personally agrees 
with Mancini that there can be a 
better method of listing elfgipte 
shows on the reminder list and said 
the matter was discussed by the 
Academy’s national officers’ in 
Palm Springs last week. “I hope 
some corrective measures can be 
taken soon to insure that compos- 
ers and arrangers get as good a 
break as the conductors on the re- 
minder list.” 

Smith said he personally would 
like to see a separate award for 
composers and arrangers but that 
the issue is up to the board of gov- 
ernors. 
last to honor this segment of tele- 
vision in.a separate balloting. That 
year Walter Schumann picked up 


on Emmy for “Dragnet,” winner as | 


“best original music composed for 


tv”; and Victor Young took home | 


an Emmy for “Dragnet,” winner as 
voted for “best scoring of a 
dramatic or variety program.” 
Problem, as Smith pointed out, is 
that the Academy has been the re- 
cipient of countless attacks for “an 
unwieldy awards structure” and 
that the answer was to reduce the 
number of awards. 

Mancini, who has been a member 
of the Academy for three years, 
said he submitted a complaint last 
year but that nothing was done. 











H’wood-B’way 


memes CONtinued from page 53 sae 


in Meredith Willson’s “The Unsink- | 
Set has been | 


able Molly Brown.” 
picking up sales momentum at a 
steady pace and it looks like it‘s in 
for a bestselling run. RCA Victor 
has two cast sets bubbling its way 
into the bestseller bracket. They 
are “Wildcat and “Do Re Mi,” both 
of which broke into the market in 
January and are building strongly 
on the sales level. Cap, also, is 
picking up okay sales from its 
“Tenderloin” package. 

In the soundtrack area Victor is 
running away with its 
package while its soundtrack ver- 
sion of “South Pacifie” has been a 
bestseller for close to a year. 
Columbia has a hot one with “The 
Alamo” while United Artists is 
building a solid sales rackup from 
“Never on Sunday.” 

The packages from MGM, Rou- 
lette, ABC-Paramount and Kapp 
will be released within the next 
few months, 


+ Rosie, a 


“Exodus” | 


15-year-old cleffer- 
singer from San Diego, has joined 
the Brunswick roster. Her first tw 
sides wil be “Lonely Blue Nights 
and “We'll Have a Chance,” both 
her own compositions. 

The disk was produced by Nat 
Tarnopol, exec veepee of Bruns- 
wick, and Dick Jacobs, label's 
artists & repertoire chief. 





MGM: Jarvis, DeRose 

MGM Records added Felton Jar- 
vis and Msrty DeRose to its stable 
last week. Jarvis wil bow with 
“Indian Love Call” and - “Goin’ 
Down Town” while DeRose will 
kick off with “Girl of My Dreams” 
and “Sentimenta.” 





Cub: Partee, Thomas, Darvel 

Cub Records, an MGM subsid 
| label, tagged three new singers to 
| it’s roster. They are Charlie Partee, 
| Nancy Thomas and Barry Darvel. 
| Partee will start his Cub work 
| with “How Come” and “Put Your- 
| self in My Place,” Miss Thomas’ 
|first disk couples “Rainbow 
Girl” with “Nighty Night” and 
| Darvel debuts with “Little Angel 
| Lost” and “Fountain of Love.” 








Capitol: The Derringers 

The Derringers, a new singing 
group out of La Puente High 
School, Calif., have been tapped by 
Capitol Records. The Derringers 
are Len Mon and Jim Grimpe who 
broke in with a dance band they 
formed at the school. 

They'll record under the super- 
vision of Nick Venet, a Cap artists 
& repertoire producer. 





Capi: Rosalie Rand 
Rosalie Rand, who recorded for 
King Records, has switched to the 
| new indie, Capi Records. 


' 





Roulette: Barbara McNair 
Bo! Thiele, the prez of the Han- 


cver _4nature labels who recently 
t-™ over as pop artists & reper- 
to ciie. vt Roulette Records, 


has shifted Barbara McNair to the 
latter labei. 

Thrush’s debut disk under the 
Roulette banner will spotlight 
“(We'll Be Doin’) The Things We 
Love to Do.” It'll be Thiele's first 
recording job for Roulette. 





The 1954 awards were the | 
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How the Limeliters put their personal 
Shure microphone to work for them 


When the Limeliters get rolling on 
a roof-raising folk song, the audi- 
ence just naturally wants to join 
in. Without a unidirectional* mi- 
crophone (such as their personal 
Shure Unipyne III) the Limeliters 
would “fight” with.the audience 
sound over the P.A. system—as it 
is, their Unidyne picks their voices 
while playing-down the singing 
and foot-stomping coming from the 
audience. 


Too, audiences know what the 
Limeliters sound like from their 
recordings (such as “Tonight, In 
Person”, .. their new RCA Victor 
release). They’ve got to match this 


sound in their performance. With- 
out a good, wide-range micro- 
phone to depend on (many clubs 
don’t have them), they just would 
not sound natural and balanced. 


The best investment in lifelike, 
audience-pleasing performance 
any entertainer can make is a per- 
sonal microphone outfit. You know 
just what it can do... and what it 
can’t, how to place it and how to 
“work” it. It becomes a strong 
“silent” partner in the act. 


*Unidirectional microphone — picks up 
sound mainly from the front... sup- 
presses sound from behind ... can be 
“aimed” at the sound source. 


trfounero Feraoual, 
microphone outfit 


You CAN (and should) take it with you. Superb Unipyng 
III microphone complete with holder, cable and adaptors 
to hook into any club or auditorium P. A. system, or into 
better quality home or professional tape recorders. All 
in handy case (about the size of a clarinet case). On 
special order only-see your sound consultant or write to 
Shure. Only $75.00, professional net, complete. 


Send for free booklet on mike technique: 


Shure Brothers, Inc. 
222 Hartrey Ave., Evanston, Illinois 
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Agencies Urge Lower Talent Prices 
To Save Florida As Future Market 





Talent agency reps are now urg-4— 


ing Florida hotel operators to re- 
sist demands by performers for 
upped salaries. They are telling 
the innkeepers not to pay prevail- 
ing prices and to refuse to sign 
acts at “Las Vegas salaries.” They 
are recommending cheap shows, 
and if necessary, shut down the 
room during slow seasons to con- 
serve resources. 

The talent reps are taking this 
new task. they say, to save Florida 
as a market in the future. To keep 
milking the hotelmen to the point 
where talent operations will not 
pay off would injure the offices as 
well as the industry, they claim. 

Since it’s evident that the Flor- 
ida rooms are having a bad season, 
the performer demand for increas- 
ingly higher salaries could con- 
ceivably price acts out of the mar- 
ket. The agents assert that a line 
has to be drawn some place, and 
it might as well be at a time when 
they can still salvage what remains 
of the industry, 

Repeaters Prime Offenders 

The agency men further declare 
that the big salary demanders are 
those who have played Miami 
Beach for years, sometimes twice 
in one season. Each time the sub- 
mission price is upped despite the 
fact that each year their audience 
dwindles, it’s contended. 

An important point is involved 
fn the case of the Florida hotels. 
A couple going into an average inn 
for dinner will sit down at a mini- 
mal cost of $30 before tips. Such 
prices, agency reps point out, 
aren't conducive to attracting a 
mass trade, and the normal run of 
vacationers will only spend these 
prices when a powerhouse attrac- 
tion is on tap. 

In defense of this policy, the 
hotelmen say that they have to 
charge these tariffs because sal- 
aries are so high. The agency men 
are therefore urging that the hotels 
either veer from a name policy, 
buy cheaper shows or refuse to pay 
excessive prices. “We are not hold- 
ing a gun to their heads.” 

One agency rep explained, “As 
long as high prices prevail, we 
have te get them for our acts. 
Otherwise they'll go to the office 
that gets it for them. When more 
reasonable prices are the rule, the 
acts. will bow to the inevitable. I 
hope it can be accomplished before 
some of the shaky hotels go into 
bankruptcy.” 


Lotsa Acts & Confusion 
Stemming From Public 
Domain Ink Spots Tag 


Portland, Ore., Feb. 4. 

Charlie Owens’ Sensational Ink 
Spots, now packing customers into 
the plush Bali Hai Supper Club, 
is one of several groups using the 
Ink Spot tag. About 1957, it was 
learned that the name Ink Spots 
was public domain and it could 
be used by anyone, providing a 
descriptive word or adjective was 
used with it. 

Owens registered the name, 
“Sensational Ink Spets,” in 1959. 
His outfit sounds and appears to 
be the closest to the originals, who 
broke up years ago. Charley 
Fuqua, one of the charter members 
of the original gang, started a new 
outfit some years ago and Owens 
jcined his troupe in 1954. 

In 1957 a hassle started when 
Harold Jackson ankled Fuqua’s 
group and went with another. In 
1958, Fuqua took ill and the boys 
went their own ways. Owens 
gathered some other singers into 
the group and worked Fuqua’'s 
commitments of one-niters and 





only received regular pay check 
for same. 
These boys later became the 


“Sensational Ink Spots.’ Outfit in- 
cludes Owens, 2d tenor; John Dix, 
bass and narrator; Stanley Morgan, 
baritone and guitarist; Ted Rambo, 
tenor; with Charley Martin, pian- 
ist. They open at the Cave, Van- 
couver, B.C., Feb. 20, and return to 
the Crescendo, L.A., March 3. 

Some trade sources feel that 
AGVA and/or the AFM _ should 
clear the air and recognize one of 
the Ink Spot groups as successor 
to the original one so that bookers 
and club owners won't be con- 
fused. 


R&R Riots Spur N.M. Bill 
For Fairgrounds Police 


Albuquerque, Feb. 14. 

The New Mexico State Senate 
last week okayed, and sent to the 
house, a bill permitting the State 
Fair Commission to hire a year- 
round police force to handle events 
on the fairgrounds in Albuquerque. 

Bill, introed by State Sen. Bill 
Gallagher (a member of the fair 
commish), came about as a result of 
a number of riots resulting from 
rock and roll dances at Tingley 
Coliseum, located on the fair- 
grounds. Most recent melee re- 
sulted in delayed appearance of 
singer-bandleader Ray Charles for 
an r ‘n’ r dance in late January. 
In that one, promoter Mike London 
was roughed up and had $1,900 
snatched from him, as he was giv- 
ing out refunds. . 
Present law permits fair com- 
mish to hire cops to police the 
fair a week preceding and a week 
following annual exposition, in ad- 
dition to actual show. Promo- 
ters who book shows are required 
to hire protection, but generally 
settle for untrained merchant po- 
lice, who usually can’t cope with 
the situations. At least three riots 
have resulted in past two to three 
years. 


Negro Acts Big 
On Japan Junkets 


Tokyo, Feb. 7. 
"The wave of popularity of Negro 
entertainers, which began here last 
summer with tours here by Harry 
Belafonte and Mills Bros., along 
with popularity of the films, “Black 
Orpheus” and “Segt. Rutledge,” is 
continuing. 
Currently touring Japan are Earl 
Grant and Delta Rhythm Boys. 
Art Blakey & his Jazz Messengers 
recently wrapped up a boff swing. 
The Modern Jazz Quartet opens 
April 1 and Nat King Cole is a 
possibility for May.. And negotia- 
tions for Sammy Davis, Jr. are in 
the works. . 
Ofay Kingston Trio is here too, 
but they’re playing on a U.S. mill- 
tary club circuit. With global spot- 
light on Africa and generally sym- 
pathetic attitude toward Negro in 
Japan, along with a jazz boomlet, 
interest in the Negro problem is 
high here. , 


JUDY GETTING $10,000 
FOR DALLAS ONE-NITER 


Dallas, Feb. 14. 

Judy Garland is scheduled to 
make an appearance here on Feb. 
21 at the State Fair Music Hall. 
She'll net $10,000 for the night, 
paying only the five musicians 
accompanying her. Booker J. David 
Nichols will foot the fee for the 
remaining 25 other musicians. 

Miss Garland’s visit here will 
reunite her with her sister and 
one time partner in the Gumm 
Sisters act, Mrs. Jimmy Thompson, 
who occasionally appears on the 
local stage. 


3 USO Shows En Route 
O’seas to Entertain GIs 


Hollywood, Feb. 14. 

USO is sending three shows 
abroad this month to entertain 
GIs in overseas bases. Buddy 
Rogers heads unit which shoves 
off Thursday (16) for a four-week 
tour of the Medéterranean, and 
Gil Lamb topbills group heading 
out following day for 12 weeks in 
the Far East. 

Tony Romano left Saturday 
(11) for seven weeks in Alaska 
with a troupe. 


BLACKPOOL READIES SLATE 
; Blackpool, Eng., Feb. 14. 

Allan Bruce, Scot singer, is 
pacted for a 23-weeks’ season in a 
James Brennan summer show at 
Queen’s Theatre here. Layout will 
be headed by Al Read and Yana. 

Other Blackpool shows In 1961 
will feature Shirley Bassey and 
Ivor Emmanuel at Opera House 
and Frankie Vaughan at Palace. 


- 

















Arthur Askey is set for a comedy 


Honolulu Rejects Nitery’s 
Long-Term Lease Plea 


Honolulu, Feb. 14. 

Spencecliff Corp.’s request for a 
long-term extension of its lease on 
the Queen’s Surf property has 
been rejected by the City, which 
has owned the site since 1958. 

However, acting mayor said the 
nitery-luau-restaurant operations 
being conducted by Spencecliff 
would be “fairly safe” for at least 
another year, with lease presum- 
ably being extended on a month- 
to-month basis. 

Site is earmarked for municipal 
beach development once Parks De- 
partment scrapes up enough funds 
for redevelopment. Main building 
contains a restaurant, cocktail 
lounge and the upstairs Barefoot 
Bar. 


Friars’ ‘Roast 
For Durocher An 
* Asbestos Barb 


By ARMY ARCHERD 
Hollywood, Feb. 14. 

There was plenty of lip for Leo 
“The Lip” Durocher Monday night 
when the friars (of California) 
tossed a roastmaster dinner in his 
honor at the Beverly Hilton Hotel. 
Over 1,500 pals packed the inter- 
national ballroom to “roast” the 
ballplayer-showman. It “was a 
unique mob of sportsmen and 
showmen in the audience and on 
the double dais. 

In addition to resuming his 
chores on the diamond as third 
base coach for the Dodgers, Duro- 
cher also will broadcast a five-a- 
week radio show on the Mutual 
radio web, plus a ditto length 
filmed TV’er “Magic Moments In 
Sports” via syndication. 

A milestone in Friars’ Dinners 
marked the absence of Jack Benny 
on the dais. He sat out front in the 
audience — by choice — to enjoy 
members of the lower dais, in addi- 
tion to Durocher included Tom 
Harmon, Beans Reardon, Buzzie 
Bavasi, Fred Haney, David Janssen, 
Sammy Cahn, Joe Garagiola, Dean 
vyn LeRoy, Buddy Hackett, George 
Burns, Milton Berle, Tony Curtis, 


6 





Kirk Douglas, Glenn Ford, Del 
Webb and r George 
Jessel. 


Danny Goodman, concessionaire 
of the Dodgers, chairmanned the 
event; Mickey Katz’s orch fur- 
nished the music. Jeff Chandler, 
an admitted Frisco Giant fan, de- 
livered his paraphrased version of 
the Gettysburg Address. Jessel in- 
troduced Buddy Hackett as the 
“Jewish Yogi Berra” and Hackett 
Martin, Jeff Chandler, Dan Dailey, 
Gene Barry, Walter O'Malley, Mar- 
explained the only reason for Leo’s 
return to baseball is to “get money 
for booze and broads.” Walter 
O'Malley, whe referred to Duro- 
cher as “my favorite client,” also 
admitted “to tell you the truth, he's 
heen a pain in the neck to me for 
a good many years.” 

Former umpire Beans Reardon 
stole the evening. “Time does not 
permit me to tell you my opinion 
of. Durocher,” he started, and pro- 


able opinion. Most of the evening 
(Continued on page 64) 


Pact Ken McKellar For 
6-Wk. Down Under Trek 


Glasgow, Feb. 14. 

Kenneth McKellar, Scot tenor 
recently in from a tour of Canada 
and the U. S., is pacted for a six- 
weeks’ trek of theatres and audi- 
toria in Australia and New Zea- 
land. He planes out April 1 from 
London, and will visit Melbourne, 
Sydney, Brisbane, Auckland, Dune- 
din and Christchurch. 

Jimmy Shand, Scot country 
danceband maestro, and Alex Fin- 
lay, Scot comedian, are joining the 
unit. Lucille Graham, Welsh so0- 
prano, is pacted as femme thrush, 
and Dennis Wooiford will be ac- 
companist, 

After a summer of tv shows for 
BBC, McKellar will plane again 
to Canada and the U. S. in Sep- 
tember. He will be joined on this 
trek by Duncan Macrae, actor- 
comedian; musician Bobby Mac- 
Leod and Jimmy Warren, come- 
dian. McKellar is currently starring 
at Alhambra, Glasgow, in the 
Howard & Wyndham pantomime 
hit, “A Wish for Jamie.” It ends 








its run Feb. 25. 


ceeded to enumerate his unprint- | 


Vaude Slips in Paris, But Olympia's 


Will Fold 





Bruno Coquatrix Denies It 


. ea 
Denies Negro Exclusion 
In American Show Biz 
Hong Kong, Feb. 14. 

It’s a fallacy.to say that Negro 
artists are discriminated against in 
the U.S., according to William 
Crofut, 27, a lanky, white Ameri- 
can from Cleveland who is cur- 
rently touring the Far East as an 
American specialist of folk songs 
on a State Dept. grant. 

Crofut, here for two weeks from 
Japan, said the problem facing 
any artist in the State was not, 
seriously speaking, the pigmenta- 
tion of his skin, but just how 
talented he was. Mahalia Jackson, 
according ‘to Crofut, would be 
welcome to sing anywhere in the 
States. 

Crofut gave several shows for 
Radio Heng Kong and Commercial 
Radio, two of the Colony’s three 
broadcasting stations, and attri- 
butes the revival of folk music in 
America to such popular singing 
groups as the Kingston Trio and 
The Weavers. 

From here, Crofut proceeds to 
Taiwan, Bangkok, Rangoon and 
Indonesia. His wife Emily is trav- 
eling with him and so is his long- 
necked banjo with which he pro 
vides his own accompaniment. 


USO Played To 
5 Mil. Last Year 


USO Shows’ attendance reached 
5,000,000 at assorted overseas bases 
during the past year, according to 
Jerome Coray, director of the USO 
live entertainment program. In its 
20 years, USO has played to ‘ap- 
proximately 250,000,000 troops. 

During the past year more than 
1,606 performers participated in 
USO shows to give 2,673 perform- 
ances, mostly in isolated stations. 
Presently, USO shows are touring 
in Alaska, Korea, Japan, Formosa, 
Okinawa, as well as France, Ger- 
many, Spain, Italy, North Africa, 
Iceland, Greenland, Newfoundland, 
Labrador, Baffin Island and the 
Azores. Included in the 60 units 
which trouped last year were eight 
college drama groups. 


POWDER PUFF PELT 
PUZZLES PROSECUTOR 


San Antonio, Feb, 14. 

Stripper Scarlett O’Mara, the 
night club performer who dances 
behind a pair of fluffy powder puffs 
at the Green Gate, local nite spot, 
posed a legal problem for officials 
of Corporation Court. Is this coy 
routine an indecent and obscene 
dance, as charged? She’s out on $50 
cash bond. Arresting officers said 
she allowed a customer to powder 
her legs with a powder puff. 

Chief Prosecutor Sam Wolf said: 
“We're not sure what charge to 
bring against her. Nothing like this 
has ever come up before.” With 
that, he departed for the legal 
library to pore over precedents 
which might shed some light. * 

Guy Linton, owner of the night 
spot, contends that the identical 
act has been performed in other 
local night clubs here without po- 
lice interference. 











Can. Nat’! Exhib Faces 
67G Roof Repair Bill 


Toronto, Feb. 14. 

Unless the roof falls in on the 
customers, it will cost an estimated 
$67,000 to counteract deterioration 
of steel supporting the concrete 
roof of the 22,000-seat grandstand 
at the Canadian National Exhibi- 
tion, according to report of Harry 
Rogers, property commissioner. 
With Toronto's board of control to 
foot the bill, grandstand was com- 
pleted at a cost of $3,400,000 in 
1948. 
Matter will be considered by the 
board of control at estimate time. 
Hiram McCallum, CNE g.m., said 
exposed steelwork is deteriorating 





| 


because of moisture and corrective 
measures should be taken imme- 
diately. 





Paris, Feb. 14. 

Vaudeville, which made a big 
comeback here the last five years, 
seems to be slipping again. Though 
Edith Piaf is now packing the 
Olympia, there is talk that this 
flagship may return to films next 
season. It was originally a 
vauder, then a film theatre, and 
was reverted back to two-a-day 
a by Bruno Cogquatrix in 
1955. 

Reached at press time, Coquatrix 
states that the Olympia’s next sea- 
son headliners will be Marlene 
Dietrich, Gilbert Becaud aiid 
Georges Brassens. He also asserts 
that the owner of the house, Mrs. 
Jacques Haik, favors yaude over 
films and that the theatre will not 
be converted to pix again. Coqua- 
trix thinks Miss Piaf will headline 
through March, and then he will 
bring in a summer revue. 

But while Coquatrix is confident 
that the Olympia will continue as 
a vauder, some sources feel that 
there aren't enough headliners to 
make a full season and those de- 
veloped by the Olympia have now 
gone on to films, etc. These acts 
have little time to give to vaude 
houses, fearing over-exposure. Still 
other names concentrate on one- 
man shows. 

Dearth of Headliners 

This season the Olympia and Al- 
hambra started with a bang ‘but 
soon bogged down when the few 
potent headliners were exhausted. 
After Henri Salvador, Gilbert Be- 
caud, Georges Brassens, Colette 
Renard, Edith Piaf, Marcel Amont 
and comics Raymond Devos, Jean- 
Mare Thibault and Roger Pierre 
made their bows, the houses were 
hard put. 

Coquatrix holds a lease on the 
Olympia and film sources main- 
tain it will expire next season, and 
the house will be used for the first 
Cine-Miracle show in Paris. This 
remains to be seen. A famed le- 
giter, the Marigny, will also proba- 
bly become a first-run pic house 
next season. 

But the nabe houses, the Bobino 
and the Concert Pacra, look to con- 
tinue indefinitely as vaude spots 
and the Folies-Bergere, Casino De 
Paris and the myriad of boites will 
also give haven to vaude acts. In 
addition, there are the Medrano 
and Cirque D’Hiver, one-ring cir- 
cuses. 

On the other hand, the attend- 
ance and excifement that made 
vaude a solid show facet here the 
last five years seem to be about 
over. Burgeoning video set sales, 
with a second channel in view, may 
also prevent yaude making another 
big splash here as it seems to do 
every time it is counted out. 


Famous Players’ Oatario 
Houses Dust Off Stages 
For Buddy Knox 1-Niters 


Toronto, Feb. 14. 

Famous Players houses in On- 
tario, currently devoted to films 
only, are lighting up their stages 
for a series of 15 one-night stands 
which will present Buddy Knox 
and his group in a 30-minute stage 
stint in a package deal with simul- 





taneous showing of “Jamboree” 
| (WB). 
Knox, with four males back- 


grounding, will play his album hits, 
including “Baby Doll,” “Hula 
Love” and “Lovey Dovey.” Deal 
for combo stage and screen show- 
ing was set by Bill Summerville, 
Eastern supervisor for FP (Can.), 

Knox appearances opened yes- 
terday (13) at Capitol, Kingston, 
with one-nighters inked consecu- 
tively for Paramount, Peter- 
borough; Regent, Oshawa; Tivoli, 
Hamilton; Capitol, St. Catherines; 


Seneca, Niagara Falls, Palace, 
Guelph; Capitol,. Galt; Capitol, 
Brantford; Capitol, St. Thomas; 


Capitol, Woodstock; Capitol, Lon- 
don; Capitol, Sarnia; Palace, Wind- 
sor. 





Waters’ Guatemala Dance 

Dancing Waters is shipping a 
unit and crew to the Guatemala 
Spring Fair: to be held in Guate- 
mala City March 11 to 26. 

Guatemalan government hopes 
to make the fair an annual event. 
The fountain unit is the sole en- 
tertainment import to be set. Most 
of the talent will be of the local 
variety. 
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PUERTO RICAN UNION TRUCE 





Puerto Rico Talent 
For Bad Faith’ In 


Contract Stalemate 


Head Raps Hotels 





By AL DINHOFER 


San Juan, Feb. 14. 

Jose A. Torres Martino, head of 
the Puerto Rico Assn. of Actors 
and Technicians (PRAAT), re- 
turned from New York furious with 
local hotel managers because, he 
claimed, in his absence the Puerto 
Rico Hotel Assn., “broke off” nego- 
tiations that had “never really got- 
ten started effectively.” 

He charged the local hotel man- 
agers with “bad intentions” aimed 
at saddling his union with the 
blame of any decrease in the is- 
Jand’s hotel industry. 

Torres Martino, who is seeking 
recognition for local performers 
and technicians in plush Conadado 
hotel clubs which have been im- 
porting more and more big names 
from the continent, went to New 
York last _week for talks with mair- 
Jand entertainment unions, _re- 
portedly on the matter of possible 
affiliation of his group. ‘ 

In a press conference held last 
week by the P. R. Hotel Assn., 
president John P. Sutherland 
claimed the hotels could not possi- 
bly recognize PRAAT, because im- 

orted nightclub entertainers be- 
ee already to American Guild of 
Variety Artists. 

PRAAT officials have maintained 
such a position is comparable to 
the stand taken respecting Actors 
Equity jurisdiction by the San Juan 
Drama Festival recently. Festival 
producer Barry Yellen refused to 
negotiate, on that basis and strikers 
drastically reduced attendance of 
the first production of “Auntie 
Mame,” starring Gypsy Rose Lee. 

The San, Juan Drama Festival 
subsequently succumbed to the 
Puerto Ricans’ picket line and their 
friendly supporters who shouted 
“Go Home, Yanqui!” outside the 
theatre. 

This resulted in an _  agree- 
ment that each Equity member 
would “voluntarily” join the San 
Juan local, too, pay $11 initiation 
and 2% of the salary while in 
Puerto Rico. Whether this agree- 
ment extends beyond the present 


season is unknown though the 
precedent is sufficiently signifi- 
cant. 


Situation is in some respects a 
jurisdictional dispute, but rendered 
delicate because of the political 
overtones. New York headquarters 
of the theatrical performer crafts 
argue that Puerto Rico, a common- 
wealth but not a state in the Amer- 
ican union, is part of their juris- 
diction and that Martino is trying 
to break this jurisdiction by estab- 
lishing a purely local situation 
which over-rides. 


‘Strictly AGVA, Won't 
Pay Puerto Rico Dues,’ 
Say Lawrence & Gorme 


San Juan, Feb. 14. 

Steve Lawrence’ and 
Gorme, scheduled to appear at the 
San Juan Intercontinental’s Club 
Tropicoro starting Feb. 11, in- 
formed the hotel their act will 
perform here only under an 
American Guild of Variety Artists 
contract which bans payment of 
dues to any other union. 

Intercontinental manager John 
P. Sutherland said yesterday he 
received a contract from New 
York with a rider that makes it 
clear the couple will not come to 
P.R. if obliged to pay dues to any 
other union. 

In reply to the demands of the 
Puerto Rico Assn. of Actors and 
Technicians (PRAAT), which is 
seeking one-for-one representation 
at all clubs, Sutherland this week 
told a meeting of local hotel man- 
agers that negotiation with PRAAT 








was impossible because of com- 
mitments with AGVA. 
SAM LEVENSON’S SALUTE 
Humorist Sam Levenson will be 


feted by the New York Clinic for 


Mental Health at a dinner to be 
given March 26 in the Grand Ball-, 
Reom of the Hotel Plaza, N. Y. 


It’s a $50 per-plate event. 


7 


Montreal Cafe Bows 


Montreal, Feb. 14. 

First opening of any impact in 
local cafe circles is slated for next 
Tuesday (21) when Jacqueline 
Francois preems at the Skyway 
Hotel. 

New inn, built specifically for 
air travellers and not far from 
Montreal’s new airport, will fea- 
ture similar entertainers in_ its 
300-seat Salle Du Barry with mu- 
sic under baton of Nick Martin. 


If ‘Yanks Go Home’ 
It K.0.s Tourism 


San Juan, Feb. 14. 

Noting that tourists select the 
place where there is no trouble, 
Puerto Rico Hotel Assn. President 
John P. Sutherland told a press 
conference that “Yankee Go Home” 
catcalls could “easily bring our 
tourist industry to a screeching 
halt.” 

Disputes between San Juan ho- 
tels and the Puerto Rican Assn. of 
Actors and Technicians ‘PRAAT) 
could jeopardize the future of the 
tourist and industrialization pro- 
grams, he said. 

Sutherland did not hold the lo- 
cal union directly responsibile for 
rowdy behavior and anti-American 
demonstrations that hindered the 
San Juan Drama Festival's initial 
production of “Auntie Mame” last 
month. “We know it is only a small 
minority giving vent to their feel- 
ings,” he pointed out. “But tourists 
in the U. S. have no way of know- 
ing this.” 

Local hotel managers are find- 
ing “their hands tied,” in the ques- 
tion of PRAAT’s demands, because 
all hotels have working agreements 
with the mainland-based American 
Guild of Variety Artists as collec- 
tive agent for entertainers con- 








Eydie | 


| tracted by the various night clubs 





| here. 
| Sutherland said that unless an 
| agreement is reached with AGVA, | 


|any attempt by the local hotels to! 





MAY 15 DEADLINE 
THO PROTESTED 


By JOE COHEN 


Potential mischief of an open 
quarrel between Puerto Rico and 
mainland talent has been put on 
ice for the time being as a result 
of a conference in New York to 
which Jose A. Torres Martino of 
San Juan and his attorney were 
invited by the parent body of all 
U.S. performer unions, the As- 
sociated Actors & Artistes of 
America. Martino who heads a 
union of Puerto Rican entertainers 
and technicians earlier forced Ac- 
tors Equity to a temporary, one- 
seasonal deal whereby all Equity 
members participating in the 
Drama Festival there would “vol- 
untarily” pay Martino’s PRAAT 
$11 initiation fee and 2% of their 
salary. 

Drama Festival incident, en- 
forced by mass pickets and “Go 
Home, Yanqui” demonstrations, 
alarmed the New York talent 
unions and also alarmed Puerto 
Rico’s own tourist interests (see 
separate stories) while Martino 
meanwhile has, as predicted, at- 
tempted to force the island’s hotels 
to grant separate status to PRAAT, 
though the American Guild of 
Variety Artists has juriduction 
under the Four A’s for all of the 
United States, which includes the 
self-governing Commonwelth of 
Puerto Rico. 

The temporary truce negotiated 
in N.Y. between the Four A’s and 
the Puerto Rican Assn. of Actors 
and Technicians gives both the 


‘Continued on page 64) 


FBI Nabs Dallas 








AGVA Manager 
On Robbery Rap 


} 
Dailas, Feb. 14. | 

James H. Dolan, American Guild | 
of Variety Artists local branch | 
manager, was taken .into custoay 
here last week by eight FBI agents | 


Jackie Bright Pushes Move to Extend 
AGVA Officers’ Terms to Three Years 





Packaged Ham 


The ham instincts are ap- 
parently deeply ingrained in 
Lou Mosconi Jr. The scion 
of the noted act of the Keith- 
Albee era, the Mosconi Bros., 
Mosconi Jr. spent a few years 
in show biz as a single before 
he decided to join the Conti- 
nental Packaging Co., Los An- 
geles, where he is now chief 
sales engineer. 

Mosconi is getting a two- 
week vacation starting tomor- 
how (Thurs.). He’s booked for 
the Bagdad Club, Tucson, for 
that period. , 


Writ Bars Met 





Name to Sextet 


The Metropolitan Opera Assn. 
last week obtained 2 temporary in- 
junction restraining the Metropo- 
litan Sextet, a vocal group current 
at The Latin Quarter, N.Y., from 
using the Met monicker. Justice 
Sydney A. Fine of the New York 
Supreme Court ruled that the Met’s 
name has achieved a secondary 
meaning in the musical world and 
use of the name by another musi- 
cal organization is an attempt to 
capitalize on the reputation of the 
opera company. 

Justice Fine also ruled that the 
Met did not have to show actual 
confusion resulting from the simi- 
larity of the labels, since many who 
heard the Metropolitan Sextet were 
likely to believe they were being 
entertained by performers con- 
nected with the opera company. 

The suit is the latest in a long 
line of court cases going back 
about 50 years in which the Met 
forced similarly named groups to 
abandon its name. Among the 
units stopped included the Met- 
tropolitan Minstrels, the Metropoli- 
tan Trio and the Metropolitan 
Quartet. 

The Metropolitan Sextet had 
been playing at the Latin Quarter 


| oblige their performers to join|and charged with interstate flight j at various times since 1956. The 


TAB SHOW AGAIN WINS | 
CHI HOTEL SHOWCASE 


Chicago, Feb. 14. | 
The tab show splurge® here, 
|mainly via the cabaret-theatre 
Monel ead” is set to invade the 


sts. 





hotel field for the first time since | 
the old Sherman Marks produc-| 


The cycle comes full swing with 
advent of “The ' Little Revue,” | 
seven-man Associated Booking 
package, into the Edgewater Beach 
|Polynesian Village Feb. 28. 

Entry started in the Bostonian 
| Hotel, Boston; thence to the off-! 
|beat Crystal Palace in St. Louis 
last fall. More recently the show, 
almost entirely re-cast, played the 
Statler - Hilton, Dallas. “Little 
Revue's” company consists of four 
actors plus the Hal Loman Dancers. 


906 Loss Folds Acapulco 
Spot, May Reopen Soon 


- Acapulco, Feb. 14. 











the grounds of the projected Acap- 
julco Fair, lost $50,000 during 
|month of January when it opened. 
| High costs of the Rodney Tropi- 
;cana show, with half of the unit 
coming down from Mexico City to 
inaugurate club, and poor attend- 
ance due to alleged “political” dis- 
turbances here had club on rocky 
| financial footing from the start. 

With Fair still not operating, al- 
though the new Feb. 1 opening 


tions in the Sherman Hotel cellar. | 


| cepted, since the late '30s. 


; | lution. 
The Senorial night club, within | 





|date is long past, club has been 
temporarily shuttered. When Fair 
finally opens, with tentative preem 
date March 1 at latest, hope is that 
;crowds will boost the Senorial 
| take. 


robbery. The charge originated in | 
Jefferson Parish, La. He is free | 
on $7,500 bond, and has requested 
a three months leave of absence | 
from his AGVA post. | 
His attorney, John J. Fisher, ac- | 
cused FBI agents of purposely | 
trying to “embarrass” Dolan when 
they took him in custody. “Why 
didn’t you call him on the tele- 
phone?” Fisher asked. “We don't 
call fugitives,” the agent replied. 





‘ 


Summer Break-Ins in A.C. 


Atlantic City Feb. 14. 

Under a contract authorized by | 
City Commission, “Ice Capades” 
will continue its summer break-in 
run here each year through 1966. 
The John H. Harris show has 
played each season, war years ex- 
Harris 
has already leased the ice rink 
in the resort's modernized Con- 
vention Hall for this summer, and 
will get a new lease for 1962 with 
an option for renewal for the next 
four years under the adopted reso- 


The city will receive 10% of the 
gross receipts up to $350,000 and 





15° above that figure. The 1962 
lease is dated from July 20 to} 
Aug. 26, but if the lease is ex- | 
tended beyond the six-week period 
by mutual agreement, the city will 
get 10% of gross below $58,000 a} 
week and 15° above that figure. 


Waikiki Inn Biz Off 


Honolulu, Feb. 14. 





PRAAT could presumably lead to to avoid prosecution for .armed | group was put together by the late 


Cass Franklin when he was assist- 
ing the then co-owner Lou Walters 
in booking the spot. He sold the 
name to its present owner. 


VAUDE ACTS BACK IN 
MEX RESTAURANT-BARS 


Mexico City, Feb. 14. 
Rodolfo Landa, head of the Na- 
tional Assn. of Actors, has achieved 
a compromise with the federal gov- 





restaurant-bars are permitted once 
again. Suspension had been or- 
dered recently by city authorities 
because many spots had no licenses 
to put on live entertainment. 

Now restaurant-bars can put on 
shows (these usually limited to 
singers or musical combos in most 
cases) us long as they comply with 
existing regulations. 


Roekefeller’s $7,000,000 
To Develop Hawaii Resort 


Honolulu, Feb. 14. 


Construction of a 100-room hotel 
and 18-hole golf course is expected 
to begin soon on Parker Ranch 
lands at Kaunaoa Beach, Hawaii 
island. Laurance S. Rockefeller 
presumably will invest from $5,- 
000,000 to $7,000,000 in the resort 
project. 

New Yorker’s decision to locate 
the luxury hotel on Hawaii island 
is hailed as a major breakthrough 
in the longrange program to ex- 
so-called 





* An attempt to prolong the terms 


of the officers of the American 
Guild of Variety Artists will be 
made at the present board meeting 
of the union being held until to- 
morrow (Thurs.) at the Barbizon 
Plaza Hotel, N. Y. Resolution has 
been recommended by national ad- 
ministrative secretary Jackie 
Bright for extension from one year 
to three year terms. Reason, ac- 
cording to Bright, is to save ex- 
penses for the union and eliminate 
two conventions. 

One of the first acts of the meet- 
ing was to increase Bright's salary 
by $5,200 annually from his pres- 
ent $26,000, plus a.week's bonus at 
Christmas. Action makes him 
among the highest paid labor union 
officials in the country. Meanwhile, 
the Treasurer’s report indicated 
that the union had been operating 





at a $3,400 loss during the past il 
| months. 

Another recommendation by 
Bright also will seek to have the 
union’s Welfare Trust Fund con- 
tribute to the AGVA Sick & Relief 
Fund. It’s likely that both will be 
adopted by the union, but whether 
the S&R Fund agrees to contribute 
remains to be seen. 

The opening day had its usual 
rhubarb. This time, the union 
prevented the reading of a letter 
from Penny Singleton, the former 
president of the union, who 
charged that the administration's 
failure to adhere to its own con- 
stitution is causing a series of cost- 
ly lawsuits against the union. She 
cited .the Gene Detroy case, in 
which the latter won a decision in 
the U. S. Court of Appeals. Miss 
Singleton maintained that instead 
of acceding to the law, the union 
would fight the case further 
against Detroy. 

The letter stated that the union 
had curtailed her rights as an ob- 
server and her right to look into 
records so that previous actions 
could not be used in her defense 
in the suits brought against her by 
Bright and union's attorney 


(Continued on page 64) 





Raid on Miami Peelery 


Finds Beverly Aadland 
An ‘Innocent Casualty’ 


Miami, Feb. 14. 

Beverly Aadland became an in- 
nocent casualty of the continuing 
war between Miami's most notori- 
ous strippery, the Clover Club, the 
city commission and its police de- 
|partment. The “protege” of the 
tlate Errol Flynn ankled her en- 
gagement before skedded end of 
her date after a series of raids by 
;enforcement reps on the B-Girls 
|who abound in the place. 
Miss Aadland, who was doing a 





> . 
Ice Capades to Continue ‘ernment and vaudeville acts in | Singing act, and was on the prem- 


ises only during showtime—spend- 
|ing between-times at her hotel up 
|the block—asked for release from 
/her contract, insisting the publicity 
on the gendarmes’ forays, front- 
|paged in the local press, could 
only hurt her rep. 

The harassment of The Clover 
jis a long-months matter, with the 
city’s attempts to lift the spot’s li- 
cense resulting in a field day for 
jattorneys who have kept the mat- 
ter in the courts with appeals and 
|more appeals on question of local 
ordinance constitutional and legal 
aspects. 
| Meantime, state beverage board 
land other agencies also entered 
\the raiders’ pic, all to end in still 
|more legal joustings. The club 
|keeps running, via injunctions and 
decisions, and currently is featur- 
ing Christine Jorgensen. 








Ga. Fair Ups M.C. Coleman 
Atlanta, Feb. 14 
Maurice C. Coleman last week 
was named general manager of 
Southeastern Fair in Atlanta. He 
had been acting genera! manager 





Waikiki hotel occupancy Jast Pand tourism on_ the of fair since November, 1959, when 
month averaged 62% capacity, Neighbor Islands of Hawaji, Maui | Col. J. J. Carteron resigned. 
18° decline from the January, and Kauai. {| Fair is an annual 10-day show- 
1960, figure, The vast Parker Ranch, incident- | case for Georgia agriculture and 
However, total room count rose ally, is owned by quondam singer | industry, with an annual attend- 
145% during the same period,/ Richard Smart. ance of upwards of 400,000. 
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Vegas More Names Than Games 


tm, comtinued from page 1 





Vegas and it becomes a ball, be- 
tween shows and with private 
parties 

Moss Hart shuttled here from 
Palm Springs where he is recuper- 
ating in the old Tony Martin 
house. Kitty Carlisle (Mrs. Hart) 
is with him. Playwright-producer- 
director plans to “go to work on 
‘Camelot’” in six or seven weeks 
when Alan Jay Lerner returns 
from Paris, and this already suc- 
cessful musical—which felled both 
during its break-in in Toronto— 
may set some sort of a Broadway 
first, in that the authors will fur- 
ther revamp it despite its already 
proved boxoff'ce acceptance. 

The third French show—‘“La 
Plume de Ma Tante”—is one of 
the best new fresh items on the 
Strip and has other impresarios 
such as Major Riddle at The Dunes 
eyeing “Bye Bye Birdie” and “Do 
Re Mi,” along with Steve Parker's 
new Japanese Revue and Mike 
Yodd Jr.’s “Around the World in 
80 Days.” Harold Minsky’s con- 
tract at The Dunes is due to ex- 
pire and seemingly Riddle—“Ma- 
jor is his first name, not a military 
title—wants to create a new image 
for his hotel. 

Baitle of No-Bras 

The battle of the no-bras re- 
mains an intratrade conversation 
piece. Carol Channing, Marlene 
Dietrich, Zsa Zsa Gabor and Jayne 
Mansfield feel that “nudity kills 
comedy” so insist on no strips 
when they are booked in. On an 
overall basis the undressing is now 
modified and the nudity that re- 
mains is in good taste. 

Then there is the sartorial battle 
of the Beau Brummels and none 
will deny that when Sinatra, 
Borge, Williams, Darin, Ray, et al., 
turn on the glad rags they are 
pacemakers for male fashions of 
rare calibre. Not to mention the 
glam gals such as when Dinah 
Shore parades her glad rags. 


Marty Hicks, the Thunderbird 
boniface, has found a reasonably 
successful and relatively moderate 
cost formula with his ice revues 
which are flexible and can vary 
from “Nudes On Ice” (although 
not now) to spotlighting guesters 
that range from Gogi Grant to 
Shecky Greene to Billy Gray, as 
oreo temporarily folded his 
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Hollywood Bandbox for this peri- 
odie flyer to Vegas. 

Vegas used to be a two-night 
stand for tourists who could com- 
press the cream of the crop shows 
into a hectic weekend but now 
three (easy) and four (better) 
nights are required if the annual 
visitor is to touch all bases and 
absorb the constantly changing 
flavor of the town. This includes 
the “pop-priced” downtown Fre- 
mont Street emporiums (The Mint 
is the newest) with their bally- 
hooed “more jackpots” and “penny 
and nickle” craps, cards and slots. 


10 Downing Street’ 


The Sands’ steamroom Is 
10 Downing Street” of the town, 
especially when Sinatra is on the 
scene. The 6 p.m. thaw-out inci- 
dentally, sees a strange galaxy of 
specially made robes which were 
presented to “the clan.” Sinatra's 
billing is “The Pope.” Dean Mar- 
tin is “Deano.” Sammy Davis 
Jr. is “Smokey the Bear.” Joey 
Bishop, because of his penchant 
for that phrase, is “Joey the Son of 
a Gun.” “JF” is the billing for 
Sands boniface Jack Entratter’s 
“Feet,” because of those special 
shoes he wears. 

Even when Sinatra is not on the 
premises, he gets a great poolside 
and room-to-room p.a. system plug 
of all his platters at The Sands. 

New York's Hotel St. Moritz 


Walter Winchell has given up his | 
longtime lease on the duplex there | 
while sojourning 
Ariz., 
also recuperating. 

N. Y. publicist Frances Kaye 
couldn’t get back to the Hotel 
Pierre (N. Y.) for the opening of 
the new show there because of the 
Gotham snowstorm. 


AGVA 


Continued from page 63 











Harold Berg. At the same time, 
she maintained that Nate Cohen, 
who also acts as counsel for AGVA 
on the Coast, had access to 
voluminous AGVA records. 

Among other recommendations 
by Bright is a request for an ad- 
ditional $25,000 for the Youth 
Foundation, which sends vaude- 
ville shows around to schools and 
various halls in the depressed 
areas of New York. The initiai 
$25,000 appropriation has already 
been spent and there is a $1,206 
deficiency, it was reported. The 
Youth Foundation Fund maintains 
a booker, Sid De May, who was 
originally hired at $125 weekly 
plus expenses. 

The Singleton letter was not 
read as requested, but was inserted 
into the minutes after a lengthy 
battle. The letter was sent to 
Bright as well as individual board 
members. Bright maintained he 
never got it, and Joe Campo, who 

presided at the meeting, said he 
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got it, but it wasn’t addressed to 
him as a chairman and therefore 
he couldn’t introduce it. Board 
member Russell Swann offered to 
introduce it from the floor, but a 
vote was taken against it. Later 
Bright said he had gotten the let- 
ter, and it was put into the minutes 
without being read. 

Next convention will be in June 
at the Canterbury Hotel, San Fran- 
cisco. 

In his report on the AGVA Au- 
ditions and Celebrity Nights, 
Bright said of their elimination 
that they didn’t get people work, 
and those jobs that it did obtain 
would have been gotten even with- 
out the auditions. 

Bright also stated on the dis- 
missals of urganizer Bob Marshall 
and outdoor organizer Dewey Bar- 
to were the fault of Miss Single- 
ton. The dismissals, he said were 
the result of charges made by a 
dismissed organizer Joe Walt, who 
alleged that he was assessed a $20 
contribution for Joey Adams’ 
presidential campaign fund. He 
was told that he would get back 
the $20 merely by putting $5 ad- 
ditional on his expense account 
for four weeks, It was alleged that 
Marshall and Barto encouraged 
Walt to send a letter on these 
charges to Miss Singleton and her 
previous actions on this matter re- 
sulted in their dismissals. 
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was one which can never be trans- 
ferred to print. As Jessel aptly 


in Scottsdale, | said, “After tonight, Conrad Hilton 
with his wife June, who is | says our next Friars Dinner will 


have to be given at Forest Lawn.” 
Joe Garagiola admitted, “I’ve never 
heard words like these used so cor- 
rectly.” 

Pitcher Don Drysdale, “Leo took 
me under his wing and I'll tell you 
one thing—never knock with more 
than three.” 

George Burns revealed “a house 
detective at the Garden of Allah 
gave him the nickname of ‘The 
Lip.’ Milton Berle’s nifties also 
can't be printed in a family news- 
paper. Dean Martin, weak from 
laughter, sighed, “I got drunk four 
times waiting to go on.” Sammy 
Cahn penned the parody on “When 
He Was A Young Man” (“Septem- 
ber Song”), sung by Dan Dailey. 
“It Was Gin’ Gin’ Gin’” with 


|apologies to Rudyard Kipling, as 


recited by Tony Curtis. A new 
team was born in the persons of 
Mervyn LeRoy and Kirk Douglas 
who duetted “Meet Me In St. Louis 
Leo”; Don Drysdale sang (and very 
well) “Take "Me Out Of The Eall 
Game”; Cahn chirped his own 
lyrics of “His Favorite Things,” 
and Dean Martin, “He Hates Um- 
pires” (“I Love Paris”) led the 
entire audience in “Mr. Big Mouth” 
(“Pretty Baby”). 

It was the funniest, and easily 
the dirtiest “Roastmaster” dinner 
ever tossed by the Friars. Durocher 
was a natural. Jessel admitted “this 
is the finest expression of friend- 
ship that I've known in 50 years of 
public life.” “The Lip” closed with 
a baseball story in which, natch, 
Beans Reardon tossed him out of 
a game: and Leo promised more of 
the same to come with his return 
to the Dodgers. 





Chi Playboy’s Acts 
Chicago, Feb. 14. 

Comedy duo of Burns & Carl 
signed for a return date at the 
Playboy key, with chirper Meg 
Myles also on bill. Stand com- 
mences March 30. Spot has Jennie 
Smith going Feb. 16 for three stan- 
zas, with George Kirby down for 
April 21. 








Inside Stuff—Vaude 


Reggie Yates, widow of agent Charles V. Yatés, has joined the Jerry 
Rosen Agency in Hollywood. The association recalls an earlier setup 
in which Rosen worked for Yates at the now defunct Frederick Bros. 


Agency. At that time Yates ran the personal appearance dept. 


Rosen was just making an entry into the percentery business. Mrs, 
Yates is also the mother of agent Steve Yates of General Artists Corp. 





Paul Koy, Honolulu’s Royal Hawaiian hotel chef since the resort 
reopened after World War II, has retired, with Sheraton moving Fred 
Miyaki over from the Princess Kaiulani as successor. Koy, well-known 
to vacationists from all parts of the world, has doubled for several years 


as a songwriter. 











Puerto Rico 





headquarters and island disputants 
a time to devise some non-acrimo- 
nious solution. Martino’s demands 
have threatened to ventilate much 
bitterness which could exceed the 


bounds of mere theatrical union 
jurisdictional squabbling and strike 
at American political prestige vis- 


.a-vis the cold war, not to mention 


the hotel boom in San Juan since 
Havana's tropbles. 

A resolution was agreed to by 
both sides which provides that the 
4As and PRAAT cooperate in the 
attempt to resolve difference and 
neither do-anyihing to aggravate 
the current situation. 

The resolution also stipulated 
that representatives of the 4As 
would go to Puerto Rico, if neces- 
sary to help resolve the present 
jurisdictional dispute between 
both bodies. 

Angus Duncan, executive secre- 
tary of Equity, went to San Juan 
when PRAAT hit the Drama Festi- 
val’s producer Barry Yellen. 

PRAAT, then started to claim the 
performers who worked in the 
Puerto Rican hotels. Mainland acts 
working these spots are members 
of the American Guild of Variety 
Artists. The original jurisdictional 
dispute stems from an action of 
AGVA circa 1956, when PRAAT 
then seeking to organize what it 
terms its jurisdiction of the island’s 
niteries and hotels, was stymied 
by Jackie Bright, AGVA's national 
administrative secretary, who as- 
serted that AGVA’s jurisdiction 
extends to Canada as well as the 
United States and its possessions. 

There is one stymie to the recent 
resolution agreed to by the 4As 
and PRAAT. The resolution pro- 
vides a truce to May 15, a date 
which the 4As says is the mini- 
mum because meetings of various 
branches of the 4As which must 
take action on the impiementation 
of the resolution. PRAAT says this 
is too long a period of inaction. 
However, it’s likely that nothing 
will be done about the date, even 
though the tourist season will be 
over by then, provided that the 
4As shows good faith by holding 
meetings during that period. 

One of the surprises at the 
meeting came with Martino’s 

declaration that he holds a 

certification from the National 

Labor Relations Board per- 

mitting him to organize a thea- 
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Union Truce 





trical union along vertical 
lines, in which all crafts relat- 
ing to exhibition, performing 
and service will be in one or- 
ganization. He was asked by 
the 4As to forward this certifi- 
cation along with a copy of his 
organization’s constitution. 
The Equity agreement with 


PRAAT 1s regarded as a 
powerful precedent which 
implies some _ justice in 


PRAAT’s claim to jurisdiction. 
It’s not without the realm of 
possibility that future actions 
will be settled along the same 
lines, or by a mutual recogni- 
tion agreement defining dis- 
tinct spheres of influence. Pre- 
sently, contracts of American 
performers working PR hotels 
now have a clause in which 
the act will be relieved of pay- 
ing any imposts levied by 
tsland unions. 


Mathis, Anka, Connie 
Bow N.Y. Prom Bookings 


The N.Y. prom season bookings 
are starting to shape up with the 
Copacabana having set Johnny 
Mathis, Paul Anka and Connie 
Francis for the period during which 
the highschool and college festivi- 
ties take place. The International 
has booked Dion (ex & The Bel- 
monts) to start there May av 

Mathis goes into the Copa April 
27, and is followed by Anka, May 
18 and Miss Francis, June 1. Other 
bookings at the nitery include 
Bobby Darin Feb. 23 following in- 
cumbent Jimmy Durante; Andy 
Williams, April 13, and Bobby Ry- 
dell to start June 22. 











_—————_ } 


“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 125th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, — 

logs, parodies, double gags, 
ideas, intros, impressions and im- 
rsonations, political, interruptions 
hts @ Day, Humorous Views 
of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


Forersa 
$35 YR.—SINGLE ISSUES $4 
NO C.0.D.’s 


BILLY GLASON, 200 W. 54th St. 
New York City 19, co. sists 

















BURNS »» CARLIN 


hungry |, 5. F. Held Over 
De Playboy, Chi Return Date 
Apr. 24-30 Storyville, Bostoe Return Date 
bday Racaqget Club, Dayton Retura Date 
ERA Records Murray Becker, Manager GAC 











THE FREDDIE CRANE QUARTETTE 


featuring M A RY FA S Ss ETT 


THE NEWEST SOUND UNDER THE SUN 


MUSIC TALENT ASSOCIATES, 495 S.E. 10th Court Hialeah 


HELD OVER INDEFINITELY, RONEY PLAZA HOTEL, MIAMI BEACH 











——EE———— 








mney swe OOO 


. i el 


‘ 


os 


| Mal i 


eal | Ce 








ait es” “cit tt 


De rene 


Wednesday, February 15, 1961 


VARIETY 





VAUDEVILLE 


65 








Vaude, Cafe Dates 








New Yor! 


Denise Darcel is signed for a 
four weeker at the Waldorf-Astoria 
Hotel starting March 6... Vicky 
Autier starts a repeat at the Vien- 
nese Lantern Feb. 23 . . . Mercury 
Artists completed a mutual repre- 
sentation agreement with Klisser 
Productions of Durban, So. Africa 
. .. Brascia & Tybee preem at the 
Fontainebleau, Miami Beach, Feb. 
28 on the Frank Sinatra show... 
Tina Robin to the Chase, St. Louis, 


Feb. 18 for two weeks ... Lu 
Anne Morgan on the current 
Mickey Shaughnessy bill at the 


Holiday House, Pittsburgh .. . Lu- 
cille & Eddie Roberts to the Cedar 
Rapids Home Show, April 6... 
Art James signed a personal man- 
agement contract with Harry C. 
Bell Jr. . . . Marilyn Maxwell pre- 
paring a nitery act to be chore- 
ographed by Billy Daniel. 
Peggy Lee booked for 

Pigalle, London, July -16. 
Steve Jacobs of the William Morris 
Agency, to wed Judith Weisberd, 
niece of Sam Weisbord of that of- 
fice, in August . . . Frank Libuse 
booked for the Chase, St. Louis, 
March 2... Bobby Darin cited bv 
the American Heart Assn. for his 
work for the Heart Fund... 
Noreen Parker to start a South 
American tour in July .. . Sophie 
Tucker booked for the Adolphus, 
Dallas, March 10. 


the 





Chicago 
Jorie Remus goes into the Chi| 
Playboy key club April 7... Deep | 
River Boys to the Lake Club, |! 
Springfield, lll., March 10 for two 
. Howard Beder starts warbling 
at Eddys’. Kansas City; April 14 
. Freddie’s, Minneapolis, inked 
a couple of tab shows: the Kismet 
Revue opening May 31, and John- 
ny Bachemin’s Pointblank ’61 lay- 
out for July 24... Dorothy Shay 
booked into Taylor’s Supper Club, 
Denver, March 17. 


Hollywood 
The Hi-Lo’s holding down at the | 
Crescendo with Mort Sahl... Nana 
Sumi replaced chirp Gloria Grey 
at Slate Bros. with holdover comic 
Jerry Lester . . Ruth Gillis is 
latest songbird perched at Dino’s 
eatery . . . Frankie Laine hits the 
Vavors Club. Hot Sorines, Ark., for 
two weeks beginning March 2... 
Tony Bennett opens his annual 
four-week engagement at the 
Dunes, Las Vegas, Feb. 23... 
Georgia Gibbs set for a Cocoanut 
Grove date beginning April 1... 
Al Escobar’s orch at the Latin 
Quarter. 


Hollywood 
Bud Dashiell, formerly of Bud 
& Travis team, brings his Kinsmen 
group into the Ash Grove for four 
weeks beginning March 7... Nel- 


— 








ofasows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 e2., 35 for $40 


@ 3 Parody Books, Per Bk. site 
@ 4 Blackout Books, Per Bk. . $25 @ 
@ Migstre! Budget $25 e@ 


4 te Master the Ceremonies 


$3 
Neo C.0.D’s ys 
BILLY GLASON 
200 W. S4th St., N.Y.C., 19 CO §-1316 
(WE TEACH EMCEEING end COMEDY) 
‘Let @ Real Professional Train You) 

















Management BILL MITTLER, 1619 Broadway, New York 


Return 
BROWN HOTEL, 


Next: CEDAR RAPIDS HOME SHOW 





The Amazing Stars of “WHAT’S ON YOUR MIND” 


Lucille and Eddie ROBERTS 


Engagement 
Louisville, Ky. 


son Eddy, Gale Sherwood and ac- 
companist Theodore Paxson set for 
stand at Palumbo’s, Philadelphia, 
June 15-24 and Oct. 12-22... Russ 
Morgan’s orch celebrated his first 
anniversary at Myron’s Ballroom | 
last week . . . Don Rickles opens | 
in the Casbar lounge of the Sahara, 
Las Vegas, Feb. 28 and follows with | 
a Crescendo date, April 6  88er 
Bobby Reed holds over at the Tally- 
ho on Bev. Blvd. along with analyst 
David Rice . . . Columbia disker 
“Big” Miller current at the Summit. 





Pittsburgh 


Nat King Cole not only gave 
back a nice sum to Rose Calderone, 
owner of the Twin Ccaches, but 
gave her another week in the sum- 
mer to satisfy those who had -to 
cancel when the big snow. hit here. 
Mrs. Calderone has decided to for- 
get about trying to operate this | 





. | winter and will open on a full week | 


basis after Easter. 

Mickey Shaughnessy, back on 
the night club circuit after film 
appearances, is in two-week stand 
at Holiday House along with the 
Playmates. Owner Johnny Bertera 
of that room signed Frank Mar- 
lowe, the comedian he had last 
week, to a series of five option 
dates .. . This is the first time he 
has made a deal with a comedian 
although he has had many with 
singers, notably Connie Francis 
whom he had in last week on a 
two-year-old contract. Miss vren- | 
cis worked pro rata on her nine- | 
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Houston Bookings 
Houston, Feb. 14. 

Dave Brubeck Quartet, jazz com- 
bo, will be presented here at the 
Music Hall on Feb. 22 as one of 
three attractions to be brought to 
Houston during the month by J. 
David Nichols. 

Others were Dennis Morgan, 
with Shep Fields and his orch at 
the Music Hall on Feb. 9 and Judy 
Garland, in her “An Evening With 
Judy Garland” at the City Audito- 
rium on Feb. 23. 


| Unit Review | 


Home Show, Omaha 
Omaha, Feb. 10. 
Bob Crosby Revue with the Chor- 
dettes (4), Johnny Matson, Delores 
Gay, Lee Williams Orch (9). At 
City Aud Arena, Feb. 8-12, 75c top. 








On paper, the MCA-shaped Bob 
Crosby Revue for the Omaha 
Home Shew looks like a winner. 
But it just doesn’t seem to come 
off—and the blame should be 
shouldered by (1) a very weak 
show band, (2) overlong acts and 
a committee that located its 
tallest displays near the stage, 
making it very tough on the aud 
visually. 

Affable Crosby not only opens 
and closes .show, but works with 
each of the acts. His initial seven- 
minute stint warms aud and he 
winds up with a 17-minute songa- 
log highlighted by a dumbbell 
tune done with Ginny Lockhart of 
the Chordettes. Gal is a super 
mugger and breaks Crosby up re- 
peatedly. 

Chordettes, 


a blonde, redhead 


An unusual movement of per- 
formers from one agency to an- 
other is currently taking place. 
Although this shift is looked upon 
as one of the inevitables of the 


industry, the agency hunters are 
stalking their prey this year with 
exceptional avidity. 

The smaller offices among the 
indies are complaining bitterly over 
the tactics of the large agencies. 
They say that promises of a huge 
number of television guest stints 
and/or a show of their own for the 
major turns are their competitor 
important bait. In many cases, the 
agents may be able to come 
through with the tv guest shots. 
However, few of the turns taken 
from the variety field will be get- 
ting their own shows, it’s con- 
tended. 

There is a general uneasiness 
among performers about the future 
status of the industry, which is 
| another reason for the changes of 
| agencies. Many feel that their 
| careers need more diversification 





| into other fields. The shrinkage of | 
| the nitery orbit and the slackening | 


|of trade in Florida (see separate 
| story) are other factors that cause 
| acts to change percenters in hopes 
}that a new mind will locate new 
| centers of employment for them. 

In some cases, the need for an 
| act to change his agency is so acute 
that he'll flee to another office 
|even though his contract has not 
| yet expired with his present affilia- 


day deal and didn’t take money for |and two brunettes, display show | tion To illustrate, Jack Carter’s 


the two days the weather kept pa- | 
trons home. 


Denver 


Jane Morgan at the -Elmwood 
Casino . . . Jimmie Rodgers at the 
Metropole .. . New double-decker 
nitery .is The Harem, featuring 


Arabic dancers in downstairs main|is a bit too brash ror this type | 


room and a dance floor upstairs 
where customers can dance to 
Latin rhythms . . . Buddy Greco | 
at Club Alamo .. . Singer Norma 
Smith at the Knife & Fork... 
Miriam Makeba at Baker’s Key- 
board Singer-pianist Jo 


Thompson held over at the Fal-, act on bill was with voice. Stacked | 
. . Matt Gouze & His Tam- | blonde then doffs her skirt for | ances, there is a basic difference in 


con . 


buritzans in return engagement |O°kay tap routine, coming back for concept 


at the Top Hat... Vaude team of | 
Dick & Dutchy at Club 20 Grand. | 


| 


Kansas City 


Nelson Eddy and Gale Sherwood | 
head for Cleveland and the Alpine | 
Village for an opening Feb. 20, | 
following their sixth stand at| 
Eddys’ here. It’ll also be their sixth | 
time in Cleveland. . . . Don Roth | 
Trio out of the Kansas City Club | 
here to the Town Club, Corpus | 
Christi. . . . Next up at Eddys’, | 
Anita Bryant and Del Ray. ... 
Kenny Field Band into the Picardy | 
Cafe of Hotel Muehlebach, replac- | 
ing Tony Caracci Trio, which had a 
long-long stand there. . 








Detroit 


Erskine Hawkins and quartet 
at Baker’s Keyboard .. . Killarney 
Supper Club has gone hillbilly 
with Roy Hall & His Tennessee 
Mountain Boys .. . Larry Steele’s 
“Smart Affairs of 1961” in third 
and final week at the Elmwood 
Casino . . . Singer-pianist Chuck 
Miller at the Knife and Fork .. . 
Buddy Greco trio at Club Alamo 
... Playmates at the Top Hat... 
Fran Warren at the Metropole. 


Seventh Week on Tour 
“HARLEM GLOBETROTTERS” 
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biz savvy, dazzling costuming and 
okay voices. Open with “Alabama 
Jubilee” then go into a blues 
medley, barber shop singing and 
their excellent “Mr. Sandman.” 


! Encore is a cute “I Enjoy Being | date of the contract. 


a Girl.” It’s unfortunate’ they 
weren't accorded better backing. 

Johnny Matson fares well in his 
comic inning although his patter 


of crowa., Plays accordion, then 
adds trumpet and two lit cigars. 
Closes by playing two trumpets 
at same time. Delores Gay, dancer, 
could have dispensed with her 
opening song, “Crazy Thing Called 
Love,” inasmuch as every other 


a flamenco encore. 
Early turnouts just fairish, run- 


Olsen & Johnson Revue. 
Trump. 


| pact with MCA has until July to 
run. However, he went to the 
William Morris Agency nonethe- 
| less. MCA, however, will get all 
|commissions until the expiration 
The Morris 
| office, meanwhile, is booking him 
| on the arm. 

| The Barry Sisters swung from 
|General Artists Corp. to William 
Morris, having taken advantage of 
[the failure of GAC to pick up an 
|option in time. Bob Newhart 
| switched from Morris, where he 
| was booked sans contract, to MCA 
| on the premise that he should be 
getting a lot more tele guestints. 


On the question of guest appear- 


among many agencies. 
| There is one school of thought that 
says that television can be overdone 


|ning about even with last year’s for a headliner and thus cause his 


| erosion at the boxoffice in niteries 
and one-niters. Another theory is 


‘Promise ‘Em Anything, But Bring 
‘Em Into Office,’ New Agency Cry 


that proper use of video creates 
name value. The big dispute is the 
proportion to be used. Which 
agency provides the better argu- 
ments on this question often de- 
cides where the headliner will go. 


Berman Boff $43,618 On 
1-Niters Despite Blizzards 


Shelley Berman has racked up 
a hot $43,618 in the first six 
dates of a one-niter tour that was 
generally beset by blizzards and 
ecld. The tour started last Friday 
(3) in Symphony Hall, Boston, 
which got $8,938. A stand at Vassar 
College, Poughkeepsié, N. Y., 
brought $6,875; Montreal, $8,971; 
Ottawa, $6,806, Rochester, $10,027, 
and Queens College, N.Y., $2000. 

Reason that the adverse weather 
failed to dent grosses lies in the 
fact that most of the dates were 
sold out in advance, 








Tipsy Ecuadorean Singer 


Has Suspension Hangover 
Mexico City, Feb. 14. 
Julio Jaramillio, Ecuadorean 
|singer, has been suspended by the 
|National Assn. of Actors because 
‘he cannot hold his liquor. He can- 
not work in Mexico until further 
notice. 
Delegate Adela de la Rosa, of 
ANDA, suspended Jaramillio when 
|he showed up at the Lirico last 
week completely under the weath- 
jer. About . six weeks ago he was 
| suspended by the Office of Public 
Entertainment for the same offense. 


| Palladium’s Yaude Stopgap 


| London, Feb. 14. 

Vaudeville returns to the Lon- 
don Palladium for a two weeks’ 
stand from May 1 when the head- 
liner will be Frankie Vaughan in 
a bill to be presented by Leslie 
Macdonnell and bernard Delfont. 

The short vaude season will fill 
the gap between the end of the 
current pantomime, “Turn Again 
Whittington,” which closes April 
29 and the opening of “Revusical,” 
due May 19, with Harry Secombe 
and Roy Castle in the leads. The 
revue, which is also being pre- 
sented by Macdonnell and Del- 
| font, is expected to run through the 
| panto season next Christmas. 
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Hotel Plaza, N. Y. 
Hildegarde with Fred Stammer; 
Ted Straeter & Mark Monte Orchs; 
$3-$4. cover. 





The engagement of Hildegarde at 
the Persian Room of the Plaza is 
almost traditional by now. It’s a 
mating of room and artiste in which 
both are admirably suited to each 
other. Hildegarde has been a staple 
in this spot for some years. She 
knows every nook and cranny, how 
to work to the ringsiders and still 
project to the far tables to create 
moods and enthusiasms and ignite 
a room in many ways. 

She is to this room as say, Joe 
E. Lewis is to the Copa or Peggy 
Lee to Basin St. East. It seems to 
be ultimate in both entertainment 
and boxoffice. 

Hildegarde comes in with a new 
act and new wardrobe, new accom- 
panist and new everything—but it's 
still the same Hildegarde and for 
which many of the Persian Room 
regulars are grateful. In fact there 
were some disappointed customers 
when she failed to come up with 
eertain of her standbys as “Darling, 
Je Vous Aime Beaucoup.” But in 
its stead the chantoosey provided a 
new and colorful catalog which em- 
braced schmaltz and sentiment, 
strong rhythm tunes and excerpts 
from the classics. 

The sole tunes holding over from 
om ious occasions are a small med- 
ey from “Can Can,” “September 
Song,” “Que Sera,” “Mack the 
Knife” and “German Band.” Other- 
wise she goes into a wide range 
including some special material, an 
ivoried and vocal tribute to Grieg, 
“Never on Sunday” and an assort- 
ment of Gallic tunes in honor of 
the French Quarter of Milwaukee. 

Among the assists given the act 
include the accompaniment by Fred 
Stammer, an imaginative bit of 
haut couture by Jenkins and a sec- 
ond gown by Fontana of Rome, 
Miss Hildegarde’s production is by 
Lea Karina, her vocal coach; and 
of course, the topnotch backing is 
by Ted Straeter’s band. Mark 
Monte provides the relief. 

This engagement is of four 
week's duration and opening night's 
business indicates a busy session 
for maitre John Fossati. Jose. 


Talk of Town, London 
London, Jan. 31. 

Max Byugraves (with Bob Dion, 
Martin ‘cte> aod Denni- Bow- 
den); Robert Nesbitt’s ‘Ten O’Clock 
Follies,’ with Gil Dova, Les Ma- 
thur.us (2), Josephine Blake, Pat 
Ferris, Sieve Arlen, dancing tine 
(24 girls, 4 males); Sydney Simone 
Orch, 'do Martino and his Latin 
Rhythms; choreography, Billy 
Petch; decor, Tod Kingman; cos- 
tumes, R. St. John Roper; orches- 
trations, Burt Rhodes; $6.75 mini- 
mum. 





Max Bygraves, a hot attraction 
locally for vaudeville and motion 
pictures, is essaying his first West 
End cabaret engagement at the 
Talk of the Town Theatre-Restau- 
rant and is backing his own judg- 
ment by choosing to work on per- 
centage as against a flat guarantee. 
It is a hunch that looks to pay off, 
not only for the artist but also for 
the management, particularly at 
this time when a couple of trade 
fairs are bringing in a flock of pro- 
vincial and overseas buyers into 
town. 

Though it would be easy to fault 
Bygraves for his lack of originality, 
he deserves full marks for his own 
warm individual brand of show- 
manship. He fills the latter half 
of the bill as a solo attraction. and 
for the best part of an hour has 
the audience with him all the way. 
I: is not just a simple case of 
knowing how to sell a number; he 
is also an expert at getting maxi- 
mum audience participation. It 
would appear as if the paying cus- 
tomers can hardly wait to be in- 
vited to join in the songalog in 
what seems a natural desire to help 
the star on his way. 

By a stroke of misfortune By- 
graves hanpened to be a victim of 
the current “flu” epidemic on his 
opening night, but honoring the 
tradition, he went on with the 
show—and no one could reasonably 
have known that he was under the 
weather. His opening night per- 
formance never faltered, and it 
was a Winning presentation all the 
way along the line. 

Ifis routine includes such stand- 
aru hits as “Tulips from Amster- 


dam,” “Fings Ain’t What They 
Used t Be.” “Hands” and “When 
You Coie to the End of a Lolli- 
pop” and that seems more than 
sv “ic e nis its 
His opening, “I Want M.O.N.E.Y,” 





had the sort of frank and honest 
approach that appeals te most au- 


ways, is filled by Robert Nesbit's 
‘Ten O'Clock Follies.’ Two guest at- 
tractions in the current layout are 
Gil Dova, a deft and fascinating 
juggler and Les Mathurins, a wel- 
come duo of comedy acrobats 
Josephine Blake, Pat Ferris and 
Steve Arlen admirably take care 
of the principal vocal and terp 
chores in the production numbers 
supported by an attractive line and, 
as always, Tod Kingman’s decor 
and R. St. John Raper’s costumes 
are assets. 

Sydney Simone’s resident orch 
gives the entire show high quality 
backing; his combo admirably 
shares the dais for the dance ses- 
sions with Ido Martino and his 
Latin Rhythms. Myro. 


Flame Room, Mpls. 
Minneapolis, Feb. 10. 
Kitty Kallen, Jack French, Dan- 
ny Ferguson Orch (8); $2-$2.50 
cover. 


Kitty Kallen, who follows a vir- 
tually uninterrupted succession of 
comely thrushes into this tony 
Hotel Radisson nitery, had to con- 
tend with the largest but noisiest 
crowd seen here in monhs at her 
opening show. Size of the audience 
was, no doubt, a credit to her rep 
as a recording star and stage enter- 
tainer. 

Her ballads, largely old faves, 
failed to evoke much response from 
tablesitters until, midway through 
her performance, the pert redhead 
switches to novelty tunes and pep- 
pier numbers. Thereafter, she does 
a skillful job of juggling selections 
to conform with the mood of the 
unusvally boisterous audience. 

The conversational din was offset 
by .Miss Kallen’s invitation to 
patrons to join in on novelty num- 
bers and other w.k. songs. These 
drew heavy mit*ing as did a “Dood- 
ling Song” duet with pianist-direc- 
tor Jack French. 

Her bowoff. “When the Saints Go 
Marching In,” in which Miss Kallen 
cavorts with hefty bandleader 
Danny Ferguson and male table- 
sitters picked at random, is a real 
crowd pleaser. It would have been 
a more adroit opener on this occa- 
sion than a closer. Ferguson’s or- 
chestra, with an added trombone | 
for this show, wasn’t up to the! 
topnotch form of preceding ap- 
pearances. 

Miss Kallen continues tnrough 
Wed. (15) when still another gal 
vocalist, Carmel Quinn, moves in 
for two weeks. Rees. 


Edgewater Beach, Chi 
Chicago, Jan. 30. 
Chad Mitchell Trio (5), Wes| 
Harrison, Mattison Trio, Les Wa- 
verly Orch (5); $2 cover, $2.50 
weekends. 





Partly for budgetary reasons, 
booker Merriel Abbott has had her 
problems setting click bills for 
the square trade that dotes on the 
Polynesian Village. Current lay- 
out, while it lacks marquee lustre, 
should, however, please spenders 
asking no more than an evening's 
sound entertainment. 

Triple-decker comes through on 
this count, being a sprightly, well- 
balanced 50-minute affair. Top- 
lining Chad Mitchell Trio, one of 
the best folksong outfits in the 
conventional cabaret orbit, scores 
with a relatively subdued approach 
and a cannily-varied songalog. 
Facing square jury, fellows pretty 
near wasted some of the more 
venerable tunes in the idiom, but 
grabbed fine interest—even a gen- 
uine callback—on strength of their 
whimsical offerings. 

In this situation... in fact, the 
nonsense stuff clearly rates em- 
phasis. Some literate wit spices 
session, but the threesome spurns 
the more lavish comedics that’s in 
folknik vogue. A pair of instru- 
mentalists ably back the chanters. 

Offbeat comedy turn, offered 
with satisfying restraint, is sup- 
piied by Wes Harrison, whose bill- 
ing as “Mr. Sound Effects” is al- 
together deserved, and _ further 
scrutinized under New Acts. 

Mattison Trio’s fast tap-terpery 
in the modern idiom has long 
since proved a dependable supper- 
club curtain-raiser. Two men and 
a pert femme run through some 
standard hooiwork, Cap s:1g stint 
with their fiashy Rodgers & Ham- 
merstein medley. 

Les Waverly’s orch is sufficient 
to the show's needs ond pulis a 





nice crowd for dancing. 


Show's in through reb. 26 
Pit. 


Cocoanut Greve, L.A. 
Los Angeles, Feb. 7. 
Della Reese, Dave Barry, Freddy 
Martin Orch (14); $3-$3.50 cover, 
$3 minimum. 


A swinging performer this Della 
Reese! And her distinctive style 
and talent should keep the Cocoa- 
nut Grove jumping for the next 
three weeks. 

A former gospel singer, Miss 
Reese is instinctively emotional on 
stage. She’s “with it” all the way 
as she infects an audience with her 
own kind of excitement. Her crisp 
sound is flawless, and her styling 
is imaginative. The RCA recording 
artist scores well with her hit 
“Don’t You Know,” with “That Re- 
minds Me,” “But Beautiful,” “Lady 
Is a Tramp” and a zinging “Bill 
Bailey.” 

Aside from her singing talent, 
Miss Reese creates attractive cli- 
mate around her act, tradfng asides 
with musical conductor Mercer El- 
lington and presenting a fine pic- 
ture (in a tight-fitting red sequined 
gown on opening night) as well. 

Booked with the singer in his 
first Grove engagement is Dave 
Barry, a comic seen many times 
hereabouts. Barry is among the 
best of the “sophisticated” come- 
dians. He said he felt as out of 
place in the lush Grove as Belle 
Barth would at a PTA meeting. 
And then he proceeded to prove 
how wrong he really was. Barry 


rection and choreography are ex- 
cellent while Karl Blaz’ lighting 
effects are also an asset. Charly 
Prouche’s orchestra backs the lay- 
out nicely. 

There are two shows nightly, and 
for the ball season there’s an added 
attractian at two a.m. Admission 
is $1.50. On the ground floor 
bottled wine and champagne is 
obligatory; in the balcony only 
drinks are required. Maas. 


Harold’s, Reno 
Reno, Feb. 7. 
Harry James & His Music Makers 
(17) with Pam Garner; no cover, 
no minimum. 





Harold Smith Sr. for current 
book has made a radical departure 
from his normal one-two-three bill- 
ings—and what with the lure of 
the James name on the marquee 
he’s assured of full houses for the 
orch’s three nightly one-hour ses- 
sions in this room, 

There was some speculation that 
the 17 pieces would be too much 
(decibel-wise) for this intimery, but 
opening-nighters noted no acousti- 
cal displeasures. And there was 
no apparent overplay of muted 
titles. 

From advance reservation re- 
quests it’s indicated three-week 
run will make for top b.o. response, 
albeit complete show offers nothing 
in way of supporting act—which 
on conjecture would probably be 





is a classy performer both in mate- 


superfluous and only serve to cut 


rial and delivery. While he some- | act's time from the James hour. 


times counts on used-up lines for | 
laughs (holding his arms 
stretched, he says, “Okay, who put 
the ‘cement in the deodorant?”), 
Barry also proves he doesn’t need 
them. 

Freddy Martin (13) shows his | 
usual style in support and dance | 
tunes. 

Ambassador veepee Elliot. Mizelle 
tries something new upon windup 
of the Della Reese-Dave Barry 
show, bringing in Stanley Melba’s 
“Anything Goes” from the Pierre | 
in New York. Condensed version of 
the Cole- Porter show, plus likely 
following with “Vagabond King,” 
will test concept at the Grove. Re- 
sult could be booking of both legit 
shows and star performers. 

Ron. 


Moulin Rouge, Vienna 
Vienna, Jan. 31. 
Eleonore Guenther, Cottas (3), 
The Madcaps (3), Quartet X, Les 
Rayons Duo, Colette Gardens, Eva, 
Rica & Nick, Marisa de Lara, Lilo, 
Kathleen, Lucie, Gladys, Linda 
Ninos, Dagmar; direction and cho- 
reography, E. Marlitt; lighting, Karl 
Balz; Charly Prouche Orch (6), 
Zrust Trio; $1.50 admission, 





In his highest budgeted show, 
Moulin Rouge owner Andreas Hoff- 
mann has considerably augmented 
the cafe's variety show format. 
a number of femmes 
have been retained for striptease 
roles in the two and a half-hour 
production. It’s a well balanced 
layout with something for every- 
body. 

Exotic danseuse Kathleen Lums- 
den kicks off the session followed 
by Eva, Rica and Nick who contrib 
acrobatic terping to soft classical 
music. Les Rayons Duo do’a simi- 
lar number in a sexier vein. Eleo- 
nore Guenther, a 21-year-old Vien- 
nese girl, displays perfect ease and 
a delicate sense of balancing as she 
zips through some intricate acro 
routines. 

Billed as Quartet X, an Ameri- 
ean-British male foursome score in 
some femme impersonations with- 
out resorting to vulgarity. They 
aiso click in songs and dances. 
Yanks, who include S. Teal, Bruce 
Cartwright and Andrew Rhodes, 
plus Londoner Alan Kemp are 
booked for Brussels’ Boeut sur la 
Toit in February. 

Colette Gardens, a stripper Iin- 
troed as “femme extraordinaire,” 
has the most daring routine ever 
presented here. She calls her bit, 
“Widow in Mourning.” Sounds 
like a motif used couple seasons 
ago at the Crazy Horse Saloon in 
Paris. 


Two numbers top the bill’s sec- | their standbys, and they're in. This | 


ond half. The Madcaps (two males 
and a girl) who hail from New- 
castle, Eng., register handsomely in 
a well balanced acrobatic act. Tiney 
augment their turn with some 
hilarious violin and accordion play- 
ing. Three Cottas, a femme whirl- 
ing act, surpasses anything seen 
here to date. Two hounds grace- 
fully leap over their rotating 
bodies 

During the intermission a revol- 
ving stage provides some disver- 
tissme it entitled “Sex in the Baro- 
qve Er It’s flavored with risque 





humortus poetry. E. Marlitt’s di- 


Current stint marks first time | 
out- | James has played local area since 


early Worid War II years, when he 
made Reno for a one-nighter. It’s 
obvious he’s been missed, as evi- 
denced by the heavy turnouts of 
local salooners for the show. 
James proves conclusively he’s 


a variety of titles and tempoes, 


jand throws in some special stuff. 


He's up front for almost full turn, 
and with trumpet in hand. 

For this date, orch is composed 
of five reeds, five trumpets, three 
trombones, guitar, drums, string 
bass and piano. Featured are Willie 
Smith and Sam Firmature on sax, 
Ray Sims on trombone, Nick Buo- 
no on trumpet, Jack Perciful on 
piano and Tony DeNicola on 
drums. Pam Garner capably han- 
dles the vocal chores. Most of the 
arrangements are by Ernie Wilkins 
and Bob Florence, with both show- 
ling much in talent and imagina- 
| tion. 

Catalog includes such as “King 
Sized Blues,” “Chinese Stockings,” 
“Just Lucky.” “Night Cap,” “M 
Squad,” “Satin Doll” and “Sleepy 
Lagoon.” Miss Garner shows her 
effectiveness (and positively so) on 
“In My Solitude” and “Beginning 
To See The Light.” More dynamic 
approach is offered on “St, Louis 
| Blues.” 
| James continues master of his 
|instrument on intricate solo work 
|but allows others of the ensemble 
|to upstage. His fronting is with a 
| minimum of chatter, and the baton 
;work is minimized as result of 
|much_ rehearsal. Exit title (on 
|night caught) was a rousing “Two 
|O'Clock Jump.” Larger represen- 
tation of vintage standards James 
| is identified with would perhaps 
jenhance appeal with those who 
| have followed his long career, but 
|there’s no criticism of the way he 
| essays the selected titles. Long. 


Eddys’, K.C. 
Kansas City, Feb. 3. 
Nelson Eddy with Gale Sher- 
| wood, Theodore Parson; Billy 
Williams Orch (6); $1.50-$2 cover. 








It’s the sixth time around at the 
Eddy club for durable Nelson Eddy, 
beauteous Gale Sherwood and 
Theodore Paxson, their piano-man 


and conductor. That's a fitting 
threesome for the week of the 
Eddys’ twelfth anniversary, and 


the populace is plenteous in turn- 
ing out. The 45 minutes is a sock 
show. 

There is a fullsome Eddy-Sher- 
wood repertory, and most any of it 
goes well here. They have only to 
present -a reasonable number of 





|} time Eddy ably solos “Full Moon 
| and Empty Arms,” “Donkey Sere- 
|nade” and “Ol’ Man River” with a 
concert bit, “A Child’s Evening 
| Prayer.” 
| Miss Sherwood is tops on “These 
| Are the Things I Love,” and the 
| two prove sock on string of duets, 
such as “Wanting You,” “Rose 
Marie,” and “Indian Love Call.” 
Along the way there is much kid- 
| ding, comedy chatter between the 
|two makifig for lighter moments 
;}and casualizing the proceedings. 
They hold through Feb. 16 
Quin. 


Eden Roe, Miami Beach 
Miami Beach, Feb. 11. 
Nat King Cole, Senor Wences, 
George Tapps Dancers, Mal Malkin 
Orch; $7.50 minimum. 





The season must be here! Nat 
King Cole, always a strong draw 
in this swankery’s Cafe Pompeii, 


openers here, with spot’s banquet 
back room doors opened to accom- 
modate the overflow and making 
the capacity of the layout 750. The 
backroom was kept open through 
the weekend, indicating a bulging 
take for prexy-booker Harry Muf- 
son, who has had the most con- 
sistent booking policy on the cafe- 
circuit here, and has been aver- 
aging out a fairly prosperous sea- 
son until now, when it looks like 
he’s on the big-profits wing, what 
with Harry Belafonte due to fol- 
low Cole end of the week. 

Cole didn’t let down what looked 
like the big-money crowd come 
back to the Beach. They hadn’t 
been around in such large num- 
bers until this week. The till, lithe, 
quietly dynamic songster-tinkler 
had them in his vocal-palm from 
first tune, spelling out all the hits 
he’s been identified with, spoon- 
ing up some newies and then 
clever-lyric twists on standards, to 
evoke giggles and laughs. He then 
set up a long-for-him turn at the 
88 that had them pounding for 





ore. 

Cole topped it all with his up- 
dated version of a special written 
last year, a spoof on the rock 'n’ 
follers that has howl-filled ele- 
ments. His lampooning of the 
Presleys, et al, brought prompt 
and enduring appreciation to point 
| where he had to beg off, after 
‘some 45 minutes of one of the 





llost none of the appeal. He offers | more showmanly turns being de- 


livered by the class-nitery regu- 
| lars. 

| Senor Wences is back after a 
few-seasons hiatus from these 
parts and is as big as ever with 
the auditors when he purveys his 
artful ventro-comedy with the 
little and big voice tossings. An 
ace technician, he’s blessed with an 
adroit humor-line that brings the 
howls, then peaks his build via 


the balancing plate-spinnings 
while being “heckled.” He's solid, 
all the way. 


Teeoff spot is handed George 
Tapps and his mixed quartet of 
dancers. They set matters off 
with a brilliant set of terp-patterns 
that has intelligent balance and 
pace with a Hungarian folk dance, 
sans-orch tap-estry; and a zinging 
“Bolero” interp which sends them 
off to continued pounding. 

Mal Malkin and his crew, ex- 
panded by nine violins for Cole, 
who also has his own quartet, mak- 
ing a total of 25, rate kudoes for 
highly adept showbackings. 

Lary. 


Trade Winds, Chi 
Chicago, Feb. 8. 
Billy Daniels (with Benny 
Payne’), Bobbi Baker, Joe Parnello 
Trio; $2.50 cover. 





Billy Daniels has been absent 
from the Chi scene past two sea- 
sons, and the interlude figures to 
shake out brisk trade over the 
fortnight he's here. His turn, as 
usual, is a smooth-as-silk run- 
down of satisfying durables, all 
to click reaction, and with the pre- 
dictable “Ol’ Black Magic” for 
wrapup. ‘x 

In terms of impact, the titles are 

secondary to the inimitable sexcite- 
ment of Daniels’ songology—the 
total personality comprising hefty 
dosages of body english, finger- 
snapping, etc. that’s hallmarked 
him since the “Magic” catapulting. 
But with the showmanship goes 
savvy piping that’s lost none of its 
vigor. 
And another asset is the nifty 
assist via some counterpoint vocal- 
izing from his vet (14 years) 88er 
Benny Payne. Daniels fits nicely 
in this spot, pacing the turn with 
an amiable informality that suits 
the room intimacy. 

Comedienne Bobbe Baker, first 
| ing in town, is a petite standupper 
| who’s got the edge on her material. 
| She leans on a Bronx dialect 
| through a splurge of vintage gags 
that are too corny here (a dull 
firstnight audit attesting), and 
probably ditto in many a situation. 
An updated and tighter concept is 
needed for the competitive distaff 
| derby. 
| As it now plays, act diffuses some 
belting, a rock 'n’ roll spoof, a good 
Pearl Bailey carbon, a so-so Fannie 
Brice number, and a tiresome re 
a one-arm airline with the usual 
absurd angles. Pit. 











topped all records for his previous - 

















rs 








ll ns 


_ a 


ne SE ee ee a 


iti 


ogi inal. 


Pre 


——-— 





sa ani Pr aN a EK ar 8 


ile 


the Bie Bisa hte, 


“Redes 





ne i 








Wednesday, February 15, 1961 VARIETY NIGHT CLUB REVIEWS 67 
Basin St. East, N.Y. {aplomb while Lessy duos on that/ Deauville, Miami Beach | practitioner in the Rosalind Rus- Hotel Pierre, N.Y. 


Fances Faye, Louis Jordan & 
Tympani 5, Gene Baylos; $3 music 
charge. 





Franc:s Faye, who recently es- 
gayed a comeback following an auto 
accident of more than two years 
ago, apparently hasn't lost her vi- 
tality and zest for her job. She’s 
on @ bill which is likely to k@ep 
the room hot very much in the 
manner of Peggy Lee who pre-| 
ceded Miss Faye. 

More important, despite her mis- 
hap and her need for help to mount 
and exit the stage, Miss Faye re- 
mains an exciting performer who 
earries a contagion for most au- 
diences, especially the hip ele- 
ments. | 

Seated at the piano, Miss Faye, 
articulates a rousing mood. She! 
gives the impression that her 
spoken asides are adlibbed, and 
the musical tangents on which she 
goes while 88ing are improvised. 
Whether they are spontaneous or 
not, the impression is that they 
are, and thus after all her years 
on the boards, she still provides 
a fresh facade. | 
- The essential difference is that 
she has come back into style in 
such roonts as Basin St. East, some 
of the San Francisco, Chicago and 
Hollywood spots. In Miss Faye’s 
case, it’s difficult to ascertain 
whether it’s a full cycle around 
from the creative days of the la- 
mented 52d St. where she first 
toomeled to attention, or whether 
performers such as Miss Faye 
never really fell from vogue. Judg- 
ing from the current reception, the 
latter seems more likely. 

Miss Faye is surrounded by Louis 
Jordan’s small band, also a con- 
temporary of hers, whose music is 
evergreen. An ace performer Poth 
on the sax and vocals, he too re- 
calls an era of jazz that recurs so 
frequently that it seems always 
current. 

His magnum opus is “Caldonia” 
which he helped catapult to best- 
selling ranks in the disk field. With 
Jordan is Jo Jones, a famed drum- 
mer of the swing era, who helps 
the air of solid musical attainment 
by this outfit. 

Completing the lineup is Gene 
Baylos, an offbeat comic, who had 
a hard time communicating with 
this audience. His material has 
been around for, lo these many 
years, and he never really got to 
a peak. He did get into a stronger 
groove toward the end of his act, 
but the handicap was too great to 
overcome. Jose. 





' 


Carillion, Miami Beach | 
Miami Beach, Jan. 31. 
Lou Walters’ production § of 
“French Dressing of '61” (Third 
Edition) with Patti Moore & Ben 
Lessy, Chiquita & Johnson, Janine 
Caire, Christine & Piroska, Jacques 
Kayal, Monsieur Choppy, Line 
(16), Jacques Donnet Orch; cho- 
reography by Mme. Kamerova, 
staged by Walters; $5-$6.50 mini- 
mum. 
Lou Walters has come up with 
the best staging for his long-run- 
ning Parisienne-themed revue—(in 
the third edition) the only year 
"round package of the kind in this 
resort. Perhaps the object lesson 
contained in successfully keeping a 
hotel-cafe open all through the 
year has started the trend to revue 
roductions at other inns. There is 
tsa talk now among hoteliers on 
keeping their big nitery adjuncts 
open this spring and summer with 
such packages, rather than closing 
down because of ehancy possibili- 
ties of a “name” act and supporting 
show of heavy budget drawing from | 
the 
tourists 
In Walters’ case, the summer set- | 
up is budgeted at an overall cost | 








well below the current estimated | 
$10,000 weekly nut. Then, there’s| 
the cost advantage of costumes car- 
ryover, and basic production ideas 
with a smaller group of personnel. | 
The idea has more than proven its | 
worth to the Carillon management, | 


who now include a visit to the inn’s | 
Le Can Can Club for dinner and} 
show as part of their guest's all-| 
inclusive modified American plan | 
rate. 

Walter has a sparkling team 
and well adapted to his French 
theme topping act in Patti Moore | 
& Ben Lessy. Not that they have} 
turned completely Gallic in their} 
turn. They are still the laugh-| 
filled reminders of the fabled teams | 
of vaude days, updated to present | 
day demands. The duo work in| 
smoothly integrated conversance | 
with each other's delivery and tim- 
ing of the special material written 
for them. The attractive Miss 





Moore belts out a bouncy tune with 


buck-nursing between season |: 


facet with skill. He’s a classic buf- 
foon, a yock raiser with either a 
line or in panto; his frustrated pop- 
corn “juggling” still a funny and 
original bit; his wacky spinning at 
command from Miss Moore to 
“dance for Mommy.” They’ve a new 
book of specials, some Parisian 
angled, lined with funnyisms; final- 
ly, Lessy’s standard turn at the 
piano, with the rib-tickling chorus 
played by nose more than ever a 
conversation piece for the auditors. 

Chiquita & Johnson have played 
the smartest rooms in this resort, 
and in this setting, come up with 
a big-mitt consistency as they walk 
out their acro-terps lined with fine 
ballet touch by the lithe, talented 


ilittle Chiquita. They’re show-stop- 


pers, per always. Janine Caire is 
the singing lead, a highly attractive 
chanteuse who does solid in her 
solo spot and goes over in equally 
effective manner as _ preduction 
number lead. As does her male 
vis-a-vis, Jacques Kayal, a person- 
able young Parisian who takes on 
an American or Gallic chant in 
adept manner, and in the spot with 


| Monseiur Choppy and his “models” 


sketched for a French “wedding,” 
provides a well paced—and written 
—line of accomping waggery-chat- 
ter. The Choppy turn is as orb- 
popping as ever. Christine provides 
the near-nude touch, placed with 
taste at proper intervals, with an- 
other Walter’s “stock company 
member” Piroska, again doing solid 
with leaps, spins and splits. 

Mme. Kamerova has staged the 
terp portions with imagination—in 
fact, the entire production runs 
well within the 90-minute limit, to 
make for a fast-moving revue that 
keeps building patronage. Edition 
runs through April. Lary. 


Crystal Room, N.Y. 

Larry Storch, Jay Lawrence, Bar- 
bara Russell, Bill Russell, Charles 
De Forest Trio; $4.50 minimum. 





The Crystal Room is one of the 
newest on the east side. Located 
across the street from the new El 
Morocco, it may not get the over- 
flow from the John Perona palast, 
but it shows an indication to de- 
velop a lure of its own. The own- 
ership is also unusual. 

There’s a roster of proprietors 
which includes Red Pollack, who 
used to operate in both New York 
and Flarida, and comedians Larry 
Storch and his brother Jay Law- 
rence. The latter two eliminate 
headline worries. Under the pres- 
ent modus operandi, Sterch is 
comeding, while Lawrence is em- 
ceeing. Later the roles will be re- 
versed. 

Storch has always been a clever 
operator. He has a lot of offbeat 
and zany motions of what the cus- 
tomers like and is generally right 
about it. He works in a literate 
dimension with such items as an 
impression of. a French Apache 
singer, has developed an impres- 
sion of the new president, and has 
a lot of stray bits of business that 
commandeer respect and applause. 

In a featured role is Barbara 
Russell, a blonde singer who is 
developing a style. Although she 
still needs experience, she _ indi- 
cates promise. Her voice is firm 
and comparatively devoid of the 
@bvious tricks while her arrange- 
ments provide an approach that 
maintains interest in a tune. She 
does a lot ofsupbeat material which 
helps her cause considerably. 

The music is supplied by the 
Charles De Forest Trio and Bill 
Russell at the piano who give the 
customers dance incentives and 
good show backing. Jose. 


Saddle & Sirloin. Tucson 


Tucson, Feb. 7 
Helen Forrest, Jack Smith Trio; 
no cover or minimum. 
If there is a better popular 


singer around than Helen Forrest, 
she hasn't yet played Tucson. The 
former big band thrush ‘Shaw. 
Goodman-James) has the patrons 
begging for more in this, her third 
time around, at the Saddle & Sir- 
loin. 

Her familiar hit records of the 
big band era, lumped here in med- 
ley form, “I Don’t Want to Walk 
Without You,” “I Had the Craziest 
Dream,” and “I Cried for You,” 
bring solid palming. But, the stop- 
per is her production number of a 
little-known tune from an old Mar- 
lene Dietrich flicker, “Then You're 
Not in Love.” Should Miss Forrest 
ever get this offbeat number on 
wax, she'll have another hit. 

Pianist Jack Smith's Trio plays 
for show-backing and dancers. 

Alex. 


Miami Beach, Feb. 4. 
Sophie Tucker with Ted Shapiro, 
Dick Shawn, Eber Lobato Dancers 
with Nelida, Henry Levine Orch; 
$5-$7.50 minimums. 


Sophie Tucker is back for her 
annual stay, again at the Casanova 
Room of this biggery where she did 
well last winter. The ageless topper 
of the nitery circuit belies her 
years in the looks, the verve and 
the dynamics that have always 
distinguished her performances. 
The customers get a load of show 
biz legend still going strong and 
react as strongly as ever to her 
book of talk-song. 

The material, per tradition with 
La Tucker, is a smart mixture of 
the serious (intelligently held to a 
minimum) and concentration on 
laugh-lyrics devoted to the continu- 
ing war between the sexes. This 
facet of her act, in other hands and 
delivery, might border on _ the 
double entendre. In Miss Tucker’s 
case, it’s delivered with aplomb, 
the nuances gentled by her “Mom's 
telling you” connotation that 
spreads laughs fast and high to all 
corners of the big room. Per always, 
she has that sock closer in comedy 
vein, this time as a tights-boois, 
bespangled, gun-totin’ “saloon gal” 
from the old tv-West. It rocks them 
into a howling bowoff set of hands. 

Dick Shawn is wisely spotted in 
the closing slot by Miss Tucker. 
He’d be a tough act to follow; the 
tablers kept him on nearly an hour, 
and demanded more. Shawn is an 
all around performer who can be 
rated with any of the younger 
comics playing the better-cafe run. 
There’s been a sock change in the 
Shawn approach—a touch of zany- 
ism not noted in previous stints 
here. It’s all to the good, and with 
the raft of new and roisterous ma- 
terial he’s got, a continuing laugh- 
raising stint that never lets down. 
Always strong on delivery, he 
keeps the wacky touch in his up- 
dated lampoon of the idiot rock’n’ 
roll “president,” then in a spoof on 
the undie-revue trend in Vegas 
limned with trenchant observa- 
tions, his standard lavender-tinted 
Dodger pitcher and finally in a 
prize new item, a devastating spe- 
cial lyric workover of the “clan.” 
Titled “Lament To The Rat Pack” 
he works in the group in song- 
satirization and belts with a con- 
tinuing yock line on Peter Law- 
ford, It's a wrap-up routine, and 
even though an insidey one, the 
pew-sitters dig it all the way. After- 
| pieces were request bits done be- 
‘fore, and as potent as ever. 

The Eber Lobato troupe of 
dancers is an eight-persons mixed 
group, with makeup and costuming 
|having a beatnik-beard for the 
| boys, a beatnik reverse-“beard” on 
| the gal’s foreheads. It’s weird, but 
jin keeping with a wild and winging 
jsesh of bongo-backed Latin pat- 
terns that are built around Nelida, 
the blonde-beaut lead, who out- 
Bardot’s Bardot. She’s a wiggler, 
slider, bumper, grinder, leaper, 





with pelvis-panties cover that is 
as daring an outfit as could be de- 
signed outside of a flesh-tinted 
cover. On Nelida, it looks good, 
She’s main reason for the big re- 
ception. Lobato, the stager and 
producer, is a handsome lad who 
emcees in florid style, and sings an 
Argentine version of “Mack The 
| Knife.” 

| Henry Levine and his orch back 
| admirably, and per four decades, 
Ted Shapiro is the invaluable aide- 
tde-piano to Miss Tucker and affably 
efficient in  cross-dialogue, plus 
some gab during her costume 
change. Mickey Rooney having 
bowed out, owner Morris Lans- 
burgh is seeking a package for fol- 
lowing show. Lary. 





~ 
Downstage Room. Chi 
Chicago: Feb. 9. 


(4); no cover or minimum. 





The cellar dancery of the posh 
Happy Medium cafe-theatre has 
made its boxoffice point with a 
belated chanteuse policy, and is 
currently riding with actress-singer 
Jean- Arnold, an inventive stalwart 
from the tab revue longrunning in 
the upstairs showcase. The double 
duty means five performances a 
night for her, including three solo 
stints on the Downstage floor. 


Miss Arnold, a husky-throated 
ne 
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| torso-twisters garbed in skin-tights | 


Jean Arnold, Larry Green Orch | 


sell image, naturally relates her 
serio-comic stage gifts to her cafe 
presentation, alternately satiric and 
dramatic, While some of the titles 
seem commercial enough, it’s a 
rather specialized turn that looks 
chancy in other than chi-chi rooms, 
especially in the rendering of a 
“Threepenny Opera” medley. 

Miss Arnold, more than the 
vocability (which is theatrically 
mannered), is the compelling fac- 
tor, especially torchanting “When 
the World Was Young” or “When 
Your Lover Has Gone.” And in try- 
ing to balance the session for di- 
vergent appeal, those who relish 
her performing may wish for a 
more generous dose of the bizarre 
humor. 

She’s backed ably by Larry 
Green’s orch, and is skedded 
through Feb. 26. Yvonne Constant, 
of Broadway's “La Plume de Ma 
Tante” cast, follows. Pit. 


Ritz Carlion, Mentreal 
Montreal, Feb. 9. 
Fernande Giroux, Johniy Gal- 
lant, Paul Notar Trio; $1.50-$2 
cover. 





Although young and attractive, 
Fernande Giroux is something of 
a vet performer as far as the Ritz 
Cafe is concerned. Possessing a 
good sense of humor, a sharp sense 
of show biz and better than aver- 
age ability to fit a songalog to 
her personality, she pulls up close 
te some of the best in the chan- 
teuse bracket. 

A bilingua] thrush who wisely 
makes the most of her sometimes- 
shattered English, she clicks from 
her opener, switching languages 
easily and pacing session with 
something for everyone. Her 
reasonably wide song range doesn't 
get out of hand to the point where 
she is experimenting with the 
ringsiders; she knows her limits 
and stays within same. 

On night caught, Miss Giroux 
scored handily with a new Trenet 
tune, “Times Gone By” and a hep 
arrangement of “Didn’t Say Yes.” 
Patter between songs is lively and 
amusing. without being labored 
and her reprise of a song-and- 
dance routine with house 88’er 
Johnny Gallant plus her own spe- 
cial French-Canadian folk tune 
combined for a solid begoff. 

Paul Notar and his group to- 
gether with Gallant give performer 
| fine backing. 

Miss Giroux is in until Feb. 21. 
Newt. 


Angele’s, Omaha 
Omaha, Feb. 11. 
Kim Sisters (3), Ross Mann, Bob 
Seeburg Orch (6); $2 cover. 





Boniface Angelo DiGiacomo is 
billing and introducing the Kim 
Sisters as “The Greatest Act in 
Show Business Today.” This they 
aren't. But the pert and taiented 
gals, Sue (22), Ai Ja (20) and Mia 
(12) certainly must be ranked as 
one of the cutest, most versatile 
| and hardest-working acts of this 
| period. 
| Making their first apperance in 
| the Midwest's Bible Belt, the 
| bright-eyed beauts are getting 
| well-deserved ovations for their 
/ 46 minutes of song, playing all 
types of instrumenis and hoofing. 
| Opening in native costumes for 
'an Oriental ditty that segués into 
| ‘“Dinah,” gals quickly strip down 
to attractive black-and-whie gowns 
for a songaglog that ranges from 
“Old Shanty Town” to “Now Is 
the Hous.” 

Smashing windup is “Saints 
| Come Marching In” with gals on 
| drum, guitar and clarinet, then 
| switching to trombones and trum- 
pets. After blackout, little Ai Ja 
slips back onstage with trumpet 
to blare “Go to Sleep.” 

The Kims may not be top sing- 
ers but any shortage in that de- 
partment is more than made up 
for by their cuteness. They are 
expertly handled by Bob McMack- 
in, and ex-GI in Korea who gave 
up his export-import biz in Seoul 
to bring his proteges to this coun. 
try. Other member of troupe is 
Lenny Esposito, who sold_ his 








ing drummer. 

Ross Mann, who mimes Al Jol- 
| son for three numbers, is an em- 
barrassingly weak opener. House 
just half full at show caught (10), 
possibly due to hefty (for this ter- 
ritory) $2 cover imposed by Di 
Giacomo. Girls close Wed. (15), 
with Mills Bros. following. 

Trump. 


ee 


jewelry biz to join gals as back- | 


“Rosalinda,” capsule of the light? 
opera by Johann Strauss (music), 
with book by Gottfried Reinhardt 


and John Meehan Jr.; musical 
adaptation by Erich Wolfgang 
Korngold; lyrics, Paul Kerby; 


adapted in tab form by Stanley 
Melba and Dolores Pallet; with 
Jimmy Carroll, Lorna Ceniceros, 
Wilbur Evans, Randy Kraft, Eileen 
Shawler; directed by Miss Pallet; 
lighting, Leslie Wheel; musical di- 
rector, Carroll; musical arrange- 
ments and orchestra conducted by 
Lee Hulbert. 





There’s barely a stage, no cos- 
tumes, no props or backdrops to 
communicate the Old Vienna that 
Johann Strauss doubtless had in 
mind with his “Rosalinda” light 
opera composition. Stanley Mel- 
ba's presentation in the Cotillion 
room of New York's Hote] Pierre 
is a tab version of the Strauss work, 
this being consistent with the inn’s 
policy away from the names and 
with what might be called the off- 
beat in entertainment for the clien- 
tele of a posh situation. 


It comes off quite right. Adapted 
down to about an hour’s running 
time by Melba and Dolores Pallet, 
this airing of Strauss is replete 
with the corn but done in such in- 
gratiating fashion that no one can 
mind. It’s fun. 

The story is about as frai) as they 
come, concerning a married 
couple’s attendance at the ball 
given by the prince, with husband 
and wife deceitfully masquerading. 
When they learn of each other’s 
identity, after the infatuation that 
sets in, they sing out the apologies 
for the mutual deception 

The staging, in such tight quar- 
ters, is done with remarkable 
fluidity by Miss Pallet. Per- 
formers move gracefully on and 
off, picking up the tiny mikes as 
they burst out in song and placing 
them back on the receivers as 
they finish. It’s a musical counter- 
part of legit’s reading plays. 

“Rosalinda” is old hat in original 
costumed concept; herein it’s mod- 
ernized economical and pleasure 
enough for expansion into an inti- 
mate theatre. 

Lady of the title is Eileen Shaw- 
ler, who has had road and Carne- 
gie Hall concert experience, vocal- 
led solo at New York’s Radio City 
Music Hall, television, etc. She’s 
an agreeable “Rosalinda,” perform- 
ing with the right kind of feel and 
authority. Her husband in the play 
is Wilbur Evans, another vet, who 
plays and sings his roue part to 
the hilt, all the while displaying 
nice timing and vocalistic ability. 

It’s a first time out in New York 
for Lorna Ceniceros, the cuitie-pie 
and talented maid who often is the 
target for Evans’ eager-finger dis- 
plays of affection. Prince is ro- 
bust-voiced Jimmy Carroll and the 
commentator is Randy Kraft. 

They all work competently, with 
the necessary whimsy, in belting 
out the 16 Strauss numbers, a few. 
of which, incidentally are brought 
in from “Gypsy Baron” and “A 
Night in Venice,” thus are not 
“Rosalinda” originals. 

Lee Hulbert contributes substan- 
tially as arranger and _ baton 
wielder. The musical backing is 
neatly timed all the way. Gene. 


Carnival, Phoenix 
Phoenix, Feb. 9. 
Chuck-A-Lucks, (3), Nancy 
Lewis, Al Robinson (with Alkali 
Ike), Hal Sunday Trio; $3 mini- 


mun, 





This is the fifth stop for the 
Chuck-A-Lucks at this desert 
spread and the strong marquee 
impact of Charlie Dickerson, Reu- 
ben Noel and Adrien Keith lassoed 
a SRO room of preem patrons. 

On the first few dates here the 
Chucks were dismissed as a run- 
of-the-mill trio. This time around 
jthey’ve mothballed their hokey 
impreshes and Klan instead have 
parlayed some hip special material, 
classy chanting and solid cemie 
turns into a winning routine. 
Heavest salvos of this new stanza 
are the zanies conducting a frenetic 
southern revivial meeting, lead 
tenor Keith’s “Sorrento,” a sharp 


blending of a ballad “Uncondi- 
tional Surrender” and an “Old 
Black Magic” with carbons of 


Louis Prime & Keely Smith, Billy 
Daniels, Homer & Jethro and Sam- 
my Davis Jr. 

Al Robinson, a salty sourdough 
and one of the more convincing 
ventriloquists, uncorks some fine 
bits of comedics. Nancey Lewis, 
a well-stacked terper, challenges 
Hal Sunday’s crew with a book of 
tricky arrangements. This card is 





in until Feb. 27. @ kiaf. 














68 NIGHT CLUB 


VARIETY 


Wednesday, February 15, 1961 





Roundtable, N.Y. 
Dorothy Donegan, Mel Torme & 
Dectet conducted by Al Cohn; $4 
85 minimum. 


The Roundtable is dusting off 
the SRO sign with a combination 
that seems to be bringing in a 
diverse batch of customers. Dor- 
othy Donegan, long a tenant at 
the Embers, has moved into this 
spot on a three-year deal and is 
the principal figure in the b.o. up- 
beat. Mel Torme also contributes 
a share of the hypo. The bill is 
entertaining throughout. 

Now that Miss Donegan no long- 
er needs to hold her torso and her 
singing in check because any such 
activity would have brought the 
cabaret tax into operation, she’s a 
free soul. The spot is subscribing 
to the 10% Internal Revenue re- 
lief program, and she can give 


vent to her urges to sing and 
dance without horrifying the 
owners. 


The Negro performer plays a 
lot of piano with a strong, vigor- 
ous beat. She’s accomplished in 
many departments including class- 
ics as well as the jazz pieces, and 
each one has a hip twist to gratify 
all parts of the assemblage. She 
leaves the piano for some im- 
promptu terps and songs, but it’s 
still the Steinway sessions that 
rack up the big applause. Her 
magnum opus at show caught was 
the “Second Hungarian Rhapsody” 


delivered with a wild splash of! 
color and imaginative musical fig- | 


urations. 

Torme, at show caught, would 
have done better in the bright 
upbeat tunes as far as some sec- 
tions of the audience were con- 
cerned. A few noisy convention 
tables caused much of his gener- 
ally imaginative arrangements to 
be lost. He is a highly stylized 
singer depending upon unusual 
effects and more than a normal 
amount of musical subtleties. 

Torme sits down for a session 
at the piano to add further sta- 
ture, and ultimately conquers the 
crowd. He comes into this show- 
shop backed by 10 musicians, ba- 
toned by Al Cohn.-* Jose. 


Beverly Hills, Ciney 
Cincinnati, Feb. 10. 
Billy DeWelfe, Jill Corey, Moro- 
Landis Dancers (9) with Jinumy 
O’Shaun, Gardner Benedict Orch 
(10), Jimmy Wilber Trio, Larry 
Vincent; $3-$4 minimum, $1-$1.50 
cover. 





Funnyman Billy DeWolfe, a long- 
time absentee, and newcomer Jill 
Corey make themselves right at 
home in this plushery’s current bill. 
It's the first cafe date for DeWolfe 
after several years on the hostelry 
belt. 

DeWolfe is a refreshing de- 
parture from the customary laugh- 
maker. Farce sketches are his stock 
in trade. Classic takeoffs are of 
Mrs. Murgatroyd’s first bender, dif- 
ferent type show girls, a Franken- 
stein monster dash among tablers, 
chasing of waiters, captains and 
maitre d’ from the room, and a 
change to waiter’s coat finish, after 
reading small type in his contract, 
for spilling a tray of dishes. 

Miss Corey, girlish in appearance 
and dress, sells her songalog in 
easy fashion. Scoring best at open- 
ing supper show were “Love What 
You're Doing,” a medley of 1920s 
pops, “When I Fall In Love” and 
“Big Daddy.” 

Opening and closing dressing for 
the 75-minute floorshow are pro- 
duction numbers by the Moro- 
Landis ensemble with singer Jimmy 
O’Shaun and Rene de Haven, fea- 
tured dancer. Jimmy Wilbert three- 
some supplements the showbacking 
Gardner Benedict band for inter- 
mission dancing. Larry Vincent 
reigns at the cocktail room piano. 

Two-framer opening Feb. 24 
headlines Vivienne Della Chiesa. 

Koll. 


Hotel Monteleone, N.O. 
New Orleans, Feb. 7. 
Ruth Wallis, Don Brooks Three 
(Don Brooks, Peggy Barnes and 
Mike Bennett), Nick Stuart Orch 
(7); $2.50 weeknight minimum; 
$4 Sats. 


The spicy songs of Ruth Wallis 
og a big lure for the Mardi 

ras happy crowds which have 
filled this plush spot since opening 
night (6). In top form, she deftly 
puts across amusing lyrics that 
won't embarrass anyone of moder- 
ately broad mind. While much of 
her material is risque, there's noth- 
ing blunt about it and she sings 
with finesse. 

The titian - haired 


songstress 


looses her brand of sh self- 
manufactured double-entendre dit- 
ties to the satisfaction of a full 
house of tableholders that seem to 
get a charge from her efforts. She 
has plenty of tunes—old and new 
—and frisks happily through her 
numbers. Chantoosie’s facial ex- 
pressions and voice inflections play 
a big part in putting over her act. 


curtain on the show with a fast- 
paced singing, dancing and fun 
turn that generates plenty of en- 
thusiasm. Talent-loaded young- 
sters include two boys, Don Brooks 
and Mike Bennett, and a looker 
named Peggy Barnes. It’s a spark- 
ling miniature revue and each of 


hand for his or her contribution. 
Act is one of the best to play this 
room in months. 

Providing the music for the show 
and customer terping is the Nick 





Stuart musical crew. Former si- 
lent screen star’s aggregation pur- 


land and other rhythms and filled 
the floor during the dance sessions. 
Stuart also emcees capably. 


Show’s in for two weeks. Luiz. 


Hotel Roosevelt, N.O. 
New Orleans, Feb. 8. 


Garber, Julio Maro, Jan Garber 
Orch (12); $2.50 weeknight mini- 
mum; $4 Sats. 





The spry and inventive Ritz 


turnal rendezvous, provide a 
sprightly Mardi Gras package for 
show shoppers. Vet zanies, given 
a big welcome by first-nighters, 
delight with their tall 
longtime familiar foolishisms. 
| Their racy and rowdy nonsense— 
like old wine—is most palatable. 
They’re equipped with a load of 
props and gags and the laughs 





come fast and furious. 
They warble tunes such as “the 


The Don Brooks Three raises the | 





the principals nets a big a big | 


veys a delightful brand of Dixie-| 


| 


Ritz Bros., Kitty Kover, Janice | 


freres, playing their initial nitery | 


date in Seymour Weiss’ plush noc- | 
| provide a double-barrelled blast of 


corn and | 


| tions. 


cheat on the street where you live,” | 


| kid the pants off westerns like 
|““Gunsmoke,” dance and perform 
other shenanigans and knockabout 
routines of the pre-tvy era. The fyll 
hou was in a carnival mood and 
the boys could have stayed as long 
i they wantéd. They begged off 
| to hefty palm-pounding. 
; Kitty Kover, a strawberry blonde 
| with a nifty’ chassis, tees off the 
i'show. Miss Kover, whose specialty 
lis warbling lusty blues, presents a 
highly pleasing song session. She 
| proved a charmer with an enviable 
lability to put her audience in a 
happy mocd despite some noisy 
competition from ringside table- 
| holders. 

Jan Garber’s music shares top 
billing with the Ritz Bros. The di- 
minitive maestro, a longtime fave 
| here, serves a choice musical menu 
| that appeals to the sentimentalists 
!and_ nostalgie patrons. Table- 
| holders flock to the floor during 
|the knee-action seshes. 
|loaded with capable crewmen and 





Band's | 


— music comes out sweet, bouncy | 


Land danceable, with 
‘stressed throughout. 


' Garber gives feature play to vo- 


melody | 


cals, dividing the assignment be- | 


tween two capable young singers, 
| pert Janice Garber and Julio Maro, 
who share the evening's applause. 
| Show runs two weeks. Sophie 
| Tucker follows Ritz Bros. ie 16. 
twuz. 


| 


Atlanta, Feb. 10. 

Charlotte Politte Trio, Natalie 
Woode; ne minimum or cover. 

Listenable music is the forte of 
the Charlotte Politte Trio and the 
combo is scoring handsomely ir 
the Riviera’s Monte Carlo Lounge. 
Spotlighted is pianist Charlotte 
Politte, a tallish femme who ex- 
udes personality and can really 
thump the 88. Her sidemen are 
drummer Dave Gilmore (who dou- 
bles as her husband) and bassist 
Bob Daugherty. 

It isn’t often that a gal can put 
such an authoritative touch on the 
keyboard as does Miss Politte. And 
Gilmore and Daugherty prove able 
contributors to the sophisticated 
style of jazz in which they spe- 
cialize. They're not way out; so 
when Miss Politte tells listeners 
they are going to play “Just in 
Time.” the customers can recog- 
nize the tune. 


stretch, establish the basic melody, 
wander a bit into improvisation 





no reason at all. Luce. 


Statier-Hilton, Dallas 
Dallas, Feb. 10. 

Frankie Laime (with Joe Sina- 

core & Stanley Kay), Eari Hum- 
phreys Orch (9); $2-$.50 cover. 





Frankie Laine, in his third local 
date this second at this hostel), 


has the ropes up again—but the’ 


plush Empire Room opens the ad- 
joining grill nightly to care for 
the overflow. 

He reprises his click platter 
tunes, “Moonlight Gambler,” “Jeze- 
bel,” “Wild Goose,” “That’s My 
Desire’ and “Mule Train.” This 
time around he varies his 60-minute 
stint with evergreens—Someday,” 


dust,” the unusual “Rocks 





New York Sound Track 





! 


Continued from page 11 





U. S. Supreme Court high praise for its decision upholding the right 
| of cities and states to censor motion pictures. 


Sen. Thomas Kuchel (R.-Calif.) last week voiced his “wholehearted” 


| agreement with Chief Justice Earl Warren’s stinging dissent in the 
Times Film Corp. censorship decision. Kuchel, Senate GOP whip, said 
he hesitated to speak out agaipst a Supreme Court decision, but noted 
| he was in “eminent company” in his disagreement with the majority 
| Opinion written by Justice Tom Clark. He listed editorials in newspapers 
| and trade mags criticizing the court’s action . . . Kuchel told the senate: 
“the truth is that the American tradition of freedom has correctly 
recognized that no one has sufficient wisdom, nor the right to say in 
advance, what another may publish, paint, produce, exhibit or say.” 

i | Arrangements have been negotiated for Ed Wynn to receive “achieve- 
“Begin the Beguine” and “Shine.” | ment award for 1961” from his alma mater—Philadelphia Central High 
Laine has added some fine items to | School, at a testimonial dinner on March 3. Shooting of Disney’s “Babes 
his act—verse and chorus of “Star-|In Toyland” is being rearranged so he can make the trip. Some 2.000 


and | including Governor of Pennsylvania, Mayor of Philadelphia, Mayor of 


Gravel” by late folksinger Lead-| Philadelphia and U. S. Senators expected attend award-dinner for 

belly, “Wanted Man,” “I Believe”, Wynn who celebrated 58 years in show biz. 

| Assemblyman Bentley Kassal, Manhattan Democrat, said he would 
After three encores, he gets off | seek support from leaders of the motion picture industry, film critics, 

belting “Saints Go Marching In.” | patrons of the arts and other influential persons for the bill he intro- 
His permanent accomps, guitarist duced. It establishes a nine-member commission to prepare for the 


| Joe Sinacore and drummer Stanley 


and “Green Leaves of Summer.” 


Kay, lead the house orch for top 
showbacking. 
The vagabonds due 


two frames. Bark. 


Ye Little Club, BevHills 
Beverly Hills, Feb. 10. 

Gloria Smyth, Randy Sparks, Joe 
Felix Duo; two drink minimum. 





Gloria Smyth and Randy Sparks 


entegtainment that should bullseye 
the spenders who congregate here. 

Miss Smyth, a sepian who fon- 
dies a song a la Ella Fitzg.rald, 
evinces definite potential. In 25 
minutes she does ballads, up- 
tempo numbers and 
The lampoons are particu- 
larly effective, especially carbons 
of Eartha Kitt, Nina Simone and 
Pearl Bailey. 

Sparks, 
this boite several years back, has 
made quite a bit progress since. 
Best of his selections are “Scarlet 
Ribbons,’ and “Rosie’s House of 
Sin.” On opening night (7) his 
act was enhanced when wife 
Jackie duetted several numbers 


with him. Joe Felix Duo backs | 


ably. 
Current show holds two weeks. 
Kafa. 


‘Artie’ Come-On 
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year with its first theatrical entry, 
Lion International's “Man in the 
Cocked Hat.” Manby and Schneier 
altered the original “Carlton 
Browne of the F.O.” title and pre- 
pared a whole new-set of selling 
tools for the U.S. They've also 
had modest success with other im- 
ports. 

They realize they can’t compete 
with the long-established, well- 
heeled indie distributors and there- 
fore have to choose entries care- 
fully, often winding up with a pic- 
ture that is in some respects in the 
problem category. However, by 
maintaining a streamlined organ- 
ization and doing the _ essential 


| services themselves they have man- 


Riviera Motel, Atlanta | 


aged to make a mark in a difficult 
business. 

Because of the success they 
achieved with “Man in the Cocked 


| Hat,” Lion International has given 


| poration 


Trio, who work 45 minutes at a_ 


but never lose the original theme. | Theatre on 
They get plaudits with such tunes; Manhattan has operated success- | an Israeli viewpoint. It tells of a 
as “Love for Sale,” “Georgia on) fully under such a policy for the|man who sees an unhappy bird 
My Mind” and their closing theme | past year and other theatres, espe- lin a cage, lets the bird free and is 
which they call “Opus DeFunk” for | cially in ; 


them the U.S. release rights to the 
new Peter Sellers starrer, “Two- 
Way Stretch.” Lion ‘is handling 
the N.Y. engagement at the Guild 
Theatre, N.Y., itself, but Showcor- 
takes over the distribu- 
tion for the rest of the country. 
On the basis of the reviews and the 


business the picture is doing in 
N.Y., Manby and Schneier appears 
io have another hit on their 


hands. 
Gilbert-Garbo Test 
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may induce Metro to add a score on 
the film. Failing this, it may hire 
a piano player or resort to a tape 
recording. 

The R&B action is another indi- 
cation of the growing interest in 
film classics. The New Yorker 
upper Broadway in 


the Greenwich Village 


impersona- | 


first intro’d locally at. 


| State’s “active participation” in an 
to be held in New York City. 


annual International Film Festival, 


| Paramount going with “Psycho” in Latin America on the same policy 


Feb. 23 for. 25 in the States—that is, no admissions after the performance begins. 
| Did fine at the tryout at the Opera Theatre, Mar del Plata 


... Geral- 


dine Page in from the Coast next week after work in “Summer and 


'Smoke” out west. 











Israeli Pantomimists 





|Samy Molcho and his 24-year-old 
Publicist, business manager, stage 
|manager Joram Harel left Israel 
| just two months ago to invade Eu- 
{rope — with their life savings of 
$500 apiece to accomplish this mis- 
sion. 


They had just two scheduled 
|bookings, one in Rome at the end 
of December a,nd another in Am- 
sterdam in March. Between that, 
{nothing but hope. 


Harel explained, “Molcho has 
had a lot of experience and great 
|reviews in Israel. But it’s a little 
‘country with a lot of talented peo- 
ple, and he felt that he had to be- 
‘come known in Europe because 
he’s -limited in what he can ac- 
{complish in Israel.” 


Letsa Competish 

The tiny country is loaded with 
‘international acts, he pointed out, 
{and a homegrown talent like Mol- 
cho last year had to compete for 
bookings with names like Marcel 
Marceau, Jean Louis Barrault The- 
atre, Marlene Dietrich, American 
Festival Ballet, Friar Jacques 
troupe, Indian dances, Netherlands 
| Ballet, Harry Belafonte Yves Mon- 
tand,- George White, Paris on Ice, 
|three big circuses. 

| And in Tel Aviv, all these acts 
are fighting to get into three big 
itheatres and five or six little 
| stages! . 

The pair started out to conquer 
|Europe last December, and the 
pantomimist’s performance was 
soid out at Rome’s Teatro Quatro 
|Fontano. They headed for Vienna, 
where Harel has relatives, and 
have arranged for a subsequent 
tour of Austria organized by the 
Israeli Embassy. 

They then went to Frankfurt 
| because, as Harel explained, “Sarhy 
\likes frankfurters and liked the 
sound of the name.” 

Without knowing @ soul they 
found that the city’s largest thea- 
tre is the Grosses Haus and Harel 
jasked to see “the chief’ — city 
stage director Harry Buckwitz, 
who informed them that the two 
theatres under his domain, Kleines 
Haus and Grosses Haus, are city- 
run repertoire theatre, thence 
booked out six months in advance 
and no chance for unknowns to 
put on a show—-unless they wanted 
to buy the house for a late-hour 
performance for one evening. 

Instead, they talked him into an 
| audition. He invited actors and di- 
jrectors of the city stage to view 
Molcho's unusual pantomimes 
which include such numbers as 
\“Cain and Abel” with what Mol- 
cho calls “an Israeli point of view. 
|How is it possible for a man who 
works with the soil to be bad? It 
is easier for a shepherd, who has 
too much time to think, to become 
wicked.” And so Abel is the in- 
stizator of the murder because he 
pokes fun at Cain, who commits 
{the murder accidentally and then 
becomes a homeless wanderer, 
| Another of his pantomimes {is 
“The Price of Freedom,” also with 


jput in jail because of the deed. 


larea, are joining the bandwagon. |“If you want freedom. you have to 


Continued from page 2 





give up your own freedom,” Mol- 
cho explains simply. 
‘An Actor’s Act’ 

The act was a sensation with the 
theatre people, but Buckwitz 
termed it “an actor’s act” and 
turned down the pair. 

The persuasive Harel argued, 
and finally Buckwitz agreed to give 
up the 600-seat Kleines Haus for 
a 10:30 p.m. performance Satur- 
day (4). (To do so, the repertoire 
performance of “Monsieur Topaze” 
had to be moved up to an early 
start of 7 p.m.). 

“He even gave us 70% of the 
gross —- because he didn’t expect 
much business, I think,” Harel 
said. They had to print their own 
posters — their only expense for 
the initial show. Tickets went on 
sale Jan. 24—and were sold out 
wne hour later. 

Television has asked for a Mol- 
cho show, and concert managers 
have contacted Harel to ask: for 
bookings. Molcho has been invited 
to Berlin, to Stuttgart, and to ap- 
pear at another Frankfurt stage. 

Meanwhile the imaginative Har- 


el has pasted “sold-u signs 
across all the posters of ‘e act, 
and is working with Mo’ ) ar- 
ranging the lighting and » earsala 


of* the show. Molcho himself* is 
working on a new pantomime, 
based on an idea he spotted in a 
tiny Frankfurt restaurant of a 
peddler and his movable dolls. 

Molcho, a fourth-generation Is- 
raeli, of Spanish descent, whe 
speaks, Hebrew, French and Eng- 
lish, hopes for a second sold-out 
performance in Frankfurt, and 
then a tour of Germany before his 
March date in Amsterdam. 

Harel, whose parents came from 
Berlin, explains, “We wanted to 
show them in Germany. Ours is a 
new country, and we have to prove 
that we can do as well as other na- 
tions.” 

Interestingly, the pair has never 
played on the Jewish theme, but 
not because they feared any nega- 
tive reactions in Germany. “As an 
artist, Samy wants to be accepted, 
and not as a Jew,” Harel ex- 
plained. “We just mention that this 
is a pantomime actor who lives in 
| Tel Aviv.” 








[> 


| Drive-In Mats 
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| assume their new responsibilities 
| by selecting films best suited for 
their audience, avoiding purely 
sensational programming, and op- 
erating within reasonable hours. 
He pointed out that since most pa- 
trons have to work the next day, 
drive-ins should normally close no 
later than 10 p.m. He recommend- 
ed that drive-in operators take posi- 
tive steps further to identify their 
theatres as a recreational center 
for the community. 

Reade suggested that drive-ins 
within a reasonable radius mignt 
exchange managerial manpower 
over short periods of time. “This 
would broaden the experience of 
the managers and make them more 
valuable to their theatres,” he saia. 
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WEEK OF FEBRUARY 13 


VARIETY BILLS 


the Terrace,” “Home From the 
Hill,” “The Lost World,” “The 
Bells Are Ringing,” “Adventures 
of Huckleberry Finn,” “Dinosau- 
rus,” and 1961 release dates 





have been announced in the cata- 





NEW YORK CITY 
MUSIC HALL Domenechs 
Axidentals Corps de Ballet 
Kelly Brown Raymond Paige Ore 


AUSTRALIA 
MELBOURNE Graham Cottrell 
Tivoli Rudas Juvenile 
‘ Dancers 
Lee Davis SYDNEY 
Edith Dahl Tiyoli 
Janice Breen Bob Kole 
JoAnne Alder Rita Tanno 
Sherie Cox Wendy Waring 


Albert Dawking 
Peter Crago 
Rosemary Butler 
Fred Santos 
Barney Grant 
Judy Gay 

John Read 
Micky Chapman 
Harry Dillon 
Geo. Whittaker 
Joe Heritage 
Herbert Turner 
Jack Perry 





Ben Vargas 
Joe Bennett 
Robbin Miller 

. J. DeSimone 
Joel Craig 
John Mineo 
Steven Ross 
Patsy Hemingway 
Julie Day 

Reg Collins 
Ted Zierler 
Philip A’Vard 
Lloyd Cunnington 











Cabaret Bills 








NEW YORK CITY 


Basin St. East | 


Frances Faye 
Louis Jordan 5 
Gene Baylos 
Bive Angel 
Barbara Gilbert 
Martha Wright 
Woody Allen 
Clancy Bros. 
Jimmy Lyen 3 
Bon Soir 
Felicia Sanders 
Isobel Robins 
Milt Kamen 
3 Flames 
Jimmie Daniels 
Cemelot 
Bobby Sherwood 
Phyllis Dorene 
Val Anthony 
Chardas 
Janine Poret 
Lia Della 
Tibor Rakossy 
Dick Marta 
Bill Yedla 
Elemer Horvath 
Chateau Madrid 
Carmen Amaya 
Candido 
El Canay 6 
Ralph Font Ore 
Copacabana 
Jimmy Durante 
Ellis & Winters 
Johnny D’Arc 
Paul Shelley Ore 
Frank Marti Ore 
Embers 
Harold Quinn Ore 


Latin Quarter 
Rudas Dancers 
Gloria LeRoy 
Harrison & Kossi 
Novelites 
Metropolitan 6 
Dorothea McFarland | 
Ronald Field 
Jo Lombard: Ore 
B Harlowe Ore 

Left Bank 
Alice Darr 
Andy Hamon 

Living Room 
Al Martino 
Iris Paul 
Bobby Cole 3 

No. 1 Fifth Ave. 
Evans & Blair 
Kim Corey 
Joan St. James 
Harry Noble 
Dick Hankinson 

Roundtable 
Dorothy Donegan 
Mel Torme 

Sahbra 
Rinat Yaron 
Sara Avani 
Baduch & Ovadia 
Kovesh & Mizrachie 
Zadok Zavir 
Fershko Ore 


Duke Ellington 
Norman Brown 6 
Jack Cathcart Ore 
Sahara 
Victor Borge 
Ray Anthony 
Freddie Bell 
Moro-Landis Dners 
Louis Basil Orc 


Sands 

Frank Sinatra 
Buddy Lester 
Will Jordan 
Morrey King 
Garr —_ 
Copa 
po Morelll Ore 

Showboat 
Polly Possum 
Johnny Cash 
Mer'e Travis 

Silver slipper 

Hank Henry 
Sparky Kaye 
Red Marshall 
Dannrv Jacobs 
Charlie Teagarden 


Barbara Heller 
Ivan Lane Ore ) 


Cloister 
Belle Barth 
Bill Mullikan 


| Geri Galian Ore 
Cocoanut Grove 

Della Reese 

Dave Barry 

Dot Dorben Dners 

Matty Malneck Ore 
Crescendo 

Mort Sahl 


Americana 
Japanese 
Spectacular 
Lou Adler Ore 
Pupi Campo Ore 
Ross Trio 
Carillon 
Lou Walters Rev. 
Patti Moore & 
Ben Lessy 


Janine Claire 

Mons. Choppy 
Kayal & Christine 
Can Can Girls 
Jacques ee Ore 





Leo Fuld 
Savoy Hilton | 
Gunnar Hansen Ore | 
Chas. Holden Ore - | 
Ray Hartley 
Town & Country 
Jewe' Box Revue 
Ned Harvey Ore 
Martinez Orc 





Herbie Mann Orc 


Joan Bishop | 


Hotel New Yorker 
Milt Saunders Ore | 
Verna Lee 
Hotel Pierre 
Rosalinda 
Jimmy Carroll 
orna Cenicers 
Wilbur Evans 
Randy Kraft 
Eileen Shawler 
Stanley Melba Ore 
Joe Ricardel Ore 
Hotel Plaza 
Hildegarde 
Ted Straeter Ore 
M. Monte’s Con- 


Upstairs Downstairs 
Ceil Cabot | 


| Gordon Connell 


Gerry Matthews 
Bill Hennant 
Mary L. Wilson | 
Pat Ruhl 
Carl Norman | 
Rose Murphy | 
Stem Stewart } 
William Roy 
M & C Allen 
Viennese Lantern | 
Vicky Autier 
Ernest Schoen 
Paul Mann 
Joe Troppi 
Village Barn 





tinentals Jack Wallace 
Hofel Taft Johnny King 
Vincent Lope Ore | Carol Ritz 
Hotel Roosevelt Piute Pete 
Guy Lombardo Orc | Rill Cimler 
Hote! St. Regis Lou Hoarold Ore | 
Marti Stevens Village Vanguard 
Milt Shaw Ore Orson Been i 
Walter Kay Ore Oscar Brown j 
international Junior Mance 3 
Myron Ceohen Waldorf-Astoria =| 
Barry Sis Adolph Green | 
McKenna Line Retty Comden | 
M:ke Durso Ore Fmil Colemen Ore | 
Aviles Ore Theo Fanidi Ore | 
CHICAGO | 
Bive Ange! j Wes Harrison 
“Calypso Carnival” | Mattison Trio 


Olga del Mar 
Dave Bynum 
Camille Yarbrough 
Jamaica Slim 
Tino Perez Ore 
Conrad Hilton 
“Ballads & Blades” 
Jo Marie Roddy 
Willie Kall 
Norm Crider 
Angelito 
Fred Napier 
Morano & Knowles 
Clair Perreau Ore 
Bill Christopher 
Frederick & Gina 
Boulevar-Dears (5) 
Boulevar-Dons ‘3) 
Drake 
Enzo Stuarti 
Jimmy Blade Ore 
Edgewater Beach 
Chad Mitchell Trio 


LAS V 


Desert inn 
Dinah Shore 
Jimmy Edmondson 
Donn Arden Dners 
Carlton Hayes Ore 
Michael Kent | 
Dave Apollon | 
Milt Herth 
Henri Rese 3 
Dunes 
“Night at Minsky’s” 
Johnnie Ray 
Davis & Reese 
Larry Griswold 
Dakota Staton 
Denis & Rogers 
Bil) Reddie Ore 
El Cortez 
Freddie Gibson 
Spencer Quinn 
Banjo Aces 
Barbara Neece 
Flamtnge 
Bobby Darin 
Frank Gorshin 
Sarah Vaughan 
Barry Ashton Dners 
Edi Domingo 
N. Brandwynne Orc 
Fremont Hote! 
Joe King Zaniacs 


Trio 





| Dorothy 


| 
Billy 


' Joe Parnello 3 


Kenny Black Ore 
Gate of Horn | 
Rakhel Hadass 
Don Crawford 
London House 
Jonah Jones | 
Audrey Morris 3 | 
Eddie Higgins 
Mister Keily’s 
Jack EE. Leonard 
Nancy Wilson 
Marty Rubinstein ; 
Marx & Frigo | 
Palmer House 
Dandridge 
Nicki & Noel 
Ben Arden Ore | 
Trade Winds 
Daniels 
Boker 


Bobbi 


EGAS 


Fabulous Jets 
Georgie Young Rev , 
Jet Lorring 
Goiden Nugget 
as & Faye May- 


ard 
Sens. of Gold’n West 

Hacienda 
Four Tunes 
Johnny Olenn 
Keynotes 
Cathy Nvan 

Mint 

Pat Marino's 
—. & Models 


>, *-" Club 
Vide Musso 
Joe Loco 
Princess Badia 
Marcy Layne 
Dick Sparks 
Sally Korby 
Johnny Pau) 
New Frontier 
“Around The World 
In Sexty Minutes” 
Riviera 
“La Plume ce Ma 
Tante” 
Robert Clary 





| Dorothy 


| Chas, 


ary’s 

Marion MacPartland | 
Buddy Lewis 4 
Bobby Fields Trio 
Ken Hewitt Trio 
Iris Robin 

Deauville 
Ray Bolger 
Loudon 
Muriel Landers 
| Don Rickles 

La Playa Sextet 

Eden Roc 
Nat King Cole 
Senor Wences 
Geo. 
Mal Malkin Ore 

Embers 


Lori Phillips 
Don Santora 


Dick Contino 
Roberta Linn 
Hawaiian Revue 
Thunderbird 
“Scandals on Ice” 
Billy Gray 
Arthur Lyman 
Paul Desmond 
Garwood Van Ore 
Jerry Stewart 
Strings 
Peter Hank Duo 
Tropicana 
Folies Bergere 
Jean Fenn 
Claudine Longet 
Bernard Bros. 
Lily Niagara 
Florence-Frederie 
Dancers 
Jerry Colonna 


LOS ANGELES 
Band Box Mills Bros. 
Billy Gray Rev Billy Regis Ore 
Don Corey Dino’s 
| Mike St. Claire Jan Tober 
Ben Bive's sack Elton 
Ben Blue Steve La Fever 
“Les Corps de Slate Bros. 
Paree”’ Jerry Lester 


Gloria Gray 
Tommy Oliver Trio 
Statler Hote’ 
“Playmates of ’61” 
Skinnay Ennis Ore 
The Summit 

Barney Kessel 
Shorty Roger & 
Giants 
Ye Little Club 
Randy Sparks 
Gloria Smythe 





Joe Felix Duo 


MIAMI-MIAMI BEACH 


Bob Melvin 

Len Dawson Ore 
Varadero Sextet 
Murray Franklin’s 
Murray Franklin 
Paul Gray 

Jackie Heller 

Kay Carole 
Frankie Hyers 
Carolly 





Chiquita & Johnson | Charlie Callas 


die Bernard 
Saxony 
| Casa Diosa Revue 


| Miguelito Vaides 


Tapps Dancers | 


Diosa Costello 

| Don Casino Ore 

The Sabras 

Ivory Tower Revue 

Fawzi Amir 

Guili Guili 

Nezla Iz 

Yasmina Yamai 

Maritza 

Geo. Sawaya Group 
Seville 

“Fillies & Sillies” 

Neila Ates 

Fisher & White 

Melino & Hollis 

Barry Elliott 

Guy Taro 

Ronnie Leonard 

Lee Martin Orc 





Gene Austin Thunderbird 
The Whipporwills | Bobby Breen 
Fontainebleau | Richie Bros 
Sammy Davis Jr. | Dick Merrick 
RENO-TAHOE 
Harold’s Club | Mapes 
Harry James | Starr Sis 
Pam Garner | Don Lane 
Harrah’s (Tahoe) | Gloria Tracy 
“Holiday in Japan” | Gwen Harmon 
Pastors Players 
John Buzon 3 Gloria Tracy 4 
Skeets Minton | Joe Karnes 
Jon & Sondra Steele | Riverside 


Dorben Dancers 


Harrah’s (Reno) 
Hank Penny 
Sue Thompson 
Tex Williams 
Nick Esposito 
Cooper Sis 
Conley ° 

Holiday 
Betty Reilly 
Hi Brows 
Gould 


Billy Eckstine 


| Leighten Noble Ore | Treniers 


| Churumbeles 


| Lou 


Buddy La Pata 

Starlets 

Levitt Ore 

Wagon Wheel 
(Tahoe) 


| Gallions & Ginny 


| 


Barens 

Braman & Leonard 
Characters 

Bobby Page 


SAN FRANCISCO 


Blackhawk 
Cal Tiader 
Earthquake 
McGoon’s 


|Turk Murphy Ore 


Fairmont Hotel 


| Pat Boone 
| E. Heckscher Ore 


Gay 90's 
Ray K. Goman 


| Bee & Ray Goman 


Hungry | 

Jackie Gayle 
Carol Brent 
Freddie Paris 

Jazz Workshop 
Farmer-Golson Jazz- 

tet 

On the Levee 





Neve 
Billy Wiliams 
4 Dukes 
Skip Cunningham 
Clora Bryant 
H. Henderson Ore 
New Fack’s 
Mel Young 
Bobbi Norris 
Geo. Cerruti 3 
365 Club 
Gonzalez Gonzalez 
Jackie Gale 
Roberto Navarro 
Maria Caruso 
Marya Linero 
Barry Ashton Dne 
Roy Palmer Ore 
Purple Onion 
Carol Brent 

















Kid Ory Ore Jerry Music 
Texas Outcry 
———w Continued from page 1 


for flat rentals, including 28 re- 
leases of 1960 and 62 features from 


1959, 


the organization revealed in 


a preliminary survey of the 16m 
market as it affects the commercial 


theatre. 


Kyle Rorex, executive director, 


in a letter to exhibitors, asked for | 


reports on showings of 16m fea- 
ture films so that a case can be 
documented and presented to film 


distributors. 


Among the 1960 releases being | piano, bass and drums assisting. 
in catalogs of 
according 
COMPO, are such hits as “Erom | 


offered 
distributors, 


the 16m 
to Texas 


logs for such films as “Portrait in 
Black,” “The Gienn Miller Story,” 
“Too Soon to Love,” and others. 

Recent vintage blockbusters 
listed as available include ‘Pillow 
Talk,” “Operation Petticoat.” “The 
Cat on a Hot Tin Roof,” “I'll Cry 
Tomorrow,” “Bus Stop,” “Gazebo,” 
“Giant,” “Carousel,” “The Brava- 
dos,” “Diary of Anne Frank,” “The 
King and I,” “Les Girls,” “The 
Young Lions,” “Sayonara,” “Tammy 
and the Bachelor,” “Sink the Bis- 
marck,” “Brothers Karamazov,” 
“Jailhouse Rock,” and “Inn of the 
Sixth Happiness.” 

A large aircraft plant in Fort 
Worth, according to Rorex, is show- 
ing relatively recent features free | 
to employees during lunch hours. 
A recent complaint came from a 
local exhibitor concerning a local 
newspaper ad announcing that 
“Imitation of Life” 
shown free at a Methodist church. 

Rentals for the features run) 


free performances, and up to $75 
where audiences above specified 
figure and a fee is charged. 
Rorex stated “that safeguards 
which film companies once consid- | 
ered essential] in protecting their | 
exhibitor customers are being dis- | 
regarded by distributing agencies, 
since any group, such as club, 
school, factory, 
pay a small rental fee and show 
top 16m feature films without 
any check on vague rules that 
stipulate films cannot be 
where they might create competi- 
tion for a commercial theatre.” 


would be | 


from $17.50 to $45 per showing for | 


church, home, can | 


sold | 





New 


- 





Acts 








BURNS & CARLIN 
Comedy 

25 Mins. 

hungry i, San Francisco 

Jack Burns and George Carlin 
are disciples of the Lenny Bruce- 
Mort Sahl “sick” school, and han- 
dle their fresh, if derivative, ma- 
terial quite nicely. 

They come on with a Huntley- 
| Brinkley bit, which quickly! 
| switches into a Kennedy-Nixon bit, 
| then go into a Hollywod sci-fi film, | 





some takeoffs. 


| Interestingly enough, Carlin does 
a rather extended impression of 
, Sahl—interesting because six years 
ago on the same stage Sahl was 
breaking in his act. This comes as 
|a kind of jolt to Frisce nightclub 
| goers with any sort of memory and 
| sitz-power. 

Burns goes on to a David Suss- | 
‘kind impression, in which Carlin 
acts as a German (Nazi) professor 
being interviewed: here’s where 
the racial and religious gags, a la 
Bruce, play their role. They wind 
up with what they call an “Ode to 
Madison Avenue,” 
two tv kiddie-show pitchmen pitch- | 
|ing booze and narcotics in the 5-6 
p.m. slot. This is fairly funny, even 
deft, at midnight in a nightclub. 
Elsewhere, no. 

All of this, of course, is. more 
social commentary than straight- 
|out comedy. The team uses very 
| few 
ence knowing their frames of ref- 
| erence. Burns & Carlin, therefore, 
|are okay for the hip cellar circuit, 


~| but would have a tougher time 





House Review 











Apolle. N.Y. 
James Moody Band (7), Eddie 
| Jefferson, Horace Silver Quintet, 
| Hudson & Alice, Nina Simone & 
Trio, Sunny Stitt & Gene Ammons 
(5), Mort Fega; “12 Hours To 
Kill” (20th). 


Once again the Apollo has come 
up with a hot jazz show for the cats 
who can’t make the night club 
rounds. Vitrually everyone on the 
bill, with exception of the comedy 
team of Hudson & Alice, of course, 
are familiar faces with familiar 
sounds to Gotham’s after-dark 
prowlers. The setup, however, does 
give the younger set a chance to 
catch the hipsters at work and 1's 
also a breather from the routine 
rock'n'roll layouts. 

The show, which is hosted in an 
amiable manner by Mort Fega, 
VEVD deejay. gets its lift right 
at the start from James Moody’s 
spirited crew of two brass, 
reed and three rhythm. A flute 
lead on “Yesterdays” and a sax 
lead on “It Might As Well Be 
Spring” are tasty examples of a 
thoughtful jazz mood. 

Moody's instrumental set is fol- 
lowed by some far out vocalizing 
by Eddie Jefferson. A disciple of 
| the Lambert, Hendricks & Ross 

school, Jefferson is a bit too hip 
| for total approval but his salute to 
Ke harlie Parker and his treatment 
jof Miles Davis’ “So What” found 
|enthusiasts in the house. 
| Horace Silver Quintet 
and they shake up the place with 
“Senor Blues.” “Blowin’ The Blues 

Away” and “Sister Sadie Reper- | 
|toire is all familiar but the way 
| Silver drives his boys ith 

| solid piano lead, it’s aii worth | 
| hearing again. He's assisted by | 
| bass, drums, trumpet and = sax. 
| Strong sidemen. all. 

| Misplaced on t* 
| comedics of Huds 

| euy and gal team ‘tre sepia 
}cireuit performers nly ovan- 
age to build laughs wit an ca- 
| sional touch of blue 

| Nina Simone, however, brings | 
}everything back i=:o proper prv- | 
| pects: An interesting vocalist, 
| who seems to be improving with 
}every outing, she makes a ballad | 
| like “Something Wonderful,” a folk 
item like “Plain Gold Ring” or a 
freewheeler like “In The Evening 
By The Moonlight” take on varied 
and exciting melodic moods. She 
}also gets a proper musical support 
from her own pianistics and an ex- 
pert bass-guitar-drums trio work. 

The windup has Sonny Stitt aud 
Gene Ammons splitting and shar- 
jing the sax assignment with a 





hill are the | 
Alice. This | 





two | 


follows | 


his | 


lusing this material on tv ur even | 
radio. Their delivery and timing 
are good and they figure to acquire 


|more poise with time. Stef. 





WES HARRISON 
| Comedy 
|14 Mins. 
Edgewater Beach, Chicago 

Wes Harrison, billed as “Mr. 
Sound Effects,” has been around 
‘awhile but somehow overlooked for 
\“New Act” scrutiny, hence this be- 
lated sizeup. Range and remark- 
able realism of his vocal trickery, 
and the not-so-incidental humor at- 
tendant thereto, is impressive, and 
a certain plus for any commercial 
situation. 

Most of his stuff is flashed in 
a freely-updated version of the 
“Red Riding Hood” yarn, and the 


stimulating gamuts various slam-| 


ming doors, a cyclonic storm, chug- 


ging vintage auto, falling tree, etc. | 


He’s convincing on all! tries but 
perhaps most impressive with his 
|recreation of a steam locomotive 
complete with wheels clicking on 
the rails. 

Stint, by the way, is family-trade- 
clean. Also, his format is obviously 
|flexible timewise, though clocked 

at 14 minutes when caught. Pit. 





LAWRENCE & CARROLL 
Dance 

12 Mins. 

| Steuben’s, Boston 

Young personable dance team 
employs some of the most unusual 
|tricks in the lift spin acro depart- | 
ment and looks to be a natural for | 
all visual situations. Lad is a dark, 
\slim 6-2-footer and partner a 5- 
5'2 curvaceous redhead looker. 
| Floor appearance is slick and the | 
jmid-air twists and somersaults of 
jfemme brings gasps from 
jences. 

Tux-attired lad spins partner. in 
j\leotard with breakaway © skirt, 
| through a waltz, jazz and interpre- 
tive opening, then swirls her 
jaround his neck to a knee-sit. Se- 
j)gueing into a polka, with lifts and 
spins up to the roof of Sieuben’s 
|low ceilinged boite, pair go adagio 
jwith femme ‘discarding breakaway 
|Skirt to reveal slick gams and 
| svelte figure. They go into a back- 
|bend lift in which redheaded terp- | 
er is pitched to ceiling, which she 
kicks for emphasis; then in faster | 
| tempo a straight lift, a Buddah sit 
to the ceiling. 

The finale of the act, which gets 
them off to tremendous mitting, 
Starts with series of fast body 
rolls, 
hind partner, is pitched up by hips 
and does a complete somersault in 
the -air to land on partner’s knee 
in sitting position. With more 
height than the low ceilinged 
room, they can work this into a one 
and a half. A visual delight, they 
light up the stage with their flashy 
effortless seeming mid-air work. 





Powe 4 both blow up a storm and 
keep things hopping for a fine 


curtain. Gros. 


la visual situation. 


Should be winners in any kind of | 
Guy. 


| some ordinary Faubus gags and | 


which consists 


one-liners, depends on audi- | 


audi- | 


then femme runs from be- | 


| hair. 


OSCAR BROWN JR. 
Songs 

27 Mins. 

Village Vanguard, N. Y. 

Oscar Brown Jr., Negro singer 
making his club bow with a four- 
week stand in this downtown cel- 
lar, is an unusually fresh perfor- 
mer on the strength of his ma- 
terial alone. Catalog is all his own, 
music and lyrics, and he puts it 
| across with a strong voice and 
dramatic gift that projects great 
sincerity. 

Much of Brown's music has a 
|simple blues base, and in his pro- 
lificacy he has not always been or- 
iginal. Same applies to the lyrics, 
|which are mostly in the clear, mod- 
fern folk style identified with such 
|Negro poets as~Langston I4ughes. 
| It’s occasionally cliched and some-’ 
jtimes meller to over-ripe, like the 
tune about the booze hound who 
lonce had a nice wife and kids. 
| Even so, there’s an overall ef- 
fusive quality which somewhat 
|compensates, along with oceasion- 
ally telling sardonic and comedic 
| touches. 

Turn is to a good extent show- 
case for numbers of an interracial 
legit musical, “Kicks & Co.,” 
which Brown hopes tc open on 
Broadway come fall. Meanwhile, 
the slim sepia minstrel] seems to 
be bui'ding a following at the Van- 
guard, and should be a good bet 
\for intimeries elsewhere. His ini- 
tial Columbia LP, “Sin and Soul,” 
should help. Bill 








: a 

| EVELYN PAGE 
| Songs 
| 35 Mins. 

Le Cabaret, Toronto ; 

| While she has sung in Manhat- 
\tan, Paris, Rome and Berlin, tall 
and blond Evelyn Page is breaking 
in a provocative new act at the 
posh Le Cabaret, Toronto, with 
musical arrangements by Jim Toli- 
vef She is doing her own patter 
and table-talk routines. Other pro- 
fessional credits include Broadway 
musicals “Plain and Fancy,” and 
“Mr. Wonderful,” plus summer 
stock productions of “Can-Can” 
and “Bells Are Ringing.” 

Clad in a jewelled pink sheath 
with matching elbow-lerigth gloves 
\—w hen caught—Miss Page did 35 
mins. with no walk-outs and rapt 
attention from the near-capacity 
customers. 

Singing English and French 
lyrics this round, Nebraska*born 
| entertainer alternates in belting 
and ballad style. A bouncy opener 
“Lady Is a Tramp.” Included is 
slow tempo “I Wish I Were in Love 
Again” and “September Song.” 
, First set climaxes in impudent and 
eye-rolling interpretation of “Good 
Vay to Lose a Man,” complete 
with comedics. From opener, she 
had the customers in her mitt. 

Second set is a French-language 
‘medley, including “I Love Paris,” 
‘C'est Magnifique” and “Who 
Gives a Sou,” all done in husky- 
voiced delivery that scored in 
Toronto. Encores were “Bill 
Bailey” and “It’s All Right With 
Me.” 
| Gal rated on vivacity, sexy ap- 
| pearance and wardrobe, ditto sing- 


is 


|. 
| 
| 


| ing style and comedy sense. In- 
| terestingly as to pro integrity, she 
lordered the “radio and television 
| star” removed from her billing, 
having never appeared in ‘hose 
| media. McStay. 
MARIE BERNARD 

Songs 

16 Mins. 


hungry i, San Francisco 

Marie Bernard is a blonde chan- 
teuse with a lusty voice, a svelte 
chassis and a penchant for too 
much chatter between songs. 

In this stint she did four num- 
bers—"Moritat,” “Falling in Love 
Again, ”" “DL’Accordioniste” and 

“Poor People of Paris’—and she 
‘handled these very well. Indeed, 
she could probably do nicely with- 
out a mike, for she seems to have 
a big, strong voice and she acts 
out her songs effectively. 
| She should, however, be wary of 
| slowing down the pace of her trick 
| woth between-numbers talk and 
| she, perhaps, could wear something 
less Continental than a black, se- 
quinned dress slit up one hip and 
black net stockings. She is pretty 
enough, too—her face is what used 
| to be called “interesting’’-—but it 
would be nice if she'd comb her 
Stef. 
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Shows 


Magie Lantern 


London, Feb. 7. 
STP (Theatres) Ltd. presentation s 
eombined film and live entertainment, in 
two ports. Devised and fruduced by - 
fred Radok, Jan_ Rohac, ; 
end Vladimir Cvitacek; artistic director, 
Zdenek Mahler; music, Zdenek Liska, Jan 
F. Fischer and Jini Slitr; croreographers, 
Zora Semberova, Martin Tapak and_ Jiri 
Nemecek; chief designer, Josef 
Svoboda; costumes, Jindriska va; 
chief screen, stage and lighting techni- 
cian, Miroslav Stefek. Features Irena 
Kacirkova, Miroslav Kuna, Jana Andrsova, 
Olga Cechakeva, Helena Holubova, Helena 
Pejskova, Jaromir Vomacks, on, 
lieana Vranova, Aleda Grendarova, Marie 
Dudkova, Michal Piroska, Vojetch Vont- | 
zemu, Alexander Mersaris. — Feb. 6, 
"61, at the Saville Theatre, ion; $2.15 
top 





“Magic Lantern,” a combined 
film and live presentation was first 
shown in the West at the Brussels 
World Fair in 1958, when it was 
the top attraction at the Czech 
pavilion. It then ran 45 minutes 
and was a very gimmicky novelty, 
though it had charm, originality 
and ample entertainment values. 
Since then, it has been extended 
to full-length proportions, and the 
present program (apart from adap- 
tation made by Wendy Toye) has 
been running in Prague for two 
years. 

Novelty is undoubtedly the key- 
note of the program, and few peo- 
ple will fail to be fascinated by 


the technical proficiency with 
which the show is staged. Wide 
screens, marrow screens, split 


screens and moving screens all 
form part of the intriguing presen- 
tation, and live performers on 
stage, usually dancers, provide a 
complementary foreground to the 
on-screen action. But it is rarely 
more than that, and only once is 
there an absolute “marriage” be- 
tween stage and screen. 

In the main, the film sequences 
are outstanding, and the standard 
of editing ranges from excellent to 
brilliant. At times, the cutting is 
exceptionally sharp and pointed, 
and adds immeasurably to the vis- 
ual effect. The basic weakness, 
however, is the tenuous link be- 
tween what’s happening live on 
stage and what’s being projected 
on screen by a battery of synchro- 
nized projectors. 

Artistically, the program runs 
the gatnut from the naive to the 
superb. Some of the Prague back- 
grounds are little more thain trail- 
ers for a —— but others, 
such as a mass gymnastic display, 
have exceptional quality. Also, 
there’s an uneasy naivete about 
the introduction of the live per- 
formers, though the attractive 
femcee, Irena Kacirkova, does the 
honors in assured style. 

One inherent weakness is the 
over-emphasis on artistic virtues, 
and there's only one unqualified 
\comedy sequence, which turns out 
to be standout. On one screen, on 
the right-hand side of the stage, 
an old-fashioned screen meler is 
being played out; on the left hand 
side, a modern meller is being 
enacted. By a neat technical device 
both sets of characters get mixed 
up to make it an hilarious episode. 
Otherwise, it’s all arty, frequently 
diverting and always strong in 
novelty. 

It’s frankly difficult to assess the | 
staying power of ‘Magic Lantern,” 
particularly in view of the sub-} 
stantial operating nut, but it’s not, 
impossible to overlock the fact that | 
“Cinerama” has been a smash at- | 
traction at the nearby Casino for 
many years. Myro. 





Masterpiece 
London, Jan. 27. 
Stephen Mitchell & Richard Friedman 
presentation (in a ation with Carroll 
& Harris Masterson & David Ellis and 


by rre 7 t fi Ifont) | /-" 
arrangement with Bernard Delfon p 


of a two-act drama by Larry Ward and | 
Gordon Russell, Staged by Henry Kaplan; 


decor, Richard Negri; lighting, Richard 
Pilbrow. Stars Anton Walbrook, Mar- 
garet Johnston, Arnold Marle. Opened 
Jan. 27, ‘60. at the Royalty Theatre, 


London; $2.80 top, 
Han van Haasdijk Anton Walbrook 
Lt. De Witt Harvey Ashby 
Frank Gatliff 
Peter Sallis 


Commissioner Stryker .... 
Phillip Vanderkamp 
Gerald Wolters .«.-.. Walter Gotell 
Marie vam Maasdijk Margaret Johnston 
Dr. Adriaan Braedeker .... Arnold Marie | 
Nicholas Selby , 


Joseph Engleman ...... 
Fritz Kluwer Patrick Magee | 
Laurens Ruyter ........ William Abney | 
Phe Griffiee _...- »« 0% Kenneth Warren | 
Judge Strengholt...Andre Van Gyseghem 
Hendrik Jansen . Robert Eddison | 
Reporters Susan Engel, Michael | 
Alexander, Tom Adams 
Dr. Cormier Richard Price | 
Police Guards <ccccccess David Conway, | 





Larry Ward and Gordon Russell, | 
two young American writers, have | 
based this play on the case of an | 
obscure Dutch painter who con- | 
fessed forging six Vermeer master- 
pieces in an attempt to expose the 
frailty of judgment of so-called 
“experts.” The authors have cre- 
ated fictitious situations and char- 
acters and have used the aciual | 


Abroad 


comment, opinions and aftitudes 
of the time. 

The result {fs a thoughtful, 
though somewhat plodding docu- 
mentary, which is unlikely to have 
much general appeal or chance of 
a healthy commercial future. De- 
spite two trial scenes, dramatic 
highlights occur only occasionally, 
though when they do they are ef- 
fective. For the rest, the cast has 
to steer its way precariously 
through some arid passages. How- 
ever, the play is by no means un- 
rewarding, if only because it marks 
the return to the West End of 
Anton Walbrook after four years’ 
absence. 

The theme of “Masterpiece” has 
the ingredients of high drama, in- 
trigue and irony, but the authors 
have complicated their task by the 
use of frequent flashbacks on the 
now fashionable “open” stage. A 
glaring fault is the apparent un- 
certainty of what is supposed to be 
the vital dramatic point. 

Is the primary theme exposure 
of art dealers and critics? The 
waste of 2n artist’s talents if, how- 
ever brilliant, they are employed 
merely for copying another man’s 
style? Or merely to call attention 
to a remarkable incidenf? All 
three are interwoven and some- 
times they smudge each other and 
lessen impact. 

Walbrook has a difficult role, 
which he plays with his usual pol- 
ish. For long stretches he has lit- 
tle to do or say except react, and 
since he is on the stage virtually 
throughout the evening, this pre- 
sents tricky problems. He rises 
nobly to several dramatic mo- 
ments, however, and is excellent in 
the final moving passages. 

Margaret Johnston has a disap- 
pointingly colorless part, but 
brings to {t her own grace and 
sensitivity. Quite the best oppor- 
tunity goes to Arnold Marle as the 
artist’s dedicated critic and friend 
whose world is' shattered when he 
realizes that he has been tricked 
in his judgment. 

Sound players like Peter Sallis, 
Andre van Gyseghem and Robert 
Eddison fulfill the demands of less- 
er parts, and Patrick Magee as 
prosecutor and William Abney as 
defense counsel have several stim- 
ulating trial clashes. 

Henry Kaplan's direction is more 
conscientious than inspired and 
Richard Negri’s decor ably fulfills 
the demand of the “hither and 
thither” action. “Masterpiece” 
falls short of its title, being short 
on humor, superficial in its charac- 
terizations, but surviving a slow 
start to provide a not unrewarding 
evening. Rich. 


fe’re Just Not 
Praetical 


London, Jan. 24. 
Theatre Workshop presentation of a 
two-act comedy by Marvin Kane. Features 


Brian Murphy and Barbara Ferris. Staged | 


by Joan Littlewood; decor, John Bury; 
music, Rounie Franklin, lyrics, Ronnie 
Franklin and John Junkin. Features Brian 
Murphy, Barbara Ferris. Opened Jan. 23, 
“61, at the Theatre Royal, Stratford, E. 
London; $1.50 top. 

Brian Murphy 


nm Woods 
June Woods . Barbara Ferris 
Mr. Gruchik ... . John Junkin 
Roy Kinnear 


Mr. Zalzurov 













Mrs. Batt Marjorie Lawrence 
SS eee veins Sean Lynch 
Sandra ...... *. Norma Ronald 
SOMES... 2200 ..Marjorie Lawrence 
BPs ME cecenceeeeecess Griffith Davies 
DL TEL cccedcsccocees Amelia Bayntun 
Mr. Brent .+--Glynn Edwards 
Cherry La Rue ....ccccees- Joanna Davis 

orkman ...... «..-Stephen Cato 
Mr. Wood ..... oceses-.-Roy Kinnear 

"ah st cy Ere Amelia Bayntun 
MOEN Sc ccnesdouswess lynn Edwards 
Male Labourer ............ Stephen Cato 


Club Manager.... 


. ) Junkin 
Griffith Davies 
Giynn Edwards 
John Wallbank 

uk Roy Kinnear 
Zsa Zsa Stromboli.......... Joanna Davis 











The author of “We're Just Not 
Practical” is an American resident 
in London who, according to a pro- 
gram note, wrote it originally as a 
script for tv and “it was adapted 


| for the stage by the actors per- 
| forming the play.” It bears ample 


evidence of improvisation, but 
that doesn’t justify its presentation 
by the notable Theatre Workshop. 
The show is unlikely to follow the 
success trail of other originations 
from this theatre. 

Another explanatory note in the 


Nicholas Pennell | Program suggests that the back-| Tiller Girls. 
\ground to the play is based on|V@'ying from soft shoe shuffle to 


“hard experienced fact.” Perhaps 
struggling young artists and writ- 
ers do have to take jobs as care- 


|takers in rooming houses to free | 


themselves economically, but it 


{seems questionable whether real- 


life janitors behave as naively or 
suffer the misfortunes of the hero 
and heroine of “Practical.” 

Brian Murphy and Barbara Fer- 


ris are the young husband and wife 
who take over the caretaking job 
in a house in Kensington, in the 
hope that he’ll have the time to 
write the play which will make his 
name. The tenants include a 
noisy Pole with a passion for 
Yoghurt, a young cabaret guiarist, 
a girl who is always in her under- 


friends, and a plumber’s wife, 
apparently having an affair with a 
man from the Civil Service. 

The actions and dialog are fre- 
quently uncontrolled, and Joan 
Littlewood, normally an able di- 
rector, has apparently made little 
effort to bring order to the chaotic 
proceedings. The cast, as always 
at Theatre Workshop, is profes- 
sional, and most of the players dou- 
ble and triple assignments. 

Roy Kinnear even plays three 
parts, and brings a note of in- 
dividuality to each. The two or 
three songs are not intended to 
have much significance, but are 
|adequate in context. John Bury’s 
|excellent dual-purpose set is read- 
ily adaptable from basement apart- 
ment to night club, the latter scene 
being meaningless. Myro 








Gaggiegalorum 
Glasgow, Jan. 24. 
Glasgow Citizens Theatre presentation 
of revue, by Ronald erson; music, Ar- 
thur Blake. Staged by Callum Mill; chore- 
ography, Jean McLellan; mi 


| Olive Ogston; settings, Sally Hulke; cos- 
tumes, Elizabeth Friendship. Stars Una 
|MacLean. Opened Jan. 16, ‘61, Citizens 


Theatre, Glasgow. 

This new revue is a fairly enter- 
taining mixture of items, some 
bright, others n.s.g. It offers a new 
comedienne in Una MacLean, who 
has yet to develop a style of her 
own, avoiding repeating the work 
of others. The star is best in a 
travesty on a stage dancer who is 
too tall for one show and too small 
for another. She also contributes a 
skillful tilt at “Peter Pan.” 

Commercial tv, theatre topics, air 
commentators and Spanish dancing 
are ridiculed by the revue writers, 
hiding their various names under 
the pseudonym of Ronald Emerson. 
The show has many local topicali- 
ties, including a friendly attack on 
the local “palace of culture,” head- 
quarters of scot commercial tv. 

Sheila Shaw impresses as a sweet 
warbler with much potential. Alex 
McAvoy is best in femme comedy, 
while distaffers Anne Kristen and 
Morag Forsyth merit attention by 
bookers, the latter for films. 

Andrew Mackenzie rates a nod 
| for his solo dancing. Others proving 
| useful cogs in the layout are Clarke 

Tait, Eleanor McCready, Charles 
| Baptiste and Geraldine Newman. 
The Jean McLellan choreography 
| merits praise, as do the Sally Hulke 
settings. Callum Mill has handled 
the overall staging with a firm 
hand. Gord. 








Tekyo 1961 


London,. Jan. 31. 
8S. A. Gorlinsky presentation of Tohe 
production of two-act revue. Stars Mitsu- 
ko Sawamura, Misao mijo, Yoshiaki 
Takei; features Norftkuni Baba, Teruka 
Fujii, Elichi Hatoria, Shigeru Yamaguchi, 
Kazuko Wagamitsu, Miyoko Kawato, Na- 
kanv Brothers, Kakami Family, dancers 
and chorus. Produced by Kousuko Ito; 
|; staged by Masashi Hidaka; London stag- 
| ing and lighting supervised by Stanley 
Willis-Croft; conductors, Tadaosa @hno 
j and Reginald Burston. Opened Jan. 28, 

| 61 at the Coliseum, London; $2.80 top. 








| Tagged a song and dance musi- 
| Cal this is virtually a vaude show, 
| With the accent on dancing. The 
| cast of 18 makes a colorful eyeful, 
| particularly in the costuming, but 
| as entertainment it is spotty. Nov 
| elty appeal may allow it to stand 
|up for its limited run, but the 
| overall effect is that of watching 
|a prolonged cabaret show. 

What is lacking is variety. An 
| audience may be forgiven for ex- 
| pecting that in a Japanese show 
; there would be plenty of special- 
| ity acts in the form of tumblers, 
| jugglers, trampoline artists and the 
| like. But this show relies mainly 
jon dancing and only rarely breaks 
j}away from routine. There is a 
| Westernized air about the show 
| which belies its titles, decor and 
costumes and the Yank influence 
|} is particularly predominant. 

The slant-eyed Oriental cuties 
j are pleasant enough, but to label 
| them to Tokyo Rockettes is enough 
| to cause eyebrow raising from any- 
body who has seen the New York 
| Rockettes or, indeed, Britain's 
The chorus dances, 


| ballet, offer nothing sensational. 
According to the program certain 
| of the 22 scenes are based on tra- 
| ditional Japanese ceremonies, and 





| the Sword Dance of the Hamurais 
| by Elichi Hatori, a “Falling 
| Leaves” dance and the finale have 
| something. 


| But a “Back Street in Tokyo” 


(Continued on page 76) 


wear and has an assortment of GI jj 


Mary, Mary 
New Haven, Feb. 8. 
Roger L. Stevens production of com- 
edy in three acts by Jean Kerr. 


Stars 
Barbara Bel Geddes, Nelson, 
Michael Rennie; features tsy von 


Furstenberg, John Cromwell. Staged by 
eseph Anthony; setting, Oliver Smith; 


costumes, Theoni V. Aldredge; 
Peggy Clark; te oducer, Lyn 
Austin Feb. 8, ‘61, at the Shu- 


Haven; $4.60 7 
Bob McKellaway .. .... Barry Nelson 
Tiffany Richards...Betsy von eg ne | 
Oscar Nelson John Cromwel 
Michael Rennie 
Geddes 


Mary McKellaway....Barbara Bel 





“Mary, Mary” opened here as 
something of a laughing jag. It 
shapes up as one of the better local 
break-ins this season, with the at- 
tributes of a resounding click. 

Packed with a range of comedy 
running from chuckles to guf- 
faws, plus insight into marital rela- 
tionships. “Mary, Mary” gets off to 
a rousing start and maintains its 
pace right up to closing. It’s too 
long—three hours elapsed time— 
but the necessary slicing should not 
be too difficult. 

The basic story is ageless, but 
authoress Jean Kerr has made the 
trimmings so amusing that the 
familiarity of plot is overlooked. 
The comedy concerns a young pub- 
lisher and his wife who, after sev- 
eral months of an interlocutory 
decree, meet again as he's about to 
marry a youthful food-and-exercise 
faddist. The obvious conclusion 
after a series of funny situations 
is that they will reconcile. There's 
a side-issue romance in the person 
of an easy-lover film star to whom 
the wife almost capitulates. 

Mrs. Kerr's dialog is witty, pene- 
trating and earthy, including sev- 
eral references to the actions and 
reactions of the digestive system. 
How much of the humor may have 
originated in the playwright’s own 
family circle is anybody’s guess, 
but the representation of marital 
chatter seems authentic. 

Polish is the word for the troupe 
assembled for the Roger L. Stevens 
production. Barbara Bel Geddes 
again demonstrates her talents as a 
comedienne. Barry Nelson again 
teams with Miss Bel Geddes for a 
sock reprise of their efforts as a 
smooth-working duo in “The Moon 
Is Blue.” Nelson gets the laughs 
where and when they count. 

Michael Rennie makes his Amer- 
ican stage debut as the gaily amor- 
ous film actor, playing with a 
gracious ease that readily wins the 
audience. The other cast members 
are Betsy von Furstenberg, who 
packs considerable sincerity into 
her role as the fiance, and John 
Cromwell, giving an ace delinea- 
tion of a venerable family lawyer. 

Oliver Smith has designed an 
attractive New York apartment liv- 
ing room and Peggy Clark has 
lighted it effectively. Theonil V. 
Aldredge has not only created a 
stunning wardrobe but, through 
one of those quirks an audience is 
not supposed to notice, she has 
achieved a bit of minor magic by 
having several complete ensembles 
(even including sleeping  togs) 
taken from a single bag Miss Bei 
Geddes totes along for am over- 
night stay. 

Joseph Anthony’s staging keeps 
this merry-go-round revolving at 
a rollicking pace. The film rights 
to “Mary,” already acquired by 
Warner Bros., should be a plum. 

Bone. 





Freneh Posteards 


Hollywood, Jan. 11. 

Rick Newberry presentation of three- 
act farce by Mawby Green and Ed Feil- 
bert, based on the Jean De Letraz play, 
‘La Betise De Cambrai.” Staged by 
ward Ludlum; settings, Charles T. Morrt- 
son Jr.; lighting, Conrad Penrod; cos- 
tumes, Larry Evans. Stars Lynn Bari, 
Carleton Carpenter, Wanda Hendrix. 
Opened Jan. 10. ‘61, at the Civie Piay- 
house, Los Angeles; $4.40 top. 
Gerard Carleton Carpenter 






MED <scosevenbioneeseees Wanda Hendrix 
Narcisg@e® ..-.-.cccoce .. Alan De Witt 
Harry Bouche ...cccccweee.:- Teddy Hart 
Olivette Bouche ..--.- Lynn Bari 
Margo Bouche .....++..- Yvonne Adrian 
BOMPOTR cccvcccsccesecssece Carol Ford 





Possibly “French Postcards” can 
hold on for a run at the limited- 
capacity Hollywood spot. The hint 
of sex and the familiar cast names 
may do that. However, outside of 
its appeal to only the most primi- 
tive appetites for broad comedy, 
there is nothing very amusing, 
hovel or diverting about this dubi- 
ous attraction. 

The naughty Gallic farce by Jean 
De Letraz, which racked up a com- 
mercial reputation in Paris, doesn’t 
translate gracefully into the Eng- 
lish language or the American 
theatre, although it was a touring 
vehicle a couple of seasons ago in 
this same adaptation. 

Among other things, the Mawby 

Green-Ed Feilbert treatment is an 
| unbecoming vehicle for Lynn Bari, 





Shows Out of Town 


Carleton Carpenter and Wanda 
Hendrix. That is particularly true 
in the case of Miss Bari, as a dis- 
reputably aggressive, fading and 
uncouth woman, an unattractive 
role which the actress handles 
gamely. All the characters are on 
the make in “Postcards.” The joke 
is that the makers and takers are 
incompatible for a variety of rea- 
sens ranging from apparent homo- 


cuity. 

Carpenter dispatches his sofa- 
hopping role agreeably enough. 
Miss Hendrix, attractive when she 
is playing a girl, spends most of 
the play masquerading as a boy, 
a difficult task for her. The stand- 
out performance is Alan De Witt's 
as a believable swish. Yvonne 
Adrian and Carol Ford are decora- 
tive additions. Teddy Hart draws 
a few laughs as a lecherous old 
debauchee. 

The Rick Newberry production 
has been directed by Edward Lud- 
lum. Charles T. Morrison Jr. has 
designed a cheerful replica of a 
Monte Carlo settingfi which is well- 
lighted by Conrad Penrod. 

Collaborators Green and Feil- 
bert presumably were hoping te 
repeat with “Postcards” the finan- 
cial if hardly prestige success they 
had with a previous touring adapta- 
tion of a French sex farce, “Pajama 
Tops.” It doesn’t look as though 
they've made it this time. 

Tube. 


, . 
Noel Coward’s Articles 
Rapping Modern Stage 
Raise Dust in London 
London, Feb. 14. 

Noel Coward ignited a lively dis- 
cussion on the modern British 
theatre with his recent series of 
three articles in the Sunday Times. 
The pieces dealt respectively with 
the “New Wave” playwrights, the 
modern “mumble and scratch” ac- 
tors and the critics. 

The noted author, composer, ac- 
tor and director accused the re- 
viewers who write for pop sheets 
of discourtesy to playwrights and 
actors. He urged them to rid them- 
selves of their more obvious pre- 
judices, endeavor to be more ob- 
jective and, “if possible, more con- 
structive.” 

Coward partially blamed the cir- 
cumstances under which critics 
have to work, especially those on 
daily papers, noting the lack of 
time allowed to meet a deadline 
and the fact that most of them are 
held in the thrall of an omniscient 
being called a sub-editor. 

The star was given plenty of 
space to air his views, in line with 
the increasing attention the thea- 
tre is getting from editors after 
a longish period when, except for 
the egghead papers, it was general- 
ly ignored. Cowards blast, although 
pertinent and knowledgable, tend- 
ed to reflect a bygone era. It was 
not allowed to pass unchallenged. 

Bernard Levin, critic of the 
Daily Express, replied with a brief 
series in which he defeated the 
modern legit era and contemptu- 
ously dismissed Coward and his 
contemporaries as Canutes, “and 
you know how successful Canute 
Was.” 

Far more effective was a piece 
by Robert Bolt, also in the Sunday 
Times. The writer, a new drama- 
tist who has hit the jackpot with 
several plays including the current 





Ed-|“‘Man of Ail Seasons” and “Flow- 


ering Cherry” and “Tiger and The 
Horse,” clearly respected the tal- 
ent and achievements of Coward, 
but defended the new generation 
in the theatre, pointed out that it 
|had the same right to try and forge 
ja new form of writing acting and 
| directing as Coward and his con- 
;temporaries had when they were 
new in the business. 

He politely dismissed Coward 
with the remark, “We're sorry if 
;our first effort at a vintage of our 
own should taste so nasty to cul- 
tivated palates. It doesn’t taste so 
good to us. But it can’t be helped. 
We think that other bottle is 
quite, quite empty. It was Coward 
who had the last of it.” 








SCHEDULED B’WAY PREEMS 


Once Russian, Music Box (2-18-61). 
Comedie Francaise, Center (2-21-61). 
Come Blow Horn, Atkinson (2-22-61). 
13 Daughters, 54th St. (3-2-6). 

Mary, Mary, Hayes (3-8-61). 

Devil's Advocate, Rose (3-9-61). 
Importance of Oscar, Lyceum (3-14-6)D. 
Big Fish, ANTA (G-15-61. 

Hamiet, Phoenix (G-16-61). 

Far Country, Music Box (3-22-61). 
How to Succeed, 46th St. (3-25-61). 
Happiest Girt, Beck (3-50-61). 





Carnival, Imperial (4-13-6D. 


sexuality to overlapping promis-_ 
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Which Authors Are Writing What? 


The Perennial 


Question of B’way 





A recent report that Moss Hart, 
Inactive as a playwright since “The 
Climate of Eden” eight years ago, 
has an idea for a new script and 
expects to start work on it soon, 
sparked a Broadway lunch-table 
eonversation about various léng- 
time projects by noted authors— 
and what their prospects may be 
at the moment. 

What has become of that still- 
incompleted drama by Arthur Mil- 
ler, for instance? How about that 
series of one-act plays by Thornton 
Wilder, or several others ef his 
durable projects for the stage? 
What’s the status of that new script 
by Sidney Kingsley? 

Then there’s the what’s-he-up- 
to-now in legit category, which 
might include playwrights Gore 
Vidal, Robert Anderson, John Pat- 
rick, Lillian Hellman, William Gib- 
son, Howard Lindsay and Russel 
Crouse, S. N. Behrman, Archibald 
MacLeish, Samuel Taylor, George 
Axelrod, and such musical writing 
talents as Richard Rodgers, Irving 
Berlin, Cole Porter, Arthur 
Schwartz,. Harold Rome, Harold 
Arlen and Leonard Bernstein. 

There's also the whatever-be- 
eome-of classification, which could 
include Rose Franken, Samsun 
Raphaelson, Clifford Odets, Nor- 
man Krasna, Ruth Gordon (as* an 
author), Clare Booth Luce and 
John Steinbeck. Noted names with 
definite works en route to Broad- 
way include Frank Loesser, Abe 
Burrows, Jean Kerr, Dore Schary, 


Samuel Spewack, Wiliam Inge, 
Tennessee Williams and George 
Abbott. 


There are, as always, the indi- 
viduals presumably relaxing in the 
flow of royalties from new hits, 
such as Jule Styne, Garson Kanin, 
Betty Comden and Adolph Green 
and Meredith Willson. Finally, 
there are the casualties still in a 
state of shock. They shall be name- 
less. 

As with most such table-talk 
Broadway pastimes, make up your 
own lists. 


English Stratford Sets 


Gielgud, Peggy Asheroft, 
Edith Evans, Plummer 


London, Feb. 14. 


“Much Ado About Nothing,” open- 
ing April 4, will launch this year’s 
Stratford-on-Avon season. It will be 
followed by “Hamlet,” “Richard 
i,” “As You Like It,” “Romeo 
and Juliet” and “Othello.” 

Edith Evans, Peggy Ashcroft, 
John Gielgud and Max Adrian will 
head a company to include Ger- 
aldine McEwan, Christopher Plum- 
mer, Elizabeth Seilars, Ian Bannen 
and Dorothy Tutin, among others. 
Franco Zeffirelli, William Gaskill, 
Michael Elliott, Michael Langham, 





Peter Wood and Peter Hall will 


stage the plays. 

Casting is not complete, but Giel- 
gud will play Othello for the first 
time, with Miss Ashcroft making 
her initial appearance as Emilia. 
Bannen will portray Hamlet, with 
Miss McEwan as Ophelia and Miss 
Sellars as Gertrude. Plummer {is to 
play Richard III, with Miss Evans 
as Queen Margaret and Bannen as 
Buckingham. 

Bannen will also play Orlando to 
Miss Tutin’s Rosalind in “As You 
Like It,” and Miss Tutin will play 
Juliet, with an as yet uncast Romeo. 


Pitlochry Theatre To 
Open ‘Away From Home’ 


Glasgow, Feb. 7. 





company this year departs from 
normal practice by opening 
annual summer season of plays 
“away from home.” Group will pre- 
dent “The Circle,” by Somerset 
Maugham, at the Empress Theatre 
here April 10. Formerly a vaud- 
ery, the Empress is now owned by 
the new Falcon Theatre organiza- 
tion, 

Pitlochry Festival Theatre is 
meeting a growing tourist and sum- 
mer-season demand by staging new 
and established plays in their semi- 
canvas theatre, set in the heart of 
the Scottish hills. Management has 
a re-building scheme under way. 
Situated in the center of Scotland, 
Pitlochry is a health and holiday 
resort, 


its } 


Critics Are Individuals, 
Not Cabal of Faceless 
London, Feb. 14. 

Milton Shulman, legit critic of 
the London Evening Standard who 
is noted for his uninhibited ecom- 
ments on shows, is an advocate of 
individuality for reviewers. In a 
recent talk at an Arts Tieatre Club 
supper he said, “Apart from a 
slight anxiety neurosis on the part 
of one and a chronic state of bili- 
ousness on the part of the other, 
both the theatre and the critics are 
doing as well as can be reasonably 
expected.” 

Shulman appealed for critics not 
to be lumped together. “We are 
not,” he said, “as some people 
think, a cabal of faceless men 
meeting in the gents’ lavatory dur- 
ing the interval, plotting the as- 
sassination of some helpless play. 
We have only one thing in common, 
— that is that we don't. think 
alike.” 


Bway Rhinoceros 
Paris, Feb. 14. 

Eugene fIonesco, author of 
“Rhinoceros.”” doesn’t think much 
of the Broadway production of the 
play. Writing in the weekly, Arts, 
the playwright says he was misled 
about the U. S. editors of the show. 

After attending a dress re- 
hearsal, he left and never went 
back, for he noticed that characters 
were differently played, portions of 
the piece were burlesqued, and the 
very theme of the play changed. He 
intended the we as p> stor ©9 
totalitarianism, but on Broadway it 
beeame a criticism of U. S con- 
formism, he declared. 

The author conceded, however, 
that perhaps the American version 
was acceptable, since it pointed to 
other things that could bring on 
forms of rhinoceritis. To him the 
original rhino type was a Nazi who 
also conformed with false ideologi- 
cal slogans and brought on a herd 
following and the great wave of 
Nazi horror. 

The Roumanian-born Parisian 
wrote that the recent West German 
version was a tragedy and the 
French mounting a cross between a 
farce and a fantastic fable. Both 
were preferable to the English and 
| Yank versions, which gave !t too 
mucb of a brash burlesque twist. 

However, Tonesco concluded, he 
is resigned ta his play being in- 
terpreted differently in various 
productions. 


[BLANCHE, WITHERSPOON 
HAS STROKE ON COAST 


Denver, Feb. 14. 

Blanche (Mrs. Herbert) Wither- 
spoon, president of the Wither- 
spoon-Grimes concert management 
office here, is hospitalized in Van 
| Nuvs, Cai. as a result of a stroke 
} suffered last week at the Sherman 
| Oaks home of her sister, Mrs. John 
| She whom she was visiting. 

















She’s exvected to be able to leav- 
the hospital this week, but will 
| probably take an extended rest with 
| her sister before returning to 
+Denver.. She is not expected to be 
| permanently affected by the attack. 
| Mrs. Witherspoon is the widow of 
| Herbert Witherspoon, 
|}opera and concert singer who was 
| briefly general manager of the 


Habimah to Pi: , '»sdon; 
Discuss It. = | Dates 


Tel Aviv, Feb. 7. 

Habimah, the Israeii National 
Theatre, invited to London next 
May-June, is negotiating for an 
Italian engagement en route to 
England. The latter project is be- 
ing discussed with the Theatre 
Club of Rome, a non-profit organi- 
zation subscribing to foreign per- 
formances. The idea is to play 
Rome, Torino and possibly Mi- 
lano and Bologna. 

The Habimah repertory abroad 
is to include “The Dybbuk” and 
“The Golem,” both Jewish classics, 
and two plays by contemporary Is- 
raeli authors, “In the Negev Des- 
ert” by Yigal Mossinsohn, and 
“Hanna Szenes,” by Aharon Meged. 

As always, the Habimah will per- 
form in Hebrew. No arrangements 
have yet been made for transla- 


tion 
Calls | Bill 
Scots’ Disast 
Edinburgh, Feb. 14. 

Programs may be broadened at 
the Gateway Theatre here in a last 
attempt to keep this legit house 
alive. Attendances ‘his winter 
have been the poorest + which the 
company has ever plz: ed. 

Robert Ke: p, nciber of the 
board of dis: os, said here they 
had never reilly recovered from 
a double bili of plays by Eugene 
Ionesco, “The Lesson” and “The 
New Tenant, presented last No- 
vember. Yuls production has 
proved to be a disaster, hav’ng at- 
tracted the smallest audiences the 
theatre had ever had. Since then 
business had failed to make any 
substantial improvement. 

Their Christmas presentation 
“Listen to the Wind” had also 
been unpopular with Edinburgh 
customers, he added. The next 
season would be their most critical 
ever. 

“It is all very wel’ talking about 
avant garde theatre, but exrerience 
has shown that the response of 
Edinburgh’s intelligentsia to such 
productions has been marked by its 
absence,” he said. 

The future of tiie Gateway de- 
pended entirely on .heir being able 
to reverse the alarming trend 
|which, although it began during 
/1959, became really discernibie 
'when the new season started last 
| fall. 

Kemp revealed that the program 
next season, under their new chair- 
man, Moultrie Kelsall, would “be 
more broadly based.” 

Kelsall is succeeding John B. 
Rankin, who resigned in November 
after the play “Lysistrata” had 
been withdrawn after objections 
| from Church of Scotland represen- 
tatives. (The Gateway Theatre is 
owned by the Home Board of the 
Church’ of Scotland). 

Last September an appeal for 
$15,000 to help sustain a high level 











of performance was launched by 
the Gateway Theatre company. | 
So far a little more than $3000 has 
been subscribed. 

Plight of the Gateway pinpoints 
| the dangers into which small legit 
|theatres in the U.K. are running. 
| It is also indicative of the growing 
| ties which video is forging to keep 
customers housebound by their 
armchair tv sets. 


RODGERS, HELEN HAYES 
ON STATE ARTS GROUP 


Albany, Feb. 14. | 
|; Composer-producer Richard) 











' 
| 


a former | Rodgers, actress Helen Hayes, Ac-| ture. 


|tors Equity executive secretary | 
Angus Duncan, Metropolitan Opera 


G.M.’s, Anonymous V.LP’s of B’way; 
- Harris, Schlissel Lead the Field 


> 
7 





New Pitt Arena Delayed; 


CLO Under Canvas Again 
Pittsburgh, Feb. 14. 

The labor strife which held up 
work several weeks on the new 
arena in downtown Pittsburgh has 
upset plans for ‘the Civie Light 
Opera Assn. season domed arena. 
The summer musical series was tu 
have opened in the indoor spot in 
June. 
Instead, the Opera will return 
for a third season in the Melody 
Tent, adjoining the area. William 
Wymetal, producer and managing 
director, is lining up shows and 
casts for the season which will now 
open in July. the latest in the his- 
tory of the operas. 

The season will probably be 
eight weéks, the usual length, al- 





though reports indicated the sched- ' 
ule might be cut to six, because c. . 


the strike. The new arena wi: 
now be ready in September, arc 
cording to present plans. 


‘How to Succeed 
May Get Vallee 


Rudy Vallee has been men- 
tioned for the cast of the upcom- 
ing Broadway musjcal, “How te 
Succeed in Business without Real- 
ly Trying.” The show, in which 
Robert Morse has already been set 
for a lead assignment, is being 
capitalized at $400,000 with provi- 
sion for 20% evercall. 

The musical, with book by Abe 
Burrows, Jack Weinstock and Wil- 
lie Gilbert and songs by Frank 
Loesser from Shepherd Mead’s 
novel, is scheduled to open next 
May 25 at the 46th St. Theatre, 
N. Y., currently tenanted by “Tend- 
erloin.” It’s being produced by 
Cy Feuer & Ernest H. Martin with 
Frank Productions, Inc. The man- 
agement fs to get 1% of the grass 
as a producers’ fee and the office 
expense is to be $500 a week, an 
increase of $150 over the usual fee 
for musicals in recent years. 

The backers of the production 
will not share in album royalties 
nor souvenir program revenue. 
The show is scheduled to go into 
rehearsal next Mareh 10 under 
Burrows’ direction. 

An unusual angle on the produc- 
tion is that it is not being filed with 
the securities & Exchange Commis- 
sion for clearance for public in- 
vestment. The idea is that SEC 
approval normally takes a couple 
of months, and the management 
wants to start rehearsals in mid- 
March. It’s pointed out that al- 
though the venture is considerably 
over the agency’s $300,000 limit for 
clearance, the investors will all be 
residents of New York State and 
there will be no mail solicitation. 


SPOT STRIKES PLAGUE 
GOV'T THEATRES, PARIS 


Paris, Feb. 14. 

A series of spot strikes have 
been sweeping the nationalized 
theatre setup here. Houses affected 
include the National Opera, Opera- 
Comique, Comedie - Francaise, 
Odeon-Theatre De France and the 
Theatre National Populaire. 

Actors and technicians want a 
substantial increase promised by 
the governmental Ministry of Cul- 
They will work till late 
March and they may call a continu- 
ing strike. However, the Ministry 








Metropolitan Opera in New York. | 8eneral manager Reginald Allen | notes that one raise has been given, 
The Pitlochry Festival Theatre | He died in 1935. He was her sec- and Yale Drama School head Cass | and there should be no more work 


/ond husband. 


| 





-Morr-Purvis to Offer 
Equity Co. in Kalamazoo 
Kalamazoo, Mich., Feb. 14. 


Alexander Morr and Rique Pur- 
vis have taken over the Kalamazoo 


| which folded after three plays last 


Equity stock company for a 16- 
week season opening June 13. The 
idea is to do three musicals and 
five straight plays. 

The proscenium theatre is lo- 


cated in the loft of a barn, and 
seats 350. 
Playhouse Kalamazoo. 





Playhouse, local amateur house | 


year. They plan to operate an | 
| oping the arts. The group was given 
| @ $50,000 appropriation to make 


Canfield have been confirmed by 
| the N. Y. State Senate as members 
|af the State Council of the Arts. | 
| They were among 15 members ap- 
pointed by Gov. Nelson A. Rocke- 
feller. 

The Council, authorized under 
legislation adopted during the clos- 
ing days of the Jast session, is sup- 
posed to survey public and private 
| institutions in the state, for the 
Purpose of encouraging and devel- 


the study. 
Rodgers was appointed to serve 
on the commission until 1963. Miss | 





T | Hayes’s term is until 1962 and Dun- | 
It will be renamed/can, Allen and Canfield are to | drama department ef Loyola Univ.,| Birdie,’ which is to be presented 


serve until April 1 of this year. | 


stoppages until the March dead- 
line. 





Figure $17,500 Budget 
For Off-B’way ‘Barabbas’ 


The planned off-Broadway pro- 
duction of Hugh Dickinson’s Eng- 
lish translation of Belgian play- 
wright Michel de Ghelderode’s 
“Barabbas” is budgeted at $17,500. 
That’s revealed in a solicitation to 





. 








It’s a tossup, as usual, who’s 
Broadway's leading general man- 
ager of the moment. But aithough 
it’s a shifting situation, the ups 
and downs of most general man- 
agers are less extreme than in 
other major employment categor- 
ies of legit. 

Playwrights, actors, directors 
and even producers come and go 
with hits and flops, but a select 
group of general managers get 
paid al: the time—well, it seems 
that wey. The g.m. is the behind- 
the-scenes Poo-Bah who, whether 
the show is a smash or a tryout 
fold, ge‘s a basic salary (generaily 
$250 to $350) and may handle any 
number of shows simultaneously, 
with additional pay ($50 to as much 
as $256 in some cases) for each. 

Although the g,m, may get bill- 
ing only in small type in the back 
e* “be program and is unknown to 

e oesewal public, he’s a key fig- 
ve in ‘he commercial theatre. He 
yevctia’'sa most contracts, handles 
\Geates So oking, works out tour- 


jing 2c ox, eversees boxoffice and 
st zeaey operations and 
mashes t day-to-day business 
deci us job is not under the 
jurise o the Assn. of Theat- 
rica «cats & Managers, al- 
thouy) i» all but rare instances, 


general ianagers are members of 
the union. 

Until the current two-week lay- 
otf of “Wildcat,” due to star Lu- 
cille Ball’s illness, Joseph Harris 
was heading the pack as Broad- 
way’s top g.m., with six shows on 
the Main Stem, With that musical 
comedy dark, however, Harris is 
just back of Jack Schlissel, who's 
handling five shows on Broadway, 

(Continued on page 76) 


+ . 
B’way Just a Business, 
7 . 
Franme Reid Raps TV 
Palo Alto, Cal., Feb. 14. 

“Americans are not theatre- 
minded,” Jack Lemmon told a 
panel discussion of the 15th annual 
Northwest Drama Conference at 
Stanford Univ. last Friday (10). 
Discussing “Today’s Challenge to 
the Actor,” the star said the U.S, 
public just doesn’t go fer theatre. 
“Unlike the situation in Europe, 
there’s no place here for the young 
actor to train. In Hollywood he is 
taught to be a personality and a 
star. Acting is 80% intelligence. 
I've never met a good actor who 
was stupid.” 

And as for Broadway, he summed 
up, “It is a business.” Also on the 
panel were actors John Kerr, 
Philip Bourneuf and Frances Reid 
(Mrs. Bourneuf). 

The actress had her uwn target 
for criticism. “Television is a 
monster,” she said “It eats talent 
and then discards it. Most of those 
who were popular a few years ago 
have now been forgotten. The 
actor’s basic challenge today is to 
earn a_-living.” 

Bourneuf pitched for the need 
to bring theatre to every part of 
the U.S. and called for Govern- 
ment-subsidized drama. He noted 
the U.S. plays host to “national 
theatres” from all over the world, 
but has none cf its own. Kerr 
suggested the nation’s universities 
would be good sites for. profes- 
sional playhouse: 

Some 450 dele cuies from col- 
leges and universities, community 
theatres ard Hollywood attended 
the conference. Other speakers 
included film producer Sidney 
Franklin, Jay film director De)mar 
Daves, costume designer Edith 
Head and writers Mark Harris and 
Herbert Gold. 


Marty Wilde to Costar 
ré . . > . 
In ‘Birdie’ in West End 
London, Feb. 14. 

Rock 'n’ roll disk singer Marty 
Wilde and Angela Baddeley will 
co-star with Chita Rivera in the 
West End production of “Bye Bye 
Birdie.” It will be Wilde’s first 
appearance in a London musical. 
The show will open May 25 at 





prospective backers sent out by co- | Manchester, and will follow “West 


producers Isaiah Sheffer 
James Antonio. 


is to be directed by Sheffer. 


and | Side Story” at Her Majesty's The- 
The presentation) atre, London. 


Gower Champion will repeat his 


Dickinson is chairman of the| Broadway staging of “Bye Bye 


Chicago, 


by H. M, Tennent. 
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Call Me By My Rightfnl | 


Name 
Judith Rutherford presentation of three-. 
act drama by Michael Shurtleff, suggested | 


by the 5 . Pfoutz novel “The Whipping | 
Box ” Staged by Milton Katselas; designer, 
Charles Evans. Features Robert Duvall. | 
Joan Hackeit, Alvin Ailey, Robert Hogan, | 
M:to Boulton, Dortha Duckworth. Opened | 


Jan. 31, ‘6l, at One Sheridan Square | 
Theatre, N.Y.; $4.50 top. | 
Doug . Robert Duvall | 
Paul - Alvin Ailey | 
Chris Joan Hackett | 


‘ Dortha Duckworth 
Milo Boulton | 
Robert Hogan | 





Mr. Watkins ... 
Elliot 





Broadway producer David Mer- | 
rick’s proported Midas touch seems | 
to apply to his staff as well as his | 
productions. “Call Me By My Right- 
ful Name,” at the One Sheridan 
Square Theatre, N.Y., is written by 
his casting director, Michael Shurt- 
leff, and is being produced by 
Judith Rutherford, a former office 
employee. 

A first attempt in their respec- 
tive capacities, they have hit it 
big. Shurtleff's drama of the con- 
fusions, tensions, hopes and fears 
of today’s young adults is moving 
and potent. It is direct, unaffected 
and absorbing, even though it’! 
sheds little new light on its sub- 
ject. 

Although it contains several 
cliches and certain inevitabilities, 
the story of a young Negro’s strug- 
gle with racism, a Columbia grad- 
uate student's search for truth, 
love and himself, and a lonely 
girl’s involvement in their lives, is 
unraveled in a touching manner 
that seems to freshen the issues. 
When he is being funny, Shurtleff 
displays a sharp comic ability and 
when involved in more somber at- 
titudes he offers a smooth and 
understanding flexibility of mood. 

Milton Katselas has directed 
with astute and exacting aptitude, 
maintaining an undercurrent of 
tension that explodes in a violent 
fight between the roommates and 
is never really extinguished. Shurt- 
leff’s characters are well-defined 
and credible and a fine cast gives 
them knowing vitality and senti- 
ment. 

As the Negro siudent whose sen- 
sitivity to the color issue creates 
a deepening emotional problem, 
Alvin Ailey offers a smooth, sensi- 
tive performance. Robert Duvall is 
expert as his roommate whw tries 
to be special but is just an intelli- 
gent version of any conventionalist 
rebelling against himself and so- 
ciety. 

Joan Hackett is attractive and 
delicate as the girl in search of a} 
man who’s interested in something 
besides sex, and Robert Hogan is 
credible as a would-be beau. 
Dortha Duckworth and Milo Boul- 
ton are fine as typical parents from 
the sticks. Charles Evans has de- 
signed a simple, practical upper- 
west side apartment setting. 

In terms of the general run of 
off-Broadway theatre “Call Me By 
My Rightful Name” is one of the 
best of the season. Kali. 


The Ameriean Dream 
and Bartleby 


Theatre 1961 (Richard Barr and Clinton 
Wilder, producers) presentation of one- 
act comedy by Edward Albee. staged by 
Alan Schneider, and one-act musical with 
acore by William Flanagan, libretto by 
James Hinton Jr. and Albee, based on 
Herman Melville’s story; staged by Bill 
Penn. Settings, lighting, costumes by Wil- 
liam Ritman; musical direction, James 
Leon. Opened Jan. 24, ’61, at the York 
Playhouse, N.Y.; $4.50 top. 

AMERICAN DREAM ‘ 





and unaffected. 


pects to live on his attractive ap- 
pearance. 

John C. Becher is acceptable as 
the husband and Jane Hoffman is 
often amusing as his domineering | 
wife. Sudie Bond gives a limber} 
and acute performance as grandma) 
and Nancy Cushman and Ben 
Piazza are effective as the busybody 
and “dream” respectively. Alan) 
Schneider's direction is swift, lucid 





In “Bartleby,” for which Flana-/ 
gan has composed the music and | 
James Hinton Jr. and Albee the) 
lyrics, there is also a note of nega-| 
tivism. The title character, a mys- 
terious scriverer emploved in a law- 
yer’s office in the mid-19th century, | 
is given to answering requests | 
made of him by saying. “I would | 
prefer not to.” His employer is a) 
kindly man who eventually must} 


room. 
When there is conversation be-| 


| tween characters, the piece is awk-| 


ward and uninteresting, but when| 
Bruce MacKay, as the lawyer-nar-| 
rator, is alone and simply thinking 
out loud or filling in details, there) 
is compelling focus. The music and) 
Ivrics have a unity and flow at) 
these times that is missing in other | 
scenes in which the words often 
seem at odds with the score. 

Flanagan’s music fs often rich 
and emotional and the Hinton- 
Albee libretto has a natural quality, 
but the piece is generally too un- 
balanced to sustain interest. Mac-| 
Kav displays fine vocal range and/| 
ability as the lawyer and Allen| 
Gildersleeve and Emory Bass are | 
vocally sound as clerks. Edmund | 
Gaynes has difficulty with the| 
trickier passages as a moppet er- 
rand boy, and Roberts Blossom, in| 
the only non-singing assignment, is | 
a credible Bartleby. 

Bill Penn has directed with ap- 
propriate simplicity and Ritman’s 
setting and costumes are good. 

Kali. 

(“Bartleby” closed Feb. 5 after 
14 performances and has been 
replaced on the dual-bill.—Ed.) 


0, Oysters 

Art D’Lugoff & Eric Blau presentation 
of two-act (19 numbers) revue with lyrics 
and sketches by Eric Blau; additional 
material by Bill Heyer: music by Doris 
Schwerin; additional music by Jacques 
Brel, Harold Beebe and Danny Meehan 
Staged by William Francisco: choreog- 
raphy, Don Marsh; settings, lighting and 
costumes, Paul Sylbert; musical direction. 
Art Marris. Features Bill Heyer, Zale 
Kessler, Danny Meehan, Louise Troy, Jon 
Voieht, Ellv Stone. Opened Jan. 320, 61, 
at the Village Gate, N.Y.; $4.60 top. 

Musical numbers: “O. Ovsters.” “I’m 
Afraid,” “Big Names, Big News,” “Fable 
of Chicken Little.” “Keep Off the Grass.” 
“Fable of Emperor and Nightingale,” | 
Dasvadanya,” “Fable of the Nightingale | 
and the Immigration Officer.” “ .50,"" 
“Ne Me Quitte Pas.” “Marching Song.” 
“Edkar’s Hoedown,” “Fable of the Mouth 
and the Fi-me.” “Squeek,” “Least of All 
Love.” “Fable of the Analyst and the 
Nightingale,” “12 Days of Christmas.” 
“Fable of the Third Little Pig.” “Carou- 
sels and Cotton Candy.” 





Somewhere in the first act of 
“O, Oysters,” me-performer Bill 
Heyer quips that his group had “a 
wonderful idea we're not going to 
do.” Although the remark is made 
as a gag, it sums up the entire 
offering at the Village Gate, N_Y. 
The show is billed a “topical, satiri- 
cal revue,” but almost never lives 
up to its tout. , 

There are names, places and 
events of current interest men- 
tioned, but little depth or wit is 
applied, and “O, Oysters” never 
gets off the ground. Various dis- 
tortions based on the “Chicken 
Little” kiddie fable are woven into 











TEOMA 65. vccssccesceade Jane Hoffman 
Pr . John C. Becher 
Grandma re Sudie Bond 
Mrs. Barker Nancy Cushman 
Young Man... ... Ben Piazza 
BARTLEBY 
Mr. Allen . ee Bruce MacKay 
Turkey ... . Alien Gildersleeve 
Nippers ae ses mory Bass 
Ginger Nut ......0-00- Edmund Gaynes 
BartseOy ...nvcevcscees Roberts Blossom 





In “The American Dream,” play- 
wright Edward Albee has sketched 
a disquieting caricature of con- 
temporary life. As presented at the 
York Playhouse. N. Y., on a bill 
with William Flanagan's musical 
adaptation of Herman Melville's 
“Bartleby,” the comedy has a 
polish that is both funny and dis- 
turbing. 

Bumbling about in William Rit- 


the production, presumably for 
|} continuity, but the device doesn’t 
| register, either. 

An amiable cast puts in a solid 
efforts to bring the material to life 
and manages to provide an occa- 
‘sional fiicker. In “$29.50,” a ditty 
|about take-home pay vs. salary 
“Edgar’s Hoedown,” a bit on the 
F.B.I. chief, and “Dasvadanya.” a 
skit about a Kentucky-Khrushchey | 
meeting, there are hints of a satiri- | 
cal point of view. The group in- | 
cludes exhuberant Zale Kessler, | 
| clear-throated Danny Meehan, loud | 
| Louise Troy, pleasant Jon Voight, | 





tion. 

ee” ae Harvey Shahan 
i Pe + acaperbeeens George Costello 
eee ..... Stella Longo 
Mrs. Farragut...... Marion J. Battenfield 
Joe Feinson . ob ross 
Det. Callahan Daniel Pollack 
Det. O’Brien .. Stephan Hall 
| Det. Lou Brody Godfrey M. Cambridge 
Det. James McCleod...... James Luisi 
Arthur Kindred .......... Frank Farmer 
Patrolman Barnes ... .». Len Monroe 
Charlie Gennini ..... .. James Beard 
Lewis WOE . ccccuccceteses Hugh Hurd 
Mrs. Bagatelle ........+.+++ Sylvia Mann 
Lt. Monoghan Joe Marr 


discharge him when he discovers 5 


| and Joe Feinson presents an arrest- 


man’s simple setting reflecting the | charming Heyer and ill-fated Elly 
shallow and negative tone of the} Stone. The latter is stuck with the} 
play, are a “typical” middleclass| chicken little bit throughout the | 
couple, with the wife’s mother pres- evening, and an uninteresting bal- 
ent for laughs. They don’t seem to | lad called “Ne Me Quitte Pas.” 
know whether they’re coming o1 William Francisco directed and | 
going, and are siameesed to cliche; Don Marsh choreographed with | 
and convention. generally uninspired affect and) 

They are presently joined by a!/ Eric Blau’s lyrics are dry. Doris | 
clubwoman-busybody type and! Schwerin’s music has an occasional | 
later by “the American dream,” a) spark and Paul Sylbert’s designs | 
shallow youth who apparenily ex-'are adequate. The availability of | 





liquor at the Gate, formerly a 
nitery where folk singers and the 
like’ were presented, puts the show 
under AGVA jurisdiction, although 
the cast are all Equity members. 
Kali. 





Detective Story 


Equity Library Theatre revival of | 
three-act drama by Sidney Kingsley. | 
Staged by Chuck Gordone; settings, 


Leonard Auerbach; lighting, Wynn Olmon. 
Opened Dec. 16, ’60, at the Lenox Hill 
Playhouse, N.Y.; admission by contribu- 











Susan Carmichael . Bobby Dean 


Endicott Sims . Scott Cunningham 











Mr. Pritchett ceeecceees Mel Haynes 
Kurt Sehneider ........ Merrill E. Joels 
Willy Emanuel Nureck 
Bit. POORCy ..ccccecsces au_ Silver 
Mrs. Feeney ....+-..0++ Sandra Fischer 
Crum Bun - John Szkodzinsky 
Mr. GallantZ ...--.++.0+.- Robert Burke 
Biles Hlateh ....ccccccsese Vivian Brown 
Mary McCleod ......cecees Merlyn Purdy 
Tami “iacopetti .........+.-. John Haidar 
Gentleman a ee evex> Bill Price 
BAY —_s... ss se encccover Lucille Brandt 
Phetegrapher ....ccccccces Art Berwick 
Indignant Citizen..........- Leslie Rivers 
Patrolman Baker ........++-+.-- Boyce 

Sidney Kingsley’s “Detective 
Story” is a bit moss-covered, but 


as an Equity Library Theatre pre- 
sentation it provides good showcase 
material. The 1949 drama of the 
trials and tribulations of an over- | 
zealous detective, the men he, 
works with and the people he en- 
counters now resembles a rule 
book on the cliches of cops and 
robbers melodrama, yet it has an 
earnestness that keeps above most 
of its tv counterparts. 

Judging from the station house 
series on television recently, “De- 
tective Story” is virtually the pro- 
totype. All the classic characters 
are present, except they all appear 
in one showing instead of a dif- 
ferent one each week. The stand- 
ard. hood, detective, psycho, first- 
timer. long-timer, stoolie, lawyer— 
they're all there. As drama, they 
are shopworn, but as showcase pos- 
sibilities they give ample oppor- 
tunity for the actors. 

By and large, the cast at the 
Lenox Hill playhouse does a fine 
job. James Luisi Is credibly cold 
as the detective whose hatred for 
evil becomes his undoing, and Mer- 
lyn Purdy gives a sensitive per- 
formance as his emotion-torn wife. 
James Beard muggs and grimaces 
with sinister effectiveness as a 
captured four-time loser, and Frank 
Farmer and Bobby Dean give 
knowing performances as a first 
offender and a girl who tries to 
help him. 

Stella Longo is amusing as a 
shoplifter who can’t help herself 





ing portrait of a humane police 
reporter. George Costello, Godfrey 
M. Cambridge and Daniel Pollack 
are good cops, Scott Cunningham 
as a slick lawyer, John Haidar as 
a hood and one-time friend of 
Luisi’s wife, and Merrill E. Joels 
as an abortionist, add variety and 
realism to the action. Joe Marr 
gues a bit too far as a tough lieu- 
tenant. 

Chuck Gordone’s direction is 
well-paced and simple, and Leon- 
ard Auerbach’s setting aptly con- 
veys the atmosphere of the squad 
room, while Wynn Olmon has pro- 
vided appropriate lighting. Kali. 


Off-Broadway Shows 


(Figures denote opening dates) 
After Angels, W. 3rd St. (2-10-61), 
American Dream, York (1-24-61) 
Baicony, Circle in uare (3-3-60). 
Cali Me, 1 Sheridan . (1-31-61), 
Cicero, St. Marks (2-8-61). 
Connection, Living Th’tre (Rep) (7-15-59). 
Elsa Lanchester, 4ist St. (2-461). 
Epitaph for Dillion, Actors (12-28-60). 
Every Other Evil, Key (1-22-61). 
Fantasticks, Sullivan St. (5-3-60). 
Hedda Gabler, 4th St. (11-9-60). 
Jungle Cities, Living (Rep) (12-20-60). 
King Dark Chamber, Jan Hus (2-9-6i). 
Krapp’s & Zoo. Cricket (1-14-60). 
Leave it to Jane, Sheridan Sq. (5-25-59). 
Mary Sunshine, Orpheum (11-18-59), 
Moon and River, East End (2-6-61), 
Mousetrap, Mews (11-5-60) 
O, Oysters, Village Gate (1-30-61). 
Stewed Prunes, Showplace (12-14-60). 
Theatre Chance, Living (Rep! (6-22-60) 
3 Japanese Plays, Players (2-3-61). 
Threepenny Opera, de Lys (9-20-55) 
To Damascus, Theatre East (2-14-61), 
Two for Fun, Madison Ave. (2-13-61). 
SCHEDULED OPENINGS 
Play Tonight, Marq:cea (2-15-61). 
Kreutzer Sonata, Maidman (2-15-61). 
Tiger Rag, Cherry Lane (2-16-61). 
Double Entry, Martinique (2-20-61). 
Walk-up, Provincetown (2-23-61). 
Rondervous, Gramercy Arts (2-27-61). 
Death of Bessie, York (2-28-61), 
Five Posts, Gate (3-6-61). 
Roots, Mayfair (3-6-61) 
Worn Horseradish, Mzidman (3-13-61). 
Merchant of Venice, Gate (3-'9-b1) 
Night at Guignol, Guignol (3-25-61). 
She Stodps to Conquer, Gate (4-23-61). 
CLOSED 
Banquet for Moon, Marquee (1-19-61); 
closed Feb. 5 after 22 performances. | 
Donogoo, Mews (1-18-61); closed Sunday 
(12) after 35 performances | 
Montserrat, Gate (18-61); closed Sunday | 
(12) aftec 41 performances, 
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“Critics I generally do not object to. But I don’t think they're active 
enough in driving the theatre along. Their job is to push up the public 
taste. But they aren't doing that job. They’re too hard on serious plays 
and too easy on obviously commercial items.”—David Merrick, pro- 
ducer of “The World of Suzie Wong” and other shows, as quoted by 
William Glover, of the AP, and published in the Winston-Salem (N.C.) 
Journal and Sentinal. 

Stan Fuchs and Mike Lintz, proprietors of The Lobster. restaurant, 
N. Y., have opened a new establishment, Mike’s Fish House, in West 
49th St., N. Y.... The name of Filoyd Ennis, who plays Solon in “The 
Octoroon,” at the Phoenix Theatre, N. Y., was misspelled in a recent 
issue. 

The League of N. Y. Theatres has started issuing a periodic bulletin 
to its producer-theatre owner members . . . The Dramatists Guild is 
also circulating its membership with a monthly bulletin, edited by 
Philip Dunning. The February issue has four pages . . . Although 
VarteTy first broke the story of the American National Theatre & 
Academy investment in “The Conquering Hero” and other publications 
have since explored the situation in some detail, there’s still a trickle 
of mail from indignant readers demanding (in some cases anonymous) 
an “explanation” of the matter. Why not take it up with the ANTA 
board? 

David Ross has postponed his planned off-Broadway revival of Ib- 
sen’s “Ghosts” in order to continue the run of the same author's 
“Hedda Gabler” at the 4th Street Theatre, N. Y. .. . Robert Porter- 
field, producer of the Barter Theatre; Abingdon, Va., has written an- 
other of his periodic letters to the barn’s patrons, whom he addresses 
as “Dear Friends, Countrymen and Kin-folk,” and gives a characteris- 
tically chatty account of his “first vacation ever.” 

The new bulletin of the N. Y. Convention & Visitors Bureau lists 
scheduled conventions, with expected attendance of each, in New York 
during March, April and May .. . Broadway producer Alexander H. 
Cohen is enclosing in each mail order or window sale envelope contain- 
ing tickets a small card with a reproduction of the Playbill cover for his 
current show, “An Evening with Mike Nichols and Elaine May,” and 
suggesting restaurants where patrons may eat before the perform- 
ance. In a reverse twist, the Lobster restaurant attaches a card to its 
menu recommending the Broadway play, “All the Way Home.” 

“I don't care for the climate on the Coast. In fact, I don’t care for 
the Coast. And they conduct their business at such strange fours. 
Five a.m. they start. Acting doesn’t seem to be a moral thing to do in 
the daylight. Actors and burglars do their best work after dark.”— 
Cedric Hardwicke, costar with Gertrude Berg of the touring “Majority 
of One,” as quoted by columnist Will Jones in the Minneapolis Tribune. 

Things have been tough for the Brooks Atkinsons lately. Following 
only a few days after the fast fold of “Julia, Jake and Uncle Joe, 
Howard M. Teichmann’s dramatization of Oriana (Mrs.) Atkinson’s 
book, “Over at Uncle Joe’s,” in which she and her N. Y. Times col- 
umnist and ex-critic husband were characters, they got the vicarious 
blackeye of the fiasco. “How to Make a Man,” at the Brooks Atkinson 
Theatre, N. Y. . . . Shelley Winters is mentioned for the leading part 
in “Natural Affection,” the new William Inge play due for production 
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Legit Followups 


The Importance Of 
Being Osear 
(ROYAL COURT THEATRE, 
LONDON) 

London, Jan. 24. 

Having had a sellout fortnight 
in London’s West End last fall, 
Micheal MacLiammoir has been 
recalled for a further four weeks to 
the Royal Court Theatre with his 
ingenious and largely satisfying 
“Importance of being Oscar.” This 
biography cum-recital of Wilde's 
activities is due on Broadway in 
March. 

MacLiammoir provides the 
same selection of material, re- 
viewed in Vartery at its Apollo 
Theatre opening, and has made lit- 
tle alteration to his linking pat- 
ter. He seems even more assured 
in his delivery. If he can be 
faulted at all, it could be that the 
play excerpts from “Ideal Hus- 
band” and “Importance of being 
Ernest,” with the Irish actor tak- 
ing all the parts, doesn’t entirely 
come off. 

But the show’s avowed object is 
to give a conspectus of Wilde’s 
varied achievement. With a cast 
of one, there is no other way of 
representing the stage comedies. 
In all other respects, MacLiam- 
moir repeats his previous triumph, 
mightily moving in the passages | 
from “De Profundis” and quoting | 
gaily from the witty lines. 

The whole thing is, as before, 
subtly and effectively directed by 
Milton Edwards. Otta. 





Fairy Tales of New York 

(COMEDY THEATRE, LONDON) | 
London, Jan. 25. 

After the critical attention it 

attracted recently at the Pem- 

broke Theatre in the Round, Croy- 


es’ made the expected transfer to 
the West End. It has accomplish the 
move with about equal critical ac- 
claim, but its obscure and offbeat 
character limits appeal to the in- | 
tellectual type of playgoer. 

As it was not exceptionally 
suited to its original in-the-round 
staging, “Fairy Tales” does not suf- 
fer by conventional presentation, 
nor is it improved by it. It re- 
mains a colorfully written four- 
part exercise, With one recurring 
character to provide ghe link. 

There is no continuity of ac- 
tion, but each plaviet takes a gen- 
though decisive swipe at 





authority and conformity, and the 
message is brought home vividly in 
the final scene, in which the hero 
is denied service in a fancy restau- 
rant because he denies convention 
by wearing peach-colored shoes. 

After his young and impression- 
able companion is reduced to tears 
watching the passing waiters, the 
young man makes a dramatic ges- 
ture and leaves the restaurant. He 
returns in a few minutes in full 
dress, but with -rings on his feet 
instead of shoes, to receive the 
full courtesies of the snobbish 
staff. 

The fact that each of the four 
items is somewhat overlong ham- 
pers Philip Wiseman’s crisp direc- 
tion, though he has certainly got 
the best out of his cast. Barry 
Foster is excellent as the man who 
defies convention, Robert Ayres 
adroitly suggests authority and 
Harry Towb is first rate as the mid- 
dle-of-the-roader. Susan Hamp- 
shire pleasntly supplies the 
feminine decorative touch. 

Myro. 


The Gazebo 
(SAVOY THEATRE, LONDON) 
Londcn, Feb. 1. 
“The Gazebo,” which has been 


running at the Savoy for some 10 
months under the Harold Fielding 
banner, has undergone its first 


' major cast change with playwright 


and tv personaliiy Alan Melville 
taking over the role created in the 
West End by Ian Carmichael. 

It is certainly offbeat casting and 
it is hardly fair to make direct 
comparison. Carmichael added his 
own business to give the character 
a screwy flavor, but Melville plays 
it in almost warm and Cosy fashion. 
There have been two other minor 
cast changes since the Alex Coppel 
play was first reviewed, with David 
Moloney assuming the part of the 
visitor and George Lee stepping in 
for the role of Druker. 

Melville’s costars, Moira Lister 


| and Michael Goodliffe, continue to 


give the comedy a fresh look and 

there is no apparent reason why it 

should not continue for some time. 
Myro. 





Bill Hayes will costar with 
Elaine Dunn in the touring edition 
of “Bye Bye Birdie,” opening April 
24 at the Curran Theatre, San 
Francisco. 
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Road OK; ‘Mary’ $27,674 for 5, N. H.; 
Devil's’ 276, Hub; ‘Russian’ 126, D.C.; 
Fiorello’ $56,782 in 2d Week, Cleve. 


The road was generally fair last 
week. Receipts were meagre for a 
couple of shows, but as usual the 
musicals mopped up. 

Beginning pre-Broadway tryout 
tours last week were “Mary, Mary,” 
which was a sellout in five per- 
formances in New Haven, and 
“Devil’s Advocate,’ which played 
to so-so business in a full Boston 
frame. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net: i.e., exclusive of 
tues. Engagements are for single 
week unless otherwise noted. 


ATLANTA 
Music Man, Auditorium (MC- 
RS). Previous week, $60,609, Au- 
ditorium, Memphis. 


Last week, $65.095. 





BALTIMORE 
Once Upon a Mattress (Hurok), 


Ford’s (MC-RS) ($6.50; 1,819; $60,- }. 


000) ‘Dody:Goodman, Buster Kea- 
ton}. Previous week, $30,364, 
seven-performance split. 

Last week, $28,337 with Theatre 
Guild-American Theatre Society 
subscription. 





BOSTON 

Devil’s Advocate, Colonial (D-T) 
(ist wk) ($4.95-$5.50; 1,550; $44,- 
000) ‘Leo Genn, Sam Levine, Ed- 
ward Mulhare). 

Opened here Feb. 6 to four fav- 
orable notices (Doyle, American; 
Durgin, Glebe; Maloney, Traveler; 
Wolffers, Herald) and two unfav- 
erable ‘Maddocks, Monitor; Nor- 
ton, Record). 

Last week, about $27,000 for 
eight performances and one pre- 
view Jan. 4. with Show of the 
Month Club subscription. 


My Fair Lady, Shubert (MC-RS) 
(6th wk) ($6.50-$7; 1,717; $67,355) 
(Michael Evans, Caroline Dixon). 
Previous week, $66,971. 

Last week, $66,470. 


CHICAGO 


At the Drop of a Hat, Blackstone 
(R-RS) (3d wk) ($4.50-$5; 1,447; 


$38,500 (Michael Flanders, Donald 
Swann). - Previous week, $31,059 
with TG-ATS subscription. 

Last week, $32,394 with TG-ATS 


subscription. 

Flower Drum Song, Shubert 
(MC-RS) (13th wk) ‘$5.50-$6.60; 
2.100; $67,613). Previous week, 
$56,057. 


Last week, $52.966. 


>. 


CLEVELAND 
Fiorello, Hanna ‘(MC-RS) (2d 
wk). Previous week, $48,872 with 
TG-ATS subscription. 
Last week, $56,782 with TG- 
ATS subscription. 





MONTREAL 
Hostage, Her Majesty's (CD-RS) 
($5.50; 1,704; $50,000). Previous 


week, $49.656, O’Keefe, Toronto. 
Last week, about $29,500. 





NEW HAVEN 

Mary, Mary, Shubert  (C-T) 
($4.80; 1,650; $27,300) ‘Barbara Bel 
Geddes, Barry Nelson, Michael 
Rennie). 

Opened here Feb. 8 to two en- 
dorsements ‘Johnson, Journal- 
Courier; Leeney. Register). 

Last week, $27,674 for five per- 
formances. 

PHILADELPHIA 

Cone Blow Your Horn, Walnut 
(C-T) (2d wk) ($4.80-$5.40; 1,360; 
$33,000). Previous week, $8,521 for 
four performances. 


Last week, $23,076. 

13 Daughters, Shubert (MC-T) 
(2d wk) ($6-$7.50; 1,876; $69,000) 
(‘Don Ameche, Previous week, 
$30,880. 


Last week, about $36,800. 





ST. LOUIS 
Five Finger Exercise, American 


(D-RS). Previous week, $17,142 
with TG-ATS subscription, Shu- 
bert, Cincinnati. 


Last week, $22,889 with TG-ATS 
subscription. 


TORONTO 

Andersonville Trial, O’Keefe (D- 
RS) ($4.50-$5; 2,100; $55,000) 
(Brian Donlevy, Martin Brooks). 
Previous week, $31,218, seven-per- 
formance split. 

Last week, $19,846 with twofers 
for seven performances. The thea- 
tre curtained off 1,100 of its 3,200 
seats for the presentation. 


WASHINGTON - 

Once There Was a Russian, Na- 
tional (C-T) (2d wk) ($4.50-$4.95; 
1,685; $42,900) (Walter Matthau, 
Francoise Rosay, Albert Salmi, Ju- 
lie Newmar). Previous week, $11,- 
501. 

Last week, $12,050. 


WILMINGTON 

Midsummer Night’s Dream, 
Playhouse (C-RS) ($5.50; 1.251) 
(Bert Lahr). Previous week, $35,- 
147 with TG-ATS subscription, 
Forrest, Philadelphia. 

Last week, $26.617 for seven per- 
formances with TG-ATS subscrip- 
tion. 








SPLIT WEEKS 


J.B. (D-RS) (John Carradine, 
Shepperd Strudwick, Frederic Wor- 


lock). Previous week, $19,366, Buit-| 


more, Los Angeles. 


formances: Memorial, Fresno, Mou- 
day (6), one, $4,719 with partial 
Broadway Theatre League sub- 
scription; California Theatre, San 
Bernardino, Tuesday (7), one par- 
tial BTL, $3,100; Temple, Tucsun, 
Thursday (9), two partial BTL, 
$4,500; Union High School, 
nix, Friday-Saturday (10-11), 
$10,000. 


Majority ef One (C-RS) (Ger- 
trude Berg. Cedric Hardwicke). 
Previous week, $43,656 with TG- 
ATS subscription, Auditorium, St. 
Paul. 

Last week, $26,715 for eight per- 
formances: Rivoli, Toledo, Menday- 
Tuesday (6-7); Hartman, Columbus, 
Wednesday-Saturday (8-11). 


Once Upon a Mattress (bus-and- 
truck) ‘MC-RS) (Imogene Coca, 
Edward Everet Horton, King Dona- 
van). 


two, 


Last week, $22,319 for six per- | 


Phoe- | 


Abominable Snowman 


During last week's snow 
woes, “Camelot” audiences got 
a bonus laugh when Richard 
Burton sings the line in the 
Broadway legit musical’s 
theme song: 

“There's a legal limit to the 
snow here—in Camelot . 


Canadian Ballet $18,674 
On 2d Week in Toronto 


Toronto, Feb. 14. 

The National Ballet of Canada 
grossed $18,674 last week in the 
second stanza of a fortnight’s run 
at the 1,525-seat Royal Alexandra 
Theatre here. The potential gross 
capacity was $29,000 at the house, 
scaled to a $3 top weeknights and 
$3.50 weekend eves. 

The previous week’s take was 
$17,800 








Ballet Theatre O.K. $6,526, 


2 Performances, St. Paul 
St. Paul, Feb. 14. 

The American Ballet Theatre 
grossed $6,526 in two perform- 
ances last Saturday (11) at the 
2,695-seat auditorium here. 

The house was scaled to a $4 
top. 


Afro Ballet $23,100, L.A. 


Los Angeles, Feb. 14. 
Ballets Africains grossed a good 
| $23,100 last week in the initial 
stanza of a fortnight’s run at the 
| Biltmore Theatre here. 
The house is scaled to a $4.85 
| top. 











Touring Shows 


(Feb. 12-26) 


Andersonville Trizi—E. Illinois U., 
| Charleston (13); Orpheum, Davenport (14); 
Civie, Omaha (15); Music Hall, K.C. (16); 
| Municipal, Sioux City (17); Municipal, 
| Pueblo 9); High Schoo!. Grond .wne- 
tion (20); Capitol, eo (23); Queen 
| Elizabeth, Vancouver (24- 
an Drop of a Mat Shubert, Det. 

Come Blow Your Horn (tryout)—Wal- 
nut, Philly (13-18, moves to N.Y.) 

Devil's Advocate (tryout)—Colonial, 
Boston (13-18); Forrest, Philly (21-25). 
| Fierelle (2d Co.—O’Keefe, 
| (13-25), 








Snow Rough on B way B.0. Traffic, 
But ‘Faust’ $63,400 Center Record; 
‘All Way’ $20,856, ‘Miracle’ $18,420 


Business was uneven on Broad- 
way last week, with grosses re- 
maining slim for many _ shows. 
Snow-covered streets, snarling traf- 
fic and bringing an official ban on 
private vehicles in the city, con- 
tributed to a slowdown in b.o. 
activity the early part of the week. 

One show, “How to Make a Man,” 
quit last Saturday night (11) and 
two more, “Midgie Purvis” and 
“Period of Adjustment,” are sched- 
uled to fold next Saturday night 
(18). “Wildcat,” the Lucille Ball- 
starrer, is currently in second week 
of a fortnight’s layoff. A house rec- 
ord for a straight play was estab- 
lished at the City Center last week 
by the German-language presenta- 
tion of “Faust, Part I.” 

Estimates for Last Weck 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), wr ee, 
cal-Drama),. O (Opera). (On. 
eretta), Rep Smapaesorah, DR 
(Dramatic Reading). 

Other parenthetic designations 

reyer, respectively, bo weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tax, but grosses are net: 
i.e., exclusive of taxes. 


Advise and Consent, Cort ‘D) 
(13th wk; 100 p) ($7.50; 1,155; $40.- 


500) (Ed Begley, Richard Kiley, 
Chester Morris, Henry Jones, 
Kevin McCarthy). Previous week, 
$33,075. 


Last week, $37,452. 

All the Way Home, Belasco ‘D) 
(11th wk; 85 p) ($6.90-$7.50; 967; 
| $38,500). Previous week, $14,950. 

Last week, $20,856 with Play ef 


'the Month Guild subscription. 


| 
Toronto | 


| 


|. Five Finger Exercise—KRNT, Des 
| Moines (14); Aud., Denver (16-18); More | 
| ford, L.A. (21-25). 


Flower Drum Song—Shuhert. Chi (13-25). 
| Happiest Girl in the World (tryout)— 
oo New Haven (18-25). 

Hestage—Forrest, Philly (13-18); 
Chi (20-25). 


J.B.—Civic, Lubbock, Tex. (13); Sewell, 
Abilene (14): Municipal, S-n Angelo (15); 


Civie, 


‘ Previous — $33,523, six- puntetet fone 6); New Coumows | 
rformance split. Municipa as (17-19); Aud., Oklahoma 
pe e sp City (20); College Aud., Texarkana (21); 

Last week, $33,301 for six per- | Music Hall, Lafayette, La. (25). 
formances: Memorial Hall, Inde-| y{2,"'¥%8, Tante—Riviera, Las 
pendence, Kan., Monday (6), one, 


$2,326; High School, Topeka, Tues- 
day (7), one BTL, $6,014; Municipal, 
Tulsa, Wednesday-Thursday (8-9), 
two BTL, $13.212; Robinson Memo- 
rial, Little Rock, Friday-Saturday 
(10-11), two BTL, $11,749. 


Pleasure of His Company (C-RS) 
(Joan Benneit, Donald Cook). Pre- 
vious week, $24,969, six-perform- 
ance split. 

Last week, $22,004 for six per- 
formances: McAllister, San An- 
tonio, “londay-Wednesday (6-8), 
three BTL, $8.842; Texas Christian 
College, Ft. Worth, Thursday (9), 
One guarantee, $3,110; Northwest- 
ern Classic High School, Oklahoma 
City, Friday-Saturday (10-11), two 
BTL, $10,052. 


Raisin in the Sun (D-RS) (Clau- 
dia McNeil). Previous week, $41,- 
251, Geary, San Francisco. 

Last week, $21,529 for five per- 
formances: Music Hall, Omaha, 
Tuesday-Wednesday (7-8), two 
$8,229; Music Hall, Kansas City, 
Thursday-Saturday (9-11), three, 
| $13,300 with TG-ATS subscription. 





London Bits 


London, Feb. 14. 

Sheila Van Damm has produced 
her first Windmiil non-stop revue, 
following the death of her father, 
Vivian Van Damm, in December. 

H. M. Tennent, Ltd. will present 
a new revue, “On the Avenue.” 
opening May 18 at the Queen’s 
Theatre, with Georze Rose, Joan 
Heal and Bery! Reid. 

Gordon Boyd will be stand-by 
for Van Johnson in “The Music 
Man.” He'll be available to sub- 
stitute during performance time, 
will be free to do non-legit work. 

Margaret Lockwood will star in 
Philip Kins’s new comedy, “Milk 
and Honey,” with Patrik Cargill, 





April Olrich, Derek Farr and John 
Stone, 


Majority of One—Shubert, Cincy (13-18); 

American, St. L. (20-25). 

asan’ Mary (tryout)—Wilbur, Boston | 
>») 

Midsummer Night's Oream—National, 


Wash (13-25). 
Music Man (2d Co.)—Municipal Aud., 
Birmainghom (13-18); Robinson Memorial, 
‘te Rock (21-25). 


23! Fair Lady (2d Co. )}—Shubert, Boston 


On Upon a Mattress (Hurok)—Erlan- 
ger, Philly (13-25). 

Once Upon a Mattress (hus-and-truck)— 
Memorial, Shreveport (13); City Aud., 
Beaumont (14); Aud.. New Orleans (15-18); 
Del Mar, Corpus Christie (20): Municipel, 
Harlingen, ex. (21); McAllister, San 
— (22-24); Will Rogers, Ft. Worth 
(25) 

Pleasure of His Company—McMahon, 
Lawion (12); Miller, Wichita (13-14); In- 
C‘ana U., Bloomington (17); Quimby, Ft. 
Wayne (18); Americ2n. Roza noke (°0-21); 
Merine Corps. Air Station, Cherry Point, 
N.€. (22); eS Savannah (2?): Ritz, 
-_ 24) 


a2 


Vaide Royal, Columbus, 
Ga, (25). 

Rricin In the Sun---*merican, St. L. 
(13-18); Aud., St. P. (20-25). 


15 ,Davonters (tryoui)—Shubert, 





LONDON SHOWS 
(Figures denote opening dates) 


Amorous Prawn, Piccedilly (12-9-59). 

And Anether Trink, Fort Ty (10-6-60). 

Bersain, St. Martin’s (1-19-6 

Bily Liar, ———- (9-13- £60. 

Bride Comes Back, Ver" ~ 

C-retrker, Duchess (4- 27-€0). 

Chin-Chin, Wyndham's (11-23-60), 

C:neeretia, Adelphi (12-2340). 

Feiry Tales, Comedy oe ag 

Finas Ain‘t, Gerrick (2-11-60 

Ssouae Drum na, Palace (3. 24-60). 
Gezebo, Savoy (3-29-60). 

Hostage, Lyric Ham. (2-13-61) 


Irm> La Douce, Lyric (7-17-5i 

Magic Lantern, Saville ieee), 

Man All Seasons, Globe (7-1-0). 

Masterpiece, Royalty (1-26-61). 

Mousetrap ‘Ambassadors (11-25-52). 
My Frir Lady, ey Lane (4-20-58). 
Oliver, New (6-3 

Pool’s Paradise Phesuis (2-16-21), 
Repertory, Aldywich (12-15-60). 

Ross, Haymarket (5-12-60). 

Settied Out Court, Str-nd (10-19-60). 
Simple Spymen, Whitehall (3-19-58). 
Stop It Whoever, Arts (2-15-61). 
Suzie Wong, Prince boy (11-7-59). 
Three, Criterion (2-13-6 

Tiner and Horse, aonear & (8-24-60). 

Tekyo 1961, Coliseum (1-28-61). 
Waiting in Wings, Duke York’ > Lor -60) 
Wotch If Sailor, Apollo (2-24-6 

West Side Story, Majesty's (12- 9. 58). 
Young tn Heart, Vic. Pal. (12-21-60). 


CLOSED 
Art of Living, Criterion (8-18-60). 
Emit & Detectives, Mermaid (12-75-60) 


SCHEDULED OPENINGS 


John G briel Borkman, Merm’d (2-16-61). 
Changeling, Royal Court (2- ~ 6). 





King Kong, Princess (2-23-6 


Philly | 


| 


| 


| 


} 


| 





Becket, Royale (D) (19th wk; 145 
p) ($6.90-$7.50; 1,050; $45. 507) 
(Laurence Olivier, Anthony Quinn). 
| Previous week, $36,882 with two- 
| fers. 

Last week, $35,363 with twofers. 


Best Man, Morosco (D) (45th wk; 
352 p) ($6.90-$7.50; 999; $41,000) 
(Melvyn Douglas, Lee Tracy, Frank 
Lovejoy). Previous week, $20,427. 

Last week, $20,295. 


Bye Bye Birdie, Shubert (MC) 
(43d wk; 336 p) ($8.60-$9.40; 1.453; 
$64,000). Previous week, $41,140. 

Last week, $35.694. 


Camelot, Majestic ‘MC) (10th 
wk: 81 p) $9.40; 1.626; $84,000) 
(Richard Burton, Julie Andrews). 
Previous week, $84,140 with par- 
ties. 

Last week, $83,629 with parties. 

Critie’s Choice, Barrymore (C) 
(9th wk; 69 p) ($6.90-$7.50; 1.067; 
$40,000) (Henry Fonda). Previous 
week, $28,431 with parties. 

Last week, $29,380. 

Do Re Mi, St. James (MC) (7th 
wk; 56 p) ($8.60-$9.40; 1.615; $69,- 
500) (Phil Silvers). Previous week, 


$70,589. 
Last week, $70.363 with sale of 
obstructed view seats, which are 


not reflected in the parenthecic 
potential capacity figure. 


Evening With Mike Nichols and 
Elaine May, Golden (R) (18th wk; 


| 147 p) ($6.90-$7.50; 773; $30,439). 


'e (11-25-60). | 


| 
| 


Importance Oscar, Royal ( ourt. (1-23-61). 





| 


| Previous week, $28,973. 
Last week, $26,736. 


Fiorello, Broadhurst (MC) (63d 
wk; 500 p) ($8.35-$9.40; 1,182; $58.- 
194). Previous week, $42,996. 

Last week, $39,355. 


Gypsy, Imperial (MC) (83d wk; 
654 p) $8.60-$9.40; 1,428; $64°500) 
‘Ethel Merman). Previous week, 
$45,821 with twofers. 

Last week, $45,836 with twofers. 


Irma La Douce, Plymouth (MC) 
(20th wk; 156 p) ($8.60; 999; $48,- 
250) (Elizabeth Seal, Keith Michell). 
Previous week, $46,476. 

Last week, $40,042. 


Midgie Purvis, Beck (C) (2d wk; 
12 ¢) ($6.90-$7.50; 1.200; $48.000) 
‘Tallulah Bankhead). Previous 
week, $10,760 for four performance. 

Last week, $8,787. Closes next 
Saturday (18). 


Miracle Worker, Playhouse ‘D) 
(68th wk; 540 p) ($6.90-$7.50; 994; 
$36,500) (Suzanne Pleshette, Patty 





Duke). Previous week, $31,49€ 
with Anne Bancroft costarred with 
Miss Duke. 

Last week, $18,420. 


Music Man, Broadway (MC) 
(164th wk; 1,303 p) ($8.05; 1,900; 
$73,850). Previous week, $30,430 
with twofers. 

Last week, $30,646 with twofers. 


My Fair Lady, Hellinger (MC) 
(256th wk; 2,039 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Maryot 
Moser). Previous week, $32,43). 

Last week, $30,222. 


Period of Adjustment, Hayes 
(CD) (14th wk; 108 p) ($6.90-$7.50; 
1,139; $43,530) (James Daly, Bar- 
bara Baxley, Robert Webber). Pre- 
vious week, $19799. Closes next 
Saturday (18). 

Last week, $19,006. 


Rhinoceros, Longacre (CD) (5th 
wk; 40 p) ($6.90; 1,101; $37,000) 


(Eli Wallach, Zero Mostel). Previ- 
ous week, $29,279. 

Last week, $24,701. 

Show Girl, O'Neill (R) ‘oth wk; 


36 p) ($6.90-$7.50; 1.076; $45.052) 
(Carol Channing). Previous week, 
$23,451. 

Last week, $26,846. 


Sound of Music, Lunt-Fontanne 
(MD) (61st wk; 4°4-p) ($9.60; 1,407; 
$75,000) (Mary Martin). Previous 
week, $75,872. Lays off next July 
3-15. 

Last week, $71,575. 


Taste of Honey, Lyceum ‘(D) 
(19th wk; 151 p) ($6.90; 955; $32,- 
000) (Joan Plowright, Angela Lans- 
bury). Previous week, $17,329. 
Moves next Monday (20) to the 
Booth. 

Last week, $17,686. 


Tenderloin, 46th St. (MC) (‘17th 
wk; 136 p) ($8.60-°9.60; 1,342; $65,- 
331) (Maurice Evans). Previous 
week, $36,742 with twofers. 

Last week, $45;213 with twofers. 


Tenth Man, Ambassador ‘(D) 
(66th wk; 519 p) ($6.90-$7.50; 1,155; 


$41,562). Previous week, $14,875 
with twofers. 
Last week, $15,817 with twofers. 


Toys in the Attie, Hudson ‘D) 
(50th wk; 392 p) ($6.90-$7.50; 1,065; 
$39,600) (Maureen Stapleton, Irene 
Worth, Anne Revere, Robert Log- 
gia). Previous week, $16.997 with 
twofers. 

Last week, $15,386 with twofers. 


Under the Yum Yum Tree, Mil- 
ler’s (C) (13th wk; 101 p) ($6 90- 
$7.50; 912; $30,486). Previous week, 
$10,528. 

Last week, $10,454. 


Unsinkable Molly Brown, Winter 
Garden (MC) (15th wk; 116 p) 
($8.60-$9.40; 1,404; $68,000). Previ- 
ous week, $56,282. 

Last week, $58,411. 


Wall, Rose (D) (18th wk: 143 p) 
($6.90-$7.50); 1,162; $46,045). Pre- 
vious week, $11,287 with twofers. 

Last week, $12,478 with twofers. 


Miscellaneous 


Faust, Part I, City Center ‘D) 
(1st wk; 8 p) ($3.95; 3,090; $80,000). 
Last week, $63,400, house record 
for a straight play. Ends limited 
two-week run next Sunday (18). 


Octoroon,. Phoenix (D) (3d wk; 
21 p) ($4.60; 1;150; $20,382). Previ- 
ous week, '$10.600. 

Last week, $11,098. 


Closed Last Week 


How te Make a Man, Atkinson 
(C) (2d wk; 7 p) ($6.90-$7.50; 1,090; 
$43,522) (Tommy Noonan, Barbara 
Britton, Pe‘e Marshall, Vicki Cum- 
mings, Erik Rhodes). Previous 
week, $2,150 for opening perform- 
ance. Closed last Saturday 
at an estimated $225,006 loss ‘see 
separate story). 

Last week, $506 for six 
formances. 


Opening This Week 
Once There Was a_ Russian, 


per- 


Music Box ‘C) ($6.$0-$7.50; 1,101; 
$49,107) (Walter Matthau, Fran- 
coise Rosay, Albert Salmi, Julie 
Newmar). 

Leonard Key, Morton Segal, 


Kenneth Schwariz, Me] Howard (in 
association with Justin Sturm) and 
Dick Randall presentation of play 
by Sam Spewack; opens next 
Saturday night (18). 
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CASTING NEWS 


Following: are available parts tn upcoming Broadway, off-Broad- 
way, and touring shows, as well az ballet, films, industrial and tele 
vision shows. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention ts to service performers with leads 
provided by the managements of the shows involved rather than to 
= a wild goose marathon. This information is published without 
charge. 

In addition to the available parts Usted, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
det Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 

eading. 








> 





second leading man, 30; character 
| it comedienne, 30. Accepting photos 
| Legi and resumes, above address. 
@ “Medium Rare” (R). Producer, 
Robert Weiner (146 CPW, N.Y.; 
BROADWAY mol yee g a Parts available for 
a A male and femme revue types. Ap- 
All The Best People” (C). Pro-| piy through agent or mail photos 
ducers, Joel Spector & Buff Cobb/ and resumes, c/o above address 
(147 W. 57th St., N.Y.: PL 7-2691).|  «ygusie Man” (MC). Producer 
Available parts: naive femme, 21:/ Kermit Bloomgarden (1345 Broad. 
male, 30-35; middleaged femme;| way wh Y.; JU 2-1690). Parts avail- 
executive male, 50-60; callous male, | abje for two femmes. 40's, heavy 
30-35. Mail photos and resumes,|appearance, must sing well. For 
c/o above address. appointment contact Lillian Stein, 
David Merrick, 246 W. 44th St.,| above number. 











N. Y.; LO 3-7520. Accepting photos 
and resumes of sopranos, bass- 
baritones, tenors and boys and 
girls, 7-14, who sing and dance, for 
casiing file. Mail material, c/o 
Michael Shurtleff, above address. 
Incicate voice range. 

“Donnybrook” (MC). Producer, 
Fred Hebert (130 W. 57th St., N.Y.; 
JU 6-1962). Available parts: man, 
45. burly, agile, 6 feet tall or over; 
several male and femme character 
singers. All roles are Irish. Mail 
photos and resumes, c/o above ad- 
dress. Auditions today (Wed.) for 
open call singers; Equity dancers, 
Thursday (16); all calls for men at 
10 a.m. and women, at 2 p.m.; at 
the 46th Street Theatre (226 W. 
46th St., N. Y.) 

Drama (untitled, formerly “Gen- 
eral Seegar”). Producers Shirley 
Ayers, Charles Bowden & H. Ridge- 
ley Bullock Jr. (137 W. 48th St., 
N. Y.; CO 5-2630). Available parts: 
male lead, 45-55; woman, 50; girl, 
30: man, 24, military; five officers, 
35-50; 10 reporters. Mail photos 
and resumes. above address 

“Get it Up” (MC). 





“Night of the Iguana” (D). Pro- 
ducers, Charles Bowden & H. 
Ridgeley Bullock (137 W. 48th St., 
N. Y.; CO 5-2630). Available parts: 
ingenue; leading lady, 25; two 
Mexican boys, 17; German charac- 
ter man, 60; German girl, 22; Ger- 
man man, 30; Mexican man, 25: 
character man, 35. Mail photos and 
resumes, above address. 

“Nine Millionth Star” (D). Pro- 
ducers, Michael Charnee & Geof- 
frey F. Rudaw (340 E. 66th St., 
N. Y.; RE 4-1478). Available parts: 
girl, 14; boy, 15; boy, 16. Mail 
photos and resumes, c/o above. 


“Sound of Music” (MD). Produc- | 


ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices. 
characters. Mail photos and 
resumes to above address. 





OFF-BROADWAY 
“Achilles and the Maidens” (C). 


Producer, ; Producer, Leonidas Ossetynski (49 


Charles Curran (c/o Lambs Club, |W. 45th St., N.Y.; MU 2-4390), ia 
130 W. 44th St., N.Y.; JU 2-1515),/ asso. with Richard R. Roffman. 
Available parts: six femme singers, | Available parts: several girls, 16- 


20-23, must double with specialty; 


botiroom dance team, 20-23; 
young comedienne. Acceoting 
photos and resumes, ¢/o above 


address. Don’t phone. Applicants 
must have intimate night club ex- 
perience. 

“Gypsy” (MC). Producer, David 
Merrick (246 W. 44th St., N.Y.; 
LO 3-7520). Available parts: girl, 
50-54 inches tall, must sing and do 
toe and tap dance work; man 
17-20, good-looking dancer, must 
also sing; boy singer-dancer, 7-11, 
under 54 inches tall; gir!, 25, to 
sing, dance and play trumpet. Ac- 
cepting photos and resumes, c/o 
Michael,’Shurtleff, above address. 
See also touring notice. 

“How to Succeed in Business 
Without Really Trying” (MC). Pro- 
ducers, Cy Feuer & Ernest Martin 
(Lunt-Fontanne Theatre, 205 W. 
46th St., N.Y.; JU 6-5555), in asso- 
ciation with Frank Productions. 
Available parts: ingenue, unusual 
cheoracter; baritone, 50, charming, 
personality, wide vocal range, 
handsome; soprano, 45-50, sophis- 
ticated, cold; man, 26, Ivy League 
type, cold singer-dancer; character 
man, 55, vaudevillian. Mail photos 
and resumes through agents only, 
c/o Larry Kasha, above address. 
Do not phone or visit theatre. Avdi- 
tions Monday (20: for Equity 
dancers, boys with Ivy League ap- 
pearance, at i0 a.m. and girls with 
secretarial appearance, at 2 p.m.; 
Tuesday (21) for open call dancers, 
same types and schedule; at the 
Lunt-Fontanne Theatre (203 W. 
46th St., N. Yo. 

“Jennie” (MD). Producer, New- 
burge-Porter Prods. (148 W. 24th 
St.. N.Y.; WA 9-6836). Available 
parts: male lead, 30's, tall; femme, 
20, etherial, small, lovely, must 
sing well; character woman, 30; 
barmaid, 40's, plump; character 
man, 40s; Irish man, 50's. Mail pho- 
tos and resumes, through agents 
only, above address. 

“Love A La Carte” (MC). Pro- 
ducers, Arihur KJein, in associa- 
tion with Conrad Thibauit (St. 
James Theatre Bldg., 246 W. 44th 
St.. N. Y.; LO 5-6376). Available 
parts: girl, 22; leading man, 30; 





18, beautiful; leading man, young, 
handsome, muscular; woman, 35- 
45, beautiful; woman, 35-45, cul- 
tured, dignified; man, 40's, mili- 


tary, regal; man, 40’s, easygoing, | 


aristocratic; buxom, 
maid; middleaged man_ servant. 
Mail photos and resumes, c/o 
Anthony Smith, above address. 

“Call Me by My Rightful Name” 
(D}. Producer, Judith Rutherford 
(31 Grove St., N. Y¥.; OR 5-1854). 
Parts available for man and wom- 
an, 40-50, as understudies. For 
appointment, contact Dorothy Fow- 
ler, above number. 

“Country Girl” (D). Producer, 
Equity Library Theatre (226 W. 
47th St., N.Y.; PL 17-1710). All 
parts available except George El- 
gin; however, a standby for that 
part is sought. Auditions today 
(Wed.), at 2-6 pm. at ELT Re- 
hearsal Hali (133 Second Ave., 
N.Y.) All applicants must bring 
Equity membership cérds. Script 
is available at Drama Book Shop 
(51 W. 52d St., N.Y). 

“Double Entry” (MD). Producers, 
Albert C. Lasher & Paul Lehman 
& the Happy Medium (L & L 
Theatre Prods. 245 Lexington 
Ave., N.Y.; MU 5-7484). Available 


redhaired 


parts: Negro tenor, 18-23: bass-!| 
baritone, 35-50. Legit voices only. | 


For appointment, call Joe Dei San- 
ti, LO 5-8559. 


“Feast of Panthers” (D). Pro-| 


ducer, John Bowman (c/o Lambs 
Club, 130 W. 44th St, N.Y.; JU 2- 
1515). Available parts: character 
man for role of Oscar Wilde; 
femme, 26-30, slight, pretty, sensi- 
tive; man, 40-50, slim; man, 20-22, 
gracious; man tall, austere, hawk- 
like stare; man, 50-60, large, 
kindly; four interpertive dancers. 
Mail photos and resumes, above 
address. 


“Hobo” (MC). Producer, Prego 


Productions (21 Ninth Ave., N. Y.; | 


BU 8-3448). Available parts: base 
or baritone, 25-30; femme, 25-35, 
stylish; comedienne, 30-40; man, 


30’s, ladies man; character man, 
35-50; man, 35-50, tough; Salvation 
Army femme; man, 35-50, business- 
man; Negro man, 35-40, plays gui- 
tar; comedian; man, large, comic; 


¢ 


English vaudvillian; comedienne, 
30-45; man, 21. All roles are sing- 
ing. Auditions next Saturday (18) 
and Monday (20), Equity call, at 
2-6 p.m. and non-Equity call, at 11 
a.m.-2 p.m., at the Orpheum Thea- 
tre (Second Ave. and St. Marks P1.). 

“It Should Happen To a Dog” (C). 
Producer, James J. Cordes 
(600 Tenth Ave., N. Y.; JU 2-5999). 
Available parts: five character men 
to play older Jewish types with 
authentic accents. Mail photos 
and resumes c/o above address. 

“Hamlet” (D). Producers, Philip 
Dean (52 W. 91st St., N.Y.; LY 
5-0086). All parts available for this 
all-Negro production. Auditions 
for Equity performers tomorrow 
(Thurs.), at 3-6 p.m., Avon Studios 
(223 W. 43d St., N. Y.). 

“Leave It To Jane” ('AC). Pro- 
ducers, Joseph Berhu & Peter 
Katz (c/o Sheridan Square Thea- 
tre, Seventh Ave. & Fourth St., 
|N.Y.; CH 2-9609). Auditions for 
male and femme singers as replace- 
| ments, every Thursday at 6 p.m., 
j;above address. 

“Premise” (C). Producers, Theo- 
|dore J. Flicker, Allen Mankoff & 
David Carter (154 Bleeker St., 
N.Y.; LF 3-5020'. A second com- 
pany of the improvisational group 
is being formed. Audition appaint- 
ments being arranged by Zev Put- 
terman, of above number. 








OUT OF TOWN 

“Flower Drum Song” (MC). Pro- 
ducers, Rodgers & Hammerstein 
(488 Madison Ave., N. Y.; MU 8- 
3640). Part available for replace- 
ment for Juanita Hall. Contact 
Edward Blum, above address. 

“Vintage ’61” (R). Producer, Zev 


wood 28, Calif.; HO 4-7121). Parts 
available for six male and six 
femme singer-dancer-actors under 
| 30 Mail photos and resumes, 
“above address. 








STOCK 
BOILING SPRINGS, PA. 
Allenberry Playhouse. Producer, 
| Charles A. B. Heinze (c/o Play- 
| house. Boling Springs, Pa; CL 
8-3211). Parts available for male 
and femme musical and dramatic 
|performers and paid apprentices. 
The 29-week season opens April 
22. Mail photos and resumes, c/o 
Richard North Gage, above ad- 


| dress. 
CHICAGO 





Chicago Music Theatre and Chi-| 
cago Tenthouse Theatre. Producer, | 
Herb Rogers (45 East End Ave.,| 


N. Y.; RE 4-5448). Parts available | 
for male and femme musical princi- 
pals. Mail photos and resumes to 
above address. New York auditions 
will be held April 3-14, through 
| agents only, and Chicago auditions 
| will be conducted March 10-12, at 
|the Pat Stevens Studios (22 W. 
Madison St.). 
FORT WORTH 

| Casa Manana Musicals Inc. Man- 
aging director, Michael Pollock 
(545 Fifth Ave., N.Y.; Rm. 1015). 
| Parts available for male and femme 
musical and dramatic stock per- 
|formers for the Ft. Worth theatre, 
|opening April 19. Mail photos and 
resumes, c/o above _ address. 
| Ensemble auditions will be held 
|late in February. 

JONES BEACH, N. Y. 

“Paradise Island” (MC). Pro- 

;ducer, Guy Lombardo (c/o Mayor, 
1635 Madison Ave. N. Y.; PL 
'1-5420). Parts available for Ha- 
waiian specialty acts and attractive 
femme singer-dancers. Mail photos 
and resumes c/o Arnold Spector, 
j}above address. 

KALAMAZOO, MICH. 
| Deux Productions. Producer, Al- 
|exander Morr (P. O. Box 1832, 
Cleveland 6, Ohio). Parts available 
for male and femme musical com- 
edy performers apprentices and en- 
semble. Mail photos and resumes 
c/o above address. 
| PALM BEACH, fLA. 
| West Palm Beach Musicarnival. 
Producer, John Price (940 S. Mili- 
|tary Trail, West Palm Beach, Fla.; 
| P.O. Box 2108). Parts available for 
|leading men and women, and male 
;and femme chorus performers. 
| Mail photos and resumes, through 
| SPRINGFIELD, ILL. 
| Tent at the Lake. Producers, 
| Jane Stanley Buckles & D. G. 
| Buckles (c/o Buckles Theatre Co., 
| 1472 Broadway, N. Y.; Rm. 904). 
Available parts: leading man and 
woman; ingenue; character woman. 
| Mail photos and resumes, c/o 
| above address. 
| agents only in the case of the leads, 
|¢/o above address. 

SULLIVAN, ILL. 

| Summer of musicals. Producer, 
|Guy S. Little Jr. (Box 185, Sulli- 
jvan, Ill). Parts available for male 


Bufman (1605 N. Ivar Ave., Holiy-| 








and femme Equity musical per- 
formers and paid apprentices. Mail 
photos and resumes, above address. 





TOURING 

“Gypsy” (MC). Producer, David 
Merrick (246 W. 44th St., N.Y.; 
LO 3-7520). Available parts: Tes- 
sie Tura, Weber, Uncle Jocko, Ag- 
nes, Hollywood blondes, Miss 
Cratchitt. Mail photos and resumes 
to Michael Shurtleff, at the Merrick 
office. Script, published by Random 
House, available at Drama Book 
Shop (51 W. 52d St., N. Y.). 

“La Plume de Ma Tante” (MC). 
Pioducer, David Merrick (246 W. 
44th St., N.Y.; LO 3-7520). Avail- 
able parts: two femme dancers. 
Mail photos and resumes c/o 
Michael Shurtieff, above address. 





SHOWS IN REHEARSAL 
BROADWAY 

“Big Fish, Little Fish” (C). Pro- 
ducer, Lewis Allen (163 W. 46th 
St., N. Y.; PL 7-5100). 

“Carnival” (MC). Producer, 
David Merrick (246 W. 44th St. 
N.Y.; LO 3-7520). 

“Far Country” (D). Producer, 
Roger L. Stevens (745 Fifth Ave., 
N.Y.; PL 1-1290). 

“Hamlet” (D). Producer, Phoe- 
nix Theatre (198 Second Ave., N.Y.; 
OR 4-7160). 

OFF-BROADWAY 

“Five Posts in the Market Place” 
(D). Producer, Repertory Co. of the 
Gate Theatre (162 Second Ave., 
N. Y¥.; OR 4-7160). 

“Rendervou at Senlis” (C). Pro- 
ducers, Claude Giroux & Manny 
Azenberg (c/o Gramercy Arts Théa- 
tre, 138 E. 27th St., N.Y.; MU 6- 
9630). 

“Roots” (D). Producer, Norman 
Twain (40 E. 72d St., N. Y.; TR 
9-1190). 

“Walk-up” (D). Producers, Ellie 
Horn & Bill Holzman (c/o 4lst 
Street Theatre, 125 W. 4lst St., 
N. P.; BR 9-4641). 

“Worm in Horseradish” (C). Pro- 
ducers, Gerald Krone & Dorothy 
Olim (785 West End Ave., N. Y.; 
UN 6-1220). 

TOURING 

“Broadway USA-’61” (R). Pro- 
ducer, John Effrat (1619 Broadway, 
N.Y.; CO 5-6440). 

“Sound of Music” (MD). Pro- 
ducers, Leland Hayward, Richard 
Halliday, Richard Rodgers & Os- 
car Hammerstein 2d (488 Madison 
Ave., N. Y.; MU 8-3640). 





Films | 


“Chicapee Falls” (D). Producer, | 
Oscar Lerman (1472 Broadway, | 
N. Y.; BR 9-5218, suite 1109). Parts | 
available for leading lady, 20-30, | 
and leading man, 25-33. Mail photos | 
and resumes, c/o Jeanette Kamins, | 
above address. 

“Young Doctors” (D). Producers, | 
Lawrence Turman & Stuart Mil- 
lar, for release through United 
Artists (729 Seventh Ave., N. Y.; 
CI 5-6000). Parts available for 
Screen Actors Guild extras. Bring 
photos and resumes to Central 
Casting (200 W. 57th St., N. Y.; 
CO 5-0756—rm. 1110). All appli- 
cants must bring SAG membership 
cards. 


Television 


“Camera Three” (educational- 
dramatie series). Producer, CBS 
(524 W. 57th St., N. Y.; JU 6-6000); 
casting director, Paula Hindlin. 
Accepting photos and resumes of 
general male and female dramatic 
talent, c/o above address. No dupli- 
cates. 

“Defenders” (dramatic series). 
Producer, Herbert Brodkin (Plau- 
tus Prods., 44 E. 53d St., N. Y.; 
PL 1-2345). Parts available for 
Screen Actors Guild extras. Bring 
photos and resumes to Central 
Casting (200 W. 57th St., N. Y.; 
CO 5-0756—rm. 1110). All appli- 
cants must bring SAG membership 
cards. 

“Naked City” ‘dramatic series). 
Producer, Herbert B. Leonard 
(Screen Gems, 711 Fifth Ave., 
N. Y.; PL 1-4432). Accepting pho- 
tos and resumes of general male 
and female dramatic talent by mail 
only, c/o above address. Appoint- 
ments will be made for interviews. 

NBC-TV. (30 Rockefeller Plaza, 
N. Y.; CI 7-8300). Casting director 
Edith Hamlin is accepting photos 
and resumes of male and femme 
dramatic performers for several 
shows. Mail information to her, 
c/o above address. 

“Lamp Unte My Feet” (religi- 





ous-dramatie series). Producer, 


CBS (524 W. 57th St., N. Ys JU 
director, Paula 


6-6000); ‘casting 

Hindlin. Accepting photos and re- 
sumes of general male and female 
dramatic talent, c/o above address. 
No duplicates. 





Mieusiiuenen 





American Mime Theatre. Man- 
aging Director, Paul Curtis (192 
Third Ave., N. Y.; SP 7-1710). Parts 
available for Equity character man 
and young leading lady with move- 
ment background. Auditions 
Saturday (18), at 2 p.m., by appoint- 
ment only. Call above number, 
2-8 p.m. daily, for appointment. 
The repertory group plays concert, 
tv and off-Broadway engagements. 


US.-Born Hindu Dancer, 
Nala Najan & Troupe 
In Strong Premiere 


By ROBERT J. LANDRY 

A Hindu temple dancer born in 
the U. S. of Spanish-Russian 
parentage made a successful Sun- 
day debut (12) with his own com- 
pany at Kaufman Auditorium, 
Manhattan. The musicians were 
nearly the only members of a 11- 
person troupe actually born in 
India. 

Not yet 30, Nala Najan, as he 
calls himself, was sent to India at 
age 15 by Theosophists tc study 
the dance techniques there. He 
has since done a certain amount 
of off-Broadway and _ television 
choreography in Manhattan, but 
the present recital was mostly put 
together with his own students, in- 
cluding Amrita, Saroja, Kamari, 
Deepa. All assume Hindu names 
in the tradition of yesteryear, 
when most classic ballet dancers 
pretended to be Russian. (Najan’s 
family name is Roberto de Burg- 
hos.) 

That Najan is a superb tech- 
nician became clear after his first 
solo, “Varnam.” But following in- 
termission his display of nerve 
control over the ankle bells dem- 
onstrated his virtuoso status. This 
number is a certainty to bring au- 
dience outbursts wherever even a 
modicum of appreciation {s pres- 
ent. 

Just how such a troups can get 
itself booked is not easily an- 
swered. However, the YMHA hall 
was a sellout, with standees Sun- 
day, bespeaking a certain poten- 
tial audience. Campus bookings 
would seem the natural market. 
The recital is generally absorb- 
ing, occasionally exciting and free 
of the tedium that has hampered 
some recent Hindu dance offerings 
seen in N, Y. 

A second male dancer, Mohan 
Dev, a Polynesian, is a strong fig- 
ure on his own, making several 
appearances, one as the puritanical 
prince who spurns the “Heavenly 
Courtesan” and loses-his-all when 
she invokes her revenge as a 
spurned goddess. Shrimathi Gini 
is the zoftic zowie with the I'll-fix- 
you, and a remarkable terp she 
is, in technical and pantomimic im- 
pact ; 
Only an expert could evaluate 
the ethnic authenticity of the 
dances. Suffice that the artistry 
speaks for itself. Indian dancing 
is reputedly hard to find these 
days, even in India. 

This is group that ought to be 
subsidized one way or another. It 
is excellent, exotic and unusual. 


Spur Mex Participation 
In International Legit 


Mexico City, Feb. 14. 

Rodolfo Landa, head of the Na- 
tional Assn. of Actors, has been 
named president of the Mexican 
Center, associated with UNESCO's 
International Theatre Institute. He 
has previously attended theatre 
conferences in Paris, Brussels and 
Tel Aviv. 

Mexico plans an intensified pro- 
gram this year to become rein- 
corporated in the international 
theatre movement. One of the 
projects is to be a Mexican folk- 
lore ballet troupe to participate in 
the Paris theatre festival in the 
Theatre of the Nations this sum- 
mer. 

Other plans for the program are 
for revision of the rules for prizes 
for talent, playwrights, directors, 
scene designers, and other theatre 
technicians, and a general drive 
to strengthen the Mexican theatre, 
especially in giving major incen- 
tives to new playwrights. 
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Lars Schmidt's 


‘Lady’ in Dutch 





Cabaret-Name Troupe May Open Way for Transla- 


tions of B’way Musical Comedies in Netherlands 


By HANS SAALTINK 


Amsterdam, Feb. 7. 

“My Fair Lady” has broken the 
ice for American musicals in the 
Netherlands. The Alan Jay Lern- 
er-Frederick Loewe adaptation of 
Bernard Shaw’s “Pygmalion” 
opened recently at the Carre The- 
atre here, the first Dutch version 
of a Broadway musical comedy to 
be presented on the Holland stage. 
It looms as another addition to 
the international string of success- 
ful “Lady” productions. 

Adding to the favorable advance 
publicity emanating particularly 
from the American and British 
presentations of the tuner is the 
local appeal of actor-nitery per- 
former Wim Sonneveld (playing 
Henry Higgins) and comedian 
Johan Kaart ‘as Alfred P. Doo- 
little). The role of Eliza Doolittle 
is played by 21-year-old Margriet 
de Grott, a newcomer from caba- 
rets. 

The musical is being presented 
by Swedish impresarig Lars 
Schmidt, who owns the Continental 
rights, in partnership with Willy 
Hofman and Piet Meerburg. Sven 
Age Larsen, who staged the 
Scandinavian productions of 
“Lady.” repeated that assignment 
for the local presentation and 
Erik Bidsted, who choreographed 
the show in Copenhagen, dittoed 
in that capacity here. 

The Dutch translation is by Hu- 
bert Janssen and Alfred Pleiter 
(book) and Seth Gasikema (lyrics). 
The lyrics presented a particular- 
ly difficult problem, since exact 
translations obviously wouldn't be 
suitable. Thus, “The Rain in 
Spain Stays Mainly on the Plain” 
is “Het Spaanse Graan De Orkaan 
Doorstaan,” the literal English 
translation of which is “The Span- 
ish Grain Prevailed the Hurri- 
cane.” 

The musical has an all-Dutch 
cast except for American tenor 
Richard Prince as Freddy Eyns- 
ford-Hill. The sets, originated by 
Oliver Smith for the longrunning 
Broadway production, have been 
reduced in size to fit the Carre 
stage. 


Phase 2 Coffee House 
Plays Down the Volume, 
Gets OK From Neighbors 


Phase 2. a Greenwich Village 
espresso-entertainment spot, - has 
turned down its volume dial. 
Soundproofing of the streetlevel 
coffee house has apparently ap- 
peased the .residents of upstairs 
apartments. The occupants had 
complained to the landlord about 
the noise from the java joint, »nd 
action for the possible eviction of 
the management was launched. 

While the spot was being sound- 
proofed, the entertainment policy 
continued with earlier-than-usual 
evening performances. Applause 
was also eliminated in favor of 
quieter finger-snapping response 
by the audience. The soundproof- 
ing job evidently satisfied the land- 





lord, who withdrew his eviction 
action. 
The performance schedule is 


now back to normal and regular 
applause is again permissable. The 
current entry at the coffeehouse is 
a three-character offering titled, 
“Pass the Nuts,” written by Nor- 
man Kline and co-produced by him 
and Don Gregory. 

Phase 2 is one of the espresso 
spots involved in an effort to work 
out an acceptable formula for the 
employment of members of Actors 
Equity in coffee house presenta- 
tions. 


Plan Off-B’way Theatres, 
Cafe, Galleries, Studios 


Two off-Broadway theatres, a 
cafe, an art gallery and drama 
studios are planned for a lower 
eastside site previously used as a 
firehouse. Ownership of the build- 
ing, located on E. 12th St., has 
been acquired by James S. Lyons, 
of New Rochelle. 

The project, according to a soli- 
citation to prospective investors, 
will be financed at $75,000 to cover 
renovation of the ‘building and a 
down payment of $16,000 on the 
property itself. 








Katanga Tournee Group 
Due in April for Tour 


Katanga Tournee, a group of 35 
male dancers and instrumentalists 
augmented by a dozen jungle belles 
and six native children, will come 
to the U. S. from the former Bel- 
gian Congo. This should be in 
April, at an unnamed house, fol- 
lowing break-ins in Montreal, Tor- 
onto and perhaps Chicago. 

The booking recalls Luben 
Vichey’s import of Les Ballets 
Africains from French Africa. The 
Katanga booking has been lined up 
by Mercury Artists, Inc. The troupe 
has previously performed in Brus- 
sels, London, Copenhagen and 
Paris. 

Showmen think all the publicity 
at the United Nations and else- 
where about Katanga, part of the 
Congo, and the section where Pa- 
trice Lumumba was killed, is sure- 
fire. 


Make a Man’ in 
$225,000 Flopola 


An estimated $225,000 was lost 

on “How to Make a Man,” which 
ended a seven-performance Broad- 
way run last Saturday night (11). 
The William Welch adaptation of 
a Clifford Simak story also estab- 
lished what's believed to be a rec- 
ord low gross for a Broadway play 
in recent years. The take for six 
evening performances last week 
(there were no wmatinees) was 
$505.81. 
The play, capitalized originally 
at $150,000 under the production 
auspices of Jay Garon, Morgan Wil- 
son and Spice Wood Enterprises, 
folded last month after an unsuc- 
cessful tryout in Detroit. The prop- 
erty was then taken over by Dick 
Randall, who raised another $60,- 
000 to reactivate the presentation 
for its Broadway bow Feb. 2 at 
the Atkinson Theatre. 

According to Randall, the fresh 
capital was used up and about $15,- 
000 more was sunk into the venture 
by the management. Although the 
program for the play lists it as a 
Randall presentation, it also states 
the vehicle is “A presentation of 
Play Producers, Inc., Richard Swir- 
now, president.” The show, which 
opened to unanimous pans, played 
only one performance its opening 
week. 

It resumed Feb. 6 for another six 
performances. Randall's deal for 
the takeover of the production 
called for repayment of the fresh 
capital first with the original 








| the profits, which means the show 
| would have had to net $600,000 to 
enable repayment of the original 
$150,000 investment. 

Randall was to have signed 
papers yesterday (Tues.) which will 
return him to the Broadway man- 
agerial lineup as co-producer of 
“Once There Was a_ Russian.” 
opening next Saturday (18) at the 
Music Box Theatre, N. Y. The 
Sam Spewack comedy is figured to 
| have had a substantial loss in a 
| two-and-a-half-week out-of-town 
| tryout, which ended last Saturday 
| (11) in Washington. Randall is un- 
| derstood to have brought in fresh 
| capital for the presentation by 
| Leonard Key, Morton Segal, Ken- 
| neth Schwartz and Mel Howard, in 
, association with Justin Sturm. 
| 
' 


‘Royal Opera Board Will 
Run English Onera Group 


London, Feb. 14. 

Though retaining its own iden- 
| tity, the 14-year-old English Opera 
|Group will henceforth be adminis- 
| trated and developed by the Royal 
| Opera House, Covent Garden. The 
idea is to enable the English Opera 
Group to perform more often at 
home and abroad. It will also be 
able to draw on Covent performe:s 
to hoost its casts. 

The new board will consist of 10 
members, five to be nominated by 
Covent Garden. Anthony Gishford 
will be chairman, wtih the Earl of 
Harewood remaining as president. 
Benjamin Britten will continue, 
with Peter Pears and John Piper as 
advisers on artistic direction. 











backers then sharing in 25% of | 


Tony Quinn’s Lincoln 

Anthony Quinn, current in 
“Becket” will portray Lincoln 
in a reading of the speech be- 
fore a joint session of the New 
Jersey Legislature, in Tren- 
ton, Feb. 21. Date marks the 
centennial of Lincoln’s ap- 
pearance before both houses 
shortly before his inaugura- 
tion. 

Appearance is part of the 
rogram of the state’s (Civil 
War Centennial Commission, 
ef which Donald Flamm, 
former owner of WMCA, N.Y., 
is chairman. 


On Prospects Of 
Dean Road Setup 


Echoes of the sale of the Broad- 
way Theatre Alliance by Columbia 
Artists Management to the Har- 
lowe Dean setup amount to a cau- 
tious note of optimism. The new- 
cited “ifs” center on whether the 
quality of shows available for the 
81 one-nighters can be assured. 
That is widely considered the main 
rub, as it is with the road gener- 
ally. 

There is a money audience 
ready. The bigger stands are re- 
ceptive. But choice of plays and 
casts remains a serious point of 
Main Street criticism, as always, 
not only in the one-night towns 
but in the major cities, including 
Chicago and the Coast. 

If the quality of the merchandise 
continues always the prime consid- 
eration in roadshow economics, 
there is the hardly-less-pressing 
question of overhead. During the 
present season Alliance tours have 
required an advance agent ($300) 
and a company manager ($275), 
usually paid $25 each over mini- 
mum, or $625 weekly. The advance 
man’s traveling expenses average 
$200 weekly and the company man- 
ager has some reimburses items, 
so about $900 a week is the over- 
head for these two members of 
the Assn. of Theartical Pressagents 
& Managers. 

Stagehands vary as to number. 
With Alliance shows, they have 
usually travelled in a station wag- 
on or bus. All part of overhead 
which the local guarantors must 
meet. Along with the rental of 
film theatres, the typical site used 
by one-nighters, crews are a main 
item. The difficulties of the jumps, 
| with the irregular hours of arrival 
in new towns means that overtime 
charges under IATSE scale loom 
as a factor. 


Talk has been heard of late that 
the goal of Harlowe Dean, the pol- 
icy of no single ticket sale what- 
soever, could initiate important 
economies. Publicity and advertis- 
ing materials supplied from New 
York to the local sponsoring com- 
mittees is also under scrutiny. 
One chairwomen speaks of $157 
for 2,000 heralds, 50 window cards 
and 10 three-sheets. 

It's doubtful if ATPAM would 
consider waiving its requirement of 
an advance man for each show, 
even if all engagements were 
100% pre-sold. And there would 
almost certainly be union resist- 
ance to any other suggestion of 
payroll economies. 


Ask British Trade Union 
Tie to Lesit and Music 


London, Feb. 14. ; 

British factory workers will be 
able to buy theatre tickets at the 
|plant if an idea of playwright 
| Arnold Wasker bears fruit. The 
| young author of “Roots” and other 
| plays aims to eliminate what he 
calls some of “the unnecessary mid- 
|dlemen in the theatre, arts and 
music.” He thinks that will bring 
culture to the workers at prices 
they can afford. 

It all depends on how far-reach- 
|ing is the Trade Union Congress 
decision to take more interest in 
cultural activities. Denis Winnard, 
secretary of TUC’s Education De- 
partment, is working on a report 
on how trade unions and the arts 
can mingle to mutual benefit. The 
Education Committee and the Gen- 
eral Council will huddle over his 
recommendations and the TUC will 
porder them when it meets in the 














fall. 


Wary Optimism 


New Bard Season for Teeners 





Theatre in Education to Play 65 Shakespeare Shows 
In 58 Schools 


in 44 Towns 





Jeannie Carson, McGuire 

Doing ‘Finian’ in Britain 

Glasgow, Feb. 14. 

A revival of “Finian's Rainbow,” 
presented in the United Kingdom 
by Peter Bridge and John Gale, 
will play an extensive provincial 
tour prior to London. The Harold 
Arlen, E. Y. Harburg and Fred 
Saidy musical will open April 3 at 
the Opera House, Blackpool, and 
play in a fortnight at Liver- 
pool, Manchester, Glasgow, Edin- 
burgh, Newcastie-on-Tyne and 
Leeds, before London. 

The show will star British come- 
dienne-singer Jeannie Carson and 
her American husband, Biff Mc- 
Guire, whom she met last year 
when they appeared together in 
the musical in New York. 


Theatre Building 
Boom in Mexi 
Mexico City, Feb. 7. 

Growing competition between 
the National Institute of Fine Arts 
and the Mexican Social Security 
Institute is causing a local theatre 
construction boom. 

The Institute is building a thea- 
tre in the Peralvillo district for 
a repertory company to do popular 
plays for lower income groups. 
The plan is to give semi-profes- 
sional actors a chance in this per- 
manent company, which will be 
patterned somewhat after the 
Mexican Comedy Theatre. 

Although Institute officials are 
reticent, the idea appears to be to 
set up theatres In worker neigh- 
borhoods for presentation of plays 
within grasp of these special 
audiences, at popular prices, prob- 
ably 40-50c. It’s also hoped that 
the operation will develop of new 
talent. 

Another Institute project is to 
form graduates of its theatre school 
inte a special company to present 
the classics. The first Mexican 
theatrical seminary is to be held 
in April or May, with elements 
from all parts of the republic par- 





The Shakespeare program of The- 
atre In Education, Inc., which plays 
mostly Connecticut highschools, 
will begin its sixth annual tour 
March 1. The non-profit organiza- 
tion, under the direction of Lyn 
Ely, will present scenes from 
Shakespearean plays in 58 second- 
ary schools, of which all but four, 
are located in Connecticut. 

The tour, to run six-and-a-half 
weeks, will include 65 perform- 
ances in 44 cities and towns. The 
58 schools represent an increase 
of 50% over the 39 visited last 
year. It’s figured that by the end 
of the upcoming tour, 168,000 Con- 
necticut students will have seen 
the* Shakespearean offerings since 
Theatre In Education first began 
touring high schools in that state. 

Scenes from “Romeo and Juliet,” 
“Richard II” and “Midsummer 
Night’s Dream” will comprise this 
year’s program, which will be per- 
forme? by an all-Equity troupe 
co: ‘ing of Page Johnson, David 
Lun:.: David O’Brien, Roger 
Har..‘.a, Laurinda Barrett and 
Gw)¢. DonHowe. The scenes 
which will be introduced by a nar- 
rstive text written by Marchette 
Chute, sre being directed by Ernes- 
tine Perrie. 

Many of the performances of the 
program, which runs 50 minutes 
to fit school assembly periods, wiil 
be at 8:30 a.m., with another a few 
hours later at a different school. 
On two occasions, the company will 
give three performances in one 
day. 

The tour, beginning at the St. 
Jean Baptiste Highschool, N. , 
ends the afternoon of April 17 at 
the Hillhouse Highschool, New 
Haven. No admission is charged for 
performances, which the students 
are obliged to attend as a regular 
assembly. The program, incident- 
ally, will be presented March 10 
in Manhattan at the Highschool of 
Performing Arts. 

According to Miss Ely, more than 
$125,000 has been raised by Thea- 
tre In Education in the last six 
years. Of that amount, 20% has 
been paid by the schodls with the 
other 80% raised by the organiza- 
tion itself, which is sponsored by 





ticipating. The Institute also plans | 
to revive the Children’s Theatre, | 
presenting plays in school audi- 
toriums for audiences 
300,000. 

The Mexican Social Security In- | 
stitute plans to form its own the- 
atrical company. The group will 
concentrate. on the Institute's 
Tepeyac, Xola and Legeria Thea- 
tres. 

The SSI aiso plans the construc- 
tion of a number of 300 to 400-seat 
theatres in worker districts for 
the presentation of lighter plays. 


To Invite Civic Heads 
To Edinburgh Festival 


Glasgow, Feb. 7. 

Civic heads of 24 European capi- 
tals, including Moscow and six oth- 
er Communist cities, will be in-| 
vited to attend the opening of the 
1961 Edinburgh International Fes- | 
tival. Four English Lord Mayors | 
and the Lord Provosts of Glasgow, | 
Aberdeen, Dundee and Perth will 
aiso be asked. 

These guests will walk in proces- | 
sion to St. Giles’ Cathedral for | 
opening service of dedication Aug. 
19. ‘They will also attend the open- | 
ing concert in the Usher Hall, city’s | 
3,000-seat auditorium. Civic heads | 
from Europe have attended the} 
Festival opening on two previous 
occasions, in 1949 and 1958. 











Googie Withers Opens 


In Melbourne in ‘Wife’ 


Melbourne, Feb. 7. 
Somerset Maugham’s “The Con- 
stant Wife” is being presented in 
Australia for the first time. Googie 
Withers is the star. The Play, 
written in the 1920's, opened Jan. 
28 at the Comedy Theatre here 
under the production auspicies of 
J. C. Williamson Theatres, Ltd. 
Miss Withers will tour major 
Australian cities in “Wife” and 


Clifford Odets’ “Winter Journey.” 
John Sumner directed “Wife,” in 
which Clement MeCallin appears 








opposite. Miss Withers. 


totaling | 


the American National Theatre 
Academy. Financial support is pro- 
vided by individuals, organizations 
and foundations. 


London Legit Longevity; 
Whitehall Farce Champ, 
Tops 10 Years, 7 Mos. 


London, Feb. 14. 

Brian Rix’s Whitehall Theatre 
company will become Britain's 
longrun farce champ on April 17. 
It will then have outstripped the 
tenure of the Aldwych Theatre 
company of the late '20s and eavly 
30s, headed by Tom Walls, Ralph 
Lynn and Ben Travers, by one day. 
On April 17 Rix will have staged 
three farces, “Reluctant Heroes,” 
“Dry Rot,” and “Simple Spyman,” 
which, between them, will have run 
for 10 years, seven months and 
four days. Next month “Simple 
Spyman” will enter its fourth year 
and ‘he aggregate run of the trio 
of yock-raising blockbusters will 
total 4,300 performances. 

But this is not merely a legit 
success yarn. During the success- 
ful Whitehall run, Rix, previously 
a small time stock company actor- 
manager, has provided 24 tv farces 
for the BBC from the stage of the 
theatre, which have been viewed 
by an average audience of !12,- 
000.000. Ratings estimate that 
viewership of his “Reluctant He- 
roes”’ telecast reached 15,000,000 

Now Rix is launchee ai !m 
series. His first was “The Nicht 
We Dropped A Clanger,” and the 
second, “The Night We Got The 
Bird,” was released vyesterday 
(Mon.). A third, “The Night We 
Sprang A Leak,” is upcerming. It 
will be seen, from the te:gth of 
run of his legit productions and 
the titles of his pix, that Rix is not 
a man prone to Interfere with a 
boxoffice formula. 








Glenna Syse, Chicago Sun-Times 
drama critic, is in New York this 
week to survey the Broadway 
fare. 
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Tokyo 1961 
sequence in which the Swan Lake 
is rather ludicrously used as mu- 
sic for a scene which might have 
come out of “West Side Story” is 
uncomfortably naive. There is one 
short but excellent act by the 
Kagami Family, in which the jus- 
giing and balancing itself is less 
remarkable than the props, as, for 
instance, when the boss of the act 
balances the business end of a 
sword on his tongue. 

Che only really novel scene in- 
volves Hidetoshi Nohmi and 





Shunji Fujimura as “Speed Mani- | 
dexterousiy 


acs.” In a toy car, 
manipulated, thev take the audi- 
ence through a mad car ride with 
the aid of a film background or 


countryside fiying past them and} 


other traffic whipping. towards 
them wy e 
The three principals are all 
sinecers of the modern “pop” va- 
rietv. Yoshiaki Takei, described as 
Tokio’s peak vocal heart-throb, 
sings oldies indifferently. Mitsuko 
Sawamura also belts out vintage 
pop sonzs and Misao Kamigo 1s 
another delectable young lady who 
might well be more at home on a 
nitery rostrum. 
The production 


= ———————————e 


ATTENTION 


Stock Producers 


Air-conditioned auditorium for 
summer stock lease. Capacity 2502. 
Large stage, plenty of lines and 
lighting. Basement large enough 
for rehearsa!s, set building and 
painting. Area population approx. 
700,000. No commercial Strawhat 
Competition. 


Write or Call: 
E. ACKERMAN, Mer. 


MEMORIAL HALL 
125 E. Ist St., Dayton, Ohio 
Phone: BA 3-7581 


moves swiftly, 


























[SUMMER THEATRE 
FOR RENT 


Modern, fully equipped play- 
house seating 500. Situated 
resort area with turnover of 
ever 100,000 vacationists 
weekly. 80 miles from New 
York. For particulars, write 
HAROLD AUTEN 
Bushkill, Pike Co. 
Pennsylvania 


Continued from page 70 

















COLUMBIA UNIVERSITY presents 
JOHN F. MATTHEW'S 


“THE SCAPEGOAT" 


suggested by KAPKA'S “THE TRIAL” 
RIVERSIDE CHURCH PLAYHOUSE 
12004 Street & Convent Avenue, N. Y, 
14 thru 17, 8:40 P.M, 
7:30-10:30 P.M., $2.50 


Fes. 
FEB. 18th, 


Abroad 





| the orchestra handies the music 
iwell, and there is every evidence 
|that what's being done is being 
idone well. The main question is 
|whether much of it is worth do- 
| ing. Rich. 





Le Carafon 
(The Pitcher) 
Paris, Jan. 31. 

Paquita Claude presentation of comedy- 
| drama in two acts (eight scenes), by Mare 
Bern’rd. Staged by Andre Villiers; light- 
| ing, Roger Gaide. Stars Sylvie, Dora Doll; 
| features Denys Julien. Lydia_ Vitaille. 
Suzanne Bory. Opened Nov. 17, ‘60, at 
the Theatre en Rond, Paris; $3 top 


Mrs. Saussine .....--- Sylvie 
Mrs. Picheral .......+--.- Dora Doll 
Bigot ..... ..cesee Coccccers Denise Julien 
Mires. Pastre ...cceccccece Lydia Vitaille 
Mrs. Reboul ...........+- Suzanne Borp 





Marc Bernard's play is a fragile, 
cryptic character study that doesn't 
hold up for a full evening, especi- 
ally in the sketchy presentation of 
{this small arena theatre. If mv 
have a fair run here, but !s doubt- 
ful for export. 

The yarn involves an old widow 
whose established standing in the 
neighborhood is aprarently threat- 
ened by the arrival of another wom- 
an in the house. She breaks the 
newcomer’s cherished liquor 
| pitcher and, feeling that she’s now 
| s¢orned bv the neighbors, writes 
a poison pen letter and commits 
suicide. 

The widow's character isn’t too 
clear, especial'y in her abrupt 
|erackup, The dialog is good.. but 
| the comic scenes tend to resemble 
sketches. Sylvie is excellent as the 
}old woman, and the direction is 
clever. 


The Mystery of a 
Hansom Cab 
Melbourne, Jan. 10. 


_Union Theatre Repertory Co., In asso 
ciation with Australian Elizabethan Thea- 
| tre Trust. presentation of three-act com- 
| edy-melodrama by Barry Pree. based on 
|the Fergus Hume_ novel. Staged by 
George Ogilvie and John Sumner; setting, 
Anne Fraser: musical director, Wendy 
| Pomroy. Opened Jan. 9. "61, at Union 
| Theatre, Melbourne; $1.35 top 
| Street Singer George Ogilvie 
| Felix Rollesiton ....... Frederick Parslow 
| Earnest ise+eesee'e Ron Finney 
| Judge ve Graeme Hughes 
| Crown Prosecutor . Bryan Edward 
| Mother Guttersnipe.. Joan Harris 





Deen Teeiine ......<s<sce Mary Hardy 
| Clem Rankin... Robert Hornery 
| Mark Frettiby Malcoim Phillipe 
a, errr ae Dennis Miller 
|} Julia Featherweight....... Elaine Cusick 
Brian Fitzgerald.......... Lewis Fiander 

Madge Frettiby .... Patsy King 


| Mr. Gorby 7 
Rubina Habelton.. 
| Rossana Moore 


.-_Leon Lissek 
Elaine Cusick 
Marian Edward 








With hokum melodramas the 
current vogue Down Under (“East 
| Lynne” is in its eighth. month in 
| Melbourne and “The Drunkard” 
|in its fifth month in Sydney), the 
Union Theatre Repertory has come 
up with one. specially written. 
| Fergus Hume, author of novel 
upon which its based, was an Eng- 
|lishman who settled in Australia 
during the 1800's, and wrote a 
number of unproduced plays, in 
|addition to some 140 popular 
| novels. 
| “The Mystery of a Hansom Cab” 
would seem fair game for drama- 
{tization into a melodrama and the 
|gamble seemed a fair one whep 
| John Sumner, of the Australian 
|Elizabethan Theatre Trust, com- 





ever. It is a slow piece of mock 
melodrama with leanings towards 
revue. 

The confused plot concerns a 
series of chloroform murders, the 
first of which takes place in han- 
som cab in Melbourne in the 
1890's. 

Every so often members of the 


cast, sometimes the entire com- 
pany, burst into songs, unlikely 


and evergreen, such as, “I Do Like 
To Be Beside the Sea,” “One of 
the Ruins that Cromwell Knocked 


| About,” “Painting the Clouds With 


' Sunshine” 


| missioned 22-year old Barry Pree | 


to do a stage adaptation. The play 








‘is a cumbersome mixture, how- 


(this done by five of 
murderer victims in angel 
garb) and “Come into the Garden, 
Maude.” These are by far best of 
the entertainment, 

Most of cast.are fair-to-middling, 
but a few individual performances 
are notable. Foremost is Lewis 
Fiander as the hero falsely ac- 
cused of murder. Using a delight- 


the 


ful Irish brogue, he is a tower of | 


strength. 

Solid work also comes from 
Patsy King as the lisping heroine, 
Frederick Parslow as the hearty 
villian and George Ogilvie as an 


The production may not have a 
great deal of lasting merit, but at 


least it varies the usual Down Un. | 


der imitation of everseas successes. 
Stan. 





Il Rampollo 
(The Infant) 
ome, Jan. 14. 
Carlo Dapporto presentation of a re- 


vue in two acts by Searnicci and Tara- 
busi. Stars Carlo Dapporto, Marisa del 
Frate: featyres Mario Ferrari, Jole Fierro, 


Tonino Micheluzzi, Elena de Merik. Evaido 
Rogato, Wilma Zawar, Enzo Romei, Rec- 


ords Vocal Quartet, Bluebell Girls (12). 
Music, Franco Pisano; sets, G. Veccia; 
costumes, M. Monteverde; dances, Lee 


Sherman Opened Jan. 13, 61, at the 
Teatro Sistina, Rome; $5 top. 

Prince Gustavo Carlo Dapporto 

Bennett Marisa de! Frate 

Lady Eveline ae Jole Fierro 

Mario Ferrari 

Elena De Merik 


S via 


Lady Rose 





Carlo Dapporto is one of the last | 
leading men-| 


of the dozen-odd 
comedians who ruled the musical 
stage in Italy some 10 years ago to 
continue the revue tradition despite 
its recent decline in local public 
favor. It is significant that only his 
great talent survives. The formula 
does not 

“Ii Rampollo” is, despite the 
trappings. the large cast, the varied 
sets, the imported line, one of this 
country’s finest actors, once more 
displays his perfect timing and de- 
livery, time and time again rising 
above the ordinary material. The 
star’s creation of a new addition to 
his roster of characters, the Sicilian 
Santuzzo Pipitone, is in this sense 
a highlight of the entire show 
which at the same time shows up 
its many deficiencies. 

The G. Veccia settings and many 
of, the costumes are standout 
achievements, while Franco Pi- 
sano’s musical score is derivative 
and lacklustre, barely functional. 
The dances designed by Lee Sher- 
man are a good effort, but the 
direction as a whole lags, and show 
as a whole is as usual in these 
parts overlong. 

Marisa del Frate disappoints in 
the femme lead, lacking the needed 
personality and stature, and getting 
few chances to display her princi- 
pal asset, her voice. The rest of 
cast provide colorful support, es- 
pecially Jole Fierro and Mario 
Ferrari. Hawk. 




















In BOSTON 


Call Rita Fucillo 
CApitol 7-3834 


49 Portland St. 








BOSTON SHOW of the MONTH CLUB 


RECEIVED $68,300 wovrrce TICKET SALE 


FROM ITS CLUB MEMBERS FOR 


“ONCE UPON A MATTRESS” 


Produced by National Phoenix Theatre Presented in Boston by Jerome Rosenfeld 


OPENS IN BOSTON FEB. 27 AT COLONIAL THEATRE 


BOSTON & N. | A SHOW of the MONTH CLUBS Call Jack Yorke 
JEROME ROSENFELD, President 


*Gross total sale of Show of Month Club only. Does not include mail order or box office advance which begins this week. 


In NEW YORK 


Circle 6-9500 
234 W. 44th St. 


‘Adam, the Creator’ Tuner 


Milwaukee, Feb. 14. 

The Fred Miller Theatre here has 
|scheduled an original musical, 
|‘Adem, the Creator,” based on the 
Czechoslovakian play by Karel and 
Josef Capek, for a three week en- 
gagemert beginning April 25. As 
closing production of the season, 
it will have the latitude to run 
extra weeks if business warrants. 
The Miller, a three-season stock 
operation doing mostly straight 
| plays, has produced established mu- 
sicals profitably on four previous 
occasions. 

| The new show is a collaboration 
| between Ray Boyle, Miller man- 
aging director, who adapted the 
play, and Milwaukee attorney, 
Sam Lawent, who wrote the mu- 
sic and lyrics. “Adam” will be the 
Miller’s second filtration with an 





original work, the first having been’ 


|“Last Days of a Young Man,” a 
drama by James Andrews, in the 
1959 season. 
riage-Go-Round,” Gloria 
| Grahame, 


with 








| G.M.’s of B’way 


Continued from page 71 








plus one on tour and another in 
rehearsal. 
How They Rate 
Bunched just behind them are 
Max Allentuck, with three shows 
on Broadway and one on tour: Wal- 


To Bow at Miller, M’w’kee 


| The current production is “Mar- | 
appealing street singer-newsdealer. 





ter Fried, with one on Broadway, | 
one on tour and two trying out; | 


Victor Samrock, with two on 
Broadway, one on tour, one trying 
out and one in rehearsal, Carl 


Fisher, with two on Broadway, and | 


Herman Bernstein, with one on 
Broadway, plus theatre 
;Ships in New York and Chicago. 
Harris added to his general man- 
ager list recently with the acquisi- 
tion of “Advise and Consent,” for 
producers Robert Fryer, Lawrence 


Carr and John Hermann. He suc- | 


ceeded the late Benjamin Stein, 
who had held the job for several 
years. Ira Bernstein, company man- 
ager of “Advise,” also assists Har- 


manager- | 


|ris on an Overall basis as associate | 


| g.m. 


Other Harris managerial assign- | 


jments are “All the Way Home,” 
jfor producers Fred Coe and Ar- 
thur Cantor; “The Miracle Work- 
jer,” for Coe; “The Tenth Man,” 
|for Saint Subber and Cantor, and 
|“Period of Adjustment,” for 
;Cheryl Crawford. “Wildcat” is 
presented by N. Richard Nash and 
Michael Kidd. 


Schlissel is general manager ex- | 


|clusively for David Merrick, whose 
Broadway productions include 
|““Becket,” “Do Re Mi,” 
| “Irma La Douce” and “Taste of 
; Honey,” with “La Plume de Ma 
| Tante” On tour and “Carnival” in 
|rehearsal. Until recently, he also 
;Managed Merrick’'s 
of “Take Me Along” on Broadway 
and “Destry Rides Again” 


“Gypsy,” | 


presentations | 


| 


and | 


“The World of Suzie Wong” on | 


| tour. 


| Allentuck, representing producer 


Kermit Bloomgarden, is managing 
|The Music Man,” ‘Toys in the 
Attic” and “The Wall” on Broad- 
|way, and “The Music Man” 
jtour. Fried is g.m. for the Leo 
|Kerz ‘preduction of “Rhinoceros” 
ion Broadway, the touring “Raisin 
in the Sun” for producers Philip 


tryouts, the Leonard Key, Morton 
Segal and Kenneth Schwartz pres- 
entation of 
Russian” and the William 
merstein and Michael 
duction of “Come 
Horn.” 
Samrock has 
for Roger L. Stevens, and “Under 
the Yum Yum Tree.” for Fred- 
erick Brisson and Stevens, both 
on Broadway, plus 


Ellis pro- 
Blow Your 


“The Best 


on tour; “Mary, Mary,” for 
Stevens, trying out, and “Far 
Country,” for Stevens, in rehearsal. 

Fisher's two assignments, both 
for Robert E. Griffith and Harold 
S. Prince, are “Fiorello” 
“Tenderloin.” Until 
also had “West Side Story” 


again on Broadway. Bernstein is 
general manager for “The: Sound 
of Music” 
Richard Halliday and Rodgers and 
Hammerstein, besides representing 
NBC as g.m. and booker of the 
Hudson Theatre, N. Y., and also 
booking the Erlanger Theatre, Chi- 








nership with James Nederlander. 





on | 


Rose and David J. Cogan, plus two | 


“Once There Was a/! 
Ham- | 


Man” | 


“Five Finger | 
Exercise,” for Brissom and Stevens | 


and | 
recently he | 
on | 
Broadway, then en tour and then | 


for Leland Hayward, | 


cago, which he operates in Part-- | 


GENEVIEVE IN ‘PARIS’ 
MAY TOUR IN SPRING 


“From Paris With Love,” a revue 
in which French comedienne-singer 
Genevieve was to have begun tour- 
ing last month, may be sent on 
the road this spring under the 
production auspices of Roger L. 
Stevens, Gilbert Miller and Ted 
Mills. The venture, budgeted at 
$130,000, was originally slated for 
presentation by Richard Earle and 
Stanton Shiffman, operators of the 


Carousel Theatre, Framingham, 
Mass. 
The revue was conceived by 


Mills, the star’s husband. 


Parella Seeks $125,000 
To Do ‘Shooting Match’ 





Anthony Parella’s planned 
Broadway production of Jack 
Perry's “The Whole Darn Shoot- 


ing Match,” is budgeted at $125,- 
000. According to a solicitation to 


| potential backers, the comedy, in 


which Joey Adams is to star, wiil 
go into rehearsal Feb. 20 under 
Jack Whiting’s direction. 

An out-of-town tryout is sched- 
uled to begin March 16 in Phila- 
delphia, with the Broadway open- 
ing April 5. 











Wanna buy your own 
theatre? 


Send me $1,000,000 


Want to learn about 
Mutual Funds? 


We'll send you a free 
booklet. — 


J. BERMANT & CO. 
[ n=. 1202, 19 W. 44th St. N.Y. MU 7a | 














[==FOR SALE= 


SHUBERT THEATRE 
IN CINCINNATI, OHIO 


to a purchaser intending to use 
the property as a Legitimate 
Theatre. 
REPLY TO 
Box V-2095, VARIETY 
154 W. 46th St., New York 36 























SUMMER THEATRE 


established followiag, very altirac- 
intimate—-200 seats, 90 


+ vears ol 
tive, fully equipped, 
miles from N.Y.C. in resort area. Will operate 
at profit but owners no longer able to operate 
it in residence. Will consider any arrangement 
with person or group who will. For instance. @ 
small 4 figure investment for half ownership, 


Box V-2097, VARIETY, 
154 West 46th Street, New York 36, N. Y. 














CLIENT REPRESENTATIVE 


For Major Personal Management Of- 
fice. Agency experience helpful. Male 
or Female. Write full details, including 
minimum salary requirements in first 
letter. All replies confidential. 

Box V-2099, VARIETY 
154 W. 46th St., New York 36, N. Y. 











PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e Ali 
Leading Cosmetic Lines @ imported 
& Domestic Perfumes e Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St., NEW YORK 
Telephone Plaza 7-0022 











SECRETARY, 
EXPERT SKILLS 


Well qualified seeks position in thea- 
tre, motion picture or related fields. 
Write Box V-2089, VARIETY 
154 West 46th St.. New York N. Y. 

















For Summer Rental 


12 aere estate on highway 5 miles northwest ef 
Baltimore. 20 reom house, out-buiidings, barn, 
new 364 seat theatre. Short term lease aceept- 
able. Write or wire N. Coffey, 80! Fidelity 
Bullding, Baltimore |, Maryland, Telephone 
Saratoga 7-2280. , 

















RENT OR SALE 
SUMMER THEATRE 
GRISTMILL PLAYHOUSE 


Andover, New Jersey 
Seats 800 Stage 30'x50° 
EDITH PIERSO ST 6-5420 
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SCULLY’S SCRAPBOOK 


By Frank Scully 


+++e 


San Diego, Feb. 14. 

It was a great day for the clan of Gaels. The Scullys were uniting in 
holy matrimony with the Wilsons. The mother of the bride was wearing 
2 beige frock of Don Loper silk that some Sinatra from Sumatra had 
rejected and the father of the bride was decked out in a dark green 
uniform of a Knight of St. Gregory, embroidered with silver, and 
wearing a cocked hat with ostrich feathers. The Bishop of San Diego, 
too, was arrayed in his finest robes of office. 

Poor bride! It didn’t look as if she would finish anything but fourth 
in this race, but of course being a filly, young and beautiful, all would 
depend on how she ran. She ran like a thoroughbred, and finished first. 

With a detachment that is my most outstanding virtue, I think as 
an attraction I finished second, as close behind her as Nixon was behin 
Kennedy. 








Most Impecunious Knight 
Though billed as “probably the most impecunious knight in the 
history of papal honors and a good thing for a change” I am as well 





‘Crazy Years’ 


Continued from page 2 





will please male escorts. The new- 
ly-blond Duchess of Windsor and 
Elizabeth Taylor are already fighi- 
ing for cowboy, low-riding hip belts 
and jazzy numbers saddle-stitched 
in rhinestones. 

Now, Dior backstage problems 
begin. Saint-Laurent released from 
army and hospitals (after countless 
nervous breakdowns) is all ready 
to take over and resume his con- 
|tract but he and Bohan are any- 
| thing but congenial. Will Dior mil- 
‘lionaire-backer Boussac. have to 
|open a second house? 
| “Les Annees Folles” (The Crazy 
| Years), documentary film of the 
| Twenties now runffing in Paris, 1n- 
|spired La Couture plenty. The 





Walters Exits Chi News 

Basil L. (Stuffy) Walters has re- 
signed as editor of the Chicago 
Daily News, effective June 1. His 
successor will be Thomas H. Col- 
lins,. latterly managing editor and 
before that features ed (‘scoping 
the entertainment sectors) of the 
paper. 

Walters plans to enter business 
as a publishers’ consultant in In- 
dianapolis. 





Ottawa Press Gallery 
Doubt is heard in Ottawa of the 
future status of the Parliamentary 
Press Gallery where more than 100 
newsmen cover federal government 


Literati 


CHATTER 

Greater New York Anglo-Jewish 
Publications Inc. has changed its 
name to E. J. Lang Publications, 
|Inc. A certificate to this effect has 
been filed in Albany by Weiss & 
Wiener. 

A. W. Bramwell, publisher of the 
Chico, Cal., Record, was elected 
| president of the California News- 
paper Publishers Assn. ai iis an- 
nual meeting in San Francisco, 
Other officers named at convention 
| of 600-newspaper organization in- 
}clude Ralph Turner, .cmple City 
| Times, first vice-president; Harry 
| Green, John P. Scripps News- 
papers, second vice-president, and 





San Rafael Inde- 


dressed as the richest. Of course I have to watch that the sword! cooit Fitzgerald Flapper is back 


doesn’t trip me and with a bride on my arm I also have to watch that 
it doesn’t trip her, but I keep my head in a crisis and accidents don’t 
“happen” if you are alert to possible dangers. 

There are about 260 of these knights throughout the world. The limit 
was set by Pope Gregory XVI at 300. Out of half a billion eligibles 
that’s pretty exclusive pickings. 

I have observed among the few knights I have met that they are 
well beyond the years of indiscretion and therefore not likely to bring 
disgrace on the church which has honored them. 

One I met in Houston, M. E. Walter, vicepresident and editor of the 
Houston Chronicle, told me that what he likes about the bunch is they 
never have meetings and never pay dues. But they are supposed to 
show as papal guards for processions involving bishgps, archbishops 
and cardinals, and are to march directly in front of the highest of 
these churchmen. 


Just what yardstick is used in choosing these knights I have no idea. | 


It would be difficult for me to find a good reason why I was picked 
beyond that I have the same wife I started out with and none of our 
five children has been clinked as juve delinks, nothing to hide under 
a bushel these days when kids can be picked up and ‘booked for smoking 


on the wrong side of the street. 


The $2 Hankie From Paris 
Having got three of them through college and married is also some- 
thing to point toward with pride. But frankly I felt nearer to tears as 


I walked down the aisle with this beautiful bride in her white brocade | 


dress and veil, her bride’s maids all dressed alike, except they all wore} 


with 30 years of improvement, new 
beauty tricks, and a 1961 build. 
|Nina Ricci’s Crahay admits sitting 
| through the film night after night 
to get the atmosphere (he wasn't 
' born then). He taught models how 
to clutch a coat sideways with one 
hand on the hip, wrap a cape with 
both arms crossed and enter a room 


|gracefully slouching backwards 
|earrying an ostrich fan. Patou 
|models Mia and Pia — Swedish 


twins—(now on their way to Rome | 
to shoot “Sodom and Gomorrah”), | 


|revived the Dolly Sisters with all 
| their 
| French tv. 

The tubular torso breaking low 
over a Charleston flounce—the 
| Firecracker Look—in weightless 
| floating crepes and chiffons in 
| candy colors, is the rage of Paris 


events for Canadian and foreign} jo: Craemer, 
newspapers, magazines, radio and! pendent Journal, secretary-treas- 


plumes and gimmicks on | 


television. Uncertainty stems from 


outside the gallery: Some gallery 


appearance of the gallery while 
others see it existing but drastically 
reduced in size. 

The gallery is located in the 
Centre Block of the parliament 
buildings where the Senate and 
House of Commons are also 
located. When the space was set 
aside half a century ago it was ade- 
quate but today the more than 100 
members are virtually sitting in 
each others’ laps. Charles King of 
Southam News Services wrote that 





| 47 of the members are already in| 


| their own outside quarters. They 


members anticipate eventual dis-| 


urer. 
a current trend of publications and | : 
airers to locate their parliamentary | Bas x a ay a 
correspondents in private offices) 0, per pos CYPO. tm yg 


|eording to a certificate filed at Al- 
|bany by Paul, Weiss, Rifkind, 
Wharton & Garrison, 575 Madison 
Avenue. 


Reporter Bill Arnott, who was 
Newspaper Guild’s Ottawa local’s 
first president, in ’49, repeats this 
year, succeeding night editor Wilf 
Bell. Charles Whittem and Adri 
Boudewyn are v-p’s Roy LaBerge, 
secretary, and Ted Hanratty treas- 


urer. 

Luther Nichols, book editor of 
-Hearst’s morning Frisco Examiner 
and a former assistant drama editor 
at the Frisco Chronicle, leaves the 





»|inelude the Southam News Serv-| Examiner Feb. 15 to become west- 


even at Jacques Heim, the conser-| joes The Canadian Press, Toronto! ern editor for Doubleday & Co. 


vative president of the French 
Couture. At Pierre Cardin, every- 


| Globe & Mail, New York Times and 
| the Times of London. 


Marquette University Byline 
|}awards go to these seven alumnt: 


thing flares wraps, spirals. Fabrics | Still occupying free office space | Edward S. Kerstein, of Milwaukee 
cross over, turn round “in here and | pis free telephone (except long | Journal; Thomas P. Coleman, of 


out there. Even firemen’s helmets | distance) and stationery are big|AP in N. Y.; John J. Ducas, exec- 
—in tulle or chiffon (!)—flutter in 


| dailies like the Teronto Star, Tor-|Veepee Of Gaynor & Ducas, New 


3 blue of different shades. The bride herself was wearing her great- 
grandmother’s pendant of pearls and rubies, a hankie ‘something bor- 
rowed) that had cost me $2, a gift to her mother 30 years ago from a| 
shop on the Rue de la Paix. The groom, dressed in conventional black | 
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with a modern substitute for a bowtie, like all grooms, was lucky to|the breeze. Technicians’ delight, 


get a footnote at his own wedding. Tall, 6 foot 3, his bride 5 foot 3, but manufacturers’ nightmare. 
they made a handsome couple | Buyers afraid of drastic changes 

The most touching part of the ceremony was when the bride left | play it safe at Lanvin. Designer 
the altar and knelt before a statue of the Blessed Virgin, placed her | Castillo still likes to hug the body 
bridal bouquet there and said some prayers while everybody else stood | with pretty clothes, and top model 
and looked on, many no doubt praying with her that her marriage | Sylvia Casabianca—ex-fiance of 
would be a success. She knelt there several minutes. No one stirred,| Karim Aga Khan and engaged to 
no one coughed. Beautiful! glamor-boy tennis star Noel Grinaua 

All this took place in a new and beautiful chapel on the campus of |—is all waist and curves. As for 
the University of San Diego which has been transformed from an/|Coce Chanel, the “Crazy Years” 
unwanted hill into a $80,000,000 plant in 10 years. On private initiative.|Saw her at the top of her form— 
And let either Mr. K., the one in the White House or the other in the, Why change anything? Her stub- 
Kremlin, match that for a performance. | bornness paid off, fashion is back 

U. S. D's first class of the law school passed the state bar exams with | to where she started it. Pale ice- 
a score of 85°. The next one came through 100%. Let Harvard or cream color tweeds, winged chiffon 
Columbia match that. | dresses, she adds gold buttons ana 

The Scully clan gathered for 600 miles, from L. A. and Phoenix as_| braid to give a military—or navy— 
well as Palm Springs, to pay tribute to the third member of the Scully | flavor to her suits, ‘(Does she want 
Circus to be spliced. }a Chanel army?). It was Shauna 

Something left over from the days of barbarism insists that after| Trabert’s debut on Coco's team. 
such an impressive ceremony, everybody repair to a club, drink cham-|No Davis Cup made Tony more 
pagne punch and eat part of the wedding cake. nervous. 

For the parents of the married couple and the married couple them- | Paris Couturiers hit the mark: 
selves there’s the added ordeal of the reception line. Fortunately 1| 1961 outdates 1960. Maybe the 
managed to get the corner of the arm of a couch to sit on while a| “Crazy Years” weren't so crazy 
couple of hundred handshakers passed in review. It seems a law not | after all. 
to si down on these occasions. Cake and cocktails must be enjoyed | 
standing up. I call it the Varicose Set. 

The end of the festival was none of our arrangement, but it fitted in 








| onto Telegram and Montreal La 
| Presse. This is estimated to cost 
| the Canadian taxpayer more than 
| $100,000 a year including $18,000 
| salaries for five civil servants as- 
| signed to gallery chores. 





Star’s Pirate Crew 


its team of seven covering Santa 
Maria “piracy” was the largest sent 
by any newspaper in North Amer- 
ica. It comprised associate editor 
Robert Nielsen and reporter Aian 
Edmonds in Angola plus reperters 
Jeannine Locke (Lisbon), John 
Byehl (Belem, Brazil), Hyman Solo- 


mon (Puerto Rico), Lloyd Lock- 
hart (Recife, Bra2il) and Joseph 
Scanlon (Sao Paulo). One issue 


front-paged stories by five of them. 





Fire’s Repeat Visit 
The headquarters of the 90-year- 


Sentinel, have been destroyed by 
a fire in Colebrook, N. H., with a 
total loss estimated at between 
$75,000 and $100,000. The building 


Toronto Star boasted on p. 1 that | 


|}old weekly newspapers, News and | 


York-Beverly Hills, public relation- 

| ists; Leo Kissel, news editor of the 
|Milwaukee Sentinel; Eldon H. 
|Roesler, president of ——— 
|Press and Editorial Service, Mil 
waukee; Clarence M. Zens, man- 
aging editor of Catholic Standard, 
Washington, D.C. 

Bruce Phillips, Southam News 
| Service Ottawa staffer, was elected 
1961 president of the Ottawa Press 
Club succeeding J. P. Charbon- 
neau, reporter with Le Droit. Other 
executives elected included Gor- 
don Lomer of the Ottawa Journal 
|as v.p., Langevin Cote of the Otta- 
| wa bureau of the Toronto Globe & 
| Mail, secretary; Ben Malkin, edi- 
| torial writer with the Ottawa Citi- 
zen, treasurer; Walter. Smith, pub- 
|lie relations officer in Ottawa for 
Canadian National Railways, cor- 
responding secretary. 

Jack Pearl, not the comedian but 
'quondam “Gangbusters” tv scrip- 
ter, adman and ex-m.e. of Saga and 
|Climax magazines, is authur of 
“Blood-and-Guts Patton,” Monarch 
original paperback. 

Carole O’Brien, assistant editor 





beautifully even so. The Little Gaelic Singers came to perform at the 
College for Women at the University and while our wedding drew 
several hundred, the singers turned away hundreds. Of course every- 
body had seen them on Ed Sullivan’s show and will be seeing them 
again, but seeing them alive and in the flesh is a much more charming 
form of entertainment. 

They sang in Gaelic and English and while a few old favorites crept 
into the second half, the first half of their two-hour program had many 
unfamiliar tunes and lyrics. None of them was very profound, (the 
Irish save their profundity for novels) but they had the unmistakable 
Gaelic lilt and their dances, like the country dance from county 
Armagh, the three-handed reel and the Kerry dance, were like reading 
Plato for the first time, a sheer delight. 

Another Mark Against Cromwell 

Of course they sang “Cockles and Mussels” and “Danny Boy,” “Dear 
Old Donegal” and “Mother Machree,” but even these were sung with 
a simplicity that must have been much nearer the originals than our 
old pros employ today. 

“The Londonderry Air,” which is the original of “Danny Boy,” {s 
only a whisp of the Irish music which has been lost. When the great 
Irish families were reduced to practical slavery under Cromwell, their 
bards anc harpists were left without patrons, forced to take to the 
hills like Blind Rafferty. Some held on by merging talents and becom- 
ing harper-composers-and-singers all in one but without rewarding 
audiences they soon faded and were gone. At the end of the 18th 
Century only 10 could be brought together in Belfast for a festival. 

Padraic Colum and Herbert Hughes in our time went through county 
Donegal as minstrel boys, listening when not singing and learning 
much from oldtimers who sat by peat fires and sang what they re- 
membered of old songs handed down from generation to generation. 
a of these revived songs are in the repertoire of The Little Gaelic 
Singers. 

I had heard they were all orphans but whether that is true or not 
they are grand little artists trained to simple perfection. It's good to 
see young people dancing with their feet again, not with their hips, 
their arms, their breasts, not writhing as if in agony of childbirth but 
gay and lively like happy children. ’ 

Austi Gaffney, baritone, sang some ballads alone and also with the 
children, notably “Let Mr. Maguire Sit Down,” “Nora Lee” and 
‘Moriarity.” He got a lot of laughs from some of the lyrics and con- 
sidering he and the children sang without mikes they had plenty of 
volume and came over superbly. 

James McCafferty directed the music and Breandan DeGlin the 
dances. Bridie MacGuinness supervised the choir. The m.c. was Thomas 
Seaver, the only articulate Irish voice heard in these parts and not 
coming from the throat of a priest. 

But I still think that Patricia Ann Scully, now Mrs. Harry Warren 
Wilson, stole the weekend show. : ‘ 





December Payroll 








Continued from page 2 


—_ —_—- 
units stemming from TV Alliance 
group. 

This would indicate between 


75° and 80% of industry produc- 
tion staffs congentrated in free 
movie making. “There have never 
been so many employed by crafts 
and basic unions as now,” one 
union exec confirmed. 

Monthly statistics for 1960 in- 
dustry employment follow: 

January, 38.600; February, 38,- 
200; March 33,900; April, 32.200 
(low point of year); May, 32,900; 
June, 33.600; Juiy, 36.900; August, 
40,200; September, 40,100; October, 
39,900; November, 41,700; Decem- 
ber, 42,600. 

Preliminary estimates have Jan- 
uary this year still higher than 
December last year. 











also contained virtually all of the | on Ladies’ Home Journal, married 
town’s records, which had been| Eduardo Gaffron Feb. 11 in New 
housed there since the Town Hall | York. j 
burned some years ago. } Helen Valentine, first editor of 
Merle Wright, managing editor | Seventeen mag and laier editor-in- 
of the News and Sentinel, said the chief of Street “& Smith’s Charm, 
Littleton Courier immediately of-|has joined Good Housekeeping as 


fered to aid in the publication of 
the burned-out newspaper. 





Publishing In Japan? 
Crowell-Collier may publish 
‘textbooks and encyclopedias in 
| Tokyo global sales, prez Raymond 
C. Hagel told a press confab. 

Lower printing costs are the in- 
ducement, Hagel said, plus a 
Japan-developed multi-plate, color 
printing process ideal for anatomi- 
cal drawings in encyclopedias and 
medical texts. ; 

As for sales in Asia, Hagel noted 
|that the degree of piracy points up 
{the need for such books. 














Canada Still Joss US. Pubs 


After Time had been caught in 


several errors of fact by Grat!:: 


O'Leary, chairman of Canada’s Royal Commission on Publicatio:: 


Reader’s Digest was trapped in 


a flock of them. Unlike Time 


which were in the mag’s “Canadian edition,” RD’s were in ii 
submission to the commission, which claimed that its 450 article. 
a year were more than twice as many as published by any Canadian- 
owned mag; and that it was the first mag in Canada to publish in 


both the country’s languages and 
to do so. 


until this year was the only one 


Montreal Standard Publishing Co. pointed out that its Weekend 
Magazine (carried in dailies) carries more than 750 features a year 


and Toronto Star Weekly ‘separa 
lean’s ‘unlike them in a straight 
well over half of.450 annually. 
bilingual mag was published in 1 


tely sold) even more, while Mac- 
mag format, sans comics) carries 
It also noted that Canada’s first 
764—“some time before Reader's 


Digest’’—and that there have been 30 in Canada. It said there were 
errors of fact or misrepresentations on 35 of the 68 pages in RD's 
'. submission, -end- ditte on-47 of -the to-it 


“tS peges 


|contributing editor. 

Orion Press has retained film 
publicist Mike de Lisio to do a spe- 
}cial job on Italian author Danile 
|Dolci and his new book, “Outlaws,” 
| which will be released on March 1. 
|De Lisio, longtime magazine con- 
|tact for Metro, has recently worked 
jon a freelance basis for Columbia 
jand United Artists. 


a 
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Susan Strasherg 


| —mmmg, Continued from page 2 =a 


I had set out to take a percentage 
of a f''m which looked like it would 
mo’ ms sey, I wouldn't have done 
‘} diss Strasberg said, “I 
d.- it because it-was a marvelous 








Actress declared European film- 

akeis are willing to take a chance 
‘and explained, “If someone had 

rought the ‘Kapo’ story to an 
American producer, he would have 
; said you can't make this ... no 
one wants to see it. But Ergas did 
see it; it happened; and the picture 
was made.” 
' 














Books, Magazines, new and old, VU. §. 
and foreign, bought end sold. 
FREE Catelog. Dept. V. 
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Broadway 


Vet performer Al Shayne off the 
eritical list following a series of 
operations 

Lindy’s has named {its first press 
agent in its 40-year history. 
Hall got the nod, 

Lindy’s new 100% bossman Jack 


Mike 


Log Theatre offering “Send Me No 
Flowers” for two weeks through 
|Feb. 14. Show closed on Broadway 
| three weeks ago. 
| “Raisin in Sun” upcoming week 
of Feb. 20 at St. Paul Auditorium 
as fourth Theatre Guild offering. 
St. Paul Winter Carnival p.a. Bill 
Greer hospitalized 
\leg during speedskating races last 


London 


(HYDe Park 4561/2/3) 

Greg Bautzer and his actress 
| wife, Dana Wynter, in from Holly- 
| wood. 
| Harold Prince and Robert E. 


after breaking; Griffith due in from N.Y. on Fii- 


day (17). 


“ame < i . as ) 
ety Ce os | week. Clem Humphries, office manager 
"General Artists "Corp. prexy | Charlie Ventura trio signed to | of VARIETY’s London Bureau, re- 
Larry Kanaga off today (Wed? on | new pact running through June 2\tiring this week after 38 year's 
a 19-day Caribbean eruise on the | at White House in suburban Golden | service. 
S.S. Victoria. | Valley. | David Merrick in last week for 
Jean Madeira who recently re-| St. Paulite Dave Daniels home | confabs with Donald Albery on his 
corded the Klytemnestra role in |from Broadway to play lead in St. upcoming Broadway production of 
“Elktra” for Grammophone in Ger- | Paul Civic-Opera’s presentation of | “Oliver.” 
many will sing the part at the Met | “Show Boat.” Gradually over the next 12 
Feb. 13 Freddie’s toppers this week are | months, British Movietone News is 


Jimmy Durante will head the 
show part of the Banshees’ shindig 
tomorrow (Thurs.) at the Waldorf- 
Astoria in honor of the 65th anni 
of American Weekly 


Cronies of basso buffo Salvatore | Hollander at St. Paul Auditorium | 


Baccaloni, now back with the Met 
Opera after several feature films 
in Hollywood, gathered Monday 
in a tieup with 


(13) at Leone's, 
Boys Towns of Italy. 
“Oh Kennedy (We Stand On 


| warbler Joanie Sommers and comic 
|Ray Hastings. Count Basie opens 
| next Monday. 

Schubert club offering concert 
| by 16-year-old piano virtuoso Lorin 


| tonight (Tues.). 
| Darkened for 10 days by $59,000 
|fire, Freddie’s nitery scheduled to 
reopen this week with Count Basie 
in for one week. 

Mel Tillis and Marijohn Wilkin 





| 


| to move out of the West End to 
| Rank’s Denham Laboratory. 

| Many ConserVative and Labor 
MPs were guests at yesterday's 
(Tues.) Political Celebrities Lunch- 
; eon given by the Variety Club. 

| G. R. A. Rice, owner of CFRN- 
|Radio and CFRN-TV of Edmonton, 
| Alberta, and Joun Shubert among 
| passengers to arrive on the Queen 
| Mary last week. 


Guard For Thee)” is title of McGill appearing at Flame Cafe this week | Louis de Rochemont inked Cleo 


U.’s annual political-satire revue, 


opened on Montreal campus Feb 
2 and likely to have a public run 
atfier 
and others. Title, with word change, 
is last line of unofficial national 
anthem “Oh Canada”... . 

Leon Volkov, columnist for 
New ‘ek, spoke at a meeting 


of Albany Chapter, Association of 
Industria! Advertisers, last week. 
A native of Russia and once a 
lieutenant colone! in the Russian 
Air Force—before he defected to 
the West—Vo!kov discussed Soviet 
foreign affairs and their influence 
on world conditions, 





Albuquerque 


By Chuck Mittlestadt 
‘Diamond 4-1596) 


Don Blue new staffer at KGGM | 


radio, replacing Gene Wheeler who 
eXited station to go with indie one, 


KMGM 

Jazz deejay Joe Groves back as 
an afternoon staffer at KDEF after 
stint with station KLOS, rock and 
roll outlet 

John D. Robb, retired dean of 


college of fine arts, U. of New Mex- 
ico, named to head state’s 1961 
Heart Fund. 

Oldtime vaude performer Clar- 
ence E. Willard, here last week, 
revealed he’s now writing a book 
on subject of “auto relaxation.” 

Outspoken U. of New Mexico 
non-conformist prof, Dr. Morris 


Freedman, has just published book | 


titled “Confessions of a Conform- 
or” 

Advance tickets, 
wert on sale 
forthcoming telecast of the Floyd 
Patterson-Ingemar Johansson title 
bout March 13 at Tingley Coliseum. 


Interest in daylight savings time | 


is being hvpoed for Albuquerque 
this summer by Heights Business 
Men’s Assn. Campaign is being 
doped out. 

Ed Pennybacker, who exited the 
post about three months ago to 
enter public relations, back as news 
director of indie station KQEO. 
He's still working in PR on part- 
time basis, however. 

Vern Rogers. former radio-tv 
newsman with KOB in Albuquer- 
que, reappointed assistant editor of 
state-owned New Mexico Mag, de- 
spite change from Demo to Repub- 
lican administration. 

Pianoman Paul Muench elected 
for third consecutive year as prexy 
of American Federation of Musi- 
cians local 618. Secretary Vern 
Swingle, in for 11th term, renamed, 
along with other officers of local. 


Minneapolis 


By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6955) 

Hotel St. Paul’s Gopher Grill has 
The Tamburitzans. 

Key Club offering Roy Milton 
revue featuring Mickey Champion. 

Key Club has Roy Milton Revue 
with the Hortense Allen Dancers. 

Violinist Zino Francescatti was 
—_— with Minneapolis Symphony 
‘riday 

Greek pianist Gina Bachauer was 
Guest artist with Minneapolis Sym- 
Phony. Friday. 

Kitty Kallen in fortnight engage- 
ment at Hotel Radisson's Flame 
Room through Feb. 15. 

Carmel Quinn opens Thursday 
(16) at Radisson Hotel Flame Room 
in fortnight engagement. 

Paul Swater, manager of Cen- 
tury here, recuperating in Mercer- 
ville, N.J., after chest surgery 

Nabbing first stock rights, Old 


|with Jimmy Driftwood moving in 
'for six days Monday. 
| Minneapolis Armory scaled from 


exams—a la “My Fair Lady”; $3.25 to $5 for closed-circuit tele- | Vivien Leigh starring. 


| cast of third Floyd Patterson-Inge- 
mar Johansson title go March 13. 
Cab Calloway heads vaudevilie 


Globetrotters’ appearance in St. 
Paul Auditorium Feb. 18, with two 
performances slated following day 
in Minneapolis Auditoruim, 


Hong Kong 
By Ernie Pereira 
(Tel. 774156) 


Australia. 

A Japanese products trade fair, 
featuring more than 6,000 exhibits, 
opened for one week. 

Aussie tele star Caremlita and 
Duo Wagner, a German act, mak- 
ing nitery circuit here. 





“Inherit The Wind” (UA) hailed | 
by critics as the best picture to '| 


have been shown here this year. 

Hong Kong has been chosen as 
the site for the first Asian Stu- 
dents Conference scheduled for 
September. 

French actress dancer Mme. 
Francoise Arnoul, who starred in 
several pix, now visiting Hong 
Kong after a 10-day stay in Japan. 

American authoress Mrs. W. 


Ford Barnes, whe composed several | 


poems, disembarked from the Presi- 


, dent Cleveland for her first look- 


at $6 and $5.) 
last week for the) 


see of the Colony. 
Larry Logan, called the “Heifetz 


| for a two-week visit and to give 
| Shows. He is in Orient on a spe- 
| cialist grant from the State Dept 
The Hong Kong and Shanghai 
| Banking Corp., which has branches 
in New York and San Francisco, 
made a record profit of $7,577:200 
|for the year ended Dec. 31, 1960. 
ee year’s profit was $4, 


Macao’s gambling casino in the 


Central Hotel to get a facelifting | 


worth $87,000 in a bid to attract 
more tourists there. The tiny Por- 
ftuguese colony will soon be _ in- 
troducing greyhound racing as a 
further attraction. 

William C. G. Knowles, chair- 
man of the Hong Kong Tourist 


aii’s Governor William F. Quinn. 
PATA’s 1962 confab also takes 
place here. 


commercial artists, 
again. Cover of latest travel, pub- 
licity brochure of Hong Kong 
Tourist Association, showing view 
of the Peak and harbour is by 
Kingman whose drawing of Hong 
Kong had adorned one of Time’s 
recent issues. 

W. Somerset Maugham’s nephew, 
Lord Robert Cecil Romer Maug- 
haa, a novelist-playwright, here 
now to gather material for a new 
book. He writes under name of 
Robin Maugham. One of his re- 
cent books. “The Rough and the 
Smooth,” was made into a film by 
Renown Film of London. 

Asian Film Festival best actress 


has. done it 


(Motion Picture and General In- 
vestment Co. Ltd of HK) in a 
co-production deal with Toho Film 
Co. The film, to be made here, 
is titled “Hong Kong Night.” 
Shooting starts end of month with 
arrival of Japanese film crew 





show in conjunction with Harlem | 


Stirling Moss in for a visit from 


of the Harmonica,” in from Taiwan | 


Assn., named president of PATA | 
(Pacific Area Travel Association), | 
succeeding outgoing chief, Haw-| 


Dong Kingman, one of U.S’ top | 


Lucilla Yu Ming to star for MPGI | 


| Laine, the singer-actress, to appear 
jin “The Roman Spring of Mrs. 
Stone,” row rolling at Elstree with 


| James Quinn, director of the 


| British Film Institute, to give his 
impressions of his recent visit to 
India and Pakistan via next week’s 
| BBC program, “Talking of Films.” 
| The Queen and the Duke of 
Edinburgh will attend the world 
preem of Carl Foreman’s 
| Guns of Navarone” at the Odeon 
Leicester Square April 27. The 
proceeds wil go to the Edwina 
| Mountbatten Trust. 
' 


Paris 
By Gene Moskowitz 

(66 Ave. Breteuil, Suf. 5920) 

Average cost of a French pic in 
1960 was $200,000. 

Louis Malle will do Brigitte Bar- 
| dot’s next film, “Private Life.” 
Mogador bringing back its peren- 


nial hit operetta “Violettes Im- 
periales.” 
The late Albert Camus’ novel, 


“The Stranger,” picked up by Italo 
pic producer Dino De Laurentiis. 

Last year, 36 new directors made 
their first film features. Of the 86 
completely French pix, only four 
were in color due mainly because 
of costs. 

Louis Jourdan and Lili Palmer 
jinto French film. “Leviathan,” 
| based on a Julian Green novel, and 
a first pic for short film director 
Leonide Fegel. 

A nude backside shot of Nicole 
| Paquin in a French tv drama, “The 
Execution,”” has brought her film 
offers. Tele pic excited comment 
but no censorship. 

The Prix Jean Vigo, the critic’s 
award for the most unusual new 
pic of the year, went to Jean-Paul 
Sassy for his first feature pic, 
| “Skin and Bones.” 
|; Emmanuelle Riva, star of “Hiro- 
shima Mon Amour,” joins the The- 
atre De France of Jean-Louis Bar- 
rault to play title role in reprise of 
| Jean Giraudoux’s “Judith,” which 
has not been done for 30 years. 

Henri Marchal, former head of 
public relations for Barclay Rec- 
| ords, replaced Maurice Vandair as 
| director of the local E.M.I. Music 
| Publishing Co. It is the Editions Et 
| Productions Musicales Pathe-Mar- 
coni. 


Berlin 


By Hans Hoehn 
(760264) 

“Ben-Hur,” (M-G) gala-preemed 
at Delphi Palast. 

About 56,000,000 records sold in 
West Germany last year. 

Berlin’s 11th Cultural 
will run Sept. 24—Oct. 10. 

The traditional Berlin Filmball 
will be held Feb, 18 at Berlin 
Hilton. 

Theme song from 
Sunday” still heading 
parades. 

Top reviews given to Brigitte 
Bardot for her role in “The Truth” 
(La Verite). 

“Fugitive Kind” (UA) declared 
particularly valuable by West Ger- 
man film classification board. 

Rochus Giese, German top set 
designer, who also has some stag- 
ings to his credit, observing his 
70th birthday. 

American Ronnie Kahn produc- 
ing “A Child’s Game,” a two-lan- 
guage vidpic for Tele-West. Don 
Cash is directing 

CCC is producing a remake of 
}“The Four Poster” with Maria 


Festival 


“Never On 
local hit 


“The | 


Schell and O. W. Fischer. Geza von 
Radvanyi directs. 

Berlin’s 1960 Youth Film Prize 
went to director Erwin Leiser for 
his Swedish documentary on Hit- 
ler, “Mein Kampf.” 

Will Tremper will soon start di- 
recting his second (after “Escape 
to Berlin”) film, “The Russians 
Are Coming,” for Stun-Film. 

Erwin Leiser, producer and di- 
rector of the Swedish documentary 
“Mein Kampf,” was handed here 
the Berlin Youth Film Prize of 
1960 

Playwright Johannes Mario Sim- 
mel (“The School Mate”) is author- 
ing a tv play on the divided city 
of Berlin for SFB (Berlin tv sta- 
tion). 

West German film production 
amounted to 97 pix last year as 
against 106 in 1959. East Germany: 
18 pix in 1960 as against 24 in 
1959. 

“Third Reich,” German tv series 
on the Nazi era ia 14 parts of which 
seven have been shown so far, 
keeps getting top reviews from 
local scribes. 

Peter Goldbaum is _ producer, 
staging director and German trans- 
lator of Somerset Maugham’s 
“Golden Monkey,” currently at 
Berliner Theatre. 

Alessandro Blasetti shooting 
scenes here for “I Love, You Love 
.,..” (Laurentiis). Director is using 
no stars for his pic which Columbia 
is going to distribute. 

U.S. tele producer Ronald Kahn 
went to N.Y. and returned to 
Berlin within 48 hours. Kahn is 
producing here “A Child’s Game” 
for Tele-West, a German company. 


Boston 


By Guy Livingston 
(423 Little Bldg.; DE 8-7560) 
Sam Snyder's Water Follies inked 
terp team of Lawrence & Carroll 
for upcoming tour of S. S. and 
Japan. 


Boston newspaperman’ author 
Leonard Lerner has his novel, 
“Miracle of Springhill,” up for 


iscreenreading by Columbia. 
Morrie Steinman, Universal press 
agent, bringing in Joan Blackman 
for personais on “Great Imposter,” 
opening at Keith Memorial, Feb. 16. 
“Blueprint For Robbery,” story 
of Brink’s holdup in Boston, in crit- 
ical test at Walpole State Prison 
{where it was shown and where 
leight members of the Brink’s gang 
|are serving life sentences. 
Steuben’s Tony Bruno heading 
|20-piece orch for Calvacade of Stars 
jand for Hebrew Teachers College 
;at Symphony Hall with Larry Best, 
Jeanne Reynolds and Jack Wake- 
field. Don Dennis was emcee. 
Leonard Lerner, Hub newsman, 
whose book, “Miracle at Spring- 
hill,” is being read by three film 
companies as a pic production pos- 
sibility, honored by National Com- 
mittee on Adventures in Reading 
by National Fellowship of Congre- 
gational Christian Women. 
“Modigliani of Montparnasse” 
has its U. S. preem at the Boston 
Museum of Fine Arts at $2 admish 
for 31 performances in conjunc- 
tion with exhibition of his paint- 
ings. Stanton Davis, Continental, 
set up unique playdate in which 
theatre equipment will be put in 
a 350-seat lecture hall auditorium 
at the museum. . 


Scotland 
By Gordon Irving 
(Glasgow: DOuglas 9999) 


Ballet de Rio de Janeiro into 
King’s Theatre, Glasgow. 

Jimmy Young, pop singer, to 
Glasgow for guest tv stint. 

Emile Ford set for vaude week 
at Empire, Glasgow, March 13. 

Larry Marshall signed contract 
for further year with Scot com- 
mercia} tv. 

Sumgner season featuring local 
comedian Andy Stewart being 
planned for Empire, Glasgow. 

“A Wish For Jamie,” pantomine 
hit at Alhambra, Glasgow, being 
taken off Feb. 25 after limited run. 

Johnnie Beattie, comedian, 
pacted for second summer season at 
Popplewell family’s Gaiety Theatre, 
Ayr. 

Kenneth More to Glasgow to 
launch new play “The Angry 
Deep.” He’s joint backer with Ste- 
phen Mitchell. 

Scottish Equity members tossed 
reception for members of Japanese 
show, “Tokyo 1961,” currently at 
King’s Theatre, Glasgow. 

Kenneth McKellar, Scot tenor, 
readying trek to Australia and New 





® 








Zealand in April. Alec Finlay, 
comedian, and Jimmy Shand, 
dance-muse maestro, will accom- 
pany him. 


Hollywood 


Mike Gould joined Buck Ram’s 
Personality Productions in exec ca- 
pacity. 

Oliver Treyz and Thomas W. 
Moore in for Coast talks with ABC- 
TV producers. 

Danielle de Metz off to Paris for 
femme lead opposite Maurice Che- 
valier in “Angele.” 

George Burrows wings to Spain 
next month for looksee on “El Cid,” 
to be released by Allied Artists. 

Thornton named chairman of 
Board of Governors Ball Commit- 
tee for upcoming Academy Awards. 

Southern California Motion Pic- 
ture Council kudosed “Exodus” 
with its “Certificate of Award” 
plaque. 

Bob Hope first set for dais of 
Screen Producers Guild's March 
5 Milestone Awards tribute to 
Adolph Zukor. 

John Stone to be kudosed with 
Jewish War Veterans of U.S. first 
National Human Relations Medal 
for having made the “greatest con- 
tribution in the area of human rela- 
tions in the field of mass media.” 


Chicago 
(DElaware 7-4984) 

Jimmy Cassidy at honky-tonk 
piano in Sheraton Towers’ Brass 
Bull. 

Matt Donohue, ex-Paramount 
here, joined sales staff of Valiant 
Films. 

After a hiatus, the AGVA audl- 
tions are now back in Trade Winds 
Monday nights. 

Paul Montague allied with prais- 
er Abner Klipstein in behalf of 
“The Hostage.” due Monday (20) 
at Civic Theatre. 

Folimar’s Log Resturant at the 
Illinois-Lndiana line, which recent- 
ly incepted a tab show, has taken 
on Bob Howe praisery. 

Vet theatremen Basil Charuhas, 
Bill Galligan and Milt Levy plan- 
ning a drive-in for west suburbia. 
Construction starts March 1. 

Walter Simmons upped to Sun- 
day editor for the Chicago Tribune 
vice Lloyd Wendt. Latter shifted 
to the Trib-owned evening Ameri- 
can as editor. 

Folksinger-actor Alan Arkin in 
from Gotham to replace Howard 
Alk in the Second City revue. Lat- 
ter stays as one of the three 
bosses, however. 

George Sidney in over last week- 
end to boost “Pepe,” bowing Fri- 
day (17) at the Chicago. Cantinflas, 
who stars, and biz partner Jacques 
Gelman, arrived yesterday (Tues.). 

Morey Amsterdam’s Palmer 
House suite looted of jewelry and 
two of his wife’s furs, all valued at 
nearly $10,000. He was appearing 
at the Empire Room at the time. 

Fred Schumacher, ex-Stardust 
in Vegas, new major domo at Mis- 
ter Kelly's, vice Joe Castell who's 
been on sick leave. Latter due 
back soon in another exec capacity 
for the Marienthal freres three 
nitery properties. 


Damascus 


By Roger Bower 
(25536) 

Usamah Wryyes, chief engineer 
of Television Damascus, off to West 
Germany to study engineering as- 
pects of German TV and trade 
ideas. 

Meysa Betah, narrator on “Civil- 
izations and Traditions,” assumes 
additional duties as producer in 
January. Khaldoun Maleh contin- 
ues as director. 

New program schedule of Tele- 
vision Damascus calls for eight 
hours of programming Sunday 
through Wednesday and 12 hours 
Thursday through Saturday. 

Douraid Laham, local comedy 
find of the year, off to Cairo and a 
film deal. While there he will hud- 
dle with agents who have become 
interested in his legit comedy, 
“Two in a Taxi.” 

Norma, dark-eyed dish warbling 
for Television Damascus, seeking 
leave-of-absence to finalize pending 
deals to appear in Italian night 
spots. Proposition hinges on suit- 
able replacement. 

Ghada Mardam-Bey and Harwan 
Chahine back from Munich and 
Selim Kataya back from Hamburg. 
Report German directors and tech- 
nicians very enthusiastic over 
American equipment and material. 

Yugoslav Puppet Team from 
Zagreb due to start tour of North- 
ern Region of United Arab Repub- 
lic for 20 days. Kickoff perform- 
ance in Damascus. Also under con- 
sideration is Yugoslav Film Festi- 
val, 
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OBITUARIES 


LEW SCHREIBER 
Lew Schreiber, 60, executive in 
charge of long-range film planning | 


past two years, died last week in 
Paris. He entered the French in- 
dustry in 1925, working for Para- 


at 20th-Fox and a pioneer show-|mount. In 1944 he formed Cocinor, 


man of talking pictures, died Feb.|a leading production - distribution | 


8 in Hollywood of cancer. 
He had spent virtually his entire | 


outfit. 


Morgenstern produced Sacha 


life in the entertainment biz, start- | Guitry’s “Versailles,” credited with 


ing at the age of 16 as a vaudeville | 
booker on Broadway and working | 
his way to the.top in Hollywood as | 
one of the leaders of the film in-| 
dustry. When Joseph M. Schenck | 
and Darryl F. Zanuck merged their | 
20th Century Productions—formed 
in 1932 and with which Schreiber | 


being the top French grosser since 
World War II. He also was the 
first industryite to give a “New 
Waver” official sanction and 
monies via his son-in-law, Francois 
Truffaut, who turned out “The 400 
Blows.” 

Of Hungarian origin, he pro- 


was casting director—with the old duced the first Franco-Hungarian 


Fox Films in 1935, he was asked by | coproduction, 


Schenck to help establish the new | 
tompany and was named exec tal- | 
ent director. Later, he became exec 
assistant to Zanuck, production | 
chief, and exec manager of the 
studio. 

Schreiber was one of the Wil- 
liam Morris alumni association 
when first he, William Perlberg, 
Rufus LeMaire, Eddie Buzzell and 
others from the Broadway legit 
and variety fields came to the 
Coast in the early days of the 


In Fond Memory of 


S. JAY KAUFMAN 





On His Birthday 


February 15th 
Fierence Anglin Kaufman 





“Hollywood gold rush,” with the | 
advent of sound. | 

A longtime general factotum for | 
the late Al Jolson, along with the | 
late Harry Wardell and late Lou | 
(Eppy) Epstein, Schreiber quickly | 
moved into the executive end of 
picture-making. 

He was married to Joan Gale, of | 
the musicomedy and vaude quartet. 
Like the Brox Sisters, the Gale} 
Quadruplets had a vogue in the! 
George White, Earl Carroll and 
Florenz Ziegfeld musicals until 
their retirement. June Gale mar- 
ried Oscar Levant and foils for 
the latter on his teleshows. Singer- 
gone-tv producer Barry Wood mar- 
ried Jane Gale, and Jean Gale 
affianced to George White. 

The Brox Sisters, incidentally, 
also segued to Hollywood; Bobbie 
as Mrs. William Periberg, and Lor- 
rayne as Mrs. (the late) Henry 
Busse, and now married to Holly- 
wood realtor Joe Hall. 

As Jolie’s aide, when the latter | 
first made “The Jazz Singer,” first 





In Loving Memory 


Helena Fredericks |) 
February 14, 1960 





talking pic, Schreiber was euphem- 
istically identified as his valet, 
which was a very loose description. 
Schreiber was a songplugger with 


Remick’s when he was 17, and 
thus came to Jolson’s attention 
when latter made the historic 
talker, 


He went into the agency biz on 
his own but later joined the Mor- 
ris office, bringing over with him 
his stable of talent, including at 
that time Gene Markey, Margaret 


cinnati 
tive, died Feb. 6 in that city. 
survived two brothers, 
and William 
been active in distributing, operat- 
ing and supplies branches of the 
industry. 


“The Beauty and the 
Gypsy.” He sold out to Edouard 
Tenoudji’s Films Marceau two 
years ago but remained active 
through smaller companies. He 
was producing two films shortly 
before his death. 
His daughter survives. 





ALEX MURPHEE 

Alex Murphee, 53, feature writer 
and former drama editor of the 
Denver Post, died Feb. 2 in a Den- 
ver hospital where he had been 
confined for a week with a liver 
ailment. 

Murphee, who was on the Post 
staff for 15 years, specialized in 
covering music, ballet and allie 


| art events and at one time served 
| as drama critic handling stage and 
| motion picture assignments. 


His 
interest in music and the theatre 


| pre-dated his journalistic career 


which began in Texas in the early 
1930s. 

Born in Evangeline, La. he 
started his newspaper career with 
the Kilgore, Tex., Herald. Later 
he was a reporter on several Texas 
and Illinois newspapers including 
the San Antonio Express, Houston 
Press, Chicago Times and _ the 


Champaign-Urbana (Ill.) News Ga-| 


zette. He was also co-owner of the 
Bal'et Theatre School, Denver. 
His mother survives. 





MICKEY ALDRICH 

Mickey Aldrich, 58, New York 
representative for tv packager Don 
Sharpe, died Feb. 14 in New York 
of a cerebral hemorrhage. He was 
stricken the previous night. 

Aldrich started in show business 
as a page boy in the Keith-Albee 
office and later progressed to the 
Amalgamated Booking Agency and 
thence to the Eddie Sherman office 
as a_ booker. 
years with that office, Aldrich 
joined Music Corp. of America and 
followed with the Martin Goodman 
Agency. As the Sharye office, he 
serviced various teleshows con- 
trolled by this outfit and helped 
create specs. 

Funeral services will be held 
Friday (17) from the Universal 
Funeral Chapel, N.Y. 

LEAVITT J. BUGIE 

Leavitt J. Bugie, 65, vet Cin- 
film salesman and execu- 
He 
Harry A. 


F. Bugie, who had 


After several years in the equip- 


iment field, Leavitt became a sales- 
man for Universal Pictures. 
later switched to 20th-Fox and be- 


He 


Lindsay, Lyle Talbot, Robert Pres- |Came its Cincy branch manager 


nell and a few others. 

Always close to both Mrs. Zan- 
uck (Virginia Fox)—whom he fre- 
quently escorted when the pro- 
ducer was tied up at the studio— 
and DFZ, Zanuck called him to 
fill the casting director niche when 
he and Schenck set up 20th Cen- 
tury. 

Schreiber’s big break came when 
—while Zanuck was in service dur- 
ing World War II and William 
Goetz ran the combined 20fh-Fox 
studio operation — the latter) 
stepped out on his own with the 
late Leo Spitz. Schreiber moved | 
up into No. 2 spot and served at} 
20th under the late Maurice’ (Bud- 
dy) Adler and ditto with the in- 
cumbent Robert Goldstein, brought 
over from London. Under the lat- 
ter regime a reshuffling of duties 
was in process up until the time 
the film exec took seriously ill. 


Besides his widow, Schreiber 
also is survived by two daughters, 
Susan and Linda 


IGNACE MORGENSTERN 
Ignace Morgenstern, 6], a 
ench fi producer - distributor 


lirement tne 


tT 


Q 4S ian semi-r* 


of the Cincinnati 
'Co. and longtime concessionaire in 
'that area, died Feb. § in that city 
after a relapse from an operation. 


‘from 1942 to 1947. In that period 
he served a term as chief barker 
of Variety Club’s Tent 3. 
phew, Gordon Bugie, is a United 
Artists salesman in Cleveland. 


A ne- 


His wife and a sister survive. 





CHARLES McDONALD 
Charles McDonald, 71, a director 
Baseball Club 


A native Chicagoan, he starte 


dium. His wife, Mae, assisted in 


He was 
in recent 


Survived by a brother and two 


sisters. 





SACHA GOUDINE 
Sacha Goudine, former Diaghilev 


top | dancer, died recently in Barcelona, 
Spain, 1 
He 


after a 
born in 


three-year Iness 
Tiflis, 


tussia, as 


Following several | 


Alexandre Goudinov. When Diag- 
hilev died in 1929, he went to 
Buenos Aires and became an Ar- 
gentine subject. 

Goudine later returned to Eu- 
rope and was soon named top 
dancer of the Liceo Opera House 
in Barcelona. He taught classical 
dancing and for a time toured 
Europe and Africa with a nitery 
troupe billed as “The Sacha Gou- 
dine Dancers.” Illness forced his 
|retirement in 1959, 

His wife and four sons survive. 
ALBANO VALERIO 
Albano Valerio Luiz, 72, known 
‘in films as Albano Valerio, died 
| Feb. 2 in Los Angeles. A native 
jof San Jose, Cal., where he grew 
jup to become a professions! vio- 
jlinist, Luiz went to L.A. 45 years 
jago and quickly caught on as an 

| actor. 
He appeared as a male lezd op- 
|posite Theda Bara and others in 
|silents. One of his top roles was 
jin “The Loves of Ricardo.” He 
|continued working in Hce!lywood 
after the introduction of sound, 
though no longer in leads. His 
last appearance was a bit part in 
“Can-Can.” 

Brother and two sisters survive. 


JOHN T. GORDY 

John T. Gordy, 56, died in Nash- 
| ville recently of a kidney ailment 
| after two months illness. Known in 
this territory as “Poppa John,” he 
|was leader of Dixieland Band; 
|performed on WSM radio and tele- 
| vision for more than 20 years; also 
jat local clubs and college hops in 
|Mid-South; recorded for Decca and 
RCA-Victor in past. 

| Survivors include wife, two 
daughters and son; latter is 
|Johnny Gordy, regular tackle on 
|Detroit Lions pro football team. 
| Burial (8) in Mount Calvary Ceme- 
tery, Nashville. 














MATHIAS B. SCHMIDT 

Mathies B. Schmidt, 89, oldtime 
vaude trouper and early-day friend 
of Al Jolson, died Feb. 5 in Liver- 
more, Cai. A native of Denmark, 
jhe came to the U. S. before the 
Spanish-American War, served in 
that war and then went to San 
Francisco with a minstrel troupe. 
He was also a trumpet player, 
and at San Francisco old Wigwam 
|Theatre met Jolson and helped 
jhim with his early songs. Later, 
‘Schmidt played with the Frisco 
Symphony. 

Wife, three sons and daughter 
survive. 








H. W. WATERS 
| Honoric W. Waters, 79, former 


National Exhibition, died Feb. 6 


in Toronto. Retired 10 years ago, | 


he was of the CNE from 
1926-33. 
Joining the CNE staff in 1907, 


g.m,. 


Waters later became assistant to | 


the g.m., John G. Kent. He was 
appointed g.m. in 1926 following 
Kent’s death. He represented the 





general manager of the Canadian, 


Angeles, where he remained until 
firm was dissolved. 
His wife and daughter survive. 





JAMES LANCASTER JR. 

James Lancaster Jr., 50, assistant 
director and brother of Burt Lan- 
caster, died of a heart attack cn 
set of latter’s “Birdman of Al- 
catraz” at Columbia Pictures Stu- 
dio in Hollywood Jan. 27. A retired 
N. Y. City police sergeant, he had 
worked on all his brothe'r pix since 
coming to the Coast six-years ago. 

Survivors also include his wife, 
father and a sister. 





WILLIAM A. DUNCAN 

William A. Duncan, 80, pioneer 
serial and western star, died in 
Hollywood Feb. 8. He was one of 
the first Broadway stars to swing 
over to motion pictures in 1910, 
and for years was a top fave in si- 
lents. He long teamed with his 
wife, Edith Roberts, in serials. 

Surviving are his wife, two sons 
and daughter. 





RAYMOND V. BRADBURY 

Raymond V..Bradbury, 64, whose 
act billed at Bob Hammond's Birds 
was ea longtime supperclub and 
theatre staple in this country and 
abroad, died Feb. 1 in Chicago. 
Besides Bradbury, the turn con- 
sisted of seven cockatoos. 

Wife, two daughters and a son 
survive. 





ALICE F. NORTON 
Alice Footson Norton, 78, lyricist 
who wrete words for such standard 
tunes as “Let Me Call You Sweet- 
heart” and “Meet Me Tonight in 


Dreamland,” died in Nashviile, 
Tenn., Feb. 4. | 
She also wrote “Backwoods 


Trail.” 
VINCENT A. TAYLOR 








in Hollywood Feb. 6. She formerly 
was under contract to Metro. 

Jack Murray, 52, Columbia Pic- 
utres film editor, died of a heart 
attack Feb. 7 in Hollywood. 


Mrs. Lillian R. Dodge, 84, re- 
tired organist and pianist, died 
Jan. 30 in Montpelier, Vt. 








MARRIAGES 

Dereth Wright to Aldnch 
Graves, Las Vegas, Jan. 29. Bride 
is daughter of composer Carter 
Wright. 

Adrienne Fer is to Dr. Dundar 
Tuzson, New York, Feb. 5. Bride 
is the daughter of John Ferraris 
of the Persian Room of the Hotel 
Plaza, N. Y. 

Irene Lukachova to Ray Brock, 
Istanbul, Turkey, recently, He's 
a foreign correspondent, author 
and screen writer. 





BIRTHS 


Mr. and Mrs. Mark Gordon, son, 


,Feb. 3, New York. Mother is ac- 


tress Barbara Glenn; father is an 
actor-legit director. 

Mr. and Mrs. Ted Goldsnfith, 
daughter, New York,Feb. 2. Mother 
Caroline Goldsmith, is a pubffcist- 
promotion writer; father is a legit 
pressagent. 

Mr. and Mrs. Maury LaPlante, 
son, Palm Springs, Cal., Jan. 18. 
Mother is actress Wendy Wilde. 

Mr. and Mrs. Jules Chaikin, son, 
Hollywood, Feb. 6. Mother is act- 
ress Judy Howard; father’s a trum- 


| pet player. 


Mr. and Mrs. Sterling Hayden, 


son, San Francisco, Feb. 11, Father 
|is an actor and writer. 


Mr. and Mrs. George Vogel, 


Vincent A. Taylor, 64, vet set | daughter, New York, Feb. 5. Moth- 


decorator, died in Hollywood Jan. 
27. Starting his career with the old 


Fox Films in 1920, he successively | 
was with Warner Bros., Allied Art- | 


ists, Wait Disney, and most re- 
cently with Ziv. 


His wife and son survive. 





CHRISTINE LA BARRAQUE 
Christine Blanche La Barraque, 
blind singer who toured eastern 
vaude circuits before World War I 
billed as “The Lady With the 
Green Veil,” died in San Francisco 
Feb. 10. She was in her 80's. 
Three nieces survive. 





LELA E. -iNUDSON 
Lela Evans Knudson, 57, silent 


| film era pianist for the Balaban & 
Katz chain in Chicago, died there | 


Feb. 7. She was a sister of e€X- | scenery-chewing 


concert singer Princess Tsiamina. 
Husband, son and another sister 
also survive. 





John L. Day, 83, general man-| 


ager for Paramount Pictures in 
South America for 20 years, died 


| Feb. 6 in Melbourne, Fla. In good | 
| health until recently, he had been | 


|CNE for two years at the starting | living in Florida sinuce his retire- 


lof the Wembley Exhibition in 
| London, England. 
Survived by his wife and two 


daughters. 





ALPHONSE PICOU 

Alphonse Picou, 82, vet Negro 
jazz man and composer of the New 
Orleans and Chattanooga stomps, 
died at the home of his daughter 
in New Orleans Feb. 8 after a 
lengthy illness. 

Picou was perhaps best known 
for developing the clarinet solo in 
“High Society.” A musician since 
1894, he had played with a number 
of the city’s best known jazz bands 
including the orchestra of the late 
Papa Celestin. 

He was buried with a typical 
Dixieland funeral. His daughter 
survives. 


VELMA MIDDLETON 





Velma Middleton, 45, vocalist 
with Louis Armstrong’s orch, died 
Feb. 10 in Freetown, Sierra Lecne, 


| Africa. She had been ill since Jan. 

16 when she collapsed during an 
: , a |}appearance with 
jin the theatre concession business | hand on its African tour. 
in 1913 in Cincy and gradually ex- 
panded to the Reds’ ball park, area | singer in school productions in St. 
jrace tracks and U. Cincinnati sta-| Louis, Miss Middleton came to 
;aium. : : |New York. She worked first with 
| direction of operations until her the late Bill Robinson and then 
death several years ago. 
a stockholder in the Reds for years 
and a board member 
years. 


the Armstrong 


After breaking in as an amateur 


joined Armstrong’s band for Its 
U. S. and overseas engagements. 





LOU ELMAN 
Lou Elman, 62, vet distribution 


;man, died of heart complications 
| Feb. 6 in Hollywood. Joining RKO 
lin 


1930, after an association with 
other film companies, he worked 


| variously in~outfits in Des Moines, 


Milwaukee, St 
exchanges 


Louis and Chicago 
before going to Las 








|ment from Paramount in 1944 





Father, 84, of Norman Botterill, 


er is actress Pauline Flanagan; 
father is an actor-stage manager. 
Mr. and Mrs. Bart Swift, daugh- 
ter, Stamford, Conn., Jan. 30. Fa- 
ther is director of sales develop- 
ment for Theatre Network Televi- 


| sion. 











ry 
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sky plans to do all types of eff- 
Broadway shows and also possibly 
some imports from the intimate 
theatres in London which has a 
number of “theatre societies” do- 
ing special attractions. The Krim- 
sky-Beebe penchant was for 
“Naughty Nought” and kindred 
beer-and-pretzels 
mellers. 

Wolfgang Roth, New York de- 
signer, is working on the special 
inteiior for the converted El Mo- 
rocco which will see the stage on 
the left side, i.e., where the bar 
used to be. 

There will be a $5 admission, 
meaning reservations for such-artd- 


, such table. Dinner and drinks will 


be served until 10 minutes before 
curtain time when all cuisine will 


president of Lethbridge (Alta.) Tel-| be suspended and only beverages 


evision Ltd., and former manager | 
of radio 


station CKRM, Regina, 
Sask., died Jan. 24 in Red Deer, 
Alta. 





Fernando Dias Giles, 70, re- 
tired Spanish Army bandmaster 
who composed many marches as 
well as music for revues and op- 
erettas, died recently in Barcelona. 





Wife, 48, of Murray Bolen, for- 
mer radio singer, director and pro- 


| ducer and now v.p. of Benton & 
| Bowles’ 
| Jan. 29 in Burlingame, Cal. 


Hollywood branch, died 





Domingo Lanca Moreira, 48, 
said to be the top paid sports re- 
porter for the Portugeuse and Bra- 
zilian radio-tv stations, died of 
cancer recently in Lisbon. 





Marion Sitgreaves, veteran ac- 
tress, died Feb. 2 at the Percy Wil- 
liam Home, East Islip, L. I., where 
she had been a guest since 1955. 


Edward G. Kolberg, 33, engineer 
for WGN-TV, Chicago, died there 
Feb. 6 in an auto accident. His 
parents survive. 


Mother, 57. of playwright Loring 
Mandel, died Feb. 4 in Chicago 
Also survivingg are her mother, 
daughter and another son. 


Mother of Gus Lampe, former 


entertainment director of Cocoanut | 
A., died Jan. 26 in Syra- | 
| cuse, N. Y. 


Grove, L 


Fiorita Romero, 30, 








dancer, died. 


served thereafter. 
What is the present Champagne 


| Room (some 60 capacity) will re- 


main open, to be called the Club 
Room, for the leisurely diners, i.e., 
those who don’t want to see the 
show. 

The $5 admission for the table 
location, incidentally, is not an ob- 


ligation for additional food and 
beverage expenditures although 
the idea will be legit-with-food 
service. 


Krimsky’s aim will be book mu- 
sicals or straight comedy drama. 
He hopes to develop new people 
akin to such personalities he and 
Beebe had developed at their 
American Music Hall and Chez 
Firehouse (latter was the bar por- 
tion), among them Bretaigne Win- 
dust, John Latouche, Ted Fetter, 
June Walker, Richard Whorf, Rich- 
ard Lewine, et al. 

Ex-Morocco boniface Perona 
favors the new policy because it 
will complement his new bistro 
and shut out competition. Part of 
his exiting deal was no opposition; 
landlord Lavezzo has had a dozen 


or more bids from prospective 
nitery ops to take up where 
Perona left off. 


Strollers Theatre portion will 
seat 200 in the main room; in ad- 
dition to the 60 in the Champagne 
Room. Assisting Krimsky is the 
“21” accountant, Israel Katz, and 
that club’s law firm, Carro & Stan- 


| bock, but there is no financial or 
fother tie 


“21” and the 


bet 
operauon, 


een 
new 
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CHILDREN IN FEAR 


Parents scare children, Quite properly too—when the threat, 
the raised hand, the solid whack teach lessons that friendly 
persuasion fails to teach. 

But sometimes discipline becomes needless cruelty, and 
‘ Granada wanted to find out when and why. The programme 


was called “Children in Fear” and it brought together child 
welfare officers, doctors, lawyers.and neighbours in an area 
where a case of child cruelty had recently come to light 
We hope that some of the millions of parents in England 
were better parents for having watched the programme. 
GRANADA TV NETWORK, ENGLAND 








